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Foreword

My life with Isadora Duncan dates from 1905, until her untimely end in 1927. This
period covers most of my own career as a dancer. During all these vital, creative
years of working together, neither of us was able to leave some tangible result of our
transient art. This book must therefore remain the sole, abiding record of my work in
the world of the dance.

L.D. [Irma Duncan]

Longway, 1966.

\\

Mos xu3Hb ¢ Alicenopoit Jynkan gatupyercs 1905 ronom, u no e€
HECBOEBPEMEHHOTO KOHYMHBI B 1927 Toy. DTOT Meproj OXBaTHIBAECT OOJBIIYIO
9acTh MO€H COOCTBEHHOU Kapbephl KaK TAHIIOBIIHIIEI. B TeueHue BceX ITHX
’KU3HEHHO BaYKHBIX TBOPYECKHX JIET COBMECTHON paOOTHI HA OJIMH U3 HAC HE CMOT
OCTaBUTh OLTYTHMBII pE3yIbTaT HAIIETO MPEXOASINEro uckyccTa. [loaToMmy 3ta
KHUTA JTOJDKHA OCTaBaThCSl €IMHCTBEHHBIM, TOCTOSIHHBIM CBHJIETEIILCTBOM MOCH
paboThl B MUpE TaHIIA.

I.D. [Upma JlyHkaH]

Longway, 1966.

[15]

Note on Sources: Many of the quotations in this book come from papers in the
personal collection of Irma Duncan. These materials have been given by Miss
Duncan to the Dance Division of the New York Public Library. In some cases, similar
statements may be found in published works, but Miss Duncan has used the original
sources whenever possible. All translations have been made by the author.
References to works frequently cited have been abbreviated: Life-Isadora Duncan,
My Life (New York, 1928); Art-Isadora Duncan, The Art of the Dance (New York,
1928). Other works cited are acknowledged elsewhere in this volume.

\\

[TpumMeuanue Mo UCTOYHUKAM. MHOTHE IUTAThl B 3TOH KHUTE B3STHI U3 JOKYMEHTOB
muaHON Kosutekiuu Upwmel JlyHkaH. DT MaTepraibl ObLITH MPeI0CTaBICHBI MUCC
JlyHkaH TaHneBaTbHOMY O0TAeNy Hblo-iiopkckoi mybnuyHoi Onbnnorexu. B
HEKOTOPBIX CITydasX MOJA00HBIC IIUTATHI MOKHO HAWUTH B OMMYOJIMKOBAHHBIX paboTax,
HO MHcC JlyHKaH UCIIOIb30Bajla UCXOAHBIE HCTOYHHUKH, KOTIa 3TO OBLIO BO3MOYKHO.
Bce nepeBoapl caenansl aBTopoM. CCBUIKM Ha 4acTO UTUPYeMble PabOThI ObLIN
COKpAIIEHBI:

Life-Isadora Duncan, «Mos xm3Hb» (Heto-Hopk, 1928);

Art-Isadora Duncan, «Mckycctso Tarna» (Hero-Hopk, 1928).

Jlpyrue ynomsiHyThie pabOoThI MPU3HAHBI B IPYTOM MECTE 3TOTO TOMA.
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Isadora Duncan at the Theatre of Dionysus, Athens, 1904.

Isadora Duncan at the Theatre of Dionysus, Athens, 1904.
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** PART 1. 1905-1913 **
--YACTDB L. 8-16 net

[17], p. 3-9 * DUNCAN DANCER * Prelude *

Prelude
[Ipemtonus

THE most fateful day of my life, the one destined to make the greatest changes in it,
occurred at the end of January, 1905. The sky was dark, for a heavy fog had rolled in
from the North Sea during the night, obscuring the streets of Hamburg. I had been
born near there in a small town in Schleswig-Holstein, but my mother now lived on
the outskirts of this city.

\\

Campblii cyTbOOHOCHBIN JI€Hb B MOCH JKM3HU TOT, KOTOPBIH OBLI IPETHA3HAYCH IS
BHECEHMS B HETO OOJIBIINX U3MEHEHUM, poun3oliel B koHile ssuBaps 1905 roga. He6o
OBLIIO TEMHBIM, TIOTOMY YTO HOYBIO 3 CeBEpPHOTO MOPS KATUIICS TSDKEIBIA TYMaH,
3ateHss yauiel [lamOypra. S poaunacek Tam, B ManieHbKOM ropojake [1lie3sur-
["onbuTeH, HO MOSI MaTh TEMEPH KUJIA HA OKPAUHE 3TOT0 TOPOAa.

I can see the child [ was then, bundled up warm against the damp weather, wearing a
velvet bonnet and wool mittens, sitting beside my mother in the electric tramcar that
carried me, not only from the quiet suburbs to the busy center of town, but also out of
one kind of world into an entirely different one.

\\

S Mmory BuAeTh peOEHKA, KOTOPBIM s TOTa ObLTA, YITAKOBAHHOTO TEILIO U3-32
BJIQYKHOM TIOTO/IbI, B OapXaTHOM IUISITIE U BaTHBIX BapeKKax, CHAAIICH PSAI0M C MOEH
MaTephIO B AIICKTPUICCKOM TpaMBae, KOTOPHIH HEC MEHS HE TOJIBKO M3 THXUX
IPUTOPOJIOB B OXKUBJICHHBIN IIEHTP TOPOJA, HO M U3 OJHOTO MUPA, B COBEPIIICHHO

IPYTOM.

As we clanged along the Steindam leading to the more elegant section of Hamburg, [
felt a mounting excitement. I was also somewhat frightened at what was about to
happen, for I was to audition for a famous dancer to see if I could become a pupil in
her school. This had come about because mother had seen an announcement in the
newspaper saying that Isadora Duncan, the young American dancer who was then
creating a furor in Germany, wanted pupils for her newly founded school in Berlin.
\\

Korpma mb1 ctyuanu kabimykamu no ynuie CteiiHaam, BeAyiel Kk 0osiee n3sIIHon
gactu ["'amOypra, s TOYyBCTBOBaJIA CHJIBHOE BOTHEHHE. TaKKe s HECKOJIBKO
UCITyTanackh TOTO, YTO JIOJDKHO OBLIO MMPOU30MTH, IIOTOMY YTO S TOJDKHA ObLia
MPOCTYIINBATHCS Y 3HAMEHUTOM TAHIIOBIHUIIBI, YTOOBI BBISICHUTE, CMOTY JIU 51 CTaTh
YYCHHKOM B €€ IIKoJIe. DTO MPOU30ILIO TOTOMY, YTO MaMa yBHUJIEIa 0ObSIBICHUE B
rasere, B KOTOpOM TOBOPWIJIOCH, YTO MOJIO/Iasi aMEpUKaHCKasi TAaHIOBIIHIIA Aiicenopa
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JlyHkaH, koTopas Toraa co3aasaina ¢Gypop B 'epMmanun, xotena HaOpaTh yUEHUKOB
JJ1 CBOEU HETaBHO OCHOBAHHOW IIKOJIBI B bepnune.

Mother had been dreaming of a stage career for me ever since a neighbor of ours, a
music teacher, discovered that I had a good singing voice. This immediately
reminded her of Ernestine Schumann-Heink, prima donna of the Hamburg Opera, for
mother had come in contact with the glamorous world of the theatre when she acted
as governess for the singer's little boy.

\\

Martp MeuTainia 0 CLICHUYECKOHM Kapbepe Ui MEHs C T€X MOp, KaK MO COCEeJl, YUUTEIIb
MY3bIKH, OOHAPYXWUJI, YTO Y MEHSI XOPOILIUH ToJ0c. DTO Cpa3y HAIIOMHUIIO €
OpHecTUHY yMaH-XeiHK, IpuMaJoHHy ['aMOyprckoii onepsl, MOCKOJIbKY MaTh
KOTJIa-TO BCTYMUJIA B KOHTAKT C TJIAMYPHBIM MHPOM TeaTpa, KOT/ia OHa BBICTYIIANa B
POJI TYBEPHAHTKH JIJII MaJICHLKOT'O MaJIbuYHKa TTCBHIIBI.

The curtain actually rose on my dance career the day before, when mother tried
unsuccessfully to enroll me at the Municipal Theatre School. The directress, a dour-
looking woman in a tight black dress, poked her head out of the door. When she saw
me, she immediately pronounced me too young. “Bring your daughter back when she
is twelve years old,” she said.

\\

3aHaBeC Ha caMOM JIeJie TIOHSJICS Ha MO0 TaHIICBAIbHYIO Kaphepy HaKaHyHE, Koraa
MaTh 0€3yCIENIHO MBITAIACh 3aYMCIUTh MEHSI B MYHUITUTIAIBHYIO TeaTPaTbHYIO
mKoay. JlupekTpuca, CypoBas )KCHITUHA B Y3KOM YEPHOM IUIAThE, BBICYHYJIA TOJIOBY
u3 aBepu. Korna oHa yBuena MeHs, TO cpa3y ke 00bsIBUIIA MEHS CITHIITKOM
Monooi. «IIpuBenu CBO¥O 109b, KOT/Ia € UCIIOTHUTCS ABEHAANATD JIETY, - CKa3alia
OHa.

Mother tried hopefully to describe my acting and singing talents, but she cut her
short with, "Those are the rules, Madam, goodbye," and shut the door on us.

It was just as well she did, as otherwise I might never have met Isadora Duncan.
However, the fates were even then busy weaving the threads that would bring us
together.

\\

3710 OBUIO TOXE XOPOIIIO, TOCKOJIbKY UHAUe 51, BO3MOXKHO, TOT/1a HUKOTAa ObI HE
BcTpeTr Aiicenopy Jlynkan. Tem He MeHee, Hamu CyAbObI OB 1aKe TOTa
3aHSTHI TUICTCHHEM HHUTEH, KOTOpPbIE CBEIYT HAC BMECTE.

Matb ¢ HaJeK 101 TIBITAaJIach OMKMCATh MOU AKTEPCKHE U MIEBUYECKUE TATAHTHI, HO Ta
KOPOTKO OTpe3alia eif: «ITo mpaBuiia, MajiaM, 10 CBUJIAHUS», U 3aKPbUT HAM JIBEPb.

That same evening mother put me to bed earlier than usual, perhaps to sleep off my
supposed disappointment, although the rejection at the Theatre School had actually
left no impression on me. She then cleared away the supper dishes from the kitchen
table and retired to the front parlour, or gute Stube, as they say in Hamburg. She sat
down on the mahogany sofa covered with black damask above which hung a picture
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of my late father with his curly red hair and bristling mustache. On the round mahog
- any table in front of her, covered with a fringed cloth, she spread the evening
newspaper. An old-fashioned oil lamp provided the only illumination. Electricity was
a fairly recent convenience that had not as yet penetrated the outskirts of our city to
light up the uniformly gloomy row of houses where we lived.

\\

B TOT ke Beuep MaTh yJI0KHIIa MEHS CIIaTh PaHbIIE OOBIYHOTO, BO3MOXKHO, YTOOBI
3aCHYTh OT MOETO MPEIoJIaraeMoro pa3ouapoBaHus, XOTs 0TKa3 B TeaTpanbHOi
IIKOJIE Ha CaMOM JieJie He MPOU3BEIl Ha MEHsI HUKAKOTO BIIEYATIICHUS. 3aTeM OHA
ouncTHia OJI0/1a TIOCIIE Y)KMHA ¢ KYXOHHOT'O CTOJIa M YIIIIa B TOCTHHYIO Mepe.
aoMoM min nornmaauia Komuary, kak roBopst B 'amOypre. OHa cena Ha IMBaH U3
KpacHOTO JIepeBa, MOKPHITHIA YEPHBIM JaMacTOM, HaJl KOTOPBIM BHcela ¢hoTorpadus
MOETO TTOKOWHOTO OTIIA C KYAPSBBIMH PHDKHMH BOJIOCAMH M OIIETHHUBITUMUCS
ycamu. Ha kpyriiom Maxoxe - 11000 CTOJI Iepes Hell, MOKPHIThHIN OaxpoMoi
TPSITIKOIA, OHA pacTpaBuiia BEUEPHIO ra3eTy. EnnHCTBeHHAs TIOCBETKA -
CTapOMOJIHAS MacIIsHas JamIa. DIEKTPHUECTBO OBLIO TOBOJIHHO HEAABHUM
y100CTBOM, KOTOPOE €II€ He MPOHHUKIIO B OKpaWHY HAIIETO TOPOAa, YTOOBI OCBETHTH
PaBHOMEPHO MPaYHBIN Psijl JIOMOB, B KOTOPBIX MBI JKHIIH.

My mother looked old and careworn. Her smooth dark hair was streaked with gray,
for she was past fifty. She had worked hard most of her life and didn't really know
what leisure meant. My father's death had left us in somewhat straitened circum-
stances. A Hanoverian by birth, at a time when the elector of that province was also a
British royal duke, he owned a small foodstore in Wandsbeck. When mother met him
he was a widower with five children, the youngest being a mere infant. Mother took
on the job of caring for them all. I was born when my parents were in their late
forties. Thus I have no remembrance of mother as a young woman. Of my father |
have practically no recollection at all, since I was only four years old when he died.
His image is therefore just faintly imprinted in my memory.

\\

Most MaTh BBITJIsAIETIA CTApOH M 03a00oueHHOM. E€ rimagkue TéMHBIC BOJIOCH OBLIN
CeIbIMHU, TIOTOMY YTO €i ObLJI0 JeT msaThAecsaT. OHa MHOTO paboTasia GOJIBIIYIO YaCTh
CBOEH JKM3HU M HE 3Haja, 4TO Takoe nocyr. CMepTh MOETo OTIla OCTaBUJIa HAC B
HECKOJIBKO CTECHEHHBIX 00CTOSTEIbCTBAaX. ['aHHOBEP 10 POXKICHUIO, B TO BPEMH,
Korja u3bmparesieM 3Tol MPOBUHIIMK Tak)Ke OB OpUTAHCKUIA KOPOJIEBCKUI T'ePIIOT,
OH BIIaJie HeOOIBIINM MPOTIOBOILCTBEHHBIM Mara3unoMm B BanncOeke. Korna math
BCTPETHIIA €T0, OH OBLIT BJOBIIOM C IMSTHIO IE€THhMH, a MIIA TN ObLIT MPOCTO
MiaaeHIeM. MaTh B3siia Ha ce0s 3a00Ty 0 HUX. S poauiiack, KOT1a MOUM POJIUTEISIM
Ob1710 71T copok. TakuM 00pa3oM, s He BCIIOMUHAIO O MAaTEPH KaK O MOJIOIOU
xeHmuae. OT MOEro OTIa Y MEHs MPAaKTUYECKH HET BOCIIOMUHAHUMN, TaK KaK MHE
OBIJIO0 BCETO YEThIpE ro/ia, koraa oH ymep. [loaTomy ero o0pas TOIbKO clierka
3amevyariieH B MOEH MaMsATH.
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Instead of sending her stepchildren to an orphanage as she was advised to do, mother
preferred to struggle along as best she could in order to provide a decent home for
them, seeing to it that they obtained work when they finished school. By the time I too
had reached school age they had all left; only I, mother’s one child of her own,
remained at home.

Though small of stature and frail in appearance, mother possessed enormous energy
and a vast fund of human kindness, always cheerful, she managed to eke out a living.
\\

BwmecTo TOro, 4T00B!I OTIIPAaBUTH CBOMX MACHIHKOB B JETCKUI JOM, KaK €l COBETOBAIU
clenaTh, MaTh Mpeanousia 60poThCs, KaKk MOTJIa, YTOObI 0OECIIEYUTh UM JIOCTONHBIM
JI0M, YOEIMBIIIUCH, YTO OHU TOJYYHIN PabOTy, KOTJaa 3aKOHYMIH MKOIy. K ToMy
BPEMEHHU, KOT/Ia 51 TOKE JIOCTHUTJIA IIIKOJIBHOT'O BO3PACTa, OHHM BCE YIIUIH; TOJIBKO I,
€JMHCTBEHHBIN €€ peOEHOK, OCTaIach I0Ma.

HecMoTpst Ha HEOONBIIION POCT M XPYNKOCTh, MaTh 00J1a/1ajla OTPOMHOM SHEPTHEH U
OTPOMHBIM 3aIacoOM YeJI0BEUECKOM TOOPOTHI; BCEra Becesas, - Tak € M yAalloCh
BBDKHTb.

Perusing the paper now, she came across a startling announcement. It seemed almost
miraculous that such a wonderful chance for the advancement of my stage career
should present itself so opportunely. The more she read, the more excited she
became. A nervous woman and highly emotional, she suddenly jumped up and rushed
into the bedroom where I lay fast asleep.

\\

[lepeunTsiBas ra3eTy, OHa HATOJKHYJIACh HA TIOpa3UTENbHOE 00bsIBICHHE. Ka3amoch
MIOYTH YyJIECHBIM, YTO TAKOW 3aMeUaTeIbHBIN IIAHC IS POIBUKCHHS MOCH
CIICHHUYECKOM Kaphephl JOJKCH MPOSIBUTHCS TaK KCTaTH. UeM OOJIbIlIe OHA YuTala,
TeM OoJbIle OHa BO30yKaanack. HepBHas KEHIIMHA U OYCHb SMOIMOHAIbHASI, OHA
BHE3aITHO BCKOYMJIA U BOPBAJIACH B CHAIIBHIO, T/I€ Sl KPEIKO criaja.

"Irma! Irma dear!" she called. "Wake up, wake up, my child!" I could not
immediately figure out what had happened; her voice sounded so urgent. Impatiently
she lifted me out of bed. "Come along, [ want to read you something wonderful," she
said, and carried me into the next room.

\\

«pma! Upma, noporasi!» no3sana ona. «IIpocHuch, mpocHUCH, AuTa Moe!» S He
MOTJIa Cpa3y MOHATh, YTO CIAYUUIIOCH; €€ TOJIOC 3BYyYal Tak MpoH3uTeabHO. OHa
HETEPIIEeTMBO MOAHsIIa MEeHs ¢ KpoBatu. «lloiiemM, s xouy mpounTath Ted€ 4TO-TO
3aMedaTreIbHOeY, - CKazalia OHa M OTBEJIa MEHS B COCEIHIOI0 KOMHATY.

Holding me on her lap, mother sat down again. She moved the lamp a little closer,
smoothed out the rumpled pages of the newspaper, adjusted the gold-rimmed pince-
nez hanging from a black ribbon around her neck, and jerked me into an upright
position, all apparently at one and the same time.

\



14

[TogHsiB MEHS Ha KOJICHHU, MaTh CHOBA ceyia. OHa npubu3uia JiaMny OJauxe,
CTJIaJuiia CMATBIC CTPAHUIIBI TA3€ThI, MOMPaBUjia TICHCHE C 30JI0TOM OKaHTOBKOM,
CBUCArOIIEH ¢ YEPHOH JICHTHI Ha 11I€€, U BHITOJKHYJIA MEHS B BEPTUKAJIBHOE
MOJIOKCHHE, BCE 3TO, BUAUMO, B OJTHO U TO JK€ BpEeMs.

"Sit up and listen, " she said briskly. Pointing a forefinger at some inky black print,
totally indecipherable to me, she began to read aloud.

1 sat up and forced myself to listen to the article about a famous "barefoot dancer
named Isadora Duncan,"” of whom I had never heard. It appeared she was then
performing with considerable eclat at the Thalia Theatre in Hamburg. She was
described as "a slender creature like a Greek goddess come to life.”

\\

«Canuce ¥ ciyman, - ckazana oHa 0oiiko. HampaBuB yka3aTenbHBIH Manel Ha
YEPHUJIBbHBIN OTIIEYaTOK, COBEPIICHHO HEPa30OPUMBBIN /I MEHS, OHA HaYajia YATATh
BCITYX.

51 cena u 3actaBmiia ceOs MOCIYIIATh CTATHIO O 3HAMEHUTON «00COHOTOM
TaHIIOBITUIIE TI0 UMEHH Alicenopa JlyHKaH», 0 KOTOpOH 5 HUKOT/1a HE CIIbIIIaja.
Oxkazanock, 4YTO OHA BBICTYIIAJIA CO 3HAYUTEILHBIM BEIMKOJICTIHEM B Tearpe Tanus B
['amOypre. OHa Obla OnMUcaHa Kak «CTPOHHOE CYIIEeCTBO, KaK Trpeveckast OOTHHS,
KOTOpAst OXKHIIAY.

Pronouncing each word slowly so I could understand, mother read that Isadora
Duncan had, only two weeks before, opened a dance school for little girls in
Grunewald, near Berlin. And stressing the next words, she said, "Only children aged
six to ten are acceptable.”

Mother looked at me over her pince-nez. "Did you understand, dear? That means you
won't have to wait till you are twelve! Now listen to the description of the school.”

\\

[TpousHOCS Ka)kI0€ CIIOBO MEJUICHHO, YTOOBI 5 MOHIA, MaTh YUTalla, 4To Aliceaopa
JlyHKaH, BCEro 3a JIBE HEJICIH JI0 TOT0, OTKPHUIA IITKOJTY TAHIIEB JUISI IEBOYCK B
['proneBanbae, Hempaneko ot bepiuna. [logquepkuBas ciieayrommue ciioBa, OHa
ckazana: «TobKO AeTH B BO3pacTe OT IMIECTH JI0 IECATH IPUEMIIEMbD».

Matb mocMoTpena Ha MeHsl uepes neHcHe. « ol moHsiia, qoporasi? 9To 3HAYHT, YTO
TeOe He PUIETCS JKIaTh, TOKa TeOe He UCTIOMHUTCS ABeHaaAnarh! Termeps mocymaii
OIMCAHUE TIKOJIBD».

The building is a three-story structure with a large basement and top floor. All the
rooms are spacious and airy and the many windows allow free access of sunlight and
fresh air. On the walls in every room are representations of antique art, and in the
dormitories hang Donatello's terra cottas depecting children at play as well as Della
Robbia's colorful Madonnas. There are large copies of dancing figures on friezes in
the schoolroom, and on a long shelf in the music room is a lovely collection of
Tanagra figurines. All these works of art are supposed to give the children a sense
and appreciation of beauty, which in turn will influence their dancing, according to
Miss Duncan.



15
\\
31aHue NpeAcTaBiIsieT cCO00M TPEXdTAKHOE 3/1aHuE ¢ OOJBLINM MOJIBAJIOM U BEPXHUM
sraxxom. Bce HOMepa IpOCTOPHBI M MOJIHBI BO3/1yXa, @ MHOTHE OKHA 00€CIIeYUBaIOT
CBOOOHBIN TOCTYI K COJTHEYHOMY CBETY M CBEXXEMY BO31yxy. Ha cTeHax B kaxaon
KOMHATe MPeICTaBICHbl N300PaKEHNS AaHTUYHOTO UCKYCCTBA, & B OOILEKUTHUAX
BUCAT TE€ppakoThl JloHATEN10, KOTOpbIE M300paXkaroT JETEil B UTPe, a TaKKe
KpacouHblx Manionn ot [emnsl PoO6ua. B mikonbHOM KOMHATe €cTh O0Jbllne
AK3EMIUISIPBI TAaHIYIOIKX (GUTYp, @ HA JUIMHHOM MOJIKE B MY3bIKAJIbHOW KOMHATE —
npekpacHas kouiekuus ¢urypok Tanarpel. [1o cioBam mucc JlyHkaH, Bce 9Tu
IIPOU3BEICHUS UCKYCCTBA JOJDKHBI JaTh JETSIM YyBCTBO U IIPU3HATEIBHOCTD 32
KpacoTy, KOTOpasi, B CBOIO OYEpE.lb, [IOBIUAECT HA UX TAHIIBI.

The children are boarded and educated free of charge, this includes clothes and
other necessities. Besides their dance training personally conducted by Isadora
Duncan, the pupils will also receive academic instruction from a competent public
school teacher and in addition, in order to stimulate their artistic sensibilities, there
will be regular visits to museums with lectures on art. Two governesses are in
charge, and the management of the school is in the hands of Miss Isadora’s sister,
Elizabeth Duncan.

\\

JIeTHn paccenstoTes | MoTy4yarT 00pa3oBaHUe OECIUIATHO; 3TO BKIIFOYACT OJICIKIY H
JAPYTHE MPEIMETHI TepBoi HeoOXxoauMocTh. [ToMmuMo 00ydUeHHUs TaHIIaM, JTUIHO
npoBoAuMoro Aiicenopoii JlyHkaH, yIeHUKH TaK)Ke TOJydaT akaJeMHUIeCKOe
o0ydeHue OT KOMIIETEHTHOTO MPEMnoaBaress o0eo0pa3oBaTebHON IIKOJIBI U,
KpPOME TOTO, B IEJISIX CTUMYJIUPOBAHUS UX XYJ0KECTBEHHOW YyBCTBHTEILHOCTH
OyAyT peryisipHO TIOCEIaTh My3€H C JICKIIHSIMHU 110 UCKYCCTBY. 3aBEYIOT JIBE
T'YBEPHAHTKH, a PYKOBOJCTBO IIKOJIBI HAXOUTCS B pyKaX CECTPhlI MUCC ACe0pHI,
Onuzabet JlyHkaH.

This free, non-profit dance school, founded by Isadora Duncan and entirely
supported by her financially, is not a philanthropic institution in the ordinary sense
but an enterprise dedicated to the promotion of health and beauty in mankind. Both
physically and spiritually the children will here receive an education providing them
with the highest intelligence in the healthiest body.

\\

Orta OecruiaTHass HEKOMMEpUEecKas IIKOoJIa TaHIeB, OCHOBaHHas Alicenopoit JlyHkan u
MOJIHOCTBIO MOIIEpKUBaeMasi €10 B (QMHAHCOBOM OTHOIIECHUH, HE SIBISIETCS
GUIAHTPONMUYECKUM YUPEKACHHUEM B OOBITHOM CMBICTIE, a IPEAIPUITHEM,
3aHUMAIOIIMIMCS TTIOOIIPEHUEM 3JI0OPOBbS U KPAacOThI B uenoBedecTse. M pusnuecku, u
JYXOBHO JIETH TIOJIy4aT 37ieCh 00pa3oBaHue, 00eCIeUnBarOIee UM BhICIIIAN
WHTEJUIEKT B 3JJOPOBOM TeJIe.

"How wonderful!" mother exclaimed. "[rma, how would you like to be a dancer?"
1 did not know what to say. The only dancing I had done was at Hallowe'en. After
dark, with the other children in our block, I would skip joyfully along the street with a
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colored paper lantern on a stick. Holding it high up in the air I would sing a little
German rhyme:

Lanterne! Lanterne!

Sonne, Mond und Sterne

Macht aus euer Licht,

Macht aus euer Licht,

Aber loescht mir meine Lanterne nicht!

\\

«Kak 3ameuarenbHo!» BOCKIIMKHYJA MaTh. «MpMa, Kak Thl Xouelb ObITh
TAHITOBIIHUIICH ?»

S He 3HaNa, 4TO CKa3aTh. EAMHCTBEHHBIN TaHell, KOTOPHI s cAenana, ObUT Ha
XamnoyuH. [locie HacTyIeHUs TEMHOTBI, C IPYTUMHU JIEThbMU B HAaIllEeM KBapTale, 5 ¢
PaZOCThIO MPOCKAKaja YJIMITY ¢ IIBETHBIM OyMakHBIM (hoHapeM Ha maynouke. [[epxa
€ro BBICOKO B BO3/IyXe€, s CIieja HeOOJIbIIYI0 HEMELKYIO PUPMY:

®onaps! ®oHaps!

Connue, JIyHa u 3Be3/5bl
BrIkarouunTe cBeT,
BrikarounTe cBeT,

Ho ne 3a6sbiBaii moii ®oHaps!

Little did I then realize how extraordinarily symbolic that simple gesture of holding
high the torch while dancing would be for me in the future.

When mother asked if I wanted to be a dancer, my answer could not have been too
enthusiastic. She tried to arouse my interest by sounding very enthusiastic herself.
\\

Mario v s TOrJ]a MOHKMMAaJIa, Kak HeOOBIYaifHO CUMBOJIMYHO, YTO MPOCTON KECT
nepxait gakes Bo BpeMsl TaHIIa JJIsl MCHS B Oy IyIIeM.

Korna mate cipocunia, Xouy Jik s ObITh TAHIIOBIIMIICH, MO OTBET HE MOT OBIThH
CJIMIITKOM BOCTOpeHHBIM. OHa MmomnbiTanach BO3OYAUTh MO HHTEpEC, TTPOSBHUB
OOJIBIIINIM SHTY3HA3M.

"Here, Irma, listen to this! 'In the summertime the pupils will take their lessons out of
doors. Clad only in a light, short tunic and with bare feet, they will be taught to move
freely in harmony with nature. They will learn to express their own childlike feelings
in the dance....""

\\

«3necw, Upma, nmocmymaii ato!» "B neTHee Bpems yueHUku OyayT Opath ypoKH Ha
OTKpBITOM Bo3ayxe. OfeThie TOIBKO B JIETKYIO KOPOTKYIO TYHHKY B OOCBIMH HOTaMH,
WX Hay4daT cBOOOJHO MepeMeniaThCsl B TApMOHUU ¢ IPUPOIoid. X HaydaT BhIpaKaTh
CBOU COOCTBEHHBIC JETCKHE YyBCTBA B TaHIIE...»"
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"Just think how wonderful that must be!" mother said, thinking no doubt of all the
summer days I was forced to spend playing on the dusty street or in our cheerless
back yard. "If I send you to that school, who knows ... perhaps some day ... you too
will be a famous dancer!" She laughed and hugged me tight. "Tell me, darling, would
you like to try this school?"

\\

«ITomymaii, kKak 3TO IpeKkpacHo!» ckazaja MaTh, HE COMHEBAsICh BO BCE JIETHUE JIHHU,
KOTOpHIE I BRIHYKJICHA OblIa IPOBOAWTH HA MBLJILHOW YIIHIIC WM B HAIIEM
6e3pagocTHOM 3aaHeM Bope. «Eciu s oTmpasiro Te0s B 3Ty HMIKOTY, KTO 3HAET ...
MOXET ObITh, KOTJa-HUOYb ... Thl TOXKE CTaHEIIb 3HAMEHUTON TaHoBULEeH ! » OHa
3acMesIach M Kperko oOHs1a MeHs. «Ckaxu MHe, Toporas, Thl OBl XOTena
onpoOoBaTh ATY HIKOIY 7%

"I don't know," I said hesitatingly, for the thought of leaving home for a distant city
frightened me. "Why do I have to decide tonight?" I felt very sleepy. "Can't we wait
till tomorrow?"

"No!" Mother explained we had to decide tonight because the dancer was giving only
one more tryout early tomorrow morning. After further persuasion I agreed to go.
Mother at once carried me back to bed. In the dark bedroom, while tucking me in, she
said in a strangely serious voice:

\\

«He 3Hato», HepemMTEIBHO CKa3aja s, TOTOMY YTO MBICIb O TOM, YTOOBI yeXaTh U3
J0Ma B OTJIAJICHHBIN rOpoJI, HAIyraia MeHs. «3aueM MHE CeTOIHs pemarh?y S
qyBCTBOBasa ce0sl OUeHb COHHOM. « MBI HE MOXKEM IMOI0XKAATh 10 3aBTpa?»

«Hert!» MaTb 00BsICHWUIIA, 9TO HAM HY>KHO OBLIO PEIIUTh CETOHS BEYEPOM, TOTOMY
YTO TAHIIOBIIWIIA HA3HAYMIIA emI€ OJJHO UCIIBITaHue paHo yTpoM. [locie nampHeHImX
yOeXICeHHH 5 coTylacuiiach MOWTH. MaTk cpa3y BepHYIa MEHS B IIOCTeINb. B TéMHOMN
CriaJIbHE, 3aIpaBIisisi MEHsI, OHA CKa3aJia CTPaHHBIM CEPhE3HBIM I'OJIOCOM:

"Just one more thing, darling, before you go to sleep. I must tell you that the pupils
are required to remain at the school till they have reached their eighteenth year. That
means we shall be separated for a long, long time."

\\

«Emgé omna Bemrs, goporas, mepea cHoM. S JobKHA cKa3aTh TeOe, YTO yUCHUKH
JIOJIKHBI OCTaBATHCSA B IIKOJIE, TTOKA OHU HE JOCTUTHYT BOCEMHA/IIATH JIET. ITO
O3HAYAET, YTO MBI OyJIeM pa3fieeHbl HAJOJITOY.

1 sat bolt upright and blurted out, "No, I don't want to go!" and straightway felt much
relieved. Mother pushed me back onto the pillows. Calmly she reminded me of the
wonderful things I would receive at that school-things she could not provide. And she
promised to visit me often, which reassured me somewhat. And so, tired of this long
discussion in what seemed to me the middle of the night, I once more agreed to attend

the tryout.
\\
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Sl cupena B BEpTUKAIbHOM NOJIOKEHUM U Bbinanwia: «Het, s He xouy Tyna!» u cpasy
MOYyBCTBOBaJIa oOseryeHne. Martb OTTOJIKHYJIA MEHSI OOpaTHO Ha MOAYUIKH.
CrokoiHO OHa HAalIOMHUJIA MHE O YyJIECHBIX BeIllaX, KOTOPBIE sl OJy4dnsia Obl B 3TOU
IIKOJIE, - BellaX, KOTOpbIE OHAa HE MOTJIa IpeaocTaBuTh. M oHa mooberana yacto
HAaBEILATh MEHS, YTO HECKOJIBKO YCIIOKOWJIO MeHs. 1 mo3TOoMy, ycTaB OT 3TOU
IIPOJIOJKUTENBHON JUCKYCCHH B TOM, UTO MHE MOKA3aJIOCh IIOCPEAN HOUM, S €€ pa3
COTJIACHJICA MPUCYTCTBOBATh HA MEPOIPUATHH.

1 had no sooner closed my eyes when I heard mother murmur as if to herself, "What a
dreadfully long time to be separated. Oh, how I shall miss you. Darling, will you miss
me?"

Alarmed at her emotional outburst, I started to cry. I threw my arms about her and
sobbed, "O Mama, I shall miss you too!"

Mother stroked my head. "Go to sleep now, for we shall have to get up very early to
be there on time ...."

\\

51 enBa 3aKkpbUIa T71a3a, KOTa yciblnaia, Kak MaTh IpoOdopMoTaa, Kak Obl mpo ceost:
«Kaxk y>xacHO J05roe BpeMst Hy)KHO OBITh B pa3iyke. O, Kak s Oyay CKy4aTh 1o Teoe.
Munas, Tl OyJIelIb CKy4aTh 10 MHE?»

BerpeBoxkeHHas €€ SMOIMOHAILHBIM B3PBIBOM, S Havajia Iutakath. S 00HsIa €€ u
BCXJUIHYJNA: «Mama, s Toxe Oyy cKydaTh!»

Matsb norjaauiia Mo ToJjioBy. «Mau caTh, MOTOMY YTO HaM HY»HO paHO BCTaBaTh,
YTOOBI OBITH TaM BOBPEMSI...»

And here we were, on our way to meet the "barefoot dancer,"” who they said looked
like a Greek goddess come to life. The tramcar stopped in front of the Hamburger
Hof, our destination. By the big clock over the front desk, mother noticed with a start
that we were late for the audition. She asked hastily for Miss Duncan's suite and on
being informed clutched my hand, racing me quickly up the carpeted stairs. The
sound of music on the third floor led us directly to the right door. Mother knocked
repeatedly, but there was no answer. When the music stopped, she knocked again. A
maid in black uniform with crisp white cap and apron opened the door. She said
curtly, "Sorry, the tryout is over." She was about to close the door again when mother
intervened.

\\

W BOT MBI, Ha HaIIEM TyTH, YTOOBI BCTPETUTh «OOCOHOTYIO TAaHIIOBIIUITY», KOTOPAs,
M0 MX CJIOBaM, BBITJISI/IENIa KaK Tpeyeckast OOTuHs, okuBIIas. TpaMBail oCTaHOBUIICS
nepea ['aMOyprckuM JBOpPOM, HAIITUM MTyHKTOM Ha3zHadyeHus. [lo GonbmuM yacam Ha
CTOWKE PEeTUCTPAIMHU MaTh C CAMOTO Hayaja 3aMeTUJIa, 9YTO MBI OMO3/aJId Ha
npocaymuBanre. OHa MOCIENTHO CIPOCHiIa 0 HoMepe Mucc JlyHKaH u, y3HasB,
CXBaTHJIa MEHS 32 PYKY, OBICTPO TIpoOexana Mo KOBPOBO JIECTHUIIE. 3BYK MY3BbIKU
Ha TPETHhEM ATaK€ IPUBEN HAC MPSAMO K MPaBoil 1Bepu. MaTh mocTy4dana MHOTO pas,
HO oTBeTa He ObuT0. Korma My3sika 0cTaHOBHIIACH, OHA CHOBA MOCTy4ana. B a1Bepn
OTKpbUIACh TOPHUYHAS B U€pHOI (opme ¢ Oenoil mankoit U paprykoM. OHa KOPOTKO
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ckazana: «IIpoctu, Tect 3akoHumiIcsa». OHa CHOBa cOOMpanach 3aKpbITh ABEPD, KOT 1A
BMeEIIajgach MaTh.

"Won't you announce us anyway?" she inquired.

"I have orders not to admit any more applicants," the maid said primly.

"Oh please," mother pleaded, "we have come a long way. Our connections were bad,
and my little girl will be so disappointed. Please explain this to Miss Duncan."

\\

«Pa3Be BbI HE 0OBSIBUTE HAC B JIIOOOM CiIydae?y - CIpOCHiia OHa.

«Y MeHs ecTh MPHUKa3 He JO0MyCKaTh OOJIbIIE PETEHACHTOBY, - CKa3aja TOPHUIHAS
rpy0o0.

«O, moXkaIyicTa, - yMoJisijia MaTh, - MbI TIPOIIUTH JTOJITUN Iy Th. Hamu cBsi3u ObLTH
TJIOXUMHU, ¥ MOSI MaJICHBbKas JIeBOYKa OyeT Tak pazodapoBaHa. [loxkanyiicta,
o0BsicHUTE 3TO MUCC JlyHKaH.

The maid looked down at me for a minute. She must have seen a small pale face with
two big blue-green eyes staring back at her. Perhaps she was touched by my solemn
expression as I clung tightly to mother's hand, for she said in a friendlier tone, "Wait
here while I go and inquire."”

\\

['opHUYHAS TOCMOTpESia Ha MEHS MHUHYTKY. JIOJDKHO OBITh, OHA BUJICIIa MAJICHBKOE
OJeHOe JTUIIO C IBYMsI OOJBIIMMU CHHE-3€JICHBIMHU TJIa3aMH, KOTOPBIE CMOTPENH Ha
He€. Bo3aMOkHO, €€ TPOHYIIO MOE TOPKECTBEHHOE BBIPAKCHHE, KOTIA 5T KPETIKO
IpYKAJICS K pyKe MaTepH, IMOTOMY UTO OHa cKa3aja 0oJiee ApyKeITFOOHBIM TOHOM:
«ITomoxauTe, IOKA S MOMIY U CIIPOLITY».

Mother immediately bent down to straighten my bonnet and retie the satin bow under
my chin. With nervous gestures she straightened her own hat and veil, reminding me
for the tenth time to be sure to make a nice knicks for the lady when we shook hands.
\\

Martb TyT e HaKJIOHUJIACh, YTOOBI BRIIPSIMUTH MOH Karop, U MOMpaBuUiia aTJacHbIN
06anT nmog MmouM no00poaAKoM. C HEPBHBIMU KECTAMU OHA BBIPSMMIIA CBOIO HUISITY
U ByaJib, HAIIOMUHAS MHE B JIECATHINA pa3, 4TOOBI YOS TUTHCS, YTOOBI MBI CIETIaH
MPUATHBIC HOXKKH JIJISL JaMbl, KOTJ]a MBI TIOXKMEM JIPYT IPYTY PYKH.

How often since have I recalled that moment! And I always remember with a feeling
of profound gratitude that the door did open to me, for through it I passed into a
world of wider horizons. But most of all I offer thanks to a kind Providence that made
it possible for me to meet the remarkable woman who was to mean so much to me.
And I still hear those words that opened the fateful door:

"Enter, please. Madame will receive you!"

\\

Kak gacTo s BcmomuHaia 3ToT MoMeHT! U s Bcerja moMHIo ¢ TiIyOOKoH
0J1aroTapHOCTHIO, UTO ABEPHh OTKPHUIACh MHE, IIOTOMY YTO Yepe3 He€ s Mmepernnia B
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Mup Oojiee MUPOKUX TOpU30HTOB. Ho OosbIe Beero s npeaararo 01arofnapuTh
no6poe IlpoBuneHne, KOTOpOe MO3BOJIMIO MHE BCTPETUTD 3aMEYaTEIbHYIO
KEHIIMHY, KOTOpas J0JIKHA Obljla TaK MHOT'O 3Ha4UTh Juist MeHs. U 51 10 cux mop
CJBILLY T€ CJIOBA, KOTOPBIE OTKPBIIN OTY BaXKHYIO IBEPb:

«Bouaure, noxanyrcra, Magam nIpumer Bac!»

[26], p.10-19 * DUNCAN DANCER * Follow Me *

Follow Me
Caenyii 3a MHOM

Our momentous meeting took place in a room full of people-parents and their
children-who had come for the tryout. But because I arrived too late, I received
special attention.

\\

Hamra 3HamMeHaTenpHast BCTpeda COCTOsIach B KOMHATE, TIOJTHOM JIFOACH, poauTeneit
U UX JETCH, KOTOpBIC MPUIILIA Ha cobecenoBanre. Ho MOCKobKY s mpuexana
CJIMIITKOM TI03]THO, 5 MOJTy4riIa 0C000€ BHIMAHHUE.

On entering the famous dancer's room, 1 felt a pleasant sensation of warmth and the
fragrance of numerous vases and baskets of fresh flowers. The instant she stepped
forward to greet me, in bare feet and ankle-length white tunic, looking indeed like a
Greek goddess come to life, I had eyes only for her. With childish pleasure I noticed
the white ribbon she wore in her light brown hair. I had never seen anyone so lovely
and angelic-looking or anyone dressed in that way. Beside mother's long black dress
made in the Victorian fashion, Isadora's simple attire gave her the appearance of a
creature from another planet. I fell completely under the charm of her sweet smile
when she bent down to take my hand while I curtsied.

\\

Boiing B kKoMHaTy 3HAMEHUTOM TaHLOBIIHUIIGI, S TOYYBCTBOBAJA MPUATHOE
OIIYIIICHHE TeIJIa ¥ apoMaTa MHOTOYUCIICHHBIX Ba3 M KOP3UH M3 CBEKHX IIBETOB. B
TOT MUT, KOT'/Ia OHA [IarHyJIa BIIEpe.l, YTOOBI BCTPETUTH MCHsI, B 0OCHIX HOTaxX U
0eJiol TYHUKE Ha JIOABIKKE, BBITIISIAIISAS ICUCTBUTEILHO KaK rpedeckasi OOTuHs, OHa
O’KHWJIa, sl HaIpaBwiIa ri1a3a ToJbKo He€. C MeTCKUM yI0BOJIBCTBUEM ST 3aMETHII OeTyro
JICHTY, KOTOPYIO OHA HOCHJIA B CBETJIO-KOPUYHEBBIX BoJIOcaX. Sl HUKOTa HE BUJENA
HUKOT'O TaKOT'0 MPEKPACHOTO, aHTEIIbCKOTO HIIU JF000T0, OJIETOTO TAKUM 00pa3oM.
Hapsiny ¢ qnuHHBIM 4EPHBIM TIaTHEM MATEPH, BHITTOJIHEHHBIM B BUKTOPUAHCKOM
CTUJIe, MpOCTas OJie’Kaa AliceIopsl 1ajla el BUJ CYLIECTBA C IPYTO MIaHeThl. S
MOJIHOCTHRIO TIOTIANA 1O OYapoBaHMe e€ CaaKoN yIbIOKH, KOT/1a OHA HAKJIOHWIIACH,
9TOOBI B3Th MEHS 32 PYKY, IIOKa 5 IPHCEia B peBEpaHCe.
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In a soft voice, speaking in halting German, she told mother that the tryout was over.
Mother once again made her excuses, and Isadora must have relented, for she told
her to remove my clothes quickly so she could have a look at me. Mother knelt down
and promptly started to undress me, right there in front of all those people. It
happened so quickly I didn't have time to be scared. In her haste to comply with
Isadora's request, mother had difficulty with the many hooks and buttons that
encumbered even children's clothing in those days.

\\

MSTKAM TOJIOCOM, TOBOPS O TOM, YTOOBI TIOJJABUTh HEMEIIKUH, OHA CKa3ajia MaTepH,
YTO TECT 3aKOHUYMIICS. MaTh CHOBA cJiejlana W3BUHEHUS, U Aliceiopa, JOKHO OBITh,
CMSATYHIIACh, TOTOMY YTO OHA BeJiejia €l OBICTPO CHATH OJICKTY, YTOOBI OHA MOTJIa
B3TJITHYTHh HA MEHS. MaTh OIyCTHJIACh HAa KOJIGHU U Cpa3y Hadaja pa3ieBaTh MEHS,
MPSMO TEepe]] BCEMH dTUMH JTFOJBMHU. ITO CIYIHIIOCH TaK OBICTPO, UTO S HE YCIIEN
ucnyratbes. B cremke, 4ToObI BBIMOIHUTE MPOChOY AHCe0pbl, MaTh HCIIBITHIBAIA
TPYIHOCTH C MHOXKECTBOM KPIOUKOB M ITYT'OBHII, KOTOPBIC B TO BPeMs OOpEMEHSITU
Jaxxe JETCKYIO OJICKY.

After she had removed the black stockings, the high-buttoned shoes, and the last
petticoat, I stood exposed in a cotton camisole and a pair of lace-edged underpants,
from which dangled long black garters. I felt terribly ashamed when, thus accoutred,
I was made to stand alone in the center of the room. But not for long. The lovely
vision in the Greek tunic returned and asked my name.

"Come and stand here in front of me, Irma, and do exactly as I do."

\\

[Tocne Toro, Kak OHa CHsJIa YEPHBIC TYIIKH, TY(QIIH C BEICOKOW CTETICHBIO 3aCTSKKH H
TIOCJICTHIOK0 HIDKHIOKO FOOKY, 51 CTOsIJIa, BBICTABJICHHAS B XJIOITYaTOOYMaKHOM
TUQUUKe, U TTape TPYCOB C KPY)KEBHBIM KpaeM, U3 KOTOPHIX CBHCAIU JIITHHHBIC
y&pHBIC MOJBI3KU. MHEe ObUIO Y)KacHO CTBIJIHO, KOT/a, TAKUM 00pa3oM, s Oblia B
OJIMHOYECTBE B IICHTPE KOMHATHI. ToybKO He f0ir0. [IpekpacHoe BuacHHE B
IpeYeCKOl TYHUKE BEPHYIJIOCH M CIIPOCHIIO MOE MM,

« o 1 0OCTaHOBUCH MEepeio MHOM, MpMa, 1 mocTynan Tak e, Kak U s».

The soft strains of Schumann's Traumerei came floating to my ears as Isadora
Duncan slowly began to raise her bare arms to the music. She watched me closely as
I imitated her gesture and then, after a while, she seemed no longer to pay attention
to me. A faraway look had come into her eyes as, lost in the music, she raised her
beautiful arms and with a swaying motion of her body moved them gently from side to
side like the branches of a tree put in motion by the wind. How well I was going to
know that expression 1 She once said, «Like swelling sails in the wind, the
movements of my dance carry me onward and upward and I feel the presence of a
mighty power within me.»

\\

Msrkue Hanpsbxkenust Tpamypes [llymana npurmiibui K MOUMM yiiaM, Korja Aiicenopa
JlyHKaH MEIJICHHO Havajia MOJJHIMATh CBOM OOHAKEHHBIC PYKHU B My3bike. OHa
BHUMAaTEIbHO Ha0JI0/1a1a 32 MHOM, KOT/1a s Mojpakana e€ xectamM, a ToTOM 4epes
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HEKOTOpoe BpeMsi OHa OoJIbllle He oOpallana Ha MeHs BHUMaHuA. B e€ rnazax
MOSIBUJICS JAJIEKUH B3I, KOTOPBINA, MOTEPSBIINCH B MY3bIKE, MOJHSI KPACUBbIE
PYKH U, IOKAYUBASICh, ABUT AN €€ MATKUM JIBU’KEHUEM U3 CTOPOHBI B CTOPOHY, KaK
BETBHU JIepeBa, NPUBOIUMBIE B JBMKEHUE BeTpoM. Hackonbko XOpoIIo s y3Haia 3TO
BbIpakeHue. OHax /1l OHa ckazaina: «Kak npuiyxiible napyca Ha BETpYy, JABUKEHUS
MOET0 TaHIa BEAYT MEHsI BIIEPE]l U BBEPX, U sl UyBCTBYIO IPUCYTCTBUE
MOTYIIECTBEHHOM CHIIBI BO MHEY.

And how much would I learn to feel that power growing steadily in all the years we
worked together. This is how we first came in contact with each other-the great
teacher and her small pupil-standing face to face, oblivious of the other people
present, moving in unison to the music in our first dance to-gether. With what
poignancy I would recall this scene toward the end.

\\

U cxonbKo 51 Oyy yUUTHCS 4yBCTBOBATh, TAK YTO CHJIa HEYKIOHHO PACTET 3a BCE
T'OJIbl COBMECTHOM paboThI. Tak MBI BIIEPBBIC BCTYIIIIA B KOHTAKT JAPYT C IPYT'OM -
BEJIMKUN yUUTEb U €€ MaJICHbKUI YUSHHK, CTOSIIIUNA JTUIIOM K JIMILY, HE oOparias
BHHUMAaHUS Ha JIPYTUX MPUCYTCTBYIONIUX JIOJICH, IBUTASICh B YHHCOH K MY3BIKE B
HarreM niepBoM TaHie. C Kakoil OCTpOTOH 51 OBl BCIOMHMIIA 3Ty CIIEHY OJIMKe K
KOHILY.

A nod to the musician at the upright piano, and the tempo changed to a lighter
rhythm, an allegretto. She swiftly changed the mood and darted away, skipping
gracefully around the room. All eyes, I was fascinated watching her circle about me
like a bird. She reminded me of the sea gulls I had often observed skimming across
the big lake directly in front of the hotel. Uncertain what to do next, I remained
where [ was. Still dancing, she beckoned to me and called out gaily, «Follow me!
Follow me!»

\\

Ona KUBHYJIa MY3bIKaHTY Ha BEpTUKAIHLHOM ITHAHUHO, U TEMIT M3MEHHUJICS Ha Oolree
n€rkuit put™m, ajuierpeTto. OHa OBICTPO U3MEHUIIA HACTPOSHUE U OTCKOUMJIA, U3SITHO
MIPOCKOJIB3HYB 10 KOMHATe. Bo Bce ri1asa, st Oblia ouapoBaHa, HaOmoaast 3a e
KPYroM BOKPYT MeHs, mofo0Ho0 ntuie. OHa HallOMHUIa MHE O Yalikax, KOTOPBIX 5
94acTo HaOJIr0AalIa, IMPOTYINBASCH IO OOJIBIIOMY 03epy MPsiMO mepea oTeneM. He
3Has1, 9TO JIeJIaTh Jajbllle, S OcTanach Tam, rae Obuia. Bee emé Tanimys, ona
MMOMaHMJIa MEHS U Becello no3pana: «Crnenyit 3a MHol! Crieyit 3a MHOM D

Her radiant personality was contagious. I lost my selfconsciousness and bravely
skipped after her, trying my best to do exactly as she did. I undulated my little arms in
emulation of her for all I was worth. But, in that absurd deshabille with the long
black garters flapping against my legs at every step, I must have looked comical. [
heard her laugh when she stopped abruptly and said, «That is enough, my dear. Go
and put on your things.»

\



23

E¢€ cusromas nuyHoCTh ObLIA 3apa3uTenbHOU. S moTepsiyia camooOIaaHue U CMEJIo
npomnycTuiia e€, MbITasiCh U30 BCEX CUJI CIeNaTh TO, UTO JAesiayia oHa. S cobparna cBou
MaJICHBKME PYKH B MOJAPAXKAHUU €1 BO BCEM, UYTO MHE yAaBaiochk. Ho B aToM
a0CypJTHOM HETJIMXE C JJIMHHBIMU YEPHBIMU MOJIBI3KAMHU, XJIOMAIOIAMHU 10 MOUM
HOTaM Ha KaXXJIOM Ilary, si, 10JKHO ObITh, BBITJIsSIIENIa CMETHO. S ycinblimana eé
CMe€X, KOTJIa OHa PE3KO OCTAHOBWJIACH U CKa3ala: «ITOro JI0OCTATOYHO, MOSI JOpOrasl.
Wy 1 HaJIeHb CBOM BEIIN.

While mother dressed me, I kept looking back over my shoulder at the lovely vision in
white who had cast such a spell over me. She slowly went from one child to another
of the many assembled there and deliberately made her choice as if picking flowers.
«I shall take you and you,» I heard her chant, «and you and you ....»

\\

[Tokxa Mama ofeBaia MeHsI, 51 BCE BpeMsl OTJISIIBIBAIACH Yepe3 MJIeU0 Ha MPEKPacHOe
BUJICHHE B O€JIOM, KOTOpOE Ha MEHS HaKJIaJbIBaJIO Takoe 3akianHanue. OHa MeJIEHHO
Mepexoauiia OT OJJHOTO peOEHKa K APYrOMY U3 MHOTHX COOpPABIIUXCS TaM M
HaMEPEHHO JieJiajia CBOM BBIOOP, KaK OyaTO coOupaia 1BeThI. «S Bo3bMy TeOs
TeOst», 51 ycubiman e€ nenue: «U Tol, U THL...»

I glanced with envy at the girls she had chosen. Would she want me too? I wondered,
secretly yearning to go with her wherever she went, for this was something I now
wanted to do more than anything else. However, she passed me by. She turned
instead with sudden animation and interest toward a young man, sketchbook and
pencil in hand, who had been quietly sitting in the background observing. He
whispered a few words, which caused Isadora to turn around and look at me. She
came over to where I stood beside mother, anxiously waiting for her to notice me. She
smiled, took my hand in hers and, leading me to the group of girls she had selected,
gently said, «And Irma, I will take you, too.»

\\

51 ¢ 3aBUCTBIO IOCMOTpEIIA HA JICBOYCK, KOTOPHIX OHa BhIOpana. OHa 3ax04ueT
BBIOpaTh MeHs Toxe? Sl 3amaBaiack BOIPOCOM, TaHO KeJlast IIOWTH ¢ HeH, Kyaa Obl
OHa HU OTIPABWIACK, IOTOMY YTO 3TO OBLIO TO, YTO S TETIEPh XOTENa CeaTh
OoxpIe Bcero Ha cBere. OHAKO OHA Mpolia MUMO MeHs. BMecTo aToro ona
00epHYJIach C HEOKUIAHHOHN )KHBOCTHIO U HHTEPECOM K MOJIOJIOMY YEJIOBEKY, C
KHIDKKOW M KapaHJIaIlloM B pyKe, KOTOPBIH CIIOKOMHO CHJIeN U HAaOJII01al Ha 3aHEM
riade. OH mpouIenTan HECKOIBKO CIOB, KOTOPBIE 3aCTaBIIIM AMcenopy
pa3BepHYTHCS U TOCMOTPETH Ha MeHs. OHa MOI0NIIAa K TOMY MECTY, TJIe g CTosIa
PSZIOM C MaTepblo, C TPEBOTOM OKKJasl, KOT/Ia OHA 3aMeTUT MeHs. OHa yIbpIOHYIaCh,
B3sJIa MEHS 32 PYKY U IIPUBEIa MEHS K TPYyIIe AeBYIIEK, KOTOPBHIX OHA BBHIOpaa,
Marko ckazana: «M Upwma, s Toxxe Te0s1 BOZbMY».

1 had no idea then of the role the young artist had played for me. When years later [
once asked Isadora what exactly had prompted her to choose me for her pupil, she
appeared surprised at my question.
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«Why, don't you know? It was Gordon Craig. He said to me, 'Take her, she has the
eyes!'»

«Of course [ said that about you to Isadora,» Gordon Craig told me recently when [
inquired. In answer to my letter, he wrote from Vence in the south of France where
he now resides:

\\

Toraa st HOHATHS HE UMeJIa O TOW POJIU, KOTOPYIO ChITpall ISl MEHS TOT MOJIOJ0M
XynoxHUK. Korga, HECKOIBKO JIET CYCTS, 1 OJTHAXABI clipocuia Alcenopy, 4To
MMEHHO No0yauiio e€ BbIOpaTh MEHS Kak €€ yuYeHUKa, OHA NTOKa3ajlach yAUBIEHHON
MOHMM BOIPOCOM.

«ITouemy, pa3se Tbl He 3Haenb? I1o 0611 ['opon Kpeiir. On ckazan mue: «Bo3pmu
e€, y He€ rnazal»

«KoneuHo, s roBopui1 00 3TOM ¢ Aiicenopoit, - ckazan MHe HenaBHO ['opnon Kpeiir,
Korja s cnpocuia. B orBetr Ha MO€ nuchkMo OH Hamnucal u3 BeHnca Ha rore @panium,
rJie OH cerlyac MpoKUBAET:

Dear Irma:

So once again I find you, don’t doubt if  remember you. But to get your letter is
perhaps the best thing which has happened to me for many years - and no ‘perhaps’
atall. . . . I look on you as you were, small and holding up your hands as in the
picture and your blessed heart is just the same as it was when a child, I feel this.

The Hamburger Hof, do I remember that! Yes, and it was a foggy week - dark by day.
I drew a poor sketch of the side of the hotel from my window and some lights. . . . The
date I was in Hamburg with her was January 24th to Jist, 1905.

\\

Hoporas Mpma:

Tak cHOBa s HaIIEN Bac, U HE COMHEBANUTECh, IOMHIO JiK 51 Bac. Ho monyuunTs Bare
MUCBMO - 3TO, MOXKAITYH, JIydIllas Belllb, KOTOpasi MPOM30IIIa CO MHOM 32 MHOTO JIET -
ATO BOOOIIE «HEBEPOATHOY... S CMOTpPIO Ha Bac Tak, KaK BbI KOT/1a-TO ObLIN
MaJIeHbKOHM M TIOJTHUMAJU PYKH, KaK Ha KapTUHKE, U Ballle 0J1arocJIOBEHHOE CEP/IIE -
OHO TO K€ caMoe, KaKuM ObIJ10, KOTJIa BBl ObLIA PEOEHKOM, S 3TO YyBCTBYIO.
["amOyprckuii 1BOp [0Tens ], s momMHI0 310! Jla, M 3TO ObLTa TYMaHHAs HEJES -
TéMHas qHeM. S HapucoBas OJeIHBIA ACKU3 CTOPOHBI OTENSl U3 OKHA U HEKOTOPBIX
orHei... /lara, korna s 661 B 'amOypre ¢ Heit, Oblia 6€3 comuenus 24 saaps, 1905
TOJI.

And that is how I became Isadora Duncan's pupil. The chances of our ever meeting
had been very slim. Was it hazard or destiny-who can tell?

«Follow me, follow me!» she had said when first we met. And follow her I did, from
then on to the end.

\\

NmenHo Tax s crana yueHukoM Aricenops! Jlynkan. [llance! Hamel BcTpeun Obun
OYEHb HE3HAUUTEJIbHBIMU. BBUIO JIM 3TO OMACHOCTHIO UJTU CYABOOM - KTO MOKET
CKa3aTh?
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«Crnenyii 3a MHOM, Cleayi 3a MHOM!» - cKa3ajia OHa, KOrJa Mbl BCTPETUIUCH. 1
CJICIYIO 3@ HEU C TE€X MOP U A0 KOHIIA.

There were five of us when we children gathered the next morning at her hotel to be
attired in our new school uniform consisting of tunic and sandals and a little hooded
woolen cape.

\\

Hac Gbuto msitepo 13 Hac, KOT1a Mbl, IeTH, COOPATTUCh Ha CIEAYIOIIee YTPO B €€
oTeJie, 9TOOBI OJIEThCS B HAIITY HOBYIO IIKOJIBHYIO ()OPMY, COCTOSIIIYIO U3 TYHHKH U
CaHIaIuil, 1 MaJCHBKOTO MIEPCTSHOTO IJIAIIA C KAMIOIIOHOM.

Dressed alike, we looked like sisters. I distinctly recall the sense of freedom [
experienced in those light and simple clothes, which were the distinctive Duncan
uniform and which would henceforth set us apart from other people. Goodbye
petticoats and cumbersome dresses with bothersome hooks and high-buttoned shoes.
We children, strangers only a moment ago, now timidly smiled at each other in a
new-found comradeship.

\\

OpeTpie OTMHAKOBO, MBI OBIITH TIOXO0KH Ha ceCcTEpP. S| OTUETIMBO MOMHIO YYBCTBO
CBO0O/IbI, KOTOPOE Sl UCIIBITAJIa B ATOU JIETKOW U MPOCTOM OJIeXkKe, KOTopas Obliia
OTIUYMTENbHON (hopMoii JIyHKaH U KOTOpasi OTHBIHE OT/ACIISIIIa HAC OT JIPYTUX
mojei. Jlo cBumanus OKU U TPOMO3IKUE TUIAThs ¢ HA30MJIMBBIMUA KPIOYKAMU U
TyQusimMu. MblI, eTH, HE3HAKOMBIC TOJILKO MUHYTY Ha3all, TeNepb POOKO YIbIOATNCH
APYyT APYTY B HOBOM TOBApHINECTBE.

We were soon on our way to the station. I had never traveled in a train before. In all
the excitement I completely lost track of mother. Accompanied by Isadora's maid, we
settled ourselves in a second-class compartment in the train for Berlin when, amidst
all the confusion, I heard someone tap on the window. It was mother. She tried
bravely to smile, but her eyes were red from weeping. I did not immediately
understand why she should be crying, since I was on my way to that marvelous
school she had told me about, where [ would soon be happily playing and dancing
with my schoolmates. Why wasn't she happy too? Poor mother! She still had her
stepchildren, but [ was the only child of her own. Did she have a premonition?
Though I would see her again, the bond would never be the same. How could she
possibly imagine that her daughter was leaving her, not for a few years as she
believed, but that an inscrutable destiny was taking her away practically forever. 1
leaned out the open window and kissed mother goodbye. She clung to my hand. A
sudden shrill blast of the train whistle and we slowly moved out of the station. Mother
kept pace with the moving train to the end of the platform. My last glimpse of her
showed a weeping black-robed figure with a small bundle, my discarded clothes,

pressed tightly to her breast.
\\
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MBI CKOpO OTIPAaBWIMCH Ha CTaHLMIO. PaHbIlle s HUKOrAa He e31ui1a B noeszae. Bo
BCEM BOJIHEHHUH S ITOJTHOCTHIO MOTEPsIIA CIEIbl MaTepu. B conpoBokIeHUN
CiIy’)kKaHKH Aliceopbl Mbl 0OOCHOBAJIMCH B OTCEKE BTOPOTO Kjacca B MOE3/€E B
bepnuH, Korga, cpeau BCEro 3aMelIaTeNbCTBa, S YCIbIIIAa, KaK KTO-TO HAXKAJI Ha
OKHO. DT0 Obl1a MaTh. OHA CMENO MbITAJIACh YIBIOHYTHCS, HO €€ T1a3a ObUIH
KpacHbIMHM OT I1a4a. Sl He cpa3y MOHsIA, IOYEMY OHA JIOJKHA IIJIAKATh, TaK Kak s
OblJ1a HA MYTH K TOW 4yJE€CHOM IIKOJe, O KOTOPOH OHa MHE paccKa3biBaa, e s
CKOpO OyJly CHaCTIMBO UTPaTh U TaHIIEBATh CO CBOMMU OJIHOKIaccHUKaMHu. [louemy
oHa Toke He Oblta cuacTnuBa? begnas mate! V Heé BcE emé ObUH €€ MackIHKU, HO S
OblJ1a eIMHCTBEHHBIM €€ peOEHKOM. Y He€ Obl1o npeauyBcTBUE? XOTS s YBHXKY €€
CHOBa, CBSI3b HUKOTJA He OyaeT Takoil. Kak oHa Moria cedbe npeacTaBuTh, 4To €€
J0Yb IMOKUAAET €€, a HE Ha HECKOJIBKO JIET, KAK OHA BEPUJIA, HO 3Ta HEMOCTUKUMAS
cyap0a yBojuia e€ mpakTUuYecku HaBceraa. S BbICyHyl1ach U3 OTKPBITOTO OKHA U
IOoLE0BaN MaTh Ha npomanue. OHa npuxkanach K Moel pyke. BHe3anHbIi
MIPOH3UTEIbHBINA B3PBIB CBUCTKA, U Mbl MEJIJIECHHO BBIEXAJIM CO CTAaHIIMU. MaTb
JBUTAJIACh C JBIXKYIIUMCS TOE370M JI0 KOHIIa riatopmbl. Moi ocieiHui B3I
Ha He€ MoKa3all MIauyllyto 4€pHyo GUTypy ¢ MAJIEHBKUM ITyYKOM, U MOIO
OpOIIEHHYIO OAEXKY, TUIOTHO MPUKATYIO K TPYIH.

A few hours later we arrived in Berlin. A pale winter sun brightened the city. The
maid shepherded her small flock to the exit where our new guardian awaited us. She
sat in a closed carriage, looking very beautiful. To my childish imagination she
represented the legendary Fairy Queen in her coach, carrying me and my
companions off to her enchanted castle in the forest.

«Come and sit here beside me,» she said sweetly as I climbed in. I was thrilled!

\\

Yepes HECKOJIBKO YacoB MbI puObLTH B bepia. CBeTiIOe 3UMHEE COJIHIIE O’KUBHIIO
ropoj. ['opHuYHas poBenia CBOE MaJCHbKOE CTa0 K BBIXOAY, TJI€ HAC OXKH/1ajl Halll
HOBBIN onekyH. OHa cujiena B 3aKpbITOM KapeTe, BBITJISAAS OUeHb KpacuBol. B Moém
JIETCKOM BOOOpaKeHUHU OHA TpejcTaBiisuia JereHaapuyo Koponery deii B e€ kapere,
YHOCSIIITYIO MEHSI 1 MOHIX CITyTHHUKOB B €€ 3aKOJIJIOBAaHHBIN 3aMOK B JIECY.

«nmm u caap pAaoM co MHOMY, cKa3alla OHa ClIaJKo, Korja s 3abpajnack. S Oblia B
Boctopre!

The horses rapidly traversed the long chaussee leading to the Grunewald. Filled with
expectation, we all sat quiet as mice. When the carriage at last stopped in front of a
yellow stucco villa with a tall picket fence, she said, «Here is the school!» We all got
out. Wide-eyed with curiosity about what awaited us within, I climbed the many stairs
to the entrance. Never was I so surprised as when the door opened and there right in
front of me stood the seminude statue of a Greek Amazon on a pedestal, her head
nearly touching the ceiling! We all gaped with astonishment. When [ recovered from
my initial shock, I turned to look for an explanation from the beautiful lady who had

brought us here. But the Fairy Queen had vanished-coach and all.
\\
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Jlomaau OBICTPO NEPECEKIH AJTMHHBIN MyTh, BEAYIIUNA K ['proHeBasbay.
HaronHeHHbIE 0’)KMIaHUSMU, MBI BCE CUIEIN TUXO, Kak Mbln. Koraa kapera,
HAKOHEL, OCTAHOBUWJIACH MEPEJ] JKENTON JIEMHOM BUILION C BBICOKMM 3a00pHBIM
OrpakJicHueM, oHa cka3aya: « Bot mkomna!» Msl Bce Boinuin. [IIupoko rasag c
JO0OMBITCTBOM HAaCYET TOT0, YTO HAC KAAJIO0, sl HOJHAJIACH IO MHOTOYNCIEHHBIM
JecTHULIAM Ko Bxoay. Hukorna s He Oblia Tak yJIMBII€HA, KaK KOT/1a 1BEPh
OTKpbLIACH, U MPSAMO NEPEN0 MHOM CTOsJIA CTaTys MOJTYyOOHA)KEHHOU IpeyecKon
AMa30HKH Ha IIbeJiecTalie, €€ roJioBa MoYTH Kacajaach MOToJIKa! Mbl BCE U3YMUIIHCD.
Korpa s onpaBunacek 0T CBOEro nepBOHAYaJIbLHOIO 1I0KA, s 00€pHYJIach, YTOOBI HAUTH
oOBsSCHEHHUE Yy IPEKpacHOM Jeau, KoTopas npusenia Hac ctoga. Ho Koponesa deii
HCUYe3JIa - KapeTa U BCE.

Left alone in these strange surroundings and frightened, we children instinctively
drew closer together. A curious odor of bay leaves pervaded the hall, emanating from
the dried laurel wreaths that decorated the walls. I had the sensation of having
entered a chapel. We remained there waiting for what seemed an unconscionable
time.

\\

OcTaBIIMCH B OJIMHOYCCTBE B ATUX CTPAHHBIX MECTaX M MCIYTaBIIUCh, MBI, JICTH,
WHCTUHKTHUBHO CONMM3MIKNCH. JIFOOONBITHBIN 3amax JJaBpOBOTO JIUCTA POHU3BIBAI 3all,
UCXOSIINI OT BBICYIICHHBIX JJABPOBBIX BEHKOB, YKPAIIABIINX CTCHBI. Y MEHS OBLIO
OIyIIIEHHE, YTO 5 BOIILIA B YaCOBHIO. MBI OCTAJIUCh TaM, OXKHUJask YeTO-TO, YTO KaK
Ka3aJIOCh JUIUIIOCh YPE3MEPHO JI0JITO.

Then something happened. Over to one side some sliding doors opened a crack, and
out peered a small monkeylike face, brown and wrinkled. This face stared at us for a
minute; then the doors opened wider, and a small woman stepped out. Out-landishly
attired in a long red Chinese coat embroidered all over with flowers and parrots, this
strange apparition mysteriously approached, limping slightly. She slowly circled
around the little group, huddled close together for protection. She kept her hands
hidden Chinese-fashion in her voluminous sleeves.

We did not know what to make of it. Who was this?

\\

[ToTom yTO-TO ciy4msiock. C OAHOM CTOPOHBI, KAKWE-TO Pa3/IBIKHBIE ABEPHU OTKPBHLIN
IIPOeM, ¥ OTTY/Ia BBITJITHYJIO MAJICHEKOE 00€3bsTHOIOI00HOE JIUI0, KOPUIHEBOE U
MOPIIUHUCTOE. DTO JUI0 CMOTPENIO HAa HAC C MUHYTY; 3aT€M JIBEPH CTAIIU IITUPE, U
MaJieHbKas JKeHIMHA BhIIILIA HAPYXKy. BHE3amHO ojeTast B JIIMHHOE KPacHOe
KHUTalCKOE MaJIbTO, BHIIITUTOE CO BCEX CTOPOH IIBETAMU M TOIMYTasiMU, 3TO CTPAHHOE
SBJICHUE TAWHCTBEHHO MPUOIN3UIIOCH, CleTKa mpuxpambiBas. OHa MEIJICHHO
Kpy’kajia BOKPYT MaJIeHbKOM T'PYIIIIbI, MPUKABITUXCS BIUIOTHYIO IPYT K APYTY TS
3amuThl. OHa epKalia pyKu CKPHITHIMU B 00bEMHBIX pyKaBaX KUTAHCKOTO TIIaThsI.
MEI He 3HaJIM, 4TO ¢ 3THM JeiaTh. KTo 510 ObL1?
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Elizabeth Dunean in der Darma@idier Zein

Without a kind word of greeting to the pathetic little group in her house, this odd
creature poked her funny face into each one of our faces for a silent scrutiny and then
disappeared as mysteriously as she had come, closing the sliding doors behind her.

\\

be3 kakux-nmmb0 MpUBETCTBHM K KaJTKOH MaJICHBKOH TPYIIIE, MOSBUBIICHCS B €8
J0Me, 3TO CTPAHHOE CYIIECTBO HAIIPABIISLIO CBOE CTPAHHOE JIUIO HAa KaXI0€ U3
HAIIIUX JIUI] 711 MOJTYaIMBOTO KOHTPOJIS, @ 3aTEM MCUYE3JI0 TaK Ke 3arajouHo, KaK
OHa U TIOSIBIJIACH, 3aKPHIB Pa3ABMKHBIE JIBEPU 1103311 CeOsl.

1 suddenly longed for the comforting arms of my mother. The others must have had
similar reactions, for Erica-the youngest, a mere tyke of four-suddenly burst into
loud, heart-rending wails. We all were about to join her when, luckily, two
nursemaids appeared.

\\

MHe BapyT 3aX0TEN0Ch YTEHTUTENBHBIX PYK MO€H MaTepu. Y NPYTUX, TOKHO OBITS,
OBLITM OJJOOHBIE PEaKIIMK, TOTOMY UTO DpHUKa - camasi M IIias, BCero JIUITh
YeThIpeX JIET - BHE3AITHO B30PBajach B TPOMKHE, PACKaJBIBAIONIMECS BOTLIN. MBI BCe
coOUpaNuch MPUCOSAMHUTHCS K HEl, KOT/1a, K CYaCThIO, MOSBUIINCH JIBE
T'YBEpHAHTKH.

«Ah! here they are, our little Hamburgers!» they exclaimed. With pleasant grins
lighting up their young faces, they said, « Welcome to the Duncan School!» and in a
cheerful, lively manner hustled us off.
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«Ax! BOT oHH, HamM MaseHbkue ['amOyprepsol!» - BoCKIMKHYIN OHU. C IpUSTHOU
YJIBIOKOM, OCBEILIEHHON UX MOJOBIMH JIMLIAMH, OHU CKa3aiu: «JloOpo moxanoBarsb B
mkoy Jlynkaun!» M B Bec€nou, ;kMBOM MaHEPE BBITOJIKHYJIM HAC HAPYKY.

Chatting all the way downstairs, they hurried us to the large, airy basement, where
they helped us remove our newly acquired white woolen coats with pink-lined hoods
and our winter over-shoes. « What you children need is some nice hot tea and bread
and butter,» one of them said. « That will cheer you up.»

\\

becenys Bclo 1opory BHU3, OHH ITOCIICIITMIN K OOJIBIIIOMY BO3IYIITHOMY TIOJIBAJTY, T
OHHM TTOMOTJIM HaM CHSTh HaIlld HEJaBHO MPUOOpPETEHHBIC OEIbIe MEePCTIHBIC MATETO
C PO30BBIMU BBHIIIMBKAMH U CHATH HAIIA 3UMHHE OOTHHKH. «BCcE€ 4TO BaM HYXHO,
JCTH - 3TO XOPOIIUN TOPSIIN Yaid, XJ1ed 1 Macoy, - cCKazaia oJHa U3 HUX. «ITO
MOJIZICPIKUT BaCH.

«And then you are going to meet all your new playmates, » the other one grinned and
Jjerked her thumb in the direction of the nearby dining hall. «Listen to them! They
have just come back from their daily outing. »

\\

«U Toraa Bl BCTPETUTE BCEX CBOMX HOBBIX TOBAPHINEH IO UTPE», - YIBIOHYIACH
ApyTas, ¥ yKas3ajia OOJbIINM MalbIIeM B CTOPOHY COCEeTHEN CTOMOBOM. «CiymanTe
ux! OHM TOJBKO YTO BEPHYJIUCH CO CBOEH €KETHEBHOMN MPOTYIIKW.

The loud hubbub of children's voices resounded in the basement. It stopped suddenly,
the moment we newcomers entered the room.

«Meet our little Hamburgers!» one of the nurses called out.

«You all have time to get acquainted before tea.»

\\

B moniBane pasnmasics TpOMKHI ITyM JETCKUX FOJIOCOB. DTO MPEKPATHIIOCH BHE3AITHO,
KaK TOJIbKO MbI, HOBUYKH, BOIIUTA B KOMHATY.

«[To3HakoMbTECH C HATUMH MalleHbkuMHU ["'amOyprepamu !y - mpown3Hecia o1Ha U3
T'YBEPHAHTOK.

«Y Bac BceX eCTh BpeMs MO3HAKOMUTHCS TIEPET YaeM».

Being an only child and having played mostly solitary games at home, I always felt
shy when confronted with a mass on-slaught of other children. But this group looked
like a cheerful, friendly lot, with their cheeks red from the wintry air and out-of-doors
activities, and their eyes shining. They pushed forward for a closer view of us. A
pretty, dark-haired girl with round rosy cheeks and small chocolate-brown eyes,
older and taller than myself, made her way through the crowd and grasped my hand.
«My name is Anna,» she said sweetly. « What is yours?»

\\

bynyun equHCTBEHHBIM peOEHKOM U UTPasi B OCHOBHOM B OJIMHOYHBIC UTPHI B
JIOMAIITHAX YCIIOBUSX, 51 BCET/Ia YyBCTBOBAIA CeOsl 3aCTEHYMBOM, KOT/Ia CTAIKUBAJIACH
¢ Maccoi u3 Apyrux mojaei. Ho ata rpynna Obliia moxosa Ha BECENYIO,
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IPYKEII0OHYI0 MacCy, C KPAaCHBIMU II€KaMU OT 3UMHET0 BO3/1yXa Ha OTKPHITOM
BO3JlyX€, U C UX CUSIOIIMMU riazamu. OHM nojgouuiy k HaMm Ommke. Kpacusas,
TEMHOBOJIOCAS JIEBYIIKA C KPYTJIbIMH PO30BBIMU IIEKaMU U MaJI€HbKUMHU
IIOKOJIaAHO-KapUMH TJ1a3aMHM, CTapIlie U BbILIE MEHs, IpoOpasach CKBO3b TOJITY U
CXBaTHJIa MOIO PYKy. «MeHs 30ByT AHHa, - cKa3aja oHa ciajko. "A kak te0sa?"

1 introduced myself and she immediately made me feel at home by saying, «I want
you to meet my friend Theresa,» and she put her arm around the waist of a girl who
was her opposite in coloring, with blue eyes, blonde hair, and a lot of freckles on her
tiny nose. They made a charming pair. Anna, who ap-parently loved to get things
organized, then drew out a darling little girl nearer my own age and size. She had a
dainty heart-shaped face with hazel eyes and dark lashes. I especially admired her
dark, naturally wavy hair. Anna introduced us, stating im-portantly, «This is Temple.
She is Miss Isadora's niece!» (the daughter of her brother Augustin, as I later
learned).

\\

S mpencraBuna cebs1, ¥ OHA Cpas3y 3acTaBUIIa MEHS IOYYBCTBOBATh ce0s KaK JIoMa,
cKazaB: «5l xouy, yToObI BbI IO3HAKOMIINCH C MO noapyroi Tepe3oity, u oHa
OOHSIJTa TAJMIO IEBYIIKH, KOTOpasi OblIa €€ MPOTHBOIOIOKHOCTHIO BO BHEIITHEM
BHUJIE, C TOJTYOBIMU TJIa3aMHU, CBETJIBIMHU BOJIOCAMH, U MHOYKECTBOM BECHYIIICK Ha €&
KpoliedHoM Hocy. OHU c/Iefiaii 04apoBaTeNbHYIO Mapy. AHHA, KOTOpas, Mo-
BUUMOMY, JTIOOWJIa OPTaHU30BBIBAThH IIPOUCXOIAIIESE, 3aTEM BBITAIIMIIA U3 TOJIIIBI
MITYIO JICBOYKY OJIFKe K MOEeMY COOCTBEHHOMY BO3pacTy M pasMepy. Y He€ ObLIo
U3SITHOE CEPIIEBUTHOC JIUIIO C KAPUMH TJIa3aMH U TEMHBIMU pecHHULIaMU. 5
0COOCHHO BOCXMINAIach €€ TEMHBIMU, ECTECTBEHHO BOJHUCTBIMU BOJIOCAaMH. AHHA
TIO3HAKOMMJIA HAaC ¢ BAXXHBIMU ciioBamMu: « 1o Temrmui. OHa - TUIEMSHHHIIA MUCC
Aticenopsi!» (Jloub €€ OpaTta ABryCTHHA, KakK sl y3Haja MO3Xke).

Temple said, «Hello!» and stared at me with lips half-open in an expectant sort of
way, which I soon found out was a little habit she had. I didn't say anything but
thought, What luck! to be the niece of a Fairy Queen! I could not get further
acquainted with her, for Anna, who had taken me in tow, had more girls to introduce,
mainly the younger ones. There was Lise! with the pretty golden curls and the large
brown eyes of a startled deer. And beside her, little Gretel with violet eyes, ash-
blonde hair, and the delicate look of a Dresden china doll. There were many more-
Isabelle, Gerda, Marta, Stephanie-too many names to remember all at once. When
we sat at the long refectory table, I counted twenty girls. I discovered later they came
from every part of Germany, some from Belgium, Holland, Switzerland, and Poland;
Temple was the only American.

\\

Temmn ckazana: «IIpuset!» U ycTtaBuiiach Ha MEHsI C IOJIYOTKPBITBIMU I'y0amu, 4To,
KaK 51 BCKOpe y3Haua, Obuia e€ MaJeHbKas MPUBBIYKA. Sl HUUEro He cKas3aia, HO
nonymana: «Kakas ynava! 6s1Th memsinautet Bomme6Hoi koponeBsl! S He morna
00JIBIIIE TTO3HAKOMUTRCS C HEH, TOTOMY 4YTO AHHA, KOTOpas B3siJia MeHs Ha OyKCHUp,
MPeIIOKIIIa OOJIBIIE IEBOYEK, B OCHOBHOM MJyaamux. 1o Jluza! ¢ 70BOIBHO
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30JI0TBIMHU KYAPSAMH U OOJBIIMMH KapUMHU IJ1a3aMH UCIyraHHOTro oseHs. U psanom ¢
Hel, ManeHbkas ['petenb ¢ (HoNeTOBBIMY TJ1a3aMU, ENENbHO-CBETIBIMHA BOJIOCAMU
Y TOHKUM BUJOM KYKJIbI U3 Jlpe3nena. boiio emé muoro - M3abens, ['epna, Mapra,
CredaHnu - CIUIIKOM MHOTO UMEH, YTOOBI 3alIOMHUTH Bce cpa3y. Korma mMel cenu 3a
JUIMHHBIN CTOJIMK, sl HACUMTAJa JABaALaTh IeBOYeK. S 1mo3xe 0OHapy-Kuiia, YTO OHU
[pyexaiy u3 pasHbix yacted ['epmanuu, HekoTopsle U3 benbrum, I'omnanauy,
HIsetinapun u [onbium; TeMrr ObLT € IMHCTBEHHOW aMEPUKAHKOM.

«I do not know exactly how we chose those children,» Isadora once said. «I was so
anxious to fill the Grunewald and the forty little beds, that I took the children without
discrimination, or merely on account of a sweet smile or pretty eyes; and I did not
ask myself whether or not they were capable of becoming future dancers.»*

*Life, p. 177.

\\

«51 TOUHO HE 3Haro0, KaKk MbI BBIOpAJIM dTUX JIeTei», - OMHAKABI CKazana Alicenopa.
«41 oueHb xo0Tesa 3aMoHUTE | proHEBaIbl U COPOK MaJCHBKUX KPOBATEH, TaK 4TO 5
Opana neteit 6e3 TUCKPUMHUHALINN WA TPOCTO U3-32 CIAJAKOW YIIBIOKH HITH
XOPOIIIEHbKUX TJ1a3; U 5 He CIIpallrBaia ce0s, CIIOCOOHBI JIM OHU CTaTh B OyayIeM
TaHopammy». *

*Most >xu3Hb, c. 177.

I asked Anna, who took her seat beside me at tea, how she liked it here. She didn't
answer directly but inquired, «Have you met Tante Miss? »

«Tante who?» I was puzzled. « Who is that? »

«Didn't you see her upstairs? »

«Oh, you mean the one in the funny red coat with the parrots on it? »

Anna nodded eagerly, a mischievous twinkle in her eyes.

«What do you think of her? »

«l was so scared.»

\\

A cnpocusia AHHY, KOTOpas ceja psSIoM CO MHOM 3a 4aeM, Kak €l TOHPaBUJIOCH
3nechb. OHa He OTBETHIIA MPSIMO, HO cripocuiia: «Bel BcTpeuanuck ¢ mucc TanTte?»
«Tante, k10?» S ObBLI 03agaueHa. «ITO KTO?»

«Pa3Be THI HE BUIENa €€ HaBEpXy?»

«O, ThI IMEEIIIb B BUAY Ty, KTO B 320aBHOM KPaCHOM MAJIbTO C MOMYTasiMu ?»
AHHa HEeTeprnenuBO KUBHYJIA, 030pHAast YIbIOKa OblTa B €€ ria3ax.

«YTO THI O HEN TyMaelb ?»

«41 ObLT Tak HamyraHa.»

Anna whispered, «We are all a bit frightened of her. She is Miss Duncan, Miss
Isadora's older sister. We call her Tante Miss.» And with the superior air of one who
had been enrolled at the school for the space of a whole week before I arrived, she
added, «But everybody else is very nice here, you'll see!»
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«Attention everyone!y One of the nursemaids at the end of the table clapped her
hands for silence. «I am going to take the new ones upstairs to bed. The rest of you
stay down here and don't make too much noise. Is that understood? »

\\

AmnHa nporenTana: «Msl Bce HeMHOTo ucnyranuch. OHa mucc JlyHkaH, ctapias
cectpa mucc Aiicenopsl. Mbl Ha3biBaeM €€ «mucc Tante». M ¢ mpeBOCXOAHBIM BUIOM
TOT0, KTO OBLT 3aUMCIICH B IIKOJIY Ha MPOTSHKEHUH 1IETI0N HEACNU J0 MOETO MpHue3a,
oHa o6aBuna: «Ho Bce ocTanbHbIe 3/1€Ch OU€Hb XOPOIIH, Bbl YBUIUTE!»

«Banmanue BceM!» OHa U3 TYBEPHAHTOK B KOHIIE CTOJIA XJIOMHYJIA B JIQAOIIH JIJIs
TUIIUHBL. «5 COOMPAIOCh B3ATh HOBBIX JIEBOUEK HaBEPX B MOCTENb. OCTaIbHBIC BBI
OCTaeTech 3/1ECh U HE JIeTaeTe CAUIIKOM MHOTO ITyMa. JTO MOHITHO?»

A shout by many throats in the affirmative answered her. « Well then, come with me,
all you little Hamburgers. You must be tired from the trip and the excitement. Early
to bed and early to rise for you five, and tomorrow you'll be fresh and rested and can
have a good time with the other children.»

\\

EWi oTBeTMI yTBEpAUTEIBHBINA KPUK U3 MHOTUX ro10coB. «Hy, nmonnémre co MHOM,
BCe Hamy ManeHbkue ['amOyprepol. Bol, 10KHO OBITH, YCTaMM OT TOC3IKH H
BosHEeHUS. [lopaHbIIe JIsbKeTe caTh, U BaM paHO BCTaBaTh, ISl BaC B MMATh, a YXKe
3aBTpa BBl Oy/JIETE CBEKUMHU U OTIAOXHYBIIUMH, U CMOXKETE XOPOIIO MTPOBECTH BPEMSI
C IPYTUMH JICTHMUY.

With these words she marched us upstairs to the dormitory, where five white beds,
with blue satin coverlets and muslin canopies tied with blue ribbon at the top,
awaited us. The winter's pale setting sun cast a pink glow over the pretty white and
blue room. It struck me as peculiar having to go to bed in daylight, but I didn't mind
in the least as soon as I saw the canopied bed that was to be mine. In Germany we
call this a Himmelbett, or «heavenbed,» associated always with children of the rich.
The average child merely dreamed of such a heavenly bed, curtained in flowing white
muslin and covered in satin, fit for a princess. I could hardly wait, after I had folded
my Duncan uniform on the white chair at the foot and placed my sandals neatly
underneath, as I had been shown, to climb into my Himmelbett and pull the silk
coverlet up to my chin, finding that my dream had come true.

\\

C sTuMU cJI0BaMH OHa HaIlpaBWJja HAC HaBEPX B OOIIEKUTHE, T/I€ HAC OXKUIAIN MATh
OeJbIX KpoBaTel ¢ TOMyObIMU aTJIACHBIMU MOKPBIBATAMHU M MYCITUHOBBIMHU HaBECAMU
C TOTy0OIi IEHTOM HaBepXy. 3aTSAHYBIIEECS 3UMOM COHIIE 3aJTMBAIIO PO30BOE CUSHUE
HaJ KpacuBo# 0eno-royooit KoMHaTOH. MHE TTOKa3anoch CTPAHHBIM JIOKUTHCS
criaTh MPU JTHEBHOM CBETE, HO S HUYYTh HE BO3pakalia, KaK TOJIBKO yBHUEIA
HABECHYIO KpOBaTh, KOTOpast TOJKHA ObLTa ObITH MOel. B ['epmannu Mbl Ha3bpIBaeM
3T0 XUMMENIBOETTOM, W «Hebecamm, KOTOPhIE BCET/1a ACCOUUPYIOTCS C AEThbMHU
oorateix. Cpeguuii peOEHOK MPOCTO MeUTa O TAaKOW HEOECHOM MOCTENH,
3aHABCIICHHOW B O€JI0N MYCITMHE U TMTOKPHITOH CATUHOM, TTOAXOSAIICH JIJIs
npuHIECCHL. S enBa MOT JOXKAAaThCs, TIOCTE TOTOo, Kak s cioxkuia ¢popmy JlyHkaH Ha
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0eJIoM CTyJie y MOAHOXKUS U AKKYPaTHO MIOCTABUIIA CBOU CaHJAJINH MO HUM, KaK MHE
MOKAa3aJI0Ch, YTOOBI 3a0paThCs B MOM XMMMENIBOETT U HATSHYTh HIENKOBOE OZESII0
JI0 MOETO MoAOOpOaAKa, 0OHAPYKHUB, UTO MOSI ME€UTa CObLIACK.

While some of the other children dawdled and little Erica, the baby of the school, had
to be undressed and put to bed by «Frauleiny (as we were told to call her), I glanced
about the room. On the wall directly opposite hung the most appealing picture: a
large Madonna and Child in ceramic on an azure background, framed in a garland
of fruit and flowers in glazed colors, so natural they looked real. At home in our dark,
damp bedroom I had only a dull framed proverb. Here, in the Duncan School,
everything was different!

\\

B To BpeMs Kak HEKOTOPBIC U3 IPYTHUX JACTCH YICTIUCh, U MAJICHBKYIO DPUKY,
peOEHKA IITKOJTBI, TIPUIIIIOCH Pa3/IeTh U TOJIOXKHUTH B TIocTeb «Dpelneiin» (kak HaM
CKasaJid 3BaTh ¢¢), s B3VIsSIHYJIa Ha KOMHaTy. Ha cTeHe mpsiMo HampoTUB BHCENa
camasl IpUBJICKaTeIbHas KapTUHA: OoJbIas MaqoHHA ¢ MITIAJCHIIEM B KEpaMHKE Ha
nazypHoM (hoHe, oOpaMiIeHHAs TUPJISHIO0W U3 GPYKTOB U IIBETOB B IJIa3MPOBAHHBIX
Kpackax, HaCTOJIbKO €CTeCTBEHHAsI, YTO OHHU BBHITJISAJICTH pealibHbIMU. JloMa B Hamei
TEMHOMH, BIIAXKHOH CHIaIbHE Y MEHS ObLTa TOJIBKO YHBLIAs 00paMJICHHAs ITOCIOBHIIA.
3neck, B llIkone JlynkaH, Bc€ Obu10 MO-Apyromy!

But the picture that pleased me most was the small reproduction of an angel playing
the viol that was attached to the bedstead above my head. The other beds had similar
Renaissance pictures, each one representing an angel playing a different instrument.
But I liked mine the best, the face of my guardian angel, framed in dark curls and
inclined over the instrument, had so divine an expression that one could almost hear
the melody. When Fraulein closed the Venetian blinds, curtailing my observation, 1
stretched out with contentment and tried to go to sleep.

\\

Ho kaptuHa, KoTopasi MHE OOJIbIIIe BCETO HPABIIIACK, - 3TO MAJICHBKOE
BOCIIPOM3BECHHE aHTelIa, UTPAIOIIETO Ha CKPUIIKE, KOTOPBIH OBUT MPUKPEIIICH K
KpOBaTH Ha/I MOEH Toj10BOM. Ha Apyrux KpoBaTsax ObUIM MOXO0KHE KAPTUHBI AITOXH
Bo3poxaeHus, kKaxxaas U3 KOTOPBIX MPEACTABISIIA aHTeNa, UTPAIOIIETO Ha IPYToM
uHCTpyMeHTe. HO MHE MOHpaBMIIOCH MOsI, OHa ObLIa JTyYIIeH; JINIIO MOETO aHTela-
XpaHUTEIsA, 00pamMIIeHHOEe TEMHBIMH KYJPSIMH U HAKJIOHEHHOE K HHCTPYMEHTY,
o0amano TakuM 00’KECTBEHHBIM BBIPAKEHUEM, UTO TIOUYTH MOKHO OBLJIO YCIBIIIATh
Mmenonuto. Korga dpoiinen 3akppiia BEHEITMAHCKHE JKATI03H, CBEPHYB MOE
HaOJIOICHHE, sI PACTAHYJIACH C YAOBJIECTBOPEHUEM U TOMBITATIACH 3aCHYTh.
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Isadora in her own equipage, Berlin, 1905.

Marta, Lisa, and Gerda before a statuette of
Isadora, Grunewald, 1905.

Isadora in her own equipage, Berlin, 1905.
Marta, Lisa, and Gerda before a statuette of Isadora, Grunewald, 1905.
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It was not easy. All the fresh impressions and strange sights that had crowded these
last three days tumbled through my mind. The pine-scented air of the nearby forest
filled the room with fragrance. Through the open window I could hear the dis-tant
rumble of the Rundbahn passing by. The melancholy hoot of the locomotive, a sound
forever afterward evoking memories of my childhood, made me feel drowsy. Still I
could not relax into sleep. Something was missing. What I longed for was not the
comforting arms of my own mother giving me a goodnight kiss. It was just one more
sight, before I dozed off, of the beauti-ful Fairy Queen, who had brought us here to
her enchanted castle in the woods. She and her coach seemed to have disappeared
completely.

\\

Oto ObLTO HenpocTo. Bee cBekne BrieUaTICHUS U CTPAHHBIC
JOCTONIPUMEYATEIbHOCTH, KOTOPBIC MIEPETIOTHSIIA 3TH TIOCIICTHAS TPH JTHS,
MPOBATIINCEH Y MEHs B TojioBe. COCHOBBIN BO3/IyX M3 COCEIHETO JIeca 3arOIHUIT
KOMHATy apomMaToM. Uepe3 OTKPBITOE OKHO s YCIIBIIIAIa MPOH3UTEIBHBIN Ty
npoxona Pynnoana. MeltaHXOIU4eCKU TYTIOK JOKOMOTHBA, 3BYK, HABEKH
HAITOMHUHAIONTUI MOE IETCTBO, 3aCTaBHJI MCHSI ITOYYBCTBOBATh COHJIMBOCTh. TeM He
MEHee, s He MoTJia yCHyTh. UTo-To He Tak. To, 4ero s xkaxaana, He ObLIO
YTEIIUTEIBLHBIM OPY)KHEM MOEH MaTepH, JArOIIeH MHE CIIOKOWHBIHN MOoLenyi. 1o
OBLTO emmIé OHO 3perullle, IPekKIe YeM 5 3aapeMala, o npekpacHoi Koponese Deii,
KOTOpasi MpUBEIa Hac CIojia B €€ 3aKOJIJOBAaHHBIHN 3aMOK B Jiecy. OHa U €€ dKHIIax,
Ka3aJI0Ch, MTOJHOCTHIO UCUYE3JIH.

I began to fear I would never see her again when I noticed a shadowy vision tiptoeing
silently from bed to bed, bending over each child. At last she reached me. It was the
Fairy Queen! She placed a cookie between my lips and kissed me. « Good night,
darling, sleep well,» she murmured, and was gone. I sighed happily and fell into a
peaceful slumber on the threshold of a bright new world.

\\

S Hayayta 6OAThCSA, 9TO OOJBIIE HUKOTJA HE YBUKY €€, KOorJa YBUAeNIa, KaK THX0e
BUJICHHE, TUXO MPOOUPAIIOCH Ha IBITIOYKAX, OT MOCTENIN K MOCTEIN, HAKIIOHSSICH HaJl
KaxJ1pIM peoénkoM. Hakonerr ona qoopanack 10 MeHs. 91o 6si1a Koponera deii!
Omna nonoXxuiia e4eHbe MeXay MOUX I'y0 u moriesnoBana MeHs. «CroKOoWHOM HOYH,
J0porasi, XOpoIIero CHay, - MpodopMoTasa OHa U ynuia. Sl c4acTIMBO B3AOXHYJA U
MOTPY3HWJIaCh B MEPHBIF COH Ha IOPOTE SIPKOTO HOBOTO MUDA.
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[38], p.20-36 * DUNCAN DANCER * Dancer of the Future *

Dancer of the Future
TanmoBmuna oOyayuero

THE year she established her first school, Isadora was basking in newfound fame
and popularity. It was Germany’s privilege in the opening years of the twentieth
century to offer the comparatively unknown American dancer both serious
recognition and lucrative success. She chose Germany, she once remarked, “as the
centre of philosophy and culture which I then believed it to be, for the founding of my
school.” *

*Life, p. 177.

\\

B ron, xorja oHa ocHOBaa CBOIO IIEPBYIO IIKOIY, Aliceopa Kymajiach B
HOBOOOPETEHHOH CJIaBe U MOMYJISIPHOCTH. JTO ObliIa pUBHIETHs | epManuy B
MIEPBBIC TOJIBI ABAAIATOTO BEKA, YTOOBI MPEIIOKUTH CPABHUTEITHHO HE3HAKOMOM
aMEPUKaHCKOW TaHI[OBIIHUIIE, KaK CEpbe3HOE MPU3HAHKE, TaK M MPUOBLTLHBIN yCIIeX.
Omna BbIOpana ['epmaHutio, Kak OHA OJHAX/IbI 3aMETUJIA, «KAK HEHTpP Qunocopuu u
KYJIBTYPBI, KOTOPBIH, KaK sl TOT/Ia CUMTala, HEOOXOAMMO JIJIi OCHOBAaHUS MOCH
HIKOJIBIY. *

*)Kwusub, c. 177.

Germany, at that period still an empire, had for the last three decades enjoyed a state
of uninterrupted peace. The liberal arts and sciences flourished. It was no wonder,
then, that when Isadora arrived with her dances inspired by Hellenic ideals, the
artists and intelligentsia of Germany saw in her some divine manifestation. She in
turn-her imagination kindled by the great masters of German music-started a bold
new venture in dance history when she created her own choreography to Beethoven’s
Seventh Symphony, the one that Wagner had labeled “the Apotheosis of Dance.” It
was animated by her desire to weld the two sister arts, music and dance, closer
together. Such a venture created a sensation among music lovers, who tangled in hot
debates as to whether or not the music of Beethoven needed this visualization. But
she had no choice, for only in great music did she find the source of inspiration that
harmo-nized with her lofty ideals.

\\

['epmanus, B TOT IEPHOJ] €NIE UMIEPUS], B TEUCHUE TIOCIETHUX TPEX NECATHIICTUIH
HACJaX]1aJach COCTOSIHUEM HETIPEPBhIBHOTO MUpa. JInbepanbHbie HCKYCCTBA M HAYKH
npouBeTanu. [loaToMy HEyTMBHUTENBHO, UTO KOT1a Aliceiopa MpuoObliIa CO CBOUMU
TaHIIaMH, BJIOXHOBJIEHHBIMH HJI€aJIaMU JJUIMHOB, XYJOKHUKU ¥ UHTEITUTCHITUS
I'epmanuu yBUIEN B HEM Kakoe-TO 00KECTBEHHOE MposiBiieHre. OHa B CBOIO
ouepelib - €€ BOOOpaKeHHE, 3aKKEHHOE BEJIMKUMH MacTepaMy HEMEKOW MY3bIKH, -
HaJaJia HOBOE CMEJIOe HAYMHAHUE B UCTOPUH TaHIIEB, KOT/a OHA CO3/1ajia CBOIO
co0cTBeHHYI0 X0peorpaduro B Cenpmoii cumdonnn berxoBena, kotopyto Baraep
Ha3Ball «Anodeo3om Tadmay. OH ObUT BOOAYIICBIICH MO €€ KEIAHUIO COM3HUTH JIBE
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CECTpPbI UICKYCCTBA, MY3bIKU U TaHLa, OJIvxke APYT K Apyry. Takoe npeanpusrue
CO3/1aJI0 OILYILEHUE CPeau JIIOOUTENIEH MY3bIKH, KOTOPBIE 3aIlyTAINCh B FOPSYUX
JUCKYCCHSIX O TOM, HY>KHa JIn My3bIke beTxoBeHa sta Bu3zyanusanus. Ho y He€ He
OBLIIO BBIOOpA, TOTOMY UTO TOJBKO B BEJIMKOW MY3bIKE OHA HAXOJUJIa HCTOYHUK
BJIOXHOBEHHSI, TAPMOHUPYIOLIUNI ¢ €€ BBICOKUMH HJI€AIAMH.

To fully comprehend and appreciate her epoch-making contribution to the history of
the dance, it is imperative to recall the primitive, stagnant state in which that art was
then floundering. The so-called “classical” ballet was an uninspiring and
uninteresting acrobatic exercise which, as one contemporary critic observed, “had
no validity other than a mere diversion. No one who considered himself an
intellectual gave the dance as it was then serious consideration.” Not until Isadora
Duncan arrived on the scene and gave the dance new form and life did she,
according to the same source, “help us to realize that the dance can be an art.”

\\

YT0oOBI MOJTHOCTHIO MOHATH U OIICHUTH €€ ATOXaIbHBIA BKJIa/l B HCTOPHUIO TaHIIA,
HE00XO0IMMO BCIIOMHHUTD MMPUMUTHBHOE, 3aCTOHHOE COCTOSIHUE, B KOTOPOM 3TO
HCKYCCTBO TOTa O0apaxTaioch. Tak Ha3pIBAEMBIN «KJIAaCCHUECKUN» OaneT ObLT
CKYYHBIM U HEUHTEPECHBIM aKPOOATHICCKUM YIIPAKHEHHEM, KOTOPOE, KaK 3aMETHII
OJIMH COBPEMEHHBIN KPUTHK, «HE UMEJI0O HUKAKOW JCHCTBUTEILHOCTH, KPOME
IPOCTOro pas3BicueHus. HUKTO U3 TeX, KTO CUUTAI Ce0s1 MHTEIUICKTYajI0M, HE CTaBHJI
TaHeIl, KaK 3TO OBUIO TOT/Ia, HA CEPbE3HOE paCCMOTPEHHE». TONBKO MOCIe TOTo, KaK
Ajicenopa JlyHKaH MpuIlia Ha CLIEHY U Jjajia HOBYIO (popMy TaHIIa U KHU3HH, OHA,
COTJIACHO TOMY € UCTOYHHKY, «IIOMOTJIa HaM MOHSTh, YTO TAaHEIl MOXKET OBITh
HCKYCCTBOM.

Another spectator, who described her as being “tall, graceful and slender with a
small oval face, good features and a mass of dark hair, who is beautiful on the stage
and has particularly graceful arms and hands,” saw in the California girl “a dancer
of remarkable skill, whose art . . . has a wonderful eloquence of its own. It is as far
from the acrobatics of the opera dancer as from the conventional tricks by which the
pantomimists are wont to express the more elementary human emotions.” To the
above quoted reviews of a German and an English writer should be added the
impression of a contemporary French journalist, who describes a rehearsal he once
attended in a theatre in France. On a bare stage a troupe of girls in pink tights, tutus
and ballet slippers, with woolen shawls across their shoulders to keep them warm on
that drafty stage, evolve slowly under the direction of a ballet master.

\\

Jpyroi1 3puTeiib, KOTOPBIM Ha3Bal €€ «BBICOKOM, U3AIIHON U CTPOMHONW C MAJICHBKUM
OBAJIBHBIM JIUIIOM, XOPOIIIMMH YepTaMHU U MacCOil TEMHBIX BOJIOC; KOTOpas KpacuBa
Ha CIIEHE U UMEET OCOOEHHO M3SIITHBIC KUCTH U PYKW», BUIET B KaTU()OPHUHCKOMH
JICBYIIIKE «TAHIIOBIIHUITY 3aMEUYaTeIbHOTO MacTePCTBA, Yb€ UCKYCCTBO ... UMEET
3aMedareIbHOE KpacHOpedre. DTO JalIeKO OT aKpOOATHKU OTIEPHOTO TaHIIA, KaK OT
OOBIYHBIX TPIOKOB, OJ1aro1apsi KOTOPHIM TAHTOMUMHUCTHI TPUBBIKIN BRIpaXaTh OoJiee
AIIEMEHTapHBIC YeTIOBeYEeCKUEe IMONHM». K mpruBeIeHHBIM BhIIIe 0030paM HEMEIIKOTO
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Y aHIJIMMCKOro NMucaTele cienyeT JoOaBUTh BIIEYATICHHUE COBPEMEHHOIO

(G paHIy3CKOro XypHaIUCTa, KOTOPBIM ONMUCHIBAET PEMETUIINIO, KOTOPYIO OH KOT1a-TO
nocetai B tearpe Bo @pannuu. Ha rosion crieHe Tpymnmna AeByILIEK B pO30BbIX
KOJTOTKaX, NauKax U OaJeTHBIX TalOYKaxX ¢ MIEPCTIHBIMU MIAISMH Ha TIeYaxX, YTOObI
JEpKaTh UX B TEIUIE HA ITOW CKBO3HOM CLIEHE, MEIJIECHHO Pa3BUBAETCS MO/
PYKOBOJICTBOM OaneTMmeiicrepa.

The ballet master, bustling about, made the troupe repeat the same movement a
dozen times. But it never seemed quite right. He got very angry and stormed at them.
The stick with which he beat time, tapping it against the floor, frequently struck the
legs in pink tights. This whole set-up had something infinitely sinister about it,
something very sad. All this inanimate gymnastic had only a very faint resemblance
to what one imagines the dance to be. The dance must after all express something. It
is not enough to execute movements with the legs alone, the whole body must
participiate. The entire being must express some feeling. Our ballerinas are for the
most part marvelously articulated dolls whose grace we can admire but whose
pointes and jetes battues cannot be considered anything more than choreographical
exercises. It will be the glory of Isadora Duncan, that wanting to renew the art of the
dance, she drew her inspiration from ancient Greece and revived for us again that
epoch of beauty.

\\

BbanermeticTep, cyeTsAuics BOKPYT, 3aCTaBUII TPYIIITY MTOBTOPUTH OJTHO U TO JKE
IBWKEHUE TI0KHUHY pa3. Ho 9To HUKaK He Ka3ajaoch eMy nmpaBuibHbIM. OH OYEeHb
paccepawics u OymieBan Ha HuX. [lanka, KOTOpoi OH OTOMBAI BpeMsl, MOCTYKHUBASI TI0
TI0JTy, 9acTO yAapsijia Mo HoraM B pO30BBIX KOJTOTKaX. Best aTa HacTpoiika nmerna
9TO-TO OECKOHEYHO 3JI0BEIee, YTO-TO OYCHB IPycTHOE. Best aTa HeomyIeBIeHHAs
TMMHACTKa UMeJIa TOJIBKO OYeHb C1ab0e CXOJICTBO C TEM, YTO BOOOpakaeT TaHell.
Tanen 70KEH Bce YTO-TO BhIpa3uTh. HeocTaTOqHO coBepIIaTh IBHIKEHUS TOJIBKO C
HOTaMHU, BCE TEJIO JOJHKHO Y4acTBOBaTh. Bce CcyImecTBo TOMMKHO BBIPAa3UTh KAKOE-TO
qyBcTBO. Hamm 6ajepuHsl - 3TO 110 OOJBIICH YaCTH YAUBUTEIHHO
apTUKYJIHPOBAHHBIC KYKJIBI, YbIO TPAIIMIO MBI MOKEM BOCXHINATh, HO YbH OOHYCHI U
CTPYHBI HE MOT'YT CUATATHCS YEM-TO OOJIBIIINM, YeM XOpeorpapuIecKue
yrIpakHeHus. JDTo Oynet cinaBa Alcesopsl JlyHkaH, KOTopas Xo4eT 0OHOBUTH
HMCKYCCTBO TaHIla, OHA Yyepraja BJOXHOBeHHE 13 [[peBHeit [ peunun u cHOBa
BO3POMJIA JIUIST HAC 3TY JIOXY KPACOTHI.

Isadora’s appearance on the stage in a simple chiton “a la greque” and sans pink
tights (a shocking sight to the prudish element in society) led people to believe that
she wanted to revive the Greek dance. Yet she herself categorically stated, “My
dance is not Greek. I am not a Greek. I am American.” She felt her dance had sprung
from the roots of life as her Irish pioneer ancestors lived it in a covered wagon
traversing the wide spaces of the West on their way to California in ‘49. “All this my
grandmother danced in the Irish jig,” she told her pupils, “and I learned it from her
and put into it my own aspiration of young America.»*

*(f. Life, p. 340.
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A\
BricTymiienne Aliceopbl Ha CIIEHE B TPOCTOM XUTOHE «@ Jisl TPEYECKHIN» U MYKCKUX
PO30BBIX KOJTOTKaX (IIOKUPYIOIIEE 3PENIUIIE ISl XaHXKECKOM 4acTH 00IIecTBa), 4To
3aCTaBWIIO JIFO/IEH MMOBEPUTH, OYTO OHA XOTeIa BO3POIUTh Ipeueckuii Tanen. Ho ona
caMa KaTeropudecku 3asasisna: «Moi TaHel He rpedeckuil. £ He rpevyanka. Sl
amepukaHka». OHa 4yBCTBOBaJa, 4TO €€ TaHEL] BOZHUK U3 KOPHEHN KU3HU, IOCKOJIBKY
€€ UpIIAHACKHE NPEIKU-TIEPBONPOXOALBI KU B KPBITOM BaroHe, MepeceKaroem
HIMPOKHE MPOCTpaHCcTBa 3anaja Ha nytu B Kanudopuuto B '49 roay. «Bcé aTo
TaHIeBaja Mosi 6a0yIIKa B UPJIaHCKON JKUTE, - TOBOPHIIA OHA CBOMM YUEHUKAM, - U
g y3Haja 00 3TOM OT He€, U BIOXKHIIA B 3TO CBOE COOCTBEHHOE CTPEMIIEHUE MOJIOAON

Amepukny».*
*Cwm. JKusns, c. 340.

With the same enterprising spirit that had animated her pioneer ancestors, she
undertook the formidable task of establishing her long-dreamed of school. I know of
no other precedent in modern times where a young artist, at the start of a promising
career, is moved to invest hard-won earnings in a philanthropical enterprise simply
to gratify some lofty ideal. But Isadora Duncan did just that. Rather than invest her
money in diamonds and costly furs and expensive mansions and other luxuries so
many women crave, she spent every penny she earned on the upkeep of her school. “I
had no wish for the triumphal world tours” (which her manager urged on her),
Isadora, the idealist, explained. “I wanted to study, continue my researches, create a
dance and movements which then did not exist, and the dream of my school which
had haunted all my childhood, became stronger and stronger.”*

*Life, p. 141.

\\

C TakuM e MPEANPUUMIHUBBIM TyXOM, KOTOPBIN OKUBHII CBOUX MPEIAKOB-
NIEpPBOOTKpHIBATEIICH, OHA B3slJIa HA ceOsl OTPOMHYIO 3a7[ady 110 CO3/IaHHUIO0 CBOCH
MEYTHI O IIKOJIe. Sl He 3Har0 IPyroro mpereIeHTa B Halle BpeMsi, KOTr1a MOJIOION
apTUCT, B HaYaJIe MHOTOOOEIIAOIIEH Kaphephl, IEPEMEIIACTCs, YTOOBI BKJIAIBIBATH
TPYIHO 3aBOCBaHHBIC MPHOBLTH B (QMITAHTPOIIMYECKOE MPEATPUATHE TIPOCTO JIIS
YAOBJIETBOPEHUS HEKOTOPHIX BHICOKUX uaeanoB. Ho Alicenopa [lyHkaH cuenana
UMEHHO 3T0. BMecTo TOro, 4To0bI BKJIAIBIBATh ICHBI'H B OPHIUTHAHTHI U
JOPOTOCTOSIIIHE MeXa, JOPOTHUE OCOOHSKH M IPYTHE MPEIMEThI POCKOIIH, KOTOPBIX
TaK )KKIYT )KCHIUHBI, OHA IMOTPATHIIa KKy IICHHU, KOTOPYIO OHA 3apaboTaia Ha
CoJIepKaHuU € MKOJBI. «S He Kenar TpuyMdatbHBIX MEPOBBIX TYPOBY» (K ueMy eé
nmpu3Bai e€ MeHeKep), Kak ueanucT, oobsicHsa Mcanopa. «S xotena yunrtbes,
MPOJIOJIKATH CBOU MCCIIEIOBAHMS, CO3/IaBaTh TAHIIbI M IBFXKEHHUS, KOTOPBIX TOT/Ia HE
ObBLJI0, ¥ MEUTa O MOEH IIKOJIe, KOTopas MpecieioBaga ueHs BcE€ MOE AETCTBO, CTala
CHJIbHEE U CUIIbHEe». *

*YKuznsp, c. 141.

Months before she founded her school late in December 1904, Isadora was walking
with a friend when they happened upon a group of girls doing calisthenics with

dumbbells in an open courtyard. The girls, dressed in black woolen bloomers, long-
sleeved middy blouses, black stockings and shoes, went through their exercises in a
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lifeless manner. Isadora, bent on reform, not only in the art of dance but also in
dress, said to her companion, “Consider these poor girls trying to exercise with all
those horrible clothes on [ One of these days I am going to change all that.”

\\

3a HECKOJIbKO MECSIIEB /10 TOTO, KaKk OHA OCHOBAJa IIKOIY B KOHIIE Aekaops 1904
roja, Alicegopa Xoauia ¢ Ipyrom, Korja OHU BCTPEUYAIKNCh C TPYIION AEBYILEK,
JeNAI0IMX THMHACTUKY C TaHTEISIMU B OTKPBHITOM ABOpe. JleByIlIKH, OJI€ThIE B
YE€pHbIE MIEPCTAHbIE OJIy3KH, C ITTMHHBIMYU pyKaBaMH, MUJIU-0JTy3KaMu, YEPHBIMU
qyJKaMU U TyGisiMu, O€3KU3HEHHO IPOLUTH CBOM yIpakHeHUs. Aiicenopa,
CKJIOHMBIIIHMCH K pepopMe, HE TOJIBKO B UCKYCCTBE TaHIIA, HO U B OJIEK/E, CKa3aia
cBoeMy cobeceqnuky: «[logymaiite 00 3TUX OETHBIX IEBYIIKAX, MBITAIOIIUXCS
YIPAXHATHCS CO BCEW 3TOM yx)acHoM ofexaoi. Ha qHsax s coOuparoch MU3BMEHUTH BCE
3TO.»

“How are you going to bring that about?” Her friend reminded her of the age they
lived in and the ingrained prudishness of centuries. “It would be a miracle.” Isadora
answered with conviction,

“I am determined to found a school, where children will walk barefoot in sandals the
same as I do and wear short, sleeveless tunics so they can move in utter freedom and
be a fine example to all the other children in the world. They shall learn not to be
ashamed to expose their limbs to the rays of the health giving sun. And I shall teach
them to dance; not in the stilted, outworn tradition of either a fairy, a nymph, or a
coquette, as I found when I was a child and took dancing lessons, but in harmony
with everything that is beautiful in nature.”

\\

«Kak TBI coOupaembest 3To pacckazaTh?» E€ npyr HamoMHWI eii 00 31oxe, B KOTOPOi
OHM JXHJIA, U 00 YKOPEHUBIIIEMCS XaHKECTBE BEKOB. «DTO OBLIO ObI 4yJOM», - C
YBEPEHHOCTHIO OTBETHIIA Aliceaopa,

«51 moTHa PemUMOCTH OCHOBATH IKOITY, T/I€ IETH OyIyT XOIUTh OOCHKOM B
CaHaUsIX TakK ke, KaK | s, U HOCHUTh KOPOTKHE, 63 pyKaBOB TYHUKH, YTOOBI OHU
MOTJIH IBUTAThCS B ITOJIHON CBOOO I U OBITH MPEKPACHBIM TPUMEPOM TSI BCEX
npyrux gaeteil B mupe. OHM HaydaTcsi HE CTBIIUTHCS BHICTABISATH CBOM KOHEYHOCTH
Jy4aMm 370pOBbs, JAIONIMM coHIle. U sl Haydy uX TaHIIeBaTh; HE B H3BOPOTIUBOM,
M3MOXKJICHHOM Tpaauliuy HU (e Wi HU(PMBbI, HU KOKETKH, KaK s OOHapyKHIa 3TO,
Korja Obl1a pe6€éHKoM, u Opajia YpOKH TAHIIEB, HO B TAPMOHHUU CO BCEM, UYTO KPaCHBO
B MIPUPOIEN.

Ardently wishing to share her revelation of truth and beauty with others, she spared
no time or expense. Engaged in this laudable endeavor for the benefit of children in
general and the good of her future little charges in particular, she had to overcome
much antagonistic opposition from all those who live like ants in an anthill, greeting
every advanced idea with ridicule. Many critics were then barking at her heels, trying
to disparage her efforts and ridicule her art. One deluded member of that
confraternity went so far as to question whether she could dance at all! Comparing
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her technique unfavorably with that of the contemporary ballet, he declared her
lacking in both the correct physical requirements for a dancer and the required
technique to establish a new art form. He proposed that the question of her
qualifications be placed before the ballet masters of the world. “Let them be the
judge!” he sneered, little realizing that he hurled this jeer at the woman destined to
raise the dance to a level equal with all the other arts.

\\

[TeITasiCh MOIETUTHCS C APYTHMH OTKPOBEHHEM 00 UCTHHE M KPacoTe, OHA HE KaJjea
BPEMEHU U JICHET. 3aHUMAsACh ATOM MOXBAJIbHOM MOMBITKON B UHTEPECAX AETEU B
1eJIoM, U JJ1s Oy yIiel mojb3bl €€ MaJeHbKUX MOJIONEYHBIX B YACTHOCTH, €i
MIPUIILIOCH MPEOI0IETh MHOTO aHTAarOHUCTUYECKOHN OIITO3UITUU CO CTOPOHBI BCEX
TEX, KTO JKUBET MyPaBbSIMH B MypPaBEWHUKE, TPUBETCTBYS KAXKAYIO MPOJABUHYTYIO
UJICIO C HAaCMeITKaMH. Tora MHOTHE KPUTHKY JIAsUTA €1 BCIIE, TIBITAsICh YHU3HUTH €€
yCUJIUS U BbICMEUBATh €€ UCKycCcTBO. OIMH 0OMaHyThIH YjieH 3TOro OparcTBa AOMIEN
710 TOTO, YTOOBI CIIPOCHTH, MOXKET JIU OHA BOOOIIIE TaHIeBaTh! CpaBHUBAS €€ TEXHUKY
HEeOJIaronpHUsTHEIM 00pa30M C COBPEMEHHBIM 0aJIeTOM, OH 3asBHJI, YTO € HE XBATaCT
KaK TPaBWIBHBIX PU3HUCCKUX TPCOOBAHMM JIJIs1 TAHIIOBIIMIIBI, TaK U HEOOXOIMMOU
TEeXHUKH JUIS CO3TaHMs HOBOU (hOpMBI HCKyccTBa. OH MPEIOKIIT, YTOOBI BOIIPOC O
e¢ kBanmmpuKaIuu ObLI IOCTABIICH Tlepe OaneTmelictepamu mupa. «I1ycth oHM
OynyT cyapsMU!» - yCMEXHYJICS OH, HE IOHUMAsI, YTO OH OPOCHII 3Ty U3JICBKY HaJl
KCHIIIMHOMW, TPU3BAHHOMW TOJIHATH TAHEII JI0 YPOBHS, PABHOTO BCEM JIPYTHM
HCKYCCTBaM.

Isadora, who had concentrated on proving the obsolescence of the ballet, declaring
that “the principles of the ballet school are in direct opposition to what I am aiming
at,” did not let the insult go unchallenged. In January or February 1903, she sent a
typical reply to the offending newspaper, the Morgen Post:

\\

Ajicenopa, KOTopasi COCpPeIOTOYMIIACh Ha JIOKa3aTeIbCTBE YCTapeBaHUs Oaera,
3asBUJIA, YTO «IIPHUHIIUIIBI OATETHOM IIKOJIBI IPSIMO TIPOTHBOIIOJIOKHBI TOMY, Ha YTO 5
HAIICJIMBAIOChY, HE MTO3BOJIsIa OCKOPOJICHUIO HE OCTIapuBaThes. B sHBape wim
deppasie 1903 roma oHa oTIpaBUiia TUITHYHBIA OTBET B OCKOPOUBIIYIO €€ Ta3eTy
«Mopren [loct»:

I was very much embarrassed on reading your esteemed paper to find that you had
asked of so many admirable masters of the dance to expend such deep thought and
consideration on so insignificant a subject as my humble self. I feel that much
literature was somewhat wasted on so unworthy a subject. And I suggest that instead
of asking them “Can Miss Duncan Dance?” you should have called their attention to
a far more celebrated dancer - one who has been dancing in Berlin for some years
before Miss Duncan appeared. A natural dancer who also in her style (which Miss
Duncan tries to follow) is in direct opposition to the school of the ballet of today.

\\

MHe ObIT0 OYeHB CTHIJTHO YUTATh Ballly YBa)KaeMYIO ra3eTy, 9YToObl y3HATh, YTO BbI
MOTIPOCHIIM Y MHOTHX 3aMeUaTeIbHBIX MACTEPOB TAHIIA PACX0/I0BATh TAKYIO
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rJ1yOOKYIO MBICTh 1 BHUMAaHHUE HA CTOJIb HE3HAYUTENIbHYIO TEMY, KaK MOE€ CKPOMHOE
4. 51 4yBCTBYI0, YTO MHOTO JIMTEPATYPHI OBLJIO MOTPAYEHO BIYCTYIO HA CTOJNb
HeZ0CTOMHBIN npeamert. U s npennararo, 4To0bl BMECTO TOTO, YTOOBI CIIPOCUTh UX
«MoxeT 1 Mucc [lyHkaH TaHUEBaTh?», Bbl IOJKHBI OBLIIM OOpaTUTh BHUMAHUE Ha
ropaszno 0osee 3HaMEHUTYHO TaHLIOBIIUILY - Ta, KOTOpas TaHLieBaja B bepiuHe
HECKOJIBKO JIET, IPEXKAE YeM MosiBUIIach Mucc JlyHkaH. EcTecTBEeHHas TaHIOBIIHUILIA,
KOTOpas TaK)XKe€ B CBOEM CTHJIE (KOTOpPYIO Mucc JlyHKaH mbITaeTcs cleoBaTh)
HAXOJUTCS B MPSMOM IPOTUBOPEUHH C CETOIHAIIHEN IKOJION Oanera.

The dancer I allude to is the statue of the dancing Maenad in the Berlin Museum.
Now will you kindly write again to the admirable masters and mistresses of the ballet
and ask them-“Can the dancing Maenad dance?”

For the dancer of whom I speak has never tried to walk on the end of her toes.
Neither has she spent time in the practice of leaping in the air in order to find out
how many times she could clap her heels together before she came down again. She
wears neither corset or tights and her bare feet rest freely in her sandals.

\\

TaHmoBIINIIA, 0 KOTOPOW S TOBOPIO, SIBJISICTCS CTaTyel TaHIyronsis MeHana B
bepiauackom my3ee. Tenepb BbI TI00E3HO HAITUIITUTE 3aMeUYaTeIbHBIM X035€BaM U
TrobuTensaM OaneTa u cripocuTe uX: «MOoKeT U TaHIyIoNsIsl MeHaia TaHIeBaTh?y.
Ta TaHIIOBIINIIA, O KOTOPOM 1 TOBOPIO, HUKOT/IA HE MBITAJIACh XOJUTh Ha KOHYMKAX
cBOMX MajblieB. OHA TaK)Ke HE MPOBOJIMIIA BPEMS B IIPBDKKE B BO3AYXE, UTOOBI
y3HaTh, CKOJIBKO pa3 OHa MOTJIa ObI XJIOMHYTh KabJyKaMHl BMECTE, IIPEKIE YeM OHa
cHoBa omycTuTcs. OHa HE HOCUT HHU KOPCETa, HA KOJITOTOK, a €€ 00ChIe HOTH
CBOOOJIHO OTABIXAIOT B CAHJATHSX.
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1 believe a prize has been offered for the sculptor who could replace the broken arms
in their original position. I suggest it might be even more useful for art of today to
offer a prize for whoever could reproduce in life the heavenly pose of her body and
the secret beauty of her movement. I suggest that your excellent paper might offer
such a prize, and the excellent masters and mistresses of the ballet compete for it.
Perhaps after a trial of some years they will have learned something about human
anatomy, something about the beauty, the purity, the intelligence of the movements of
the human body. Breathlessly awaiting their learned reply, I remain, sincerely yours,
Isadora Duncan

\\

S cauratro, 4yTO MpeMUs ObLIIa TIPEITIOKEHA JIJIST CKYJIBIITOPA, KOTOPBIA MOT
BOCCTAaHOBHTH CIIOMAaHHBIC PYKH B HCXOJHOM ITOJIOKEHUH. S mpeiarato, 4To
CETOJIHS UCKYCCTBO MOJKET OBITH €II¢ 00Jiee MOJIC3HBIM JIJISl TOTO, YTOOBI TIPEIJIOKUTh
MPU3 TEM, KTO MOT OBI BOCITPOM3BECTH B KU3HHM HEOCCHYIO 103y CBOCTO TeJia U
TalfHYI0 KpacoTy CBOETo IBIKEHUs. Sl mpeiararo, 9ToObl Bama IpeBOCXO0THAS
OyMmara mMorJja IpeIJI0O)KUTh TaKOW TIP3, ¥ 32 3TO COPEBHYIOTCS JIYUIIIHEe MacTepa U
mobuTenu Oajera.

Bo03MO0xHO, IOCIe HECKOIBKUX JIET UCIIBITAHUI OHU Y3HAIOT YTO-TO 00 aHATOMUH
YeJI0BEeKa, YTO-TO O KPacoTe, YNCTOTE, MHTEIUICKTE IBUKCHHUH YEIIOBEYECKOTO Tea.
HeB3upast Ha uX y4€HBIN OTBET, S OCTAIOCh HCKPCHHE BalllCH,

Aticenopa JlyHkaH

In her concentrated studies of the origin of movement (which the ballet claims starts
at the hips) the truth was inevitably revealed to her. When she declared, “Every
movement starts from within, from here,” placing both hands on her chest to
illustrate to her pupils, she had the centrality of the solor plexus in mind. From there
the nerve signals of the brain generate the impetus that must precede every
movement. She soon discovered that there exists a Science of Movement-something
that no one had discovered before. When medical scientists of today tell us that there
is a right and a wrong to every movement we make, it is a fact that Isadora
discovered over a half-century ago. And she proceeded to teach and demonstrate this
truth through her dancing. Her entire technique was based on this idea. Endowed
with nature’s rarest gift-genius-she possessed a strong, prophetic vision of her own
important mission in life. In a lecture delivered before the Press Association in Berlin
at the outset of her career she stated it eloquently:

\\

B cBOMX KOHIIEHTPUPOBAHHBIX UCCIEIOBAHUSIX MMPOUCXOKIACHUS ABIKCHHS (KOTIa
OaJieTHBIE TPETEH3UH HAYNHAIOTCS ¢ OE€mep), OHO ObLIO HEM30EKHO PACKPBITO €10.
Korma ona 3asBuna: «Kaxmoe nBukeHre HAUMHACTCS U3HYTPHU, OTCIO/Ia, TTOJIOKHUB
o0e pyKH Ha Tpy/lb, YTOOBI MPOWITIOCTPUPOBATH €€ YUeHUKaM, Te y Heé Oblia
[EHTPAJIbHAS YaCTh COJIHEYHOTO cruieTeHus. OTTya HepBHBIE CUTHAIBI MO3Ta
TeHEPUPYIOT UMITYIIBC, KOTOPBIN JOJKEH MPEIIIECTBOBATh KaKIOMY JBIKESHHUIO.
Bckope ona oOHapy»kuiia, uto cymiectByeT Hayka JIBuxeHus - To, 4TO HUKTO
panbIe He oOHapyxw1. Korja yueHsie-Me UK CETOHSI TOBOPST HaM, U4TO €CTh
MPABWIIHLHO U HEMIPABUIIBLHO B KAXJIOM JIBHJKCHHUH, KOTOPOE MBI JIeJIaeM, 3TO (DaKT,
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KOTOPBIN Aliceopa oOHapyxuiia 0osee nmojiyBeka Hazald. M oHa mpojoiskana yuuTh
U JIEMOHCTPUPOBATH ATy UCTUHY Uepe3 CBOU TaHIIbl. Bes e€ TexHuka Obliia oCHOBaHa
Ha »To naee. O6nagas peIKMMHU TATaHTaAMH OT IPUPOABI - OHA 00J1ajana CUIIbHbIM,
MPOPOYECKUM BUICHUEM CBOEH BAXXHOM MUCCHUM B )KU3HU. B €KUM, MPOUYUTAHHON
nepen Acconuanuen npeccel B bepiune B Hauase €€ Kapbepbl, OHA 3asBUJIA 3TO
KpaCHOPEYHUBO:

The dancer of the future will be one whose body and soul have grown so
harmoniously together that the natural language of that soul will have become the
movement of the body. The dancer will not belong to a nation but to all humanity.
\\

Tannopmma Oyaymero OyJaeT TeM, Ybé TeI0 U AyIla HACTOJIBKO TaPMOHHYHO
COCIMHUJIUCH, YTO €CTECTBEHHBIHN SA3BIK ATOH JYIIN CTAHET JBIYKCHHUEM TeJa.
Tannopmmia He OyIeT MPUHAIICKATH HAI[UU, @ BCEMY YEJIOBEUCCTRY.

Oh, what a field is here awaiting her! Do you not feel that she is near, that she is
coming, this dancer of the future? She will help womankind to a new knowledge of
the possible strength and beauty of their bodies, and the relation of their bodies to the
earth nature and to the children of the future. She will dance, the body emerging
again from centuries of civilized forgetfulness, emerging not in the nudity of primitive
man, but in a new nakedness, no longer at war with spirituality and intelligence, but
joining with them in a glorious harmony.

\\

O, Kakoii mpocTop I IeHCTBUS 37eCh KIET e¢! PazBe BBl HE UyBCTBYETE, UTO OHA
pSIOM, 9TO OHA UIET, 3Ta TaHIop Oyaymero? OHa OyAeT MOMOraTh KEHIIIMHAM B
HOBOM 3HAHUU O BO3MOYKHOH CHJIE ¥l KPaCOTE CBOUX TEJI M OTHOIICHUH UX TEl K
IPUPOJIE 3eMJIH U K JeTsiM Oyaymiero. OHa OyeT TaHIIeBaTh, TEJIO CHOBA IOSBUTCS
M3 BEKOB 3a0BEHUS IIMBUIIM3AINCH, BOSHUKAIOIICH HE B HArOTE MEPBOOBITHOTO
YEJIOBEKA, & B HOBOM HAroTe, y>K€ He BCTYMNAKOUIECH B BOWHY C JYXOBHOCTBIO U
WHTEIUICKTOM, a BCTYMAOINIEH C HUMU B IPEKPACHYIO TAPMOHHIO.

This is the mission of the dancer of the future. . . . Let us prepare the place for her. I
would build for her a temple to await her. Perhaps she is yet unborn, perhaps she is
now a little child. Perhaps, oh blissful! it may be my holy mission to guide her first
steps, to watch the progress of her movements day by day until, far outgrowing my
poor teaching, her movements will become godlike, mirroring in themselves the
waves, the winds, the movements of growing things, the flight of birds, the passing of
clouds, and finally the thought of man in relation to the universe.

\\

D10 MuccHs TaHIopa Oyayiero... Jlapalte moaroroBuM Mecto Jurst He€. S
mocTpousia Obl U1 He€ Xpam, 4TOOBI KIaTh e€. Bo3MoXXHO, OHaA eI He pOauyIach,
BO3MOXHO, TEIIEph OHA MaJIeHbKasi. BO3aMOkHO, 071a)KEHCTBO! - 3TO MOXKET OBITH
MOEM CBSITOM MUCCHEN, YTOOBI HAMPABIISITh €€ MEepBbIE AT, CIEAUTH 33 X0JIOM €€
JBW)KEHUW W30 JHS B JICHb, MIOKA, TAJIEKO HE MEePENOJIHUB MOE OeqHOE yUueHue, e€
JIBUKEHUS CTAaHYT OOTOMOTOOHBIMHE, OTPaXKasi B C€0€ BOJTHBI, BETPHI, TBIKECHUS
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pacTyIIUX pacTeHU, MOJET MTHUIL, IBHXKEHUE 00JIaKOB U, HAKOHEII, MBICIIb O
YeJIOBEKE IO OTHOILIECHUIO KO BeejleHHo!.

Oh, she is coming, the dancer of the future! The free spirit who will yet inhabit the
body of new woman; more glorious than any woman that has yet been, more
beautiful than the Egyptian, than the Greek, the early Italian, than all women of past
centuries-the highest intelligence in the freest body!*

*Reconstructed from notes in 1903 copybook.

\\

O, ona uagrt, Tanuop Oyaymero! CBOOOAHBIN yX, KOTOPBIN eié OyIeT )KUTh B TEJE
HOBOMU KEHIIUHBI; 00JIee CIIaBHOM, UeM JIro0as ®KeHIMHA, KoTopas emé Obuia; 0omee
KpPacUBBIH, UeM €TUNITAHKA, YEM I'peUaHKa, PaHHSS UTaIbsIHKA, YEM BCE KEHIITMHBI
MIPOIILJIBIX BEKOB - BHICIINNA UHTEIUIEKT B CBOOOHOM Tee! ™

*PeKOHCTPYHPOBAaHO U3 3aMETOK B TeTpaau 1903 roxa.

Inscrutable fate propelled me, wrapped in childish insouciance, to become the
unwitting pawn for an idealistic experiment. I was chosen to play my part in two
pioneering projects that resulted in considerable benefit to mankind.

\\

HenocTmwkumas cynp0a modyauia MeHsl, 00EpHYBIIUCH B IETCKYIO HEBO3MYTHMOCTb,
CTaTh HEBOJIBHOM TIEIIKOM JIJI WCaTMCTHYECKOT0 SKCIIepruMeHTa. S Oblia BeIOpaHa,
YTOOBI CHITPATh CBOIO POJIb B JIBYX HOBATOPCKHUX MPOEKTAaX, KOTOPHIC TIPUHECTH
3HAYUTEIHHYIO TI0JIh3Yy YEIOBEYCCTRY.

First: I was to be initiated into a completely novel mode of dance expression, based
on an entirely novel technique, the foundation of a newly created dance form
composed of movements and gestures never employed before by any dancer,
anywhere, that did not come to life until my great teacher, Isadora Duncan, invented
them.

\\

Bo-niepBbIX: 51 q0oJpKHA ObL1a OBITHh HMHUITMHPOBAHA B COBEPIICHHO HOBBIM CIIOCOO
BBIPAKEHHUS TaHIIa, OCHOBAHHBIN HA COBEPILIEHHO HOBOM TEXHUKE; OCHOBOM
CO3JIJaHHOM TaHIIEBAITLHON (DOPMBI, COCTOSIIEH M3 JBIKCHUH U )KECTOB, KOTOPHIS
HUKOT/]a HE MPUMEHSUTHCh HU OJTHOW TaHIIOBIIUIICH, HUAT/I€, KOTOPBIC HE TIPUIILIN B
KU3HbB, IIOKa MO BEJIMKUN yuuTenb Alicenopa JlyHkaHn He u3zobpena ux.

Second: my schoolmates and I would henceforth be compelled, nolens volens, to take
an active part in the promotion of the dress reform that was innovated and designed
by Isadora. By dint of our courageous example, a general adoption (with minor
modifications) of this sane, simple, and beautiful fashion came about.

\\

Bo-BTOpBIX: MOU OTHOKJIACCHHUKH U 51 OTHBIHE JJOJKHBI ObLTA OBl YOSIHTH,
HEMPEeTHAMEPEHHO JOOPOBOJIBHO, MPUHATH AKTUBHOE YYaCTHE B TIPOBIKEHUN
pedopMBI OJICK B, KOTOPasi OblJla HOBOBBEICHA M CIIPOSKTUPOBaHA AMCEeI0pOH.
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bnarogaps Hamemy My»XeCTBEHHOMY MPUMEPY, BOZHUKIIO 00111ee MPUHATHE (C
HE3HAYUTEIbHBIMU U3MEHEHUSAMM) 3TON pa3yMHOM, TPOCTOM U KPACHUBOI MOJIBI.

It was an ambitious program and one we undertook wholeheartedly in the first
instance, but with certain reservations and many misgivings in the second. I can still
see the shocked expressions among the local population, especially women, when we
Duncan pupils first appeared in broad daylight with the coming of spring, appareled
in tunics and with our bare feet in sandals, on the open streets of Berlin. Pitying
exclamations like, “Oh, you poor, poor, little children! Why, you must be freezing to
death with so little on!” engulfed us. Approaching our innocent governess with
threatening gestures and looks, they shouted after her, “It’s cruelty, that’s what it is!
We ought to get the police after you. Cruel! Cruel! Cruel!”

\\

Ot1o0 ObUTa aMOMIIMO3HAS TIPOTPaMMa, U MBI B TIEPBYIO OUEPE/Ib B3sUIH Ha ceOs
00513aTEIBCTBO, HO C HEKOTOPHIMHM OI'OBOPKAMHU M MHOTUMH OTIACEHUSIMU BO BTOPOM.
S Bcé emi€ BUKY IIOKMPOBAHHBIE BBIPAXKEHUS CPEIU MECTHOTO HAaCceJIeHHsI, 0COOCHHO
KCHIIMH, KOTJa MbI, YICHUKH J|yHKaH, BIICpBBIC OSIBUIUCH CPEeIH Oeia JTHS C
MIPUXOJO0M BECHBI, OJICTHIMU B TYHHKH U OOCBIMH HOTAMHM B CAHIAJIUSAX, HA OTKPBITHIX
ynutax bepnuna. XKankue Bockaunianus Bpoje: «O, Bbl, O¢/IHbIC, OSTHBIC,
maseHbkue aetu! [louemy, BbI, JOKHO OBITh, 3aMep3aeTe J0 CMEPTH C TaK HEMHOTO
HajeToM!» okpyxkanu Hac. [Toolas K Hallelh HEeBUHHOM I'YBEPHAHTKE C
yIPOKAIOIIUMH JKECTAMH M B3TJIAIaMH, OHU KPUYaJIK BCJES 3a Hel: «ITo
’KECTOKOCTbh, BOT 4TO 3T0! MBI JJOJKHBI BBI3BATH TIOJUIIMIO TIOCIE 3TOro. XKecToko!
XKecrtoko! XKectoko!»

«Unfortunately, that wasn’t by any means the end of it. No one had reckoned with the
other children of the neighborhood, mostly boys, who subjected us poor victims to
what amounted to a minor persecution. Like the Christian martyrs of old, we were
actually stoned. Frequently (and this was most humiliating) the children pelted us-in
this era of horse-drawn carriages-with something else entirely! In this way we were
continually forced to dodge either stones that hurt or filth that besmirched. We often
panicked, despite heroic efforts on the part of our chaperone to fend off these wild
hordes of insultscreaming juveniles.

\\

«K coxxanenuto, 7T0 HUIKOMM 00pa3oM He KoHell. HUKTO He cuuTancs ¢ IpyruMu
J€ThMHU OKPECTHOCTEH, B OCHOBHOM MaJIbYUKaMH, KOTOPbIE MTOABEPIIIN HAC O€THBIX
KEPTB TOMY, 4TO ObUTIO HE3HAUNUTEIBHBIM MpecieaoBanreM. Kak u 1peBHUX
XPUCTUAHCKUX MYYEHUKOB, HAC (haKTHUEeCKU MOoOUIU KaMHIMH. YacTo (1 3To ObLIO
OYeHb YHU3UTEIHHO) JIETH 3a0pachiBalId HAC - B ATY ATIOXY KOHHBIX IKUITAXKEH - UeM-
TO MOJHOCTHIO ApyruM! Takum 00pa3oM, MbI IOCTOSTHHO OBLUTH BBIHYKICHBI
VKJIOHSITBCSL OT KaMHEH, KOTOPbIe MPUYUHUIN O00JIb WK TPsi3b. MBI 4acTO BHaJaiiu B
MAaHUKY, HECMOTPS Ha TEPONIYECKUE YCHIIAS CO CTOPOHBI HAIIIETO COMPOBOXKIAIOMIETO,
9TOOBI OTOMBATHCS OT ITUX JUKUX OPJ OCKOPOJICHHI, CBI3aHHBIX C

HECOBEPIIICHHOJIC THUMHU.
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How I dreaded those daily outings! They made me feel ashamed to be exposing my
bare limbs in public, and they instilled in me an unreasonable complex, which I later
had great difficulty in overcoming, about not dressing like other human beings. New
ideas always frighten people. But it hardly seems credible that, in the first decade of
this atomic century, the pupils of Isadora Duncan should have been stoned because
of their unconventional dress. But a novel idea was on the march and nothing could
stop its progress.

\\

Kak 51 6ostach 3TUX €KeHEBHBIX MPOryinok! MHe ObLTO CTBITHO pa3o01adyaTh MOU
TOJIbIC KOHEYHOCTH MyOIMYHO, M1 OHU BHYIITWIM MHE HEOOOCHOBAHHBIA KOMILIEKC,
KOT/Ia sI TI03)KE MCIIBIThIBAJIA OOJIBIITNE TPYAHOCTH B MPEOJA0ICHUN 3TOTO, B TOM,
yTOOBI HE O/ICBaThCS, Kak Apyrue Jtoau. HoBeie uaen Bcerna myratot jgoaeit. Ho
BPSI JI KOKETCS MPaBIOTOJ00HBIM, YTO B IIEPBOEC JCCITHIICTHE dTOTO aTOMHOTO
BeKa YUCHUKH Alicenopbl JlyHKaH TOKHBI OBLTH TOOUTHI KAMHSIMH H3-32 UX
HETPAaIUIIMOHHON of1exapl. Ho HOBast uyiest ObL1a Ha Mapiie, 1 HIYTO HE MOTJIO
OCTaHOBHTH €€ Mporpecc.

My education as a dancer of the future was purposely delayed until I had mastered
the minutiae of daily school routine. My first lesson, for instance, had nothing to do
with dancing. For identification's sake, we had each been provided with anumber.
Mine was 16. The day after my arrival [ was handed a length of white tape with red
numbers, which I was taught to sew neatly into every piece of clothing. There
happened to be something symbolic about mine. The street number of the Duncan
School was also 16. In my childish fashion I took great pride in that fact, together
with a sort of proprietary interest.

\\

Moé obpa3oBaHre B KaueCTBE TaHI[Opa OyAyIIero ObIJI0 HaMEPEHHO 3aJIePIKaHoO,
IIOKa S HE OCBOMJIA MEJIOYH IMOBCEIHEBHOW IIKOJBHOM MporpaMMbl. M oW nepBbIii
YPOK, HarpuMep, He UMEJT HUKaKoro OTHOIICHUS K TaHIaM. s uaeHTudukanum
HaM OBLJIO MPEIOCTaBICHO HECKOJIBKO HOMEpoB. Moit Ob11 16. Ha crienyromuii 1eHb
MOCJIE MOETO MPHE3/1a MHE BPYUHIIN OCIYIO JICHTY C KPaCHBIMU TP PAMH, KOTOPYIO
MeEHS Hay49WJIM IIATh Ha KXyt oaexay. TaMm Obu1o 9To-TO cuMBosImYeckoe. Homep
YIUIEI ITKOJTEI J{yHKaH Takke Obu1 16. [To-MoeMy, s Mo-HaCTOSIIIEMY rOpIUiIach
9THM (PaKTOM, a TAK)KE CBOETO POJia UMYIIECTBEHHBIM HHTEPECOM.

It was not easy to ad just to a school discipline that demanded lining up in pairs
every time we walked up and down the stairs to go from one classroom to another
and even on our daily promenade. There were long periods every day when we were
not allowed to speak, and infraction of that strict rule meant punishment. Then I was
forced to eat food I didn't like. But hardest of all was getting up at 6:30 every
morning to go through an hour's exercise before breakfast. Clad only in blue one-
piece bathing suits (vears before Annette Kellerman made her sensational
appearance in one!) , we held onto rails along the wall and went through a series of
limbering-up exercises we children used to call Beinschwingen and Kniebeugen.
When Isadora said, « Gymnastics must come before dancing,» she never meant before
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breakfast. That was strictly the Spartan idea of Elizabeth Duncan, not the Athenian
ideal of her sister.

\\

Henerko 6110 TPUHATH MIKOJIBHYIO JUCHUILIUHY, KOTOpas TpeboBaia
BBICTPaUBAThCS B OUEPEab KaXK/IbIN pa3, KOT/la Mbl IIJIM BBEPX M BHU3 110 JIECTHUIIE,
9YTOOBI IEPEUTH OT OJIHOM KJIACCHOW KOMHATHI K IPYTOM, U JJa)Ke Ha HaIleH
eKEeHEBHOU MPOTYJKe. bbuin ImuTenbHbIe Mepruoabl KAk bl JIEHb, KOT/1a HaM He
MO3BOJISUIM TOBOPUTD, & HAPYLIEHUE ITOTO CTPOroro MpaBuia 03Ha4al0 HaKa3aHUe.
Torna s Obl1a BEIHYK/IEHA €CTh MUIIY, KOTOPYIO MHE He HpaBuiauch. Ho camoe
CJIO’)KHOE OBLIO BeTaBaTh B 6:30 Kax10€ yTPo, YTOOBI MMPONTH Yepe3 yac Ha 3aBTpPaK.
OneTble TOJBKO B CHHUE OJHOCEKIIMOHHBIE KyNalbHbIE KOCTIOMBI (32 HECKOJIBKO JIET
1o Toro, kak Annet Keyiepman cnenana cBoi CEHCAI[MOHHBIN OOJIMK B OJTHOM
TakoMm!), MBI JIEpKAJIMCh 3a MEePUsia BJI0JIb CTCHBI U BBITIOIHSIIN CEPUI0 YITPAXKHECHUM
JUTSL pa3MHUHKU, KOTOPBIE MBI, 1eTH, Ha3bIBaIu beiHmBuHren u Kueobyren. Korna
Alicenopa ckazana: «['MMHAcCTUKa JOJKHA TPOUTH MEepel TaHLIaMK1», OHA HUKOTJ]a HE
uMena B BUy Nepes 3aBTpakoM. DTo Obljia CTPOTo cnapTaHckas uaes Dnu3zader
JlyHkaH, a He aUHCKUHN uean e€ CecTphl.

The rest of the morning was taken up by schoolwork presided over by a regular
public school teacher supplied by the German government. Dancing and music or
singing lessons occupied the afternoon hours. Fresh in my memory is the
unforgettable occasion of my first lesson in our dance room, standing there in bare
feet and wearing a short white tunic made of cheesecloth. The room seemed very
large to me, although it could not have measured more than twenty-five by eighteen
feet. Empty except for a few benches ranged along a wall and a brown felt carpet
tacked to the floor, it had many windows and a glass-enclosed porch off to one side,
from which a door opened onto a flight of iron stairs leading down into the garden.
Sliding doors on the opposite wall connected with the spacious music room, where a
grand piano (an Ibach) occupied the semicircular space formed by a large bay
window.

\\

OcTtanbHOE yTpO OBLIO 3aHATO MIKOJIBHOM pad0TOM MO MpeceIaTeIbCTBOM
PETYJIIPHOTO YYHUTENs 0011e00pa30BaTEIBHOM IIIKOJIBI, TIPEIOCTABICHHOTO
MPaBUTEIHCTBOM [ epMaHuu. 3aHATHS TaHIIAMU U MY3BIKOW WJIW TIEHUEM 3aHUMAJIN
ITHEBHbIC yachl. CBeXU B MOEH MaMsTH - He3a0bIBAEMbIil CIIyyail MOEro MepBOro
ypOKa B Halllel TaHIIeBaJIbHON KOMHATE, CTOSIIEeH Ha 00CY HOTY M B KOPOTKOM Oenoi
TyHHKe 13 Mapin. KomHaTa kazanach MHE O4€Hb OOJIBIIION, XOTSI OHA HE MOTJIa UMETh
0oJiee YeM BaJIaTH MATH Ha BOCEMHAIIATh ()yTOB [BOCEMb Ha MIECTh METPOB].
[TycTas, 3a UCKITIOUEHNEM HECKOJIBKHX CKaMeeK, PaCloI0KEHHBIX BIOIb CTCHBI, U
KOPUYHEBOTO BOMIIOYHOT'O KOBPA, MPUKPEIIIEHOTO K TIOJTY, B HEMl OBLIIO MHOTO OKOH H
CTEKJITHHOE KPBUIBIIO C OJJHOM CTOPOHBI, M3 KOTOPOH JBEPh OTKPHUIACH HA MPOJIET
YKEJIE3HOM JIECTHULbI, BeIyler B call. Pa3iBukHbIE [BEpHU HA TPOTHUBOMOJIOKHOU
CTeHe OBUIM COSIMHEHBI C MPOCTOPHOU MY3BIKAIIBHOW KOMHATOH, TI€ POSUTb (THUIA
Nb6ax) 3aHrMaI MoyKpyTiioe MpOCTPAHCTBO, 00pa30BaHHOE OOJBIIIAM IPKEPOM.
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Here, as everywhere else in the house, antique bas-reliefs formed the decorative
motif. I principally remember the large one of a Nike tying her sandals, she was
minus a head but had beautifully flowing draperies. I was fortunate enough nearly
two decades later to admire the original in Greece. However much I admired these
works of art, none could compare to the small statuette of our own goddess of the
dance gracefully poised on a tripod in one corner of the dance room. It inspired and
helped me more to understand Isadora’s art than all the archaic Greek
representations. Whenever the guiding spirit of our school was absent-and that
occurred more frequently than we liked-her adoring youthful pupils would gather in
front of it and offer a silent prayer, as to a votive statue, wishing for her speedy
return. For it was in this room that she initiated us into the fundamental principles of
her dance, teaching us to walk in harmony and beauty with arms raised to the light.
With the intuition of a true artist, she knew how to impart an understanding of her
aims to her young disciples-a feat that her older sister, who took over when Isadora
left, was never able to accomplish.

\\

31ech, Kak U Be3J/ie B IOMe, aHTUKBapHbIe 0apenbedbl chOpMUPOBAIH IEKOPATUBHBIN
MOTHB. Sl B OCHOBHOM ITOMHIO, Kak OoJibiasi Huka npuBs3pIBaia CBOW CaHIAIHH; Y
Hed OblJla MUHYC TOJIOBA, HO Y HEE€ OBUTH KpacHBBIC CTEPHIIBHBIC APAMTMPOBKH. S
Oblj1a JIOCTaTOYHO yJIaWINBA ITOYTH JIBA JICCATHIICTUS CITYCTS, YTOOBI ITOJTF0O0OBATHCS
opuruHaiioM B ['perinn. Kak Obl 1 HM BOCXHIIIAIACh STUMHU TTPOU3BEICHUSIMHU
MCKYCCTBA, HU OJIHO M3 HUX HE MOTJIO CPABHUTHLCS C MAJICHBKOW CTAaTyITKOW HaIeh
COOCTBEHHOW OOTHHHM TaHIIA, U3SANTHO COATAHCUPOBAHHOW HA TPEHOTE B OJTHOM YTy
TaHICBAIPHON KOMHATHI. DTO BIOXHOBHIIO M IIOMOTJIO MHE OOJIbIIIE TIOHATH
HCKYCCTBO A¥iceIophl, UeM BCE apXandHbIe TpeuecKre MpecTaBiIeHus. Beskuii pas,
KOTJ]a pPYKOBOISIINH TyX HAIICH IIKOJIBI OTCYTCTBOBAM - M 3TO MPOUCXOIMIIO YaIlle,
94eM HaM OBLJIO YTOJIHO - €€ 000 KaloIIKe IOHbIE YUSHUKHA COOMPANTHUCh TIepe]] Hel U
npeJIaraid MOJTYaIMBYIO MOJIUTBY 00 YKIIOHSFOIICHCS CTaTye, JKellask CKOpeHIIero
BO3BpaiieHus. 160 ”MEHHO B 3TOH KOMHATe OHA WHUIIMMPOBAJIa HAC B
OCHOBOIIOJTATAIONINX MIPUHIIAIIAX €€ TaHIa, 00yJasi HaC UATH B TAPMOHUH B KPacoTe
C TIOJHATHIMU pyKaMu K cBeTy. C HHTYHIIMEH HCTUHHOTO XYJJOKHUKA OHA 3HaJIa, KaK
nepeiaTh MIOHUMAaHKUE CBOUX IIeJICH CBOUM FOHBIM YUCHHKAM - MTOJIBHT, KOTOPBIH €&
cTapIiasi cectpa, KoTopas nepenuia k Alceaope, He CMorja JOCTHYb.

It seems strange that a woman suffering from a defect, which made one leg slightly
shorter than the other, should have been put in charge of our basic dance instruction.
But such was the case. As we grew up, we learned to accept with equanimity
Isadora's unpredictable nature. But for a long time I puzzled, trying to figure out how
Isadora expected us to learn to dance from her lame sister, who not once appeared in
a dance tunic or demonstrated a movement for the pupils. She always wore the
voluminous Chinese coat, which helped to hide her defect and restricted her teaching
to simple dance steps. She taught us the waltz, the polka, and the mazurka-all of them
popular dances in her youth-for she had conducted social dancing classes in
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America. She would lift her skirt a few inches and demonstrate the step, that was all.
Now and then she would roll up her long, loose-hanging sleeves and illustrate a
series of arm movements devoid of any expression or meaning, merely to impart
suppleness. Her method of teaching had nothing in common with Isadora's, which
relied a great deal on inspirational technique. Thus, under Elizabeth's guidance, we
at first learned to dance rather perfunctorily. Somehow, however, we acquired
enough basic knowledge and made sufficient progress for Isadora to work with us.
One lesson from her made up for all of Tante Miss's routine. According to her own
precepts, Isadora taught us simple, rhythmic movements-walking, running, skipping -
movements that come naturally to children.

\\

KaxeTcst cTpaHHBIM, YTO JKEHIIMHA, CTpagaronias oT aedexra, KoTopas caenai OaHy
HOTY HEMHOT'O KOpOYe JIpYToH, T0/hKHA ObLTa ObITh BBEJCHA B ACHCTBUE HAIICH
OCHOBHOM MHCTpPYKIMEH 1o TaniaM. Ho Tak 6su10. KOr1a Mbl BBIpOCIH, MBI
HAyYHUITUCh C HACTOPOKCHHOCTHIO MPUHUMATH HETIPEACKAa3yeMYIO IPUPOTY
Aticenopsl. Ho s monro yauBIsiiach, MbITasich MOHATH, Kak Alcenopa oxuaana, 94To
MBI HAYYUMCS TaHIIEBATh OT €€ XPOMOW CECTPBI, KOTOpas HHA pa3y He MOSBUIACH B
TaHIIEBAJIbHON THMHACTUKE WM HE MPOJACMOHCTPUPOBAJIA IBMKEHUS JISl YYCHUKOB.
Omna Bcerzia Hocuia OOITUPHBIN KUTAWCKUI OajaXxoH, KOTOPBIM OMOTall CKPHITh €€
HEJ0CTATOK ¥ OTpaHUYMBAN €€ 00ydYeHHE IPOCTHIM I1arom tanma. OHa y4uiia Hac
BaJIbCY, MOJIBKE U Ma3ypKe - BCE OHHM ObUIH MONYJIIPHBIMHU TaHIIAMU B IOHOCTH,
IIOTOMY YTO OHA IPOBOJINJIA 3aHATHS 110 COITMAIBHBIM TaHIlaM B AMepuke. OHa
NoJIHMMAaJIa F00KY Ha HECKOJIBKO CAHTUMETPOB U IEMOHCTPUPOBAIIA I1ar; - 3TO BCE.
Bpems oT BpeMeHH OHa CBEepThIBaIa CBOM JITMHHBIE, CBOOOIHO BUCAILIME PyKaBa U
WLTIOCTPUPOBAJIA CEPUIO NBUKEHUN PYK, TUIIEHHBIX KaKOTO-IMOO0 BHIPAKEHUS WU
CMBICIIa, TTPOCTO AJis npuAaHus TuOkoctu. E€ meTon oOyueHust He UMesl HUYero
oOrurero ¢ Aiice0poil, KOTOpasi MHOTO ONUPATIACh HA BJOXHOBJISIONIYIO TEXHUKY.
Takxum 06pa3zoM, 1Mo pyKOBOACTBOM Din3a0eT Mbl BHaUajIe HAYYMIIMCh TaHIIEBATh
BeChMa MOBEPXHOCTHO. OTHAKO KAaKMM-TO 00pa30oM MbI IPUOOPENH JOCTATOYHO
0a30BBIX 3HAHHH U JTOCTHUTJIN JOCTATOYHOIO Iporpecca, 4ToObl Alicemopa padborana ¢
Hamu. OuH ypoK oT He€ cocTaBieH u3 pyTunbl mucc Tante. CormacHo eé
COOCTBEHHBIM TpeANHCcaHusIM, Aliceopa Hayuusia HaC POCTHIM, pUTMUYHBIM
JIBUKEHUSM - X004, O€r, MOJCKOKaM - IBUKEHUSM, KOTOPhIE €CTECTBEHHBIM
00pa3oM IpUXOAAT K JCTSIM.

European children have the quaint custom of calling grownups with whom they come
in close contact by the courtesy title of Aunt or Uncle. When we called her « Tante
Isadora,» she acted horrified. She said, «Now that you are my pupils, you may call
me Isadora, or darling Isadora, but never, never call me Auntie!» On the contrary,
her sister, who was twelve years older than she, did not object to the somewhat
incongruous appellation of Tante Miss, which was given her when the German pupils
in the beginning thought the prefix «Miss» was her name. Somehow or other, it suited
her perfectly. Tante Miss, who lived in the school, we saw every day. Isadora, who
had an apartment on the Hardenbergstrasse in Charlottenburg, we saw seldom.

\\
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VY eBpomneiickux aeTel ecTh CTpaHHbIA 00bIYail 3BaTh B3POCIBIX, C KOTOPBIMH OHU
HaxOoJATCSl B TECHOM KOHTAKTE MO BEXJIMBOMY Ha3BaHUIO TETU WM Asau. Korga mMel
no3Banu €€ «Térs Aiicenopa», oHa ucnyrainacsk. OHa ckazana: «Tenepp, KOrja Bbl
MOM YYEHUKH, Bbl MOKETE Ha3bIBaTh MEHS Aliceopoil uiu Jo0uMoil Aiicenopoii, HO
HUKOTJIa, HUKOTJIa HEe Ha3bIBalTe MeHs TETKOM!» HampoTus, €€ cectpa, koTopas Obuia
Ha JIBEHAJLATh JIET CTaplle €€, He BO3pa)kaja IIPOTUB HECKOJIBKO
HECOOTBETCTBYIOLIETO 3BaHUA TETA MHUCC, KOTOPOE €U TaBAJIU, KOT1a HEMELIKUE
YYEHHUKHU BHavaje CUATAIMN IPUCTABKY «Mucc» e€ umeHeM. Tak uinu uHaye, oHa eu
O4YEHb ITOHpaBuiack. TaHte Mucc Kuiia B IKOJIE, U Mbl BUJICIIA KaKJbIN JICHb.
Alicenopy, y KoTopoi Obla KBapTupa Ha Xapaenoepriurpacce B lllapnorrenoypre,
MBI BUJEIU PELKO.

Of the three Americans who instructed us in the arts of dance and music, Professor
Passmore, our singing teacher, impressed us most as an American. Mr. Passmore,
who looked like a cartoon of Uncle Sam with his beard and side whiskers, had his
own method of teaching singing. A cheerful gentleman who liked to laugh a lot, he
placed us in a semicircle, with hands resting on top of our heads, and made us
vocalize to the words «Santa Barbara a Santa Clara.» That this curious, outlandish
incantation, repeated at every lesson, held an important message concerning my
future could not of course be guessed. Santa Barbara, the first American city whose
name I learned to pronounce and sing, would turn out to be the birthplace of the man
I was to marry. Dear Professor Passmore-had he only known! « The Jay is a jolly old
bird, heigh-ho!» -that was the first song in American he taught us-a composition of
his own-and that is how we children regarded him-as a «Jolly Old Bird.» After his
Wednesday and Friday singing lessons he would drink a cup of tea with Tante Miss
in the music room as he conversed animatedly with her and his long black beard had
a funny way of moving up and down, much to our amusement. He was, in fact, a
skillful vocal instructor, guiding our voices gently into their natural pitch and
emphasizing breath control. This was a technique we were grateful for later, when we
had to sing and dance at the same time.

\\

U3 Tp€x amMmepuKaHIEB, KOTOPbIE HHCTPYKTUPOBAIM HAC B UCKYCCTBE TaHIIA U
My3bIKH, TIpodeccop [laccmop, HaI yuuTenb MeHusl, MPOU3BeI Ha HAC OOJIBIIE BCETO
BIICUaTIICHUE Kak amepukanel]. Mucrep Ilaccmop, moxoxuii Ha repost MyJIbTHUIEMA
0 Coma ¢ 60poj10i 1 OOKOBBIMU YCaMH, HMEJT COOCTBEHHBIM METO/T
NpernojiaBaHus eHus. Becenbliil TKEHTIBMEH, KOTOPBIH JTFOOUIT MHOTO CMESATHCS, OH
MOCTABWJI HAC MOJYKPYTOM, TOJIOKHB PYKH Ha TOJOBBI, U 3aCTABHJI HAC O3BYYHTH
cinoBa «Canrta-bap6apa Canra-Knapa». 9T0 11000MBITHOE, TUKOBHHHOE 3aKIMHAHUE
MOBTOPUIIOCH KAXK/IBIH YPOK, U KOTOPOE COJIEPHKAIIO BAXKHOE COOOIIEHNE 0 MOEM
OynyiieM, o 4éM OH HE MOT, KOHEYHO, He foraasiBathes. Canta-bapbapa, mepBbiit
aMEPHUKaHCKHI TOpoJ1, Ha3BaHWE KOTOPOTO sl HAYYHJIaCh MPOU3HOCUTH U TIETh,
OKa3aJICS MECTOM POXKIACHUS MYKUYUHBI, C KOTOPBIM 5 TOJDKHA ObLJIa BCTYNHTH B Opak.
Hoporoii mpodeccop [Taccmop, Tonbko oH 3HaAN! «J[>keit - Becenas crapas nTuia, Xe-
xe!» - 9T0 OblIa mepBasi mecHs B AMepHKe, KOTOPYIO OH MPENoAaBal HaM - CBOIO
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COOCTBEHHYIO KOMIIO3UIUIO - U TAK Mbl CMOTPEJIM Ha HETo, Kak Ha «Becényro crapyio
nruiy». [locine ypokoB 1eHus B cpeay U IATHUILY OH BBIITMBAJI YaIIKy 4as ¢ TaHTte
Mmucc B My3bIKaIbHOM KOMHATE, KOTAA OH O’KUBJICHHO Pa3rOBApUBAJ C HEH, U €TO
JUTMHHAs yépHasi 00pojia uMesa 3a0aBHbBIN CIIOCOO ABUTATHCS BBEPX U BHU3, K
HaiieMy paspiieueHuto. OH ObLI, 0 CYTH, UCKYCHBIM BOKaJIbHBIM HHCTPYKTOPOM,
AKKYpaTHO HAIPaBJISAsA HAILM T'0JIOCA HA UX €CTECTBEHHBIM LIAT U MTOAYEPKUBas
KOHTPOJIb HaJ IbIXaHUEM. JTO Obljla TEXHUKA, 32 KOTOPYIO MbI ObLIN OJaro/IapHbI
MO3%ke, KOrJa HaM IMPUXOAUIIOCh OJTHOBPEMEHHO IIETh U TAHLIEBATh.

Learning something new every day, the time passed swiftly and I had no chance to
suffer from those attacks of Heimweh that were shortly to reduce the number of
pupils in the Grunewald school to fifteen. Mother had decided that. I should try out
the school thoroughly before making up my mind whether or not to stay. Just before
Easter she wrote me to stay on if I wished. I still have the letter [ wrote to her in
reply. My first letter was dated April 30, 1905. I wrote with the steep, large lettering
of an eight-year-old that I was glad she had decided to leave me at school.

\\

N3yyast 94T0-TO HOBOE KaXKIbIi JIEHb, BPEMS IIIO OBICTPO, U 'y MEHS HE OBLIO IIAaHCOB
CTpajJiaTh OT TEX HamNaJcHUH XeHMBe, KOTOPhIE BCKOPE COKPATHIIA YUCJIO YUCHUKOB B
mkoJie ['proHeBab 10 NATHAAATH. MaTh peniwia Tak. S 10KHa TIATeIbHO
W3YYHTh IIKOJY, MMPEXKJIC YeM PEIINTh, OCTaBaThcs win HeT. Hesamonro no [Tacxu
OHa Hamucalia MHe, 9TOOBI ST MOTJIa OBl OCTaThCs, €CIM OBl 3aX0Tena. Y MeHs Bc€ emié
€CTh MMMCHhMO, KOTOPOE s Hammucana e B 0TBeT. Mo€ mepBoe MucbMo OBLIO
natupoBano 30 anpens 1905 rona. S Hanucana ¢ KpyToi OOIBIION MPOMUCHIO
BOCBMHJIETHETO peOE&HKa, UTO s ObLIA paja, YTO OHA PEIlniia OCTAaBUTh MEHS B IITKOJIC.

To make absolutely sure that I was in good hands, mother had repeatedly tried to get
permission to visit me. Her many requests were refused by Elizabeth under the
pretext that in-sufficient time had elapsed for me to become acclimatized. These
refusals, made without Isadora's knowledge, angered mother. As soon as Isadora
appeared again in Hamburg, mother went to see her. Isadora received her very
kindly, immediately assuring her that she could visit me whenever she wanted.
Graciously, she invited mother to stay at the school during her visit.

\\

UYto0bI OBITH aOCOTIOTHO YBEPEHHOM, UTO 5 ObLJIa B XOPOIIUX pYyKaX, MaTh
HEOJTHOKPATHO MbITATAaCh MOTYYUTh pa3penieHne HaBeCTUTh MeHs. Eé
MHOTOYHCJICHHBIE TTPOCHOBI OBLITM OTKIIOHEHBI DMHU3a0€T Mo MPeITIOTOM TOT0, YTOObI
y MEHs OBIJIO TOCTATOYHO BPEMEHH ISl aKKJIIMMATH3AIUU. JTH OTKA3bl, CICIaHHbIC
0e3 BeneHus1 Aiice1opsl, pa3o3nuin MaTh. Kak Tosibko Aiiceopa mosiBUIach CHOBA B
["amOypre, maTh moma K Hel. Alicesopa mpuHsUIa €€ 04eHb JII00e3HO, Cpasy ke
YBEpHB €€, YTO OHA MOXKET HaBellaTh MEHs, KOT/1a 3axo4eT. MUI0CTUBO, OHA
MPUTIacUiIa MaTh OCTATHCS B IIKOJIE Ha BPeMs €€ BU3UTA.

I had no idea mother was coming. One morning, when we descended to the basement
dining hall, lined up in pairs as usual and holding hands, not allowed to speak a
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single word, I suddenly saw mother. I was even more speechless than before. Dressed
in a mauve silk negligee, her hair still in braids and quickly pinned up, she stood
beside a narrow iron cot in a corner. The moment she saw me, she held out her arms
and came rushing to me for an emotional embrace. As she pressed me to her breast,
she called out endearments in her native Schleswig-Holstein dialect. This
embarrassed me in front of the others. Most of them had never seen mother, and |
wanted terribly for her to make a good impression. She clung so long to me that
Fraulein thought discipline was being impaired. She called out, « Now Irma, sit down
and eat your breakfast first and visit with your mother afterward. »

\\

S noHATHsS HE UMeIa, 9To MaMa efeT. OTHaXKIBI YTPOM, KOTAa MBI CITYCTHIIUCH B
o0eJIeHHBIH 3aJ1 Mo/[Bajia, BEICTPOMINCH MTapaMH, KaKk OOBIYHO, U JICPKAIKCH 32 PYKH,
HE TI03BOJISIS ce0e TOBOPHTH HU CJIOBA, S BAPYT YBUJEN MaTh. S Oblia emé Oosee
0e3MouiBHa, yeM panbiie. Oeras B JIMJIOBOE MIETKOBOE HETIIMKE, €€ BOJIOCHI BCE elIé
B KOCax M OBICTPO IPHUKOJIOTHIC, OHA CTOSJIA PSAOM C y3KOH JKEJIC3HOW KPOBAThIO B
yriay. B TOT MOMEHT, KoTrJla OHa yBHJIea MEHS, OHA MPOTIHYJIa PYKH U OPOCHIIACh KO
MHE 32 SMOIMOHAIBHBIMU 00BATHAMH. Korjia oHa mprkana MEHS K TPYIH, OHa
BbI3BaJia JJaCKU Ha €€ poaHoM auainiekte lllne3sur-I'onpimreiina. 9TO0 CMYTHIO MEHS
nepe IpYyruMu. BoJIBITMHCTBO U3 HUX HUKOT/Ia HE BUACIN MaTh, U MHE OYCHb
XOTEJI0Ch, YTOOBI OHA MPOM3BeiIa Xopoliee BreyaTieHrue. OHa Tak J0JT0 HEIIsiach
3a MEHS, YTO PEHIICHH MOCYHUTAJ, YTO JUCIMIUIMHA HapymaeTcs. OHa KpUKHYJIA:
«Temeps Upma, cauch B CHavYasa Moemib CBOM 3aBTPakK, a MOTOM IMOOY/IEIIh C
MaTEePbIO».

The other children were already seated, a big steaming bowl of hot porridge in front
of each of them. But no one ate. Fascinated, they just stared at my mother. Their eyes
filled with longing as they thought of their own mothers, whom they had not seen for
months. Mother spoke to them gently, giving each a smile, trying to make their
acquaintance. By her mere presence she spread a sort of homey Gemutlichkeit, a
tenderness only mothers know how to bestow. Hearing her speak in the familiar,
clipped North German accent, the girls from Hamburg became so homesick they
started to cry. Later, except for little Erica and myself, they all returned home.

\\

OcTranbHbIE JETH YXKE€ CUACIHN, TIePe] KaXI0W U3 HUX CTOsIIa OOJIbIIas Jamia ¢
ropsuei kamei. Ho HukTo He en. OuapoBaHHbIE, OHU IPOCTO CMOTPEJH Ha MOIO
MaTh. VX ria3a HamoJHIIMCh TOCKOM, KOT/Ia OHU JTyMajii O CBOMX MaTepsaX, KOTOPHIX
OHM HE BHJICTU B TEUCHHE HECKOJIBKUX MecCsIeB. MaTh TOBOPHIIA C HUMU HEKHO, C
K01, yIbI0asich, MBITAIaCh MO3HAKOMUTHCS. K €€ mpocToMy NMPUCYTCTBUIO OHA
pacnpocTpaHuia CBOEro poJia TOMAITHUN TeMIOTINXEHT, HEKHOCTh, KOTOPYIO TOJIBKO
MaMBbI 3HAIOT, KaK OT/IaBaTh. Y CIbINIAB €€ CII0OBa B 3HAKOMOM, 00pe3aeMoM
CEBEpPOrepPMaHCKOM aKIIeHTe, JeBYIIKU U3 ['aMOypra ctaau Tak TOCKOBAaTh IO
poIMHe, 9YTO HavYalu 1yakath. [1o3ke, KpoMe ManeHbKON DPUKU U MEHS, OHU BCE
BEPHYJIUCH JOMOM.
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I had permission to skip school and spend the entire day with mother. I remember
sitting in a coffee shop where she let me stuff myself with pastry and hot chocolate,
something I hadn't tasted since I entered the school. While I was eating, she pumped
me further about the food I was getting there.

\\

VY MeHs ObUTO pa3pelnieHre MPOIyCTUTh KOy W MPOBECTH BECh JIEHb C MaTephio. S
MOMHIO, KaK cujena B kade, TJe OHa T03BOJIsIa MHE HAOMBaTh ce0sl IEYeHbEM U
TOPSTYUM IIIOKOJIaI0M, YETO 5 He TPoOOBaIa ¢ TeX MOp, KaK MOCTYIHIIA B IITIKOITY.
[Toxa s ena, oHa Jasblle 3aKayrBalia B MEHS €11y, 10 KOTOPOH sl TaM Jo0upanacs.

«Tell me frankly,» she said, «how you like it.»

«Oh, so so. Not the way you cook, Mama.»

«What do they give you? Tell me in detail.»
«Vegetables,» I said, making a wry face.

«What else? That can't be all? »

«Macaroni ... you know, that sort of stuff.»

«No meat?»

«No meat.»

\\

«Cxaxv MHE OTKPOBCHHOY, CKa3alia OHa, «KakK TeOe HPpaBUTCS.
«0, Tak. He Tak, Kak Thl TOTOBHIIIb, MaMa.

«UT0 oHM TeOe naroT U3 enpl? Pacckaxxute moapoOHEe».
«OBormmy, - CKa3all s, JAenas KPUBOE JIHIIO.

«Yto-To emre? D10 HE BCE?»

«MakapoHHI ... Thl 3HACIIIb, TAKOTO POJIA BEIIM».

«Msica HeT?»

«Msica HeT.»

Mother looked worried. At home I had eaten meat every day, and sometimes she
would give me raw chopped meat with onions on black bread and plenty of salt and
pepper, which I actually ate with relish. Naturally, after that kind of fare, our
vegetarian diet was unappetizing and tasteless. There was no use complaining, the
school physician, Dr. Hoffa, had ordered it. I loathed it with all my heart and
stomach, and never had enough to eat. But I did not say this to mother. I did not want
to upset her.

\\

Marts BEITUISEIa 00eCIIOKOSHHOM. JloMa s KaXKIbIi JSeHb €J1a MsICO, a HHOT'Ia OHA
JaBaja MHE ChIPOE MSICO C JTYKOM Ha 4Y€pPHOM XJie0e U MHOTO COJIU U TIepIia, KOTOPhIe
s IEWCTBUTEIIHHO €J1a C yIOBOJILCTBUEM. ECTECTBEHHO, MOCIIE TAKOTO COpTa MHIIIH,
HaIlla BereTapyuaHcKas JaueTa Oblia HeanmneTuTHON 1 6e3BKycHoi. He Ob110 kamnol;
IIKOJIbHBIN Bpad, TOKTOp Xodda, HazHAYMIT Takol paruoH. Sl HeHaBuena 3To OT
BCETO Ccep/Iia 1 )KMBOTa, U MHE HUKOT/Ia HE XBaTano eapl. Ho s He cka3aia 3Toro
Matepu. S He XoTena e€ paccTpanBaTh.
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Isadora with Grunewald students, 1905; Irma at right, fifth couple from
top.

Isadora with Grunewald students, 1905; Irma at right, fifth couple from top.
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«And for dessert-you do get dessert, don't you?» she asked hopefully.

«Yes, prunes.»

«Prunes every day?»

«No, sometimes we get sago pudding.»

\\

«W Ha mecepT - BBI MONTy4aeTe AecepT, HEe TaK JU?» - C HAJACKIOW CIIPOCUIIa OHA.
«/la, uepHOCIUBY.

«HepHOCIHB KaKbIi AEHB?»

«Hert, mHOT/1a MBI TOJTy9aeM MyAUHT Caroy.

When she learned that we had five meals a day-breakfast, second breakfast,

luncheon, tea, and supper-she was satisfied that I wasn't starving. She promised to
send me some homemade cake as soon as she got back. She still looked worried. «Are
you sure they are treating you all right and that you really like it there?» she wanted
to know.

«l like it fine, Mama, » I assured her. « The people are very nice . . . some nicer than
others.»

\\

Korma oHa y3Haia, 4To y HaC MUTaHUE MATh Pa3 B JCHB - 3aBTPaK, BTOPOH 3aBTpaK,
o0e, yail v y>)KrH, OHa ObLJIa YIOBJIETBOpPEHA TeM, 4TO 5 He rongonaana. OHa
noo0erana OTIPaBUTh MHE JIOMAIITHUI TOPT, KaK TOJIbKO oHa BepHETCs. OHa Bcé e
BBITJIsIIETIa 0OecTiokoeHHOH. « Thl yBepeHa, uTo ¢ ToO0OM BCE B OpsiaKe, M TeOE 3TO
JICHCTBUTEITLHO HPABUTCA?) - XOTeJa Y3HATH OHA.

«MHe 3TO HpaBHTCS, MaMay, - 3aBepuJ i e€. «J[01u 0OYeHb MIIIBIC... HEKOTOPHIE
JydIIe APYyTux».

I thought of Isadora. And suddenly, out of the blue, it struck me how much of a
stranger mother had become. In the short span of three months, I had somehow
grown away from her, as if I had entered another world. And of course I had. Being
educated far in advance of ordinary children, dressing differently from them, we
Duncan pupils had indeed been set apart. Like members of a religious community,
under the benediction of some holy influence, we became an ever more dedicated
group as we were further initiated into the secrets of Isadora's art. This was a world
that no outsider could enter, nor could he ever fathom the depths of understanding
and spiritual communion that existed amongst us whenever we worked or danced
together with Isadora. That was a secret known to ourselves alone.

\\

S moxymaina 06 Aiicenope. M BHe3ammHo, HEOKUJAHHO, MHE TTOKA3aJI0Ch, KAKOM
Yy>KOM cTaja MaTh. 32 KOPOTKUN MTPOMEXKYTOK B TPU MECSIIA, 5 KaK-TO BBIPOCHIA OT
Heé, Kak OyATo s Bomuia B pyroit mup. U, koHewHO, y MeHs 3TO ObU10. Bymyun
00pa3oBaHHBIMU, JaJEKO OoJiee nepes OOBIMHBIMU JIETHbMH, OJIEBAsICh MO-APYromy,
MbI ObUTH yueHuKamu [lyrkan. Kak 4ieHbl peTuruo3Hon OOImuHEL, Tpu
0JIaroCJI0BEHUHN KaKOTO-IMOO CBATOTO BIUSHHMS, MbI CTAJIM BCE OoJiee MpeJaHHON
TPYIIION, TOCKOIBKY MBI OBUTH TTOCBSIIEHBI B CEKPETHI UCKyCCTBa Aicenopsl. ITO
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ObLII MUP, B KOTOPBI HU OJIMH MOCTOPOHHUIN HE MOT BOWTH, M OH HUKOI/1a HE MOT
MOHSATH TITyOWHBI TOHUMAaHUS U JYXOBHOTO OOLIEHUS, KOTOPbIE CYLIECTBOBAIHN CPEIU
Hac, KOr/1a Mbl paboTaJld WM TaHIEBaIU BMeCTe ¢ Aiicenopoil. DTo ObLI CEKpeET,
U3BECTHBIN TOJIBKO HaM.

I had known Isadora so far only as a teacher. That spring for the first time I had the
joy of seeing her perform on the stage. Sitting in a box with her other pupils, 1
watched her give a program called Dance Idylls which she originally performed in
1900, at the New Gallery in London under the patronage of H.R.H. the Princess
Christian of Schleswig-Holstein. It contained a group of dances set to early Italian
music, with costumes and dance motifs copied from Renaissance paintings. In those
early days she made use of whatever stage decor was available, such as a sky-blue
panorama in the background and tree groupings for the wings on either side. Later
she adopted those tall, blue-gray curtains of her own design (though this was
disputed by Gordon Craig), which she used henceforth exclusively. Those famous tall
curtains subsequently became standard equipment, in one color or another, at every
theatre, concert hall, school auditorium, or television set-wherever a neutral
background was required.

\\

S 1o cux nop 3Hana Aicenopy TOJBKO KaK y4uTelsd. B 3Ty BECHY B IIEpBBIN pa3 MHE
JIOBEJIOCH YBUJICTh, KaK OHa BBICTYIMJIA Ha crieHe. CHs B OOKCE CO CBOUMH JIPYTUMHU
yY4EHHUKaMH, s CMOTpeIa, Kak oHa JaT mporpamMmy 1ol Ha3BaHHeM « TaHIIeBaJIbHBIC
WIWJUTHAY», KOTOPYIO OHA NiepBoHavdanbHO ucnonasuia B 1900 roxy, B HoBotli ranepee
B JIonnone nox narponaxem E€ KoponeBckoro BeicouecTBa npuHueccsl Kpructruansl
u3 [lIne3Bur-lI'onpmreiina. B #HéM Obuta rpymma TaHIEeB, HACTPOCHHAS Ha PaHHIOKO
UTAIBSIHCKYIO MY3BIKY, C KOCTIOMaMH M TaHIIEBaTbHBIMA MOTHBAMH,
CKOTIMPOBAHHBIMU U3 KapTUH 3110Xu Bo3poxaenus. B Te panaue roasr oHa
MCTIOJIh30BaJIA JTFOOOH JIEKOp CIICHBI, TAKOW KakK royrydas nmaHopama Ha 3aJHEM IJIaHe
Y TPYIIIIUPOBKY JIEPEBBEB IS KPHUTLEB ¢ 00enx cTopoH. [o3:ke oHa mpuHSIIA ATH
BBICOKHE CHHE-CEphIC 3aHaBECKH COOCTBCHHOTO JU3aiiHa (XOTs 3TO OBLIO OCIIOPEHO
I'opnonom Kpeiirom), KoTopoe 0Ha UCIOJIb30BaAJIa UCKIIOUNUTEIBHO BOPEIb. ITU
3HaMEHUTBIC BEICOKHE 3aHABECKH BITOCIIEACTBHH CTAIH CTAaHAAPTHBIM
000pyTOBaHUEM, B OJHOM I[BETE HIIU JAPYTrOM, B K&XKIOM TeaTpe, KOHIICPTHOM 3alle,
IIKOJILHOM 3aJie WJIM Ha TEJIEBU30PE - BE3JIe, TIe TPeOOBAJICS HEUTPAIBHBIN (OH.

On that memorable day when we first saw her perform, Isadora’s dancing, lively and
beautiful with all her youthful charm, was a revelation to her pupils. One particular
dance made the most indelible impression on my childish mind. It was called «Angel
Playing the Viol,» to cello music by Peri. In this dance, in which she did not move her
feet at all, I saw before my astonished eyes my guardian angel come to life. It was the
one in the picture above my bed. Ever afterward, when I looked at this picture, it was
Isadora’s face I saw.

\\

B ToT HE3a0bIBacMBIii IeHB, KOT/Ia MBI BIIEPBBIC YBUICIU € UCTIOJIHCHNUE, TAHIIbI
Alice1opbl, )KUBBIE U KPACUBBIE CO CTOPOHBI CO BCEM €€ IOHBIM OYapOBaHUEM, ObLIH
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OTKpOBEHHEM 7151 €€ yueHUKOB. OIMH 0COOBIN TaHel] MPOU3BEl CAMOE HEU3IIIAAUMOE
BIEYATIEHUE HA MOW NETCKUM yM. Ero Ha3bpIBanu « AHIell UTPAaeT Ha CKPUIIKE», Ha
My3bIKy Buosiondenu [lepu. B aTom TaHie, B KOTOpOM OHa BOOOLIE HE JABUTaJa
HOTaMH, g BUJEJ Nepel MOUMMU U3YMJIEHHBIMH IJ1a3aMU, YTO MOM aHTeI-XpaHUTENb
okuBaeT. JTo Ob1Ia (poTorpadus Ha moeil kpoatu. Korga-to, korna g cMoTpena Ha
3Ty (hororpaduro, 310 ObUIO JUIO AlceI0pbl, KOTOPOE 51 BUEINA.

Of this performance Karl Federn, the German writer who instructed her in
Nietzsche’s philosophy, wrote:

A simple scene ... a green carpet and a spacious gray-blue backdrop . . . almost
childish and laughable seems this stage decor until she appears, for then the scene
changes with each of her dances and becomes real. So powerful is the mood she
creates that we can see meadows and the flowers she gathers . . hear the waves break
against the shore and surmise the approach in the distance of a fleet of ancient ships
with billowing sails.

\\

ITocne aroro BeicTyuienus Kapn @enepH, HEeMEUKUN TUCATENb, KOTOPBIT
UHCTPYKTHpOBan e€ B ¢punocodun Hurme, nuca:

[Ipocras cuiena ... 3enEHBIN KOBEP U MIPOCTOPHBIN Cepo-Toay0o0it (OH ... MOUTH
JETCKU U CMEITHO KaXKEeTCsI, UTO 3TOT JIEKOP CIIEHBI, 10 TeX MOp, MOKa OHA HE
MOSIBUTCS, TOTOMY YTO TOT/a CIIEHA MEHSETCS C KKIbIM U3 €€ TaHIIEB U CTAHOBUTCS
peanbHBIM. HacTOJIBKO MOIITHOE HACTPOCHHUE OHA CO3/1aET, UYTO MBI MOXKEM BUJIETH
Jyra M [BETHI, KOTOPbIE OHA COOUPAET ... CIBIIIATh, KAK BOJHBI MPOPHIBAIOTCS HA
Oeper, 1 HaBeBaeT MPUOTMHKEHUE Ha OJIM3K0E pacCcTOSTHUE OT (PI1oTa IPEeBHUX
KopabJieli ¢ B3IpIMAIOIIUMHUCS TTAPyCaMHu.

Her entrance, her walk, her simple gesture of greeting are movements of beauty. She
wears no tights, no frilled ballet skirts, her slender limbs gleam through the veils and
her dance is religion. . . . She appears as the Angel with Viol out of the painting by
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Ambrosio di Predis. A long violet garment worn over grayish veils floats down to her
bare feet. In her hair, which hangs loosely to her shoulders, she wears a crown of
white and red roses. And the Quattrocento comes alive again before us with all its
innocence and deep religious feeling.

\\

E€ Bxon, e€ mar, €€ npocToi 3HAK PUBETCTBHUS - OTO JABUKECHUS KPACOTHL. Y HEE HET
KOJITOTOK, HET OOOPBAaHHBIX OAJIETHBIX F00O0K, €€ TOHKHE KOHEUHOCTH OJIECTSIT CKBO3h
3aBECHI, a €€ TaHel - peaurusd... OHa NosBIAETCS KaKk AHIENl CO CKPUIIKOU U3
kapTuHbl AMOpo3uo au [Ipenuc. JImHHEBIE (HOJIETOBBIC OJICXKIbI, HAJETHIC HA
cepoBaThIe Byalld, TUIaBalOT 70 €€ OOChIX HOT. B Boocax, KOTOphIE CBOOOTHO
TUTECKAIOTCSI Ha TJIeUax, OHa HOCUT KOPOHY U3 OeNbIX M KpacHbIX po3. U
KBatpoueHTO 0’KMBaeT nepe; HaMH cO BCeil CBOeH HEBUHHOCTBIO U TIIYOOKUMU
PEIMTHO3HBIMU YYBCTBAMH.

Pan and Echo-a short Greek tunic, her hair tied into a knot. We ask ourselves: Can
this possibly be the same creature? With wonderful gestures expressive of the antique
ideal, she resurrects the nostalgia of Hellas. How many statues have come to life in
her! In a heavily draped Greek attire, she mourns to music of Gluck over the death of
Eurydice, in rhythmic, measured, ceremonious grief that mounts and mounts until she
sinks to the ground in despair. And then she appears again-this time the scene is
darker, wrapped in sombre shadows, and her gown is colorless and floating like the
shadows, and her movements are rapid and ghostlike: the shadows of the underworld
listening to Orpheus. Suddenly the scene is bright again and everything is joy and
contentment-Orpheus has found his Eurydice.

\\

[Tan u DX0 - KOpPOTKas rpeyecKkas TyHHUKa, BOJIOCHI CBS3aHbBI B y3el. MBI clipamnBaemM
ceOsi: MOXKET JIH 9TO OBITh OJTHUM U TeM ke cymiecTBoM? C 3aMeuaTeIbHBIMU
’KECTaMH, BBIPAKAFOIIMMH aHTUYHBIN HJIeall, OHa BOCKPEIIAeT HOCTAIBT U0 DIIIa Ibl.
CkoJIbKO cTaTyil B Hel oxkuio! B Tskeno oOTSHYTOH Ipedeckoi o/1ek 1€ OHa
OIUTAaKMBAET MY3bIKY [ JIFOKa HaJ CMEPTHIO DBPUAUKH, PUTMUYHOMN, MEPHOM,
TOP’KECTBEHHOH, B rope, KOTOPOE TIOJJHUMAETCSI U ITOJTHUMAETCS, TIOKa OHA HE
OITYCTHTCS Ha 3eMJTI0 B oTYassHUM. V1 CHOBa OHA TIOSIBIISIETCS, CHOBA - HA ATOT pa3
CIICHa TeMHee, O0OEpHyTa B MpadHbIe TEHH, a ¢€ IIaThe OECIBETHO U TUIABAET, KaK
TCHH, U e€ JIBMKCHUS OBIBAIOT OBICTPHIMH ¥ IIOX0KMMH Ha MIPHU3PAK: TCHH
noa3eMHoro mupa ciymarT Opdesi. BHe3anHo clieHa CHOBa CTAHOBUTCS SIPKOH,
BCE €CTh PaJIOCTh U ynoBJieTBOpeHue - Opdeit Halien CBO DBPUIUKY.

She has a dance without music, awesome and very gripping, called «Death and the
Maideny . . . as in Maeterlinck’s «Intruse,» death announces itself unseen but
intensely apprehended. . . . The spectator feels a cold shiver run up and down his
spine. Everyone has sensed the awesome presence of the destroyer.*

*From Nach Funfundzwansig lahren, dated 1928, in Isadora Duncan's Der Tanz der
Zukunft [The Dance of the Future] Eine Vorlesung [Jena (a university town in
central Germany, in Thuringia), 1929] iii-iv.

\\



60

VY Heé ecTh TaHel 0€3 My3bIKH, IOTPSICAIOIIMN U OUYEHb 3aXBATHIBAIOIINM,
Ha3biBaeMbIi «CMepTs U JleBay... kak B «IHTpy3un» MeTepnnHka, CMepTh
00BsBIIAET c€0s1 HEBUIMMOM, HO CUJIBHO BOCIPUHATOM... 3pUTENIb YyBCTBYET, KaK
XOJIOJIHAas IPOKb MpoOeraeT no ero cnuHe. Bee omyTunm yauBUTenbHOE
MPUCYTCTBHUE pa3pyLIUTENs. ™

* 13 Hax ®yHpyHa3BaHCHT JaxpeH, AaTupoBaHHbIM 1928 ronom, B «Der Tanz der
Zukunft» Aiicenopst Jynkan [Taner 6yaymero] Ditne Bopnecynr [Mena
(yHuBepcUTeTCKHI ropoA B ueHTpaibHol ['epmanun, B Tropunrum), 1929] iii-iv.

=

(Isadora once remarked that she did not call this dance «Death and the Maiden»
when she composed it, but that she had some vague idea of it as Maiden and brutal
reality, and it was the audience who named it Death. If one recalls her own tragic
end, the dance seems almost prophetic.)

\\

(Omnaxnpl Aiiceopa 3aMeTHIIa, YTO OHA HE Ha3bIBajla ATOT TaHel «CMepTh U JIeBay,
KOI'JIa OHA COYMHSJIA €r0, HO YTO Y He€ ObLIO KaKOe-TO CMYTHOE MPEACTaBICHUE 00
3TOM, KakK O JICBUYbEH U KECTOKOM peaJbHOCTH, © IMEHHO ayJIUTOPHS Ha3Bajia ero
«CMmepTb». Ecm BCTOMHHTB €€ COOCTBEHHBIM TPAarndeCKHil KOHEIl, TAHEIl KaXKeTCs
MOYTH MPOPOUYECKUM. )
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The unusual gift of the great artist to make others see the things born of her
imagination gave depth and significance to everything Isadora created. She knew
how to dance with such commanding authority that those who saw her perform were
impressed even when they did not comprehend the meaning of her art. Few dancers
possess such insight into music that the dance seems to express exactly what the
composer intended. Richard Wagner has said: « The most genuine of all art forms is
the dance. Its artistic medium is the living human being, and not merely one part of it
but the whole body from the soles of the feet to the top of the head. For anyone
completely sensitive to art, music and poetry can only truly become comprehensible
through the art of the dance-mime.» And with every gesture Isadora Duncan revealed
herself as a supreme dance-mime. She was the prototype of her own inspired vision of
the Dancer of the Future-whose dance belongs to no one nation but to all of
humanity.

\\

HeoObIyHbIN qap BEIMKOTO XYA0XKHUKA, KOTOPBIHA 3aCTaBUJI IPYTUX BUACTH BEIIIH,
pOXIeHHBIE €€ BOOOpakeHneM, IpUaBai IIyOHHY U 3HaU€HHUE BCEMY, UTO CO3/alia
Aticenopa. OHa 3Haja, KaK TaHIIEBATh C TAKOW KOMaHIHOW BJIACTHIO, YTO T€, KTO
BUJEN €€, ObUIM BIICUATIICHBI, Ja)Ke KOTJ1a OHU HE MMOHUMAaJIM CMbICTIa €€ UCKYCCTBa.
HemHorue TaHIOpHI 00J1a1aI0T TAKKMM TIOHUMAaHUEM MY3BIKH, KOTIa TaHEll, TTIOXO0XKe,
TOYHO OTpa)aeT TO, YTO XoTes koMno3utop. Puuapa Baruep ckazan: «Camoit
IOJIJTMHHOM M3 BCeX OPM MCKYCCTBa SIBJISETCS TaHEl. Ero XymoxkecTBeHHas cpeja -
9TO )KMBOU YEIIOBEK, a HE TOJIBKO OJTHA €T0 YacCTh, a BCE TEJIO OT MOJIOIIB HOT 10
BepXa roJjioBbl. /{7151 Bcex, KTO MOJHOCTHIO YYyTKO OTHOCUTCSI K UCKYCCTBY, My3bIKa U
M033UsI MOTYT CTaTh MOUCTHUHE MOHATHBIMU 0J1aro/iapsi UCKYCCTBY TaHIIEBAIbHOTO
mumMay. U ¢ kaxabpim sxectoM Alicenopa [lyHkaH mposiBuiia ce0s Kak BEpXOBHBIN
TaHIeBaIbHbIH MUM. OHa ObLJIa IPOTOTUIIOM COOCTBEHHOTO BJOXHOBEHHOTO BUICHUS
«TanmoBUIE OYYIIETOY, Yei TaHEIl TPUHAJICKUT HU OJHOM HAITUU, HO BCEMY
YeJI0BEYECTRY.

[55], p.37-61 * DUNCAN DANCER * The Greatest Thing in Life *

The Greatest Thing in Life
Beanuaijimas Belb B KM3HH

« WE must adopt more children and build an addition to the school!» Isadora
exclaimed enthusiastically when she saw the progress we had made during her five
months’ absence. Returning from one of her protracted tours in the latter part of June
that same year, she was filled with plans for the future, not counting the expense. Her
sister was more practical. « Where will the money come from? As it is, we are living
way beyond our budget.»

\\

«MBI TOJKHBI YCHIHOBUTD OO0JIbIIIE IETEH U MOCTPOUTH JOMOJHEHHUE K IIKoJe ) -
PaIOCTHO BOCKJIIMKHYIA Alceqopa, yBUIEB IPOTrpecc, KOTOPBIM MBI COBEPIIMIIH B
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TEUYEHHUE €€ MATUMECAYHOIO OTCYTCTBUA. BO3Bpamasch U3 OJHOTO U3 €€ 3aTSKHBIX
TYpPOB BO BTOPOH MOJOBUHE UIOHS TOTO K€ rojia, OHa Oblla HANOJIHEHA TUIaHAMU Ha
Oynymiee, He cuuTas pacxonioB. E€ cectpa Obuta Oonee mpaktuuHoi. «OTKyIa
6epyrcs nenbpru? Kak 0b1 TO HU OBLIO, MBI )KMBEM BHE HAIIETO OIOJIKETA.

«I have an idea!» Never at a loss to make life more exciting, Isadora said, «We'll give
a benefit performance and show the children off to the public for the first time. That
will surely arouse sufficient interest. We will ask everybody we know to subscribe.»
«That's an excellent idea,» Elizabeth agreed, since she had already enlisted the aid of
several Berlin society ladies to act as patronesses of the school. She added, «Princess
Henry of Reuss was here a few days ago and saw the pupils dance. She was
enchanted. »

\\

«Y MeHs ecTb unes!» Hukorma He Tepsisich, YTOOBI ¢eIaTh )KU3HB O0Jjiee
3axBaThIBaoIeH, Aliceiopa cka3ana: «Mbl JaauM IPEICTaBICHUE U TIOKaKEM JIeTel
myOJIMKe B MEpBBIN pa3. ITo, 0€3YCI0BHO, BBI30OBET JIOCTATOYHBIN HHTEpeC. MBI
MIOTIPOCUM BCEX, KOTO MBI 3HAEM, TIOJIITUCATHCS.

«ITO OTIIMYHAS UJEs», - COTIAcCHIach DIu3a0eT, Tak Kak OHa YXKe 3apydniiach
TIOJIIEPIKKOM HECKOJIBKUX OCPIIMHCKUX CBETCKUX JIaM, KOTOPBIC BBICTYTIHIIN B
KauecTBe mokpoBuTesel mkoiabsl. OHa qodasuna: «IIpunnecca I'enpu u3 Poiica Obuia
3]1eCh HECKOJILKO JHEH Ha3aJ ¥ yBHJIEJa, YTO YUCHUKH TaHIYIOT. OHa ObLIa
3a4apoBaHa.»

Princess Henry VII of Reuss, whose principality in Thuringia was a small one,
possessed, nevertheless, enormous wealth. A woman close to the Imperial court, she
could be useful in getting other influential ladies to join.

«I shall write to her immediately,» Isadora said, and she composed the following
letter:

\\

[Tpunnecca 'eapu VII u3 Peticca, ube KHsKeCTBO B TIOPUHTHU OBLIIO MaJIEHBKUM,
obnanana, TeM He MeHee, OrpOMHBIM OorarcTBoM. JKeHiuHa, 6J1M3Kas K
UMIIEPATOPCKOMY TBOPY, MOTJIa OBbI OBITH TIOJIE3HOU B TOM, YTOOBI IPUBJICYB APYTUX
BIIMSITETILHBIX JIaM.

«Sl HannIy el HEMEUIEHHO, - CKa3zaia Aicenopa, 1 OHa Hamucaia CIeayronee
MTUCHMO

Dear Princess: For the last eight months twenty little girls have been living together
in my school in Grunewald creating much joy to themselves, a delight to all who have
seen them, and a radiant hope for the future of the Art of the Dance.

\\

Jloporas mpuHIlecca: NOCJIeTHUE BOCEMb MECSLIEB B MOel 11koje B [ proHeBalibie
KUBYT JIBAJIIIATh MAJICHbKUX JIEBOYCK, KOTOPHIE CO3AAI0T OOJBIIYIO PaIOCTh IS
BCEX, - B BOCXUIIICHUH BCE, KTO MX BUJIEN, M €CTh CHSIIOIIAs HAJeK/1a Ha Oy Ty1ee
UckycctBa Tanna.
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1 wish to take twenty-five more next winter. This will necessitate a new building
erected on the vacant plot next door. As you know, I have given my entire earnings to
the maintenance of the school and am most pleased to do so in the future. But they
are not enough for the new ground and erection of the second building to be
connected by a passageway with the old one. So I am giving a benefit at Kroll’s
Opera House on July 20th, as a means of raising money for it.

\\

S xouy B34Th emI€ ABAIIATH MATh YUSHUKOB ClIeyIonel 3uMoi. D10 moTpedyer
HOBOT'O 3/IaHUs, BO3BEJACHHOTO Ha CBOOOTHOM y4acTKe 1o cocecTBY. Kak BbI 3HaeTe,
s OT/JaJIa BECh CBOM 3apabOTOK Ha COJEPKaHMUE MITKOJIbI, U MHE OUYCHb MPHUATHO JIeTIaTh
3TO B Oyaymiem. Ho 3Toro He1oCcTaTOYHO AJI TOTO, YTOOBI HOBAs 3eMJIS U
BO3BEJICHHUE BTOPOTO 31aHUS OBLIIM COCTMHEHBI TIPOX0JI0OM CO cTaphiM. [ToaTOoMYy s
nato 6eneduc B OnepHom teatpe Kposa 20 urossi, kKak cpescTBO, YTOObI coOpaTh
JICHBIH JIJIS1 OTOTO.

Of course we do not expect people who are out of town to be present but that they
may subscribe and give their tickets to artists, etc. All the artists who have visited the
school have been enthusiastic in their praises for the lovely dancing of the little girls
and are unanimous in their belief in the value of the school to art and the state.

\\

KoHeuHo, MBI HE OKHIaeM MIPUCYTCTBHS JIFOJICH U3 TOPOJIa, HO OHU MOTYT
TIOJIMACAThCS U JIaTh CBOM OWMJICTHI apTUCTaM M T.J. Bce apTHCTBI, KOTOPBIC IMTOCETUITH
IIKOJTy, OBLIM B BOCTOPI'€ B CBOMX MTOXBAJIaX 3a MPEKPACHBIE TAHIIBI MAJICHBKHX
JICBOYEK U SIMHOAYIIHBI B CBOCH Bepe B IICHHOCTH IIKOJIBI HCKYCCTBY U TOCYapCTBY.

I myself am delighted with the progress of my pupils and am convinced that almost
every child has more or less talent for the dance if directed along natural channels;
and that the dancing of these little girls will be a source of much joy to the public in
the years to come. For this reason I do not hesitate to ask for help in the advancing of
my idea and feel sure my request will meet with your sympathy.

Isadora Duncan

\\

S cama B BOCTOpPTE OT MpOrpecca MOMX YUCHHUI] U yOeXKIeHA, YTO TIOYTH KasK bl
peOEHOK MMeeT OoJiee WM MEHEee TaJlaHT JUIsl TaHIA, €CIIM OH HAIIPaBJICH TIO
€CTECTBEHHBIM KaHAJIaM; U YTO TAHIIbI 3TUX MAJIICHBKHUX JICBOYCK CTAHYT HCTOYHUKOM
OOJIBIIION PAJOCTH IS IMyOJIMKH B OMKaiime rojsl. [1o aTolt mpuduHe 51, He
KOJI€OJISCh, TTPOIITY IIOMOIIIN B TIPOJABUKEHUN MOEH UICH U YBEPEHA, UTO MOS
pocb0a BCTPETHUT Ballle COYyBCTBUE.

Aticenopa JlyHkan

Among the various artists she mentions as visiting the school was an unknown Swiss
musician called Jaques-Dalcroze. He witnessed a lesson once, and I recall the
occasion vividly because of his infectious enthusiasm and constant interruptions.
What fascinated him most were the kinetics involved in what Isadora called the
«scale of movements,» which started with a slow walk, gradually accelerating into a
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fast and faster pace till it evolved into a run, and from there by degrees reverted to a
slow walk again.

\\

Cpenu pa3nMyHBIX ApTUCTOB OHA YIIOMHHAET MOCEIIEHUE IIKOJIBI HEM3BECTHBIM
HIBEULIAPCKUM MY3BIKaHTOM 110 MMeHHM JKak-/lankpo3. OxHaxasl OH cTaj
CBUJIETEJIEM YPOKa, U 51 BCNOMHHAIO 3TOT CIy4ai spKO M3-3a €ro 3apa3Horo
PHTY3Ma3Ma U MOCTOSHHBIX epepbIBOB. Ero Ooublie BCEro MHTEpecoBaia KHHETHKA,
CBsI3aHHAs C TeM, 4yTO Aicenopa Ha3bIBala «MaclTaboM ABMKCHUI», KOTOpas
HAYMHAIACh C MEJJICHHOHW XObOBI, TOCTEIIEHHO YCKOPSACH B OBICTPOM U OoJee
OBICTPOM TeMIIe, TOKa OHa He MpeBpaliaiach B 0er, a OTTy1a MOCTENEHHO
BO3BpaIlalach CHOBa K MEJICHHOU MPOTYJIKeE.

"Ha!" he exclaimed, jumping up from his seat in great agitation; and he inquired of
Tante Miss, "May I have your permissiOn to improvise at the piano for a repetition of
this exercise?" Permission granted, he proceeded to improvise for us. When he lefft,
he signed the guest book, which was always on top of the piano. A few years later, he
founded his whole system of Eurythmics on what he had seen that day at our school.
\\

«Xa!» - BOCKIIMKHYJ OH, B3BOJTHOBAaHHO BCKaKHBasi CO CBOETO MECTa;
nouHTepecoBascs y Taute Mucc: «Mory Jiu s COTJIaCUTHCS C TEM, YTOOBI
UMITPOBH3UPOBATh Ha (POPTENBSHO IS IOBTOPSHUS 3TOTO ypakHeHus ?» [lonyuns
paspericHue, OH MPOI0JDKUI KMIIPOBU3UPOBaTh. Korjaa o ymén, oH moamucat
TOCTEBYIO KHUTY, KOTOpasi Bceraa Oblia Ha mraHuHO. HEeCKOIBbKO JIeT CIycTsi, OH
OCHOBAJI BCIO CBOIO CUCTEMY IBPUTMHH Ha TOM, YTO OH BUJIEIN B TOT JICHb B HAIlICH
IIKOJIE.

Such things occurred so frequently with people interested in the new dance form
Isadora had invented that it was no wonder she should constantly voice the
complaint, "Everybody is running off with my ideas!" Unfortunately, they could not
be patented. If they could have been, what royalties she might have collected from
her millions of imitators, including the Russian ballet!

\\

Taxue Bemy MpOUCXOIMIN TaK 9acToO C JIFObMH, 3aMHTEPECOBAHHBIMU B HOBOM
TaHIIEBATBLHOUN opMe, KOTOpYIO Aliceopa mpuayMalia, 4To HEYIMBUTEIbLHO, YTO
OHa JTOJKHA ObLJIa TOCTOSIHHO JKaJloBaThes: «Y Beex cBos uaes!» K coxanennro, oHn
HE MOTYT OBITh 3aMaTeHTOBaHbl. Eciii ObI OHU MOTJIH OBITH, KAKUE KOPOJIEBCKHE
MPUBUIJIETUH OHA MOTJIa OB COOpaTh C MUJUIMOHOB CBOMX MOJIPAXKATENEH, BKITIOYAs
pycckuii 6aner!

It so happened that the well-known German composer Engelbert Humperdinck lived
next door to us on Trabener-strasse. Famous for his universally beloved children's
opera Hansel and Gretel, he headed the committee for the support of our school. One
afternoon we all went to have tea with him and his family. A man of about fifty, he
regaled us by playing music from his opera such as the "Knusper-Waltzer" and the
lively, tuneful "Rosenringel” and "Tanzreigen." Appropriately enough for our
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youthful years, Isadora taught us a dance to the last two compositions. Humperdinck
often played his tunes for us to get the right tempo and feeling. He played them with
such verve that we children responded with natural spontaneity and put all we had
into the charming dance.

\\

Cny4uusoch Tak, 9TO 3HAMEHHUTHIH HEMEIKHI KOMIIO3UTOP DHIeIh0epT XaMIepIuHK
UJ IO COCENICTBY ¢ Hamu Ha yiuile TpayOep. MI3BecTHBIN cBOel BCEMUPHO
moOuMoil nerckoit onepkoil «I'en3ens u I'perenby, OH BO3TIIABIIAT KOMUTET
MOJJEPAKKHU Hallle MKoabl. OHaXAbI THEM MBI BCE MTOIUIM HA Yail C HUM U €T0
cembeil. YenmoBek JIeT MATHAECATH, OH yrolall Hac, UTpas My3bIKY U3 CBOEH OMeEpHI,
takoi kak «Knyccep-Banbtuep» u KUBOW, MEIOANYHBIN «PO3EHPUHTENbY» U
«Tan3peiiren». IT0 My3bIKa, TOCTATOYHO MOAXOAIIAs JAJIs HAIUX FOHOIIECKHUX JIET,
u Aiiceopa HayyWIIa HAC TAHIIEBATh ST MOCJEAHNE IBE KOMIIO3HUIIUU. XaMIepIuHK
94acTO UTPajl HaM CBOW MEJIOJUHU, YTOOBI MBI TIOJYYHITU TIPABUIIBLHBIA TEMIT U YyBCTBO.
OH chIrpall UX ¢ TAKUM BOOJYIICBICHHEM, YTO MBI, JE€TH, OTBETHUIIN €CTECTBCHHOM
CIIOHTAaHHOCTBIO U BJIOXKHWJIM BCE, UTO y HAC OBLTO, B O4apOBATEIbHBIN TaHEII.

The subscription list mounted daily, with Princess Reuss contributing a thousand
goldmarks; Princess von Meiningen, a hundred; Frau von Mendelsohn of the
banking family, also a thousand,; Countess Harrach, a lady-in-waiting to the
Kaiserin, five hundred, Siegfried Wagner, son of Richard Wagner of Bayreuth, a
thousand,; and so forth down the list to Frau Begas, the wife of Reinhold Begas, the
famous German sculptor, who created the national monument to Emperor William 1
as well as many of the principal statues of Berlin. Isadora gave us new silk tunics in
pastel shades of blue, pink, and yellow to wear for the occasion, making us discard
the cheesecloth ones entirely. Also we had small wreaths of rosebuds for our hair.

\\

CIMCcOK TOITUCKHU pacUINPsIICS eXeTHEBHO, MpUHIecca Pelice - Thicsda 3010ThIX
Mapok; [Ipunnecca ¢pon Maitnunren - cto; ®pay hon MeHaeIbCOH U3 0AaHKOBCKOM
ceMbH, Takxke Teicsda; ['paduns [appay, ppeiinuua nmnepatpuirst (Kalicepun) -
natbcot; 3urdpun Baruep, cein Puuapna Baruepa u3 baiipotita - Teicsiya; u T.1.,
BHU3 110 CIIUCKY K ¢pay berac, xene Peitnxonpaa beraca, n3BeCTHOTO HEMEIIKOTO
CKYJIBIITOPA, KOTOPBIN CO3/1aJI HAIMOHAJIBHBIN ITAMSATHUK UMIIEpaTopy Yuibsamy I, a
TaKk€ MHOTHE U3 IJIaBHBIX cTaTyd bepinna. Alicenopa nana HaM HOBbIE IIEJIKOBbBIC
TYHUKH B ITACTEIBHBIX TOHAX CHHETO, PO30BOT0 U JKEITOIO 1[BETa, YTOOBI OJICBATh MX
Ha ATOT CJTy4al, 3aCTaBUB HAC MOJHOCTHIO OTKA3aThCs OT Mapyn. Takke y Hac ObUIH
MaJIeHbKHE BEHKU U3 PO30BBIX OYTOHOB JUIsI HAIIIUX BOJIOC.

Then came the big day. The excitement of that moment can never be repeated. Here [
was, after only seven months of apprenticeship, ready to make my stage debut. Such a
thrill comes to few children, and when it does they are never afterwards the same. A
marvelous ingredient, a wonderful feeling of accomplishment, is then added to the
ordinary routine of daily existence. This is something that the average child does not
expeience.

\\
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3areM HacTynui1 00JIbIION AeHb. BoJIHEHHE 5TOr0O MOMEHTA HUKOTI'1a HENb35
IOBTOPUTH. 371E€CH S, IOCIIE CEMU MECALIEB YUEHUYECTBA, OblIa TOTOBA 1€0I0TUPOBATH
Ha cueHe. Takoe BoJIHEeHHE TPUXOAUT K HEMHOTUM JIETSAM, U KOT/1a 3TO MPOUCXOAMT,
OHM HUKOTJA He OyJyT MOTOM TaKUMHU k€. UyeCHbI HHIpEAUEeHT, MPEKPacHOe
YyBCTBO YAOBJIETBOPEHUS, 3aT€M JOOABIISIETCS K OOBIYHOM OBCEHEBHOM JKU3HMU.
370 TO, 4TO CpeIHUI peOEHOK HUKOTI'Ia HE UCIIBITAET.

We were to appear at the very end of Isadora's performance. Quietly, we entered the
stage door of the big Opera House late at night. We had slept all afternoon and early
evening so as to be fresh and bright. I had an awesome sensation as I mounted the
stairs to the dressing rooms while the performance was in progress. The sound of the
orchestra playing faintly reached my ears. The curious, indefinable smell of
backstage familiar to every performer, mixed with the unseen but nevertheless
acutely sensed, electrifying presence of the hushed audience out in front, gave me my
first attack of stage fright. The stern voice of Tante Miss saying, "Here, sit down in
front of me so I can put your make-up on," brought me out of it.

\\

MpbI TOJOKHBI OBLITH TIOSIBUTHCSI B CAMOM KOHIIE BBICTYIIICHUS Alicemopbl. Trxo, MbI
BOIIUTH B CIIEHUYECKYIO JIBeph 001bmoro OnepHoro TeaTpa mo3aHo Bedepom. Mbl
CIIaJIM BECh JICHb U PAHO BEUYEPOM, YTOOBI OBITh CBEXKUMHU U IPKUMH. Y MEHSI ObLIO
HoTpsICaroIIee ONIYIIeHNE, KOT/a s TIOAHSUIACh IO JIECTHHIIC B Pa3IeBAIIKY, TIOKA
MPO/I0JDKATIOCH UCTIONHEHHE. 3BYK OPKECTpa, UTPAOIIETro ci1ado, JOMmEN 10 MOUX
yiien. JIFroOONBITHRIN, HEOMIPEASTMMBIH 3aIax 3a KyJIucaMu, 3HAKOMBIH KaXIOMY
UCTIOJTHUTENIO, CMEIIaHHBIA ¢ HEBUINMBIM, HO, TEM HE MEHEE OCTPO OIIYIIAEMBIM,
DIIEKTPU3YIOIIMM MPUCYTCTBUEM MPUTITYIICHHON ayJUTOPUH BIIEPEIH, 1al MHE MOIO
NepBYIO aTaky crpaxa cieHbl. CypoBsiii rosoc Tante Mucc ckazain: «Bor, csaap
niepeI0 MHOM, YTOOBI ST MOTJIa HAJIOKUTh TBOW MaKHSIK», BBIBEI MEHS U3 3TOTO
COCTOSTHHSL.

1 did as I was told, holding my hair back so she could smear cold cream over my
face. When she finished and had applied the lipstick, she said, "There you are! I made
you a nice cupid's bow." She surveyed me critically to judge the effect of her handi-
work. "Now don't touch your face," she warned. "Who's next?" This strange,
unfamiliar business of make-up completed, I turned to the mirror. A rouged and
powdered face stared back, resembling a painted mask; a face that was and yet was
not mine. How familiar this pre-curtain ritual was to become in the course of my long
theatrical career!

\\

S cnenana Tak, Kak MHE CKa3alid, JepKa CBOM BOJIOCHI, YTOOBI OHA MOTJIa HAaMa3aTh
JUII0 XOJIOMHBIM KpeMoM. Kora oHa 3aKoHYMIIa ¥ HAJIOXKHIIA TyOHYIO TTOMaay, OHa
ckazana: «Bot Teneps 310 THI! A caenana Tebe Xxopomuit 1yk amypay. OHa
KPUTHUYECKHU OIICHIJIa MEHsI, 9YTOOBI CyIUTh O BiusHUU €€ pyK. « Tenepb He Tporait
CBOE JIUIIO», Npeayrpenmwia ona. "Kto caenyromuii?" 3ToT cTpaHHbIA, HE3HAKOMBIM
mporiecc Makusika ObLJT 3aBEpIICH, sl TOBEPHYJIACh K 3epkany. Ha Menst cmotpeno
pa3spyMsITHEHHOE M HAITYJPEHHOE JIUII0, HATTOMUHAIOIIEe OKPAIICHHYI0 MAacKYy; JIHIIO,
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KOTOpoe ObUI0 U He Ob1T0 MOUM. Kak Xxopol1io Ob110 3HaTh 3TOT pUTYa Mepes
3aHABECOM, KOTOPBIN Oy/IeT TaKk BaKEH B MPOLIECCE MOEH 0IT0oi TeaTpaabHOM
Kapbepsb! !

When the other children had been similarly transformed with the aid of poudre de riz
and Dorin's rouge, and we stood The Greatest Thing in Life 41 ready in silk tunics
and circlets of rosebuds for a final inspection, we all jumped and looked startled
when a shrill bell suddenly rang in our dressing room.

\\

Korma npyrue aeTu ObUTH TaK ke MPeoOpakKeHbI ¢ MMOMOIIBIO MMYIPHI U3 PUCOBOTO
MOPOIIKAa U PyMsHIA JIOpHH, ¥ MBI YK€ CTOSUTH B MIETKOBBIX TYHUKAX U KOJIbIAX U3
PO30BBIX OYTOHOB JIJIsI OKOHYATEIILHON IPOBEPKH, MBI BCE IMOJACKAKUBAIH U
BBITJISZICITA HCITYTaHHBIMHM, KOT/Ia TIPOH3UTEIbHBIN 3BOHOK BIPYT 3a3BOHWII B HAIICH
paszeBake.

"This is it!" Tante Miss said. "Get ready to go downstairs, and don't forget to put on
your slippers and woolen shawls." Then, lined up two by two, we were hustled
downstairs. With finger on her lips, Tante Miss signaled us to keep quiet and take our
places backstage. Excitement took hold of me again, for I was about to experience
something completely unknown, like diving into deep water. The orchestra struck up
the by-now-familiar melody and, waiting in the wings poised to take off on cue, |
summoned up my courage and dashed out onto the vast, empty stage of the Royal
Opera House.

\\

"910 oHO!" - ckazana Tante. «[IpUroToBHTECH CITYCTUTHCS BHU3 U HE 3a0yIbTE
HAJIETh TallOYKU U MIEPCTAHbBIE MIAJINY. 3aT€M, BHICTPOUBIIHUCH [TapaMH, MbI
cnyctunuch BHM3. C masibiieM Ha Tybax Mucc TaHTe mpocuiia HacC MoJ4aTh U
3a0upaThCcsi HA MecTO. BosHeHne cHOBa 0XBAaTUIIO MEHS, TOTOMY UTO sI cOOMpanach
UCIIBITATh YTO-TO COBEPILIEHHO HEU3BECTHOE, KaK MOTPY’KEHUE B TIIYOOKYIO BOAY.
OpxecTp 3aBEN y’Ke 3HAKOMYIO MEJIOJUIO, U, OKU/Iasl, TTIOKA KPbUIbS TOTOBBI OYyT
MOAHATHCS, 51 coOpasa Bc€ CBOE MYKECTBO M OpocHIIach Ha OOIITUPHYIO, ITYCTYIO
cueny KopoJsieBckou onepel.

Dancing from the encircling shadows into the glaring light, I instantly forgot my
previous nervousness, as I lost myself in the music and the dance. What joy, to dance
in natural abandon carried along by the beautiful sounds of a symphony orchestra!
This utterly entrancing sensation made all of us dance with such spontaneous
enjoyment that we must have projected our own happiness across the footlights, for
when we finished the audience responded with deafening applause.

\\

TanIys U3 OKpyXaromux TeHEeW B SIPKUI CBET, 5 cpa3y 3a0bljia CBOIO MPEKHIOIO
HEPBO3HOCTH, KOTJa 51 TOTepsiyia cedsi B My3bIke U TaHIle. Kakas pamocTs, 4ToObI
TaHIIEBAaTh B €CTECTBEHHOM ITYCTOTE, COMMPOBOKAAEMON MPEKPACHBIMU 3ByKaMHU
cUM(OHUIECKOTO OpKecTpa! ITO Upe3BhIYAHO 3aXBATHIBAIOIIEE ONIYIICHHE
3aCTaBWJIO BCEX HAC TAHIIEBATh C TAKUM CIIOHTAaHHBIM HACIIAXICHUEM, YTO MBI,



68

JOJIDKHO 6BITB, IMpoCHUpPOBATIN HAIIIC cOOCTBEHHOE CYaCThe B OTHU paMIibl, IOTOMY
4TO, KOIrJJa Mbl 3aKOHYMUJIHU, aYJUTOPUS pa3pasnujiaCb OIrJIyIIUTCIIbHBIMU
aIllJIOJUMCMECHTaMU.

The shock of this unexpected noise descended upon us with the suddenness of a
thunderclap. We turned for reassurance toward the wings, where, near the
proscenium arch, we had espied the lithe figure of our idol, who had been watching
our dancing and for whom alone we had danced. Sensing our childish alarm, she
quickly advanced toward us smiling, her light draperies floating behind her. Arms
filled with long-stemmed roses, she stopped in our midst and took a bow while the
gaze of her little pupils turned toward her as flowers toward the sun.

\\

[ITok OT 3TOTO HEOXKHUIAHHOTO IITyMa CITYCTHJICS Ha HAC C BHE3AITHOCTHIO TPOMOBOTO
ynapa. Mbl MOBEPHYJIUCH JUISl YBEPEHHOCTH B OTHOIIICHUH BOPOT, TJIC, BO3JIE apKH
MIPOCEHUYMa, MbI YBUJIEIH THOKYIO (GUTYPY HAIIEro KyMupa, KoTopas CMOTpeia
HAIITM TaHIIBI U JUISI KOTOPOW MBI TOJIBKO YTO TaHIeBaJd. YyBCTBYS HaIly IETCKYIO
TPEBOTY, OHA OBICTPO MPOJABUHYJIACH K HAM, YJIBIOAsCh, €€ JICTKUE APAITUPOBKU
TUTBLIN TI03a1 He€. Pyku ObUTM HAITOJTHEHHBIC ITTMHHBIMK CTEOJIEBEIMU PO3aMH, OHA
OCTAHOBHJIACh CPEJIM HAC W MOKJIOHMIIACH, a B3TJISbI €€ MAJICHBKUX YICHHKOB
MOBEPHYJIUCH K HEH, KaK IIBETHI K COJTHITY.

The audience clamored for encores. When the music began again, Isadora quickly
whispered to us to dance toward her, one by one, from the opposite corner of the
stage. We did so, and as each child skipped up she handed her a pink rose. With the
flowers in our hands, we then circled about her as she posed in the center of the
stage, arms outstretched as if to embrace us all in a loving, maternal gesture. Happy,
laughing children danced a rondo about her, a real "Rosenringel Reigen," and in that
ecstatic group was one who wished this happy dance would never, never stop.

\\

Aynutopus kprdana Ha 6uc. Korga My3bika Hadanach CHOBa, Aliceopa ObICTpPO
MpoIIenTaia HaMm, YTOObI MBI TAHIIEBAJIM K HEH, O/THA 33 IPYroH, u3
MIPOTUBOIIOIIOKHOTO yTila CIIeHbl. MBI cliealii 3TO, M KOT/1a KaXKIblii peOEHOK
MIPOCKAJIb3BIBANI, OHA BpyYasia eMy po30BYI0 po3y. C BeTaMH B HAIIMX PyKaX MbI
TOT/Ia OKPYXKWJIH €€, KOTJ]a OHA TTO3UPOBAJIa B IIEHTPE CIEHBI, & TPOTIHYTHIC PYKH
CJIOBHO OXBAThIBAJIM HAC BCEX JIIOOSIINM, MATEPUHCKUM KecToM. CUacTINBBIE,
CMEIOIIHECS JE€TH TaHLEBaIu POHAO C Hel, HacTosmui «Peiren Po3apuit Konbo»,
U B TOM DKCTaTHUECKOW T'pyIIe Oblia Ta, KTO XOTeNa, YTOOBI 3TOT CUACTINBBII
TaHEI| HUKOT1a He MPEeKpaIiaics.

In the audience that night in July 1905 was Gordon Craig. He gave his impression
later: She called her little pupils to come to her and please the public with their little
leapings and runnings! as they did, and with her leading them the whole troupe
became irresistibly lovely. I suppose some people even then and there began
reasoning about it all, trying to pluck out the heart of the mystery. But I and hundreds
of others who saw this first revelation did not stop to reason, for we too had all read
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what the poets had written of life and love and nature, and we did not reason then,
we read, we wept and laughed for joy. And to see her shepherding her little flock,
keeping them together and especially looking after one very small one of four years
old, was a sight no one there had ever seen before and, I suppose, will never see
again.*

*In a talk for BBC Radio.

\\

B Ty HOub B utonie 1905 roxa B ayauropuu 6su1 ['opnon Kpeiir. OH 03Byuni notom
cienytouiee cBo€ Bnevariienne: OHa co3Baia CBOUX MAJIEHbKUX YUEHUI, YTOOBI
MOJIONTH K HEW U TTOpaoBaTh MyOJUKY CBOUMH MaJICHEKHUMHU MPBIKKAMU U
npobexkamu! Kak OHH 1TO JIeTIad, U ¢ €€ PyKOBOJCTBOM HX BCS TPYIIIa cTajia
HEOTPa3uMo MPEeKpacHOu. S moararo, 4To HEKOTOPBIE JTFOAN JaXKe TOTJa U TaM
HayvaJMl paccykaaTh 000 BCEM, MBITAsICh PACIIO3HATH CYIIHOCTh MUCTepuu. Ho s u
COTHU JIPYTUX, KOTOPBIC BHJIEIH TO MEPBOE OTKPOBEHHUE, HE MEPECTaBAN
paccyXnath, TOTOMY YTO MBI TOKE€ BCE YATAJIH, YTO TOITHI MUCAIH O KU3HU, JTIOOBH
U TIPUPOJIE, M TOTJa MBI HE PACCYXKAAIN; MBI YUTAIU 3TO TETIEPh, MBI TUTAKAIN U
CMESUTUCH OT pajocTu. M 4To0BI yBUIETh, KaK OHA BEIET €€ MaJICHBKOE CTaJl0, AepiKa
HX BMECTE U 0COOEHHO 3a00TsCh 00 OJHON MaJIeHbKOM apTUCTKE, YETHIPEXIIETHETO
BO3pPACTa, - 3TO OBIJIO 3pENHIIE, KOTOPOTO HUKTO HUKOT/Ia paHbIlle HE BUACT U, S
rojiarato, OOJbIIe HUKOTIa HE YBUIUT. *

*B unrepsbio Ha paguo bubuCu.

Whoever would have believed it possible that our innocent dance debut should bring
forth wrath from on high? No one less than the German Kaiserin, Auguste Victoria, a
pious woman (who inspired her husband's famous remark about its being woman's
duty to occupy herself solely with Kinder, Kirche, Kueche), pronounced herself
outrageously shocked at children performing in bare limbs. Brought up in the
Victorian era, when the sight of a woman's ankle was considered daring, she could
not look upon children's bare legs without feeling that it was immoral. If the poor
Kaiserin could only see her royal descendants today going bare-legged in the
summertime, she surely would realize what enormous progress has been made
against prudishness through the good example set by that same group of dancing
children she once criticized.

\\

KTo ObI MOT MMOyMaTh, YTO HAIl HCBUHHBIN TaHIIEBAJLHBIN JEOIOT TOKCH BHI3BATh
rHeB ¢ BbICOThI? HUKTO HEe MeHbllIe, Kak HeMmenkas Kaiicepun ummneparpuna
(Kaiicepun) Ortoct Bukropusi, 61arouectuBas ’eHIIMHA (KOTOpasi BIOXHOBUIIA
3HAMEHHUTOE 3aMEYaHUE CBOETO MY>Ka O TOM, YTO 00sI3aHHOCTHIO KEHIIIMHBI SBIISICTCS
3aHuMaTh cebs uckmountenbHo "Jetu, Llepkoss, Kyxus [Kunnep, Kupxe, Kyue]"),
00BsiBHIIA C€0S1 BOBMYTUTEIHHO MIOKUPOBAHHOM IE€THMU, BBICTYMAOIIMMH B TOJIBIMH
HOTaMHM U pykamu. BocnuTaHHas B BUKTOPUAHCKYIO MOXY, KOT/Ia BUJ JIOJABDKKA
KEHIIMHBI CYUTAIICS CITUIIKOM CMENBIM, OHa HE MOTJIa CMOTPETH Ha TOJIbIE HOTH
neTei, 6e3 onyIeHus, 9To 3To aMmopayibHO. Ecii Ob1 OeiHas nMIiepaTpHIia TOIbKO
MOTJIa BUJIETh, YTO €€ KOPOJIEBCKHE IIOTOMKH CETOHS Ne(PUIUPYIOT JIETOM C TOIBIMU
HOTaMH, OHA HaBEpHSKA MOHsIa Obl, KAKOW OTPOMHBIN MTPOTpecc ObLT TOCTUTHYT
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MIPOTUB XaHXKECTBA, OJ1aroaps XopoleMy IpuMepy TOU K€ IPyIIbl TAHIYIOLIHUX
JETeN, KOTOPYIO OHA KOT1a-TO KPUTHKOBAJA.

Her official utterance condemning the display of bare limbs occasioned wide
publicity. It aroused further controversy and also a livelier interest on the part of
influential people in Isadora Duncan's school for the education of children along
modern lines. It was then the only one of its kind in the world teaching freedom of
motion, a sane, healthy attitude toward the human body; and, to complement these
two important objectives, an appropriate dress reform. Nothing comparable had been
seen in the Occidental world since the Hellenic and Roman civilizations. It was no
wonder that under these circumstances the question of the propriety of exposing
limbs to public view should be discussed seriously even by learned professors. How
much the question was a topic of the day is evident in an article written in 1906:

\\

E€ odurmanbHOe BRICKa3bIBAaHUE, OCYXKIAIOIICE TIPOSBICHUE TOJBIX KOHEYHOCTEH,
BBI3BAJIO MIUPOKYIO OTJIACKY. DTO BRI3BAJIO JAJIbHEHUIITHE CIIOPHI, a TAKXKE OoJee
’KUBOM MHTEPEC CO CTOPOHBI BIUATEIBHBIX JIIOJCH B 1IKOJIe Aliceopbl JlyHKaH ais
BOCIUTAHUS JACTCH 10 COBPEMEHHBIM HAIPaBJICHUSAM. DTO ObljIa ¢ TUHCTBECHHAS, B
CBOEM pojIe, IIKOJIa B MUPE, KOTOpas yuuia CBOOOIe TIepeIBIKCHHUS,
3JIPaBOMBICIIHIO, 3JI0POBOMY OTHOIICHHUIO K YEJIOBEYCCKOMY TEIy; M B JIOIIOJIHCHHUE K
STUM JIByM Ba)KHBIM 3aJiadyaM — ObLIa cliejlaHa Hajuiexanias pegopMa oJ1eKIbI.
Huyero comoctaBuMoro He ObLIO BUHO B 3al1aJTHOM MHUPE CO BPEMEH I'PEUECKO 1
PUMCKOW IMBHIN3auii. HeyIMBUTENBHO, YTO B 3THX YCIOBUSIX BOIIPOC O MPHINIHH
O0OHa)XKeHUS KOHEYHOCTEH B 0OIIECTBEHHOM MHEHHH JIOJDKEH 00CYKIIAThCS CEPhE3HO
nake yaeHbIMHU Tipodeccopamu. Hackonbko Bonpoc ObUT TEMOM THS, BUIAHO B CTAThE,
HanucaHHoi B 1906 roxay:

IN ISADORA DUNCAN'S HOUSE

Several ladies and gentlemen of society recently gathered together in Grunewald to
have Isadora's sister Elizabeth Duncan present to them the pupils of the Duncan
School.

\\

B IOME UCAJIOPbI IYHKAH

Heckonpko 1am U JKEHTIBMEHOB U3 0011IeCTBa HEJIaBHO COOpauCh BMECTE B
['proneBanbae, yToObI Dnu3adeT, cectpa Alicenopsl JlyHKaH, peacTaBuiIa UM
yuenur [Ixonsl J[yHKaH.

The intelior of Isadora's home breathes the severe style of classical Greece softened
by modern conveniences. Everywhere subdued colors and geometric lines and, in all
things, from the reliefs of old Italian masters hanging on the walls, to the colorful
flowers decorating the tables, a display of good taste. What the visitor is immediately
aware of and what helps to dispel any lingering skepticism and calls forth respect is
that here are people who have more than a sure sense of good taste. What impresses

him is that there is indeed a great idea behind all this-perhaps a way of life.
\\
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BryTtpenHuit oM Aiceopbl ABIIINAT CYPOBBIM CTHJIEM Kitaccuyeckou [ 'pernun,
CMSTYEHHBIM COBPEMEHHBIMH y00cTBaMHu. [10BCIOy MpUTIylIeHHbIE IBETA U
reOMETPUYECKUE JTUHUH U, BO BCEX OTHOUIEHUSX, OT PENbe(OB CTAPBIX UTATBIHCKUX
MAacCTEPOB, BUCALIUX HA CTEHAX, IO APKUX L[BETOB, YKPALIAIOIIUX CTOJIbI, XOPOLIEro
BKyca. To, 0 ueM cpa3y y3HaeT IOCETUTEIb U YTO [IOMOraeT paccesiTh 1000
3aTSHKHOU CKENTULIM3M U BBI3BIBACT YBAXKCHUE, 3AKIIIOYACTCSA B TOM, YTO 31€Ch €CTh
JOAU, KOTOpPBIE UMEIOT 0OJIEE UEM YBEPEHHOE YyBCTBO XOpOILIEro BKyca. Ero
BIIEYATJISIET TO, YTO 33 3TUM CTOUT OTJIMYHAS UJIES - BOBMOXKHO, 00pa3 )KU3HU.

As we enter the festive hall we behold, in addition to the ancient Greek spirit, the
most refreshing youth. We are confronted with what at first impact confuses and
leaves one dumbfounded; namely, a group of seventeen little girls in tunics of
transparent silk and with hair unbound and carefully adorned with flowers or a
simple diadem!

\\

Korma MbI BXOJIUM B Mpa3IHAYHBIN 3aJ1, MbI BUJUM, TIOMUMO JIPEBHETPEUECKOTO
AyXa, CaMyl0 OCBEKAIOIIYI0 MOJIOEKb. MBI CTAIKMBaeMCsI C TEM, UTO TPH TIEPBOM
BITCYATIICHHH CMYIIIAET M OCTABJISET OMPE/ICICHHO OIIapalleHHbIM; & UMEHHO,
rpynia U3 CeMHAIIAaTH MaJICHbKHUX JCBOYCK B TYHHKAX M3 MPO3PAYHOTO MIETKA U
BOJIOC, HECBS3aHHBIX M TINATEIBHO YKPAIICHHBIX 1IBETAMH MJIH MTPOCTOM JaHraeMon!

Seventeen youthful dancers, that is a total of thirty-four little dancing legs, bare as
bare can be. And here is something curious! However greatly it may contradict one's
conventional customs, the spectator is hardly conscious of this bareness of limbs in
these surroundings. He does not perceive it as something odd or even offensive but
rather as an aesthetic necessity, and he gains the impression that even the smallest
sandal would spoil the quiet flow of lines.

\\

CeMHa/IIaTh FOHBIX TAHIOBIIHUII, B OOIICH CIOKHOCTH TPUIIATH YETHIPE MAICHBKHX
TaHIICBAJIBHBIX HOKEK, 0OHaXEHHBIX Kak Tojbie. 1 BOT uTo-T0 MmobombiTHO! OHAKO,
B 3HAYUTEIILHOW CTETICHH, TO MOXKET IPOTUBOPECUUTH OOBITHOMY YKIIAAy, U 3PUTEIb
BPS JIM OCO3HAET 3TY HEMPUKPBHITOCTH KOHEYHOCTEN B TaKOM OKpykeHuu. OH He
BOCIIPUHUMAET ATO KaK HEUTO CTPAHHOE WIIH JJa)Ke OCKOPOUTEILHOE, a CKOpee KaKk
ACTETUICCKYIO0 HEOOXOAMMOCTD, i Y HETO CO3]aeTCsl BIICUATIICHUE, YTO JIAXKe camast
MaJICHbKasl CaHAAJIUsl UCIIOPTUT TUXUU HOTOK JIMHUM.

One of the little dancers takes a big ball and bounces it onto the floor. She skips
around it playfully and continues to bounce the ball with dancing gestures. Never
have I seen anything so gracefull Never beheld so harmoniously rounded a dance
image that appeared so entirely natural. . . .

\\

OnHa 3 MaJeHbKHX TAHIIOBIIXII MPUHHUMAET OOJIBIIION MY U yJIapseT ero o0 MmoJl.
OHa UrpuBO NPOCKAKUBAET U MPOJOJIKAET OTOMBATh MY B TaHlle. Hukoraa s He
BHJIENl HUYETO TaKOTO rpamnuro3noro. Hukoraa He BUIEN CTOJIbL TApMOHUYHO
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OKPYIJICHHOI'O TaAHIICBAJILHOI'O o6pa3a, KOTOpBIfI Ka3aJICid HAaCTOJIBKO €CCTCCTBCHHBIM...

How very difficult to achieve, and how very seldom employed in ordinary life, is the
beauty of apparently the simplest of human motions. The Duncan sisters are quite
right when they regard the walk, the rhythmic stride, as the basis for all dance art. As
the most important of the 95,140 combinations of movements which, according to the
opinion of the dance theoretician Emanuel of Paris, are possible for the human body
to achieve.

\\

Kaxk oueHb TpyIHO TOCTHUYH M KaK PEAKO MCTIOIB3YETCS B OOBIYHOM JKU3HU KPacoTa,
MO-BUIMMOMY, CAMOTO TIPOCTOTO U3 YeoBeueckuX ABmwkennid. Cectpa JlyHkan
COBEPIIIEHHO MpaBa, KOrja OHa pacCMaTPUBAIOT X0, PUTMHUYHBIH II1ar, Kak OCHOBY
JUTSL BCETO TaHIEBAJIbHOTO HCKyccTBa. Kak camas BaxkHas u3 95,140 komOuHamii
JBUKEHUH, KOTOPBIE, IT0 MHEHUIO TEOPETHKA TaHIa IMaHyd1s u3 [laprka,
BO3MOJKHBI JIJISl 9E€JIOBEYECKOTO Tea.

Whether the little Duncan girls stride ceremoniously in the manner of antique
choruses, whether they hop about cheerfully or mime games, always, their every
movement seems born out of the spirit of the music .... What enjoyment does the sight
of a well-proportioned foot and the play of its muscles afford! This wonderful adjunct
to the human body has become estranged to modern man. The compulsion of
footwear has so pitiably crippled it that it has become almost a shameful thing. These
child-dancers have completely normal feet. And since the whole foot and not the toes
alone have been designed by nature to support the body's weight, their art does not
deteriorate into the mannered offense which is the alpha and the omega of the old-
style ballet and which causes those who practice it so much effort and pain ....

\\

He3aBrcruMO OT TOTO, 4TO MaJICHbKHE J€BOYKH [[yHKaH TOP>KECTBEHHO BBICTYIAIOT B
CTHJIC aHTHYHBIX XOPOB, HE3aBUCHUMO OT TOTO, TOJNPHITUBAIOT JIK OHU B BECEIBIX
WM MAMUYECKUX UTPax, KOKJI0€ UX IBIKEHUE, KAXKETCs, POXKIACTCS U3 AyXa
MY3BIKH... Kakoe HacaKeHre BhI3BIBACT HAOIFOIaTh KaK XOPOIIIO
MPOIOPIIMOHATFHAS HOTA M 9TU MBIIIIIBI TTO3BOJISIIOT UTPaTh! DTO 3aMedaTeIbHOe
JOTIOJTHEHUE K YEJIOBEUECKOMY TETy CTAJIO OTIYXKJICHHBIM JIJIs COBPEMEHHOTO
genoBeka. [IpuHyxaeHrne 00yBH Tak CHIIBHO MOJIOPBAJIO €T0, YTO CTAJIO MTOYTH
MOCTBIIHBIM. Y 3THUX JIETEU-TAHIIOPOB COBEPIICHHO HOpMaJibHbIE HOTU. M Tak Kak
1easi Hora, a He TOJIBKO MaJIbIlbl HOT OBLTH pa3paboTaHbl MPUPOIOM IS

MoJI/Iep KaHus Beca Teja, UX UCKYCCTBO HE YXY/IIaeTCs B TOM MaHepe MOBEACHUS,
KOTOpas ABJISETCS alb(Poi 1 OMETOM Oanera cTaporo CTHIS U KOTOPAst BBI3BIBACT Y
T€X, KTO 3TO MPAKTUKYET TaK MHOTO YCUJIUN U OOMH...

Better-cared-for children cannot be imagined, and they are all visibly and most
lovingly devoted to the cause. Elizabeth Duncan conducted us into the dormitories: a
symphony in white and blue bathed in light and fresh air, in an orderliness and
cleanliness that conveys an indescribable comfort. The girls are to remain in this
house till they are seventeen, thereafter they are going to appear with Isadora
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Duncan on the stage. It is reassuring to know that this gay but fundamentally serious
art of the dance has, in this conception, a future.

\\

HeBo3MosxHO mpeAcTaBUTH cebe AeTei, 0 KOTOPBIX Jydllle 3a00TATCS, U BCE OHU SIBHO
U C M00OBBIO MpeAanbl Aeny. Dnu3adeT JlyHKkaH mpoBeia Hac O OOIIEKUTHSIM
cuM@onus B 6e710-ro1y00oM, OCBEIIIEHHAs] CBETOM U CBEXXHM BO3J1YXOM, B
YIOPSIIOYCHHOCTH M YUCTOTE, KOTOpas MepeaaeT HeonucyeMblii KoMpopT. JleBymiku
JOJKHBI OCTaBATHCS B 3TOM JIOME JI0 CEMHA/ILIATH JIET, TIOCJIE YETO OHU COOMPATOTCS
nosiBUThCA ¢ Alicenopoit Jlynkan Ha cuierne. OOHaIeKUBaAET, 4TO 3TO BECENOE, HO
MPUHIUITHATBHO CEPhE3HOE UCKYCCTBO TaHIIA, B 3TOW KOHIETIINY SIBISICTCS

Oy TyIIum.

When, after two hours which passed like a dream, I stood once more in the tumult of
the streets in the midst of hurrying, perspiring, and laborious people, the skeptic
stirred again in me and I asked myself: What is the purpose of all this? What benefit
is there in it for us modern-machine people living in this era of shrillest
disharmonies, in this piece of ancient Greece transplanted to a northern clime? ...
But then, above conflicting sentiments the thought arose, that even if there seems to
be no practical use for it, one must admit it really is very nice when, far removed
from the monstrous, dusty highroad trodden by millions, there exist a few gardens
here and there secluded and filled with "Wunderblumen."

\\

Korna yepes nBa yaca, KOTOpbIE MPOIILIN KaK COH, S1 CHOBA BBIIIEI HA BOJIHBI YIIHII,
TIOCPEIN TOPOTUTUBBIX, IOTHBIX U TPYIOJIOOUBBIX JIFOCH, CKEIITUK CHOBA 3arOBOPHII
BO MHE, U s cripocw cebs: «KakoBa 1ienb Beex atoro? Kakast monb3a B HEM 1 Hac,
COBPEMEHHBIX JIFOJIEH, )KUBYIIHNX B 3TY 3IOXY MPOH3UTEIBHBIX JUCTAPMOHHUM, B dTON
4yacTu JipeBHe ['pennu, nepecakxeHHOM B ceBepHYto kiuMat? ... Ho 3arem, Bhiiiie
MPOTHBOPEYHBHIX YyBCTB, BOSHHKJIA MBICITb, YTO JIAXKE €CIIU JIJISl 3TOTO HET
MPAKTHYECKOTO MCTIOIb30BaHUS, HYKHO TIPU3HATH, YTO ITO JCHCTBUTEIHLHO OYCHb
XOPOIIIO0, KOT/Ia, AJeKO OT UYJOBUIITHON MBUIBHOM IOPOTH, TPOOUTON MUJUTMOHAMH,
CYIIECTBYIOT HECKOJIBKO CaJ[0B 3/I€Ch U TaM YEIMHEHHBIX U HAIIOJTHCHHBIX
«YIUBUTEITHLHBIMH [IBETAMI.

This was not the first skeptic nor the last to ask himself: Of what practical use is all
this? He had part of the answer when he surmised that it was "perhaps a way of life."
New ideas are seldom of immediate, general benefit to the contemporary generation.
Sufficient time must elapse before the seeds start to germinate and take root.
Isadora's credo was: "To dance is to live." She said that what she wanted was a
school of life, for man's greatest riches were in his soul, in his imagination. She
called the dance "not a diversion but a religion",; and she taught that idea to the
children in her school. "Life is the root and art is the flower." Again and again she
would reiterate that dance was the most natural and most beautiful aid to the
development of the growing child in its constant movement, and only that education
was right which included the dance.*

*Cf. Art, pp. 88, 141-142.
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D10 OBUT HE MEPBBINA CKENTUK, HU TTOCJIEIHUH, KTO crpammuBai ceos: «Kakoe
MPAKTUYECKOE UCIIOIB30BaHUE BCETO ATOr0? Y Hero Obljia 4acTh OTBETA, KOTJa OH
MPEAIOJIONKHUI, UTO ITO «BO3MOXKHO, 00pa3 ku3Hmu». HoBble uaeu peako ObIBaIOT
HEOTJIOKHOM, 0011 MO0JIb30i1 1JIsi COBPEMEHHOTO MoKoJjeHus. J[o Toro, kak cemeHa
HAYHYT NPOPACTaTh U YKOPEHSITHCA, TOJHKHO MPONTH JocTaTouHoe BpeMsi. Kpeno
Alicenopsl Ob110: «TaH1eBaTh - 3HAYUT kUTh». OHA cKa3ajia 4YTo TO, YTO OHA XOUET, -
ATO IIKOJIA KU3HU, TOTOMY UTO Belnuaiiime 0oraTcTBa yejaoBeka ObLu B €€ ayIie, B
e€ BooOpaxkennu. OHa Ha3Baja TaHEIl «HE Pa3BJICUCHHUEM, a PEJIUTUEH»; U OHA
npenojaBaja 3Ty UJICHo AeTsAM B e€ mKoje. «Ku3Hb - 3T0 KOpeHb, a UCKYCCTBO -
1BeTok». CHOBa M CHOBa OHA MOBTOPSIJIA, YTO TaHEI[ ObLI CaMOM €CTECTBEHHOU U
KPacHBOM MOMOIIBIO JIJIsl Pa3BUTHUS PACTYIIEro peOEHKa B €ro MOCTOSHHOM
JBKEHUH, U TOJBKO 3TO 00pa3oBaHue ObLIO MPaBWIHHBIM, BKIIFOYAs TAHIIBI. *
* Cm. UckycceTBo TaH1a, c. 88, 141-142.

It is not surprising that intelligent men were somewhat perplexed when they first
came in personal contact with a living demonstration of this credo. Isadora Duncan's
idea was still above their heads. Cultured Europeans were suddenly confronted with
the unusual phenomenon of seeing an American (and a woman at that) bring culture
from the New World to the Old. It had always been the reverse. Her unique dance art
represented one of the very few genuine, original art forms the United States had
produced in its less than two hundred years of existence.

\\

HeynuBuTenbHO, 4TO HHTEIUTUTCHTHBIE JIFOIM OBLIH HECKOJIBKO 03aJ]a4€HbI, KOT/1a
BIIEPBBIC BOIILIM B IMYHBIN KOHTAKT C KUBOU JIEMOHCTpAIMel 3Toro kpeao. Maes
Aiicenops! JlyHkan Bcé emé Oblia BhIe MX TOHUMaHUs. KylIbTypHbIE €BpOTICHIIBI
BHE3AITHO CTOJIKHYJIMCH C HEOOBIYHBIM SIBJICHHEM, KOT/Ia aMEPUKAHIIbI (1 KCHIIMHA)
npuHOCAT KyiabTypy U3 HoBoro Cera B Crapeiit. 10 Beeraa 0bu10 Hao00poT. EE
YHHUKAJIBHOE TaHIIEBAJIbHOE NCKYCCTBO MPEJICTABIISIIO COOOM OTHO M3 HEMHOTHX
MOJUTHHHBIX, OPUTHHAILHBIX OpPM UCKycCcTBa, KoTopbie CoenuHennbie [1ITaTet
MIPOU3BEIN 32 CBOM MEHEE YeM JIBECTH JIET CYIIeCTBOBAHUSI.

Frequent inquiries as to the exact purpose of her dance school came from every
direction. In a notebook of this period, she set forth her views:

\\

YacTteie paccpoChl O TOM, 4TO OHA JIEJIAET ¢ €€ TaHIEBaJIbHOM IKOJIOM,
MIPOUCXOJIUITN CO BCEX CTOPOH. B 3ammrcHON KHIKKE ITOTO MEePUo/ia OHA U3JI0KUIIA
CBOM B3IJISIIBL:

If the dance is not to come to life again as an art, then far better that its name should
rest in the dust of antiquity . . . . I am deeply interested in the question: Is the dance a
sister art or not,; and if so, how shall it be brought to life as an art? And I put this
question quite apart from myself or my dance, which may be nothing-or something-
simply as a question which must be of interest to most people.

\
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Ecnu Tanen He 1OJKEH CHOBA 05KMBATh KaK UCKYCCTBO, TO TOPa310 Jydllle, YTOObI
€ro UM NOKOMJIOCH B MBI APEBHOCTH... MEHS OU€Hb UHTEPECYET BOIPOC: ABJISACTCS
JIX TaHEl POJICTBEHHBIM JIPYTHM UCKYCCTBOM WJIA HET? M €CJIU J1a, TO KaK 3TO
BOIUIOTUTCS B JKM3Hb KaK UCKYCcCTBO? U s mocTaBuia 3TOT BOIPOC COBEPILIEHHO
OTZIENILHO OT Ce0s UM MOETO0 TaHIa, KOTOPHIA MOXKET ObITh HUYEM - WJIH YEM-TO -
MIPOCTO BOMPOCOM, KOTOPBIN JTOKEH MPEACTABISATh UHTEPEC JIJIs OOIBITUHCTBA
JIIOJCH.

My dancing is to me an instinctive thing born with me . . . . You call me a barefoot
dancer. To me you might as well say a bare-headed or bare-handed dancer. I took off
my clothes to dance because I felt the rhythm and freedom of my body better that
way. In all ages when the dance was an art, the feet were lett free as well as the rest
of the body, also, whenever the dance has had an influence on the other arts-as in the
beautiful bas-reliefs of dancing figures of the Greeks. . . .

\\

Moii TaHell - ’TO MHCTUHKTUBHAS BEIlb, POKICHHAS MHOIO... BBl Ha3bIBaeTe MEHs
00CcOHOTrMM TaHIIOpOoM. Takke BBl MOTJIM OBl HA3BaTh MEHS TAHIIOPOM C HETIOKPBITOM
T'OJIOBOM MJIH C TOJIBIMU PyKaMu. Sl CHsJIa CBOIO OJICIKY, YTOOBI TaHIICBATh, TOTOMY
YTO 51 9yBCTBOBAJIa PUTM U CBOOOIY CBOETo Tena. Bo Bcex Bo3pacTax, KOrjia TaHell
OBLIT UICKYCCTBOM, HOT'Ml OBLITM CBOOOIHBI, KaK M OCTajJIbHAs 4acTh TeJla; TAK)Ke, BCIKUH
pa3, KOor/ia TaHeIl OKa3bIBaJI BIIMSHUE HA JPYTHUE HCKYCCTBA - KaK B MPEKPACHBIX
rpedeckux Oapenbedax TaHIymuX GUryp...

If you would think of this a bit you would see that the conception of a dancing figure
as being in light drapery and without shoes is not mine especially, but simply the
ideal dancing figure as thought of by all artists of all times. Then you would cease to
use the title "barefoot dancer,"” which I confess I detest; and you would see that in
endeavoring to found a school for the renewing of the dance as an art, it is quite
natural that the pupils should follow in their dress the hint given them by the Great
Masters in portraying the dancing figures. . . .

\\

Ecmu BBI MogymMaeTe 00 3TOM HEMHOTO, BbI YBUIAUTE, YTO KOHIICTIIINS TAaHIYIOIIIEH
(buUryphl Kak CBETJION JpanmupoBKH U 6€3 00yBH Cyry0o HE MOS, a IPOCTO HeaabHas
TaHIeBaJIbHAS (DUTYpa, O KOTOPOU AyMAIOT BCE XYAOKHUKHU BCeX BpeMEH. Torma Bel
NepecTaHeTe UCII0JIH30BATh 3ar0JIOBOK «OOCOHOTHH TaHIIOPY», KOTOPBIN 51 IPHU3HAO,
YTO HEHABIIKY; M BbI YBHJIETH ObI, UTO, IBITAICh HAUTH IKOIY ISl OOHOBJICHHSI
TaHI[a KaK KCKYCCTBA, BIIOJIHE €CTECTBEHHO, YTO YUEHUKH JIOJKHBI CIIEI0BATH B UX
OJIeXKIe JINIITh HAMEKOM, TaHHBIM UM Benukumu Yuutensmu, nzodpaxas

TaHIYIOIIHME QUTYPHL...

I have danced before the public continuously since I was a little girl; in all these
years, although certainly there has been much blame and discussion, there has been
on the whole a general feeling of joyous acclaim and encouragement . . . that has
upborne me on my way, for I felt it was a sort of voice from the people that such a
dance was wanted, needed. . . .
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S TaHueBana nepea myOIMKON, Korja Oblia MaJICHbKON J€BOYKOM; 3a BCE ITU T'OJIbI,
XOTsI, KOHEYHO, ObIJI0O MHOTO TIOPUIIAHUS U TUCKYCCHH, B 1[€JIOM OBLIO o0IIee
YyBCTBO PAaJIOCTHOTO NMPU3HAHUS U TOOLIPEHUA... KOTOPbIE MOJHIIN MEHSI HA MOEM
MyTH, TOTOMY YTO $1 YyBCTBOBAJIa, YTO 3TO OBLI CBOETO POJIa FOJIOC OT JIFOJEH,
KOTOPBIM HYKEH TaKOU TaHEll...

Now I could not think that I could teach another what had been a gradual evolution
of my own being and a work of all my life. But I felt I must give response to all these
questionings. And so the idea gradually came to me ... to endeavor to found a school
whose object would be the finding of the true dancing. Not in any way a copy of my
dance, but the study of the dance as an Art.

\\

Tenepb s He MOTJIa TyMaTh, 4TO ST MOTJIa OBl HAYYUTh JPYTOMY, YTO OBLIO
MOCTENEHHOM YBOIIOIMEH MOETO COOCTBEHHOT'O CYIIECTBA M padOThI Bcel MOei
*wu3HU. Ho s 9yBCTBOBaJIA, YTO JOJKHA OTBETHTh Ha BCE 3TH BONPOCHL. 1 mosTomMy
Ujes MOCTEIICHHO MPUIILIA KO MHE ... YTOOBI TOMBITATHCS HAWTH IIKOJTY, ICITHIO
KOTOPO# OBLJI0 ObI OTKPHITHE HCTHHHOTO TaHIIa. HU B KOoeM ciiydae He KOIUS MOETO
TaHIIa, a U3yYCHHUE TaHIIa KaK UCKYCCTBA.

And in the 1906 prospectus of the Grunewald school, she stated its purposes clearly:
To rediscover the beautiful, rhythmical motions of the human body, to call back to
life again that ideal movement which should be in harmony with the highest physical
type, and to awaken once more an art which has slept for two thousand years-these
are the serious aims of the school.

\\

U B mpocmiexTe mkobl ['proneBanbaa 1906 roga oHa 4eTko chopMysIMpoBaiia CBOH
1 (Sh178

YtoObI BHOBH OTKPBITH IPEKPACHBIC PUTMHUYHBIC IBUKCHHSI YEJIOBEUECKOTO TeIa,
CHOBa BEPHYTH K KHU3HU UJICATLHOE JBUKCHHIE, KOTOPOE JOJHKHO OBITH B TADMOHUU C
BBICITUM (PU3UYCCKUM THIIOM, M CHOBA IPOOYIUTH HCKYCCTBO, KOTOPOE CITaJiO JIBE
TBICSTYH JIET, - 9TO CEPHE3HBIC [EJIN TITKOJIBI.

Isadora's initial effort to arouse sufficient interest for the financial support of the
Grunewald school had not been very successful. She found herself forced to rely
entirely on her own resources for the ever increasing upkeep of her establishment.
Thereafter, she was kept constantly on the move despite her wish not to go on
triumphal world tours to earn enough money to feed many little mouths five times a
day. This made her undertake tours lasting so long that her pupils didn't get even a
glimpse of her for months, sometimes an entire year-much to the regret of her
devoted charges, who missed her inspiring presence and guidance. Tante Miss, who
was now in complete charge, could never fill that void. Neither physically nor in
character did she in the slightest degree resemble her younger, more talented sister.
Less idealistic and of a more pedantic temperament, she proved in the end to be of an
infinitely more practical mind. The enthusiastic response of the public to our initial
performance suggested to her the idea that the school might help to support itself.
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Pupils of the Isadora Duncan School, 1906-1908.
(upper 1.) Erica. (upper r.) Irma.
(lower 1) Theresa. (lowerr.) Anna.

Pupils of the Isadora Duncan School, 1906-1908.
(upper 1.) Erica. (upper r.) Irma.
(lower 1.) Theresa. (lower r.) Anna.
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IlepBoHauanbHbIE yCUIHUS AKCEIO0PHI, BbI3BAaBIIME JOCTATOYHBIA NHTEPEC IS
(bMHaHCOBOI MOJJEPKKH LIKOJIbI ['proHeBaiba, He ObLIM OYeHb ycremHbIMU. OHa
OKa3aJ1ach BBIHYKJEHA ITOJIHOCTBIO M0JIaraTbCsi Ha COOCTBEHHBIE PECYPCHI IS BCE
Oonblero conepkanus e€ yupexaeHus. [locie 3Toro oHa NoCTOSHHO HAXOAWIIACh B
JIBUKEHUHM, HECMOTPS Ha €€ KeJIaHUE He MPOBOJIUTh TPUYyM(aibHble MUPOBBIE TYPBI,
4YTOOBI 3apad0TaTh JOCTATOYHO JACHET, YTOObI HAKOPMUTH MHOXECTBO MaJIEHbKUX
PTOB IIATh pa3 B ICHb. DTO 3aCTABUIIO €€ raCTPOJIMPOBATH TaK JOJITO, YTO €€ YUCHUKHU
HE 3aMeYaiIi €€ B TCYCHUE HECKOJIBKUX MECSLIEB, & UHOT 1A U LEJIbII I'0J, K
COXKaJICHUIO €€ MPENaHHbIX NIOAONEYHbIX, MHOTHE U3 KOTOPBIX IIPOIIYCTHIIN €€
BJIOXHOBJISIFOILIEE TPUCYTCTBHE U PYKOBOACTBO. TanTe Mucc, KoTopas Teneps Oblia B
IIOJIHOM OTBETCTBEHHOCTH 34 HAC, HUKOT1a HE MOIJIAa 3all0JIHUTG 3Ty nIycToTy. Hu
(bu3HYeCKH, HU 110 XapaKTepy OHa B MaJIeHIlIel CTENIEHN HE HAalIOMUHAJIA CBOIO
MIIaJIIyt0, O0Jiee TaJaHTIUBYIO cecTpy. MeHee uneanucTuueckas u oomiee
IIEJAaHTUYHAas 10 TEMIIEPAMEHTY, OHA B KOHIIE KOHIIOB 10Ka3aJla, YTO UMEET
O0eCKOHEUHO 0oJiee MPAKTUYHBIA yM. YBJIEUEHHAs peaKieil 00IeCTBEHHOCTH Ha
Hally NepBOHAYANIbHYIO paboTy, MOJCKA3bIBaJIa €1 MBICIIb O TOM, YTO IIKOJIa MOKET
IIOMOYb MOJJIEPKATh ceOsl cama.

In order to learn from nature, the great teacher, we were often taken to the woods in
summer to observe the waving of trees, the flight of birds, or the movements of
clouds. Learning to dance from these, we developed a sensitive understanding of
nature. Isadora once remarked on how often, returning from these studies to the
dance room, we pupils felt in our bodies an irresistible impulse to dance out one or
another movement which we had just observed. And thus in time, she thought, some
of us would come to the composition of our own dances, but even when we were
dancing together, each one, while forming a part of the whole under group
inspiration, would preserve a creative individuality. *

*Cf. Art, p. 82.

\\

YToObI YIUTHCS Y TIPUPOJIBI, BETUKOTO YIHTEIIs, JISTOM HAC 9acTO OTIPABIISIIM B JIeC,
qT00BI HAOIIOATh 32 pACKAYNBAHUEM JICPEBLEB, TIOJICTOM ITHII W IBHIKEHUSIM
o0akoB. Hay4nBIIUCH TaHIIEBATh OT HUX, MBI pa3pa0d0Tai 4YyBCTBUTEIHLHOEC
MOHUMaHUE TIPUPOJIBL. Aiceopa OJHAXK/IBI 3aMETHIa, KaK 9acTo, BO3BpAIIasCh U3
ATHX UCCIICJIOBAHUN B TAaHIICBAIBHYIO KOMHATY, MBI, YICHUKH, OIIYIIAJIH B HAITUX
TEJIaX HEMPEO0JIMMBIA UMITYJIBC TAHIICBATH TO WJIM HHOE JBHIKCHHE, KOTOPOE MBI
TOJIbKO YTO HaOmroganu. M, Takum o6pa3om, co BpeMeHeM, MoayMaia OHa,
HEKOTOPHIE U3 HUX MOMAIyT B COCTAB HAIIMX COOCTBEHHBIX TAHIIEB; HO JIa)Ke KOT/1a
MBI TaHIIEBAJIM BMECTE, KQXKIBIA U3 HUX, COCTABIISAS YACTh IEJIOT0 MO BJOXHOBEHUEM
TPYIIIBI, COXPaHUI OBl TBOPUECKYIO HHIUBUIYATbHOCTB. *

*Cwm. HckyccTBo, c. 82.

Not being a choreographer herself, Tante Miss now thought of following Isadora's
suggestion and encouraged us to compose dances. The charming Kinderscenen by
Schumann easily inspired ideas for this. She employed the method of letting us all
improvise together and then, picking the one who had hit on the best interpretation,
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singling her out to develop her idea. In this ingenious way we composed a whole
group of little poems, danced either singly or in group formation. I contributed
several compositions. One of them I danced as a solo called "Poor Orphan Child."
My dramatic instinct came to the fore as, with hesitant steps, I went from side to side
holding out my hand, palm upturned, in a pitiable gesture of begging for alms.
Isadora liked it so much she always made me dance this when visitors came to the
school.

\\

He 6ynyuu cama xopeorpadom, Tante Mucc teneps nymaia o CIeIyOIeM
MpeIIOKeHIH AlceTopsl M TOOyArIa HAC COYMHATH TaHIbl. OyapoBaTeIbHBIE
Jletckue criensl ot lllymaHa JIerko BIOXHOBIWIN Ha 3TH uaen. OHa UCITOTb30Baja
METO/I, TO3BOJISIONINI HaM BCEM MMIIPOBU3UPOBATH BMECTE, a 3aTEM, B3SIB TOTO, KTO
OTJIMYHIICS B JIy4IlIeH WHTEPIIPETAIIUHU, BBIICISIIA €€, YTOOBI pa3BUTh €€ uiet. B
ATOM I€HUAJIBLHOM CIIOCO0E MBI COCTaBMIIM IICITYIO TPYIITY MAJICHBKUX
CTUXOTBOPCHMI, TAHIIEBAIN JTUOO IO OTACIBHOCTH, TUO0 B TPYIIIIOBOM MOCTPOCHHH.
51 BHecIIa HECKOJbKO KoMIOo3uIuid. OJIHY U3 HUX s TaHIIEBaIa KaK COJIO MO
Ha3BaHueM «beHbiil peOEHOK-cupoTay. Mol qpaMaTuuecKuii MHCTUHKT BBIXOIWII Ha
TIEPBBIH IJIaH, TTOCKOJIBKY, C HEPEIIMTEIbHBIMU IIaraMH, s IEPEX0IUIa U3 CTOPOHBI B
CTOPOHY, IPOTATUBAS PYKY, MIOTHSAB JIAA0Hb, B )KaJIKOM KECTE MPOCUTH MIJIOCTBIHIO.
Ajicenope Tak MOHPABUIIOCH, YTO OHA BCET/Ia 3aCTaBIIsIa MEHS 9TO TaHIEBaTh, KOT/Ia
NOCETUTEIN IPUXOIWIIN B IITKOITY.

Tante Miss made all the costumes herself. She was very adept at it. Here was
something she apparently enjoyed doing. I once saw her sitting on the floor
contentedly pasting tiny golden paillettes one by one onto white silk angel gowns-the
ones we wore for Schubert's "Sarabande."”

\\

Tante Mucc cama cienana Bce KOcTioMbl. OHa Oblla OYCHD UCKYCHA B 3TOM.
Kazanocs, eii 310 HpaBmwi10och. OHAXK/IBI S YBUACIA, YTO OHA CHJIAT Ha IOy, C
YIOBOJILCTBUEM BCTaBJISIS KPOIIICUHBIC 30JI0THIE TTAMETTHI 110 OJJHOMY Ha Oelible
MIETKOBBIC MaHCAPIHBIC IUIAThS - T, 4TO MBI HOocwi it «Capabanasn» [1lyGepra.

She dearly loved to give us small objects to hold while we danced, probably because
we did not always know what to do with our hands and she didn't either. We had a
variety of bells, cymbals, hoops, garlands, scarves and even, for the "ltalian
Marinari" dance, short lengths of genuine seaman's rope, decorated with the national
colors of Italy! Isadora, the purist, who preferred the Doric to the lonic style, did not,
of course, entirely approve of this. But we children thought most of these gadgets
were fun, except that I didn't care to dance with small brass cymbals tied to my
hands. Isadora herself had discarded these adjuncts long ago, and we later learned
from her how expressive and varied the gestures of the hands can be when executed
with the artfulness of a master.

\\

Omna oueHb JTIO0MIIA TaBaTh HAM MAJICHBKUE TIPEIMETHI, YTOOBI MBI ICPKAIH UX, TIOKA
TaHIIEBAJIN, BEPOSATHO, TIOTOMY, YTO MBI HE BCETJa 3HAJH, YTO JICNIaTh C HAIITUMHU
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pYKaMH, U OHA TOKE ITOT0 HE OOBSCHsIIA. Y HAC OBLJIO MHOKECTBO KOJIOKOJIOB,
Tapesiok, 00pydeid, rTupiiaH, map@oB U naxe, 1 TaHua «MranbsHckui
MapuHapn», KOPOTKHE MOJIMHHBIE BEPEBKM MOPSKA, YKPAILIEHHbIE HALMOHAIbHBIMU
useramu Uranun! Alicenopa, mypHucT, KOTOPBIM IPEANOYNTANIA TOPUKY B
MOHUYECKOM CTUJIE, KOHEYHO XK€, He 0J100psiia 3Toro. Ho Mbl, AeTH, TymManu, 4yTo
OOJIBIIMHCTBO 3TUX IaJKETOB ObLIN 320aBHBIMU, 332 UCKIIFOUEHUEM TOTO, UTO 5 HE
XOTeja TaHIeBaTh C MAJICHbKUMHU JATYHHBIMH LIMMOAIaMU, IPUBSA3aHHBIMU K MOUM
pykam. Cama Aiicenopa 1aBHO OTOpOCHIIAa 3TH AOMOJHEHUSI, U MbI [TO3KE y3HAJIU OT
He€, KaK BhIPA3UTENbHbIE U pa3HOOOPA3HBIE KECTHI PYK MOT'YT OBITh BBIITOJIHEHBI C
UCKYCHOCTBIO MacTepa.

One day, at the end of our rehearsal of the program, Tante Miss said that she had an
important communication to make. We immediately sat hushed and attentive. "We
have," she announced, "the great honor of presenting this first program of dances
from our school for the second time in public at the composer's anniversary.” Very
composer-conscious ever since we had met Humperdinck, we wanted to know
whether Robert Schumann was still alive. Tante Miss shook her head. "No," she said,
"he died half a century ago, and we have been asked to help commemorate the fiftieth
anniversary of his death. So you must all dance especially well on that day."

\\

OpHaXk1bl, B KOHIIE HAIlICH peneTuiiny nporpaMmmel, Mucc TaHTe ckasana, 4To y Heé
€CTh BaKHOE cooOIIeHre. MBI TyT e 3aMoT9alii. «Y Hac eCTh, - 3asiBIJIa OHA, -
OoJbIIast 4eCTh MPECTABUTh ITY MEPBYIO MPOrPaMMy TaHIIEB OT HAIEH IIKOJIBI BO
BTOPOIi pa3 Ha MyOJMKE B TOJOBIIMHY KOMIO3UTOpa». C TeX MOp, KaK MbI BCTPETHIIN
XamnepIuHKa, Mbl OY€Hb XOTEJH 3HaTh, ObUT 1 PoOept Lllyman emé xuB. TanTe
Mucc nmokayaina rojoBoi. «Her, - ckazana oHa, - OH yMep IOJIBeKa Ha3ajl, U Hac
TIOITPOCHITH IIOMOYb TIPa3THOBATh MATHIECATYIO TOJOBIIMHY ero cMepTu. [losTomy
BBI BCE JIOJDKHBI XOPOIIIO TAHIIEBATH B OTOT JICHBY.

We had given the program initially at a Sunday matinee at the Theater Des Westens
in Berlin three months after our debut at the Opera House. This, our first
independent appearance, was reviewed in the National Zeitung dated October 31,
1905:

\\

CHauana Mbl JaJIi POTpaMMy Ha BOCKpPECHOM yTpeHHHKe B «TeaTpe ¢ 3anama» B
bepnune, uepe3 Tpu mMecsia nocie Hamiero Ae6roTa B OnepHoM TeaTpe. DTo Halle
MepBOE HE3aBUCUMOE MOsIBIIEHUE, ObU10 paccMoTpeHo B HanronansHoi razere ot 31
okTsa0ps 1905 rona:

As the curtain rose a sweet little child skipped out onto the stage to a melody by
Schumann in a delicate chiffon tunic. With bare feet she tripped lightly and daintily
across the carpet . . . and soon there came a second, and then a third elfin figure until
the stage was filled with about twenty similar shapes. The images they evoked were of
enchanting gracefulness. They floated across and chased each other like irridescent
butterflies with multicolored wings, bending, swaying, springing, and dancing like
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spirits from Oberon's court. . . . At times they resembled allegorical figures
representing Autumn and Winter, indicating with characteristic but simple gestures
the disparate moods of nature.

\\

Korna nogusincs 3anaBec, ciiaJlkuii MaJieHbKUN peOEHOK BHICKOUMIT HA CIICHY O]
Menonuu lllymana B ToHKOHM mr¢poHOoBON TyHUKE. C OOCBIMU HOTaMU OHA CKOJIb3WJIA
JIETKO ¥ M3SIIHO MO KOBPY... M BCKOPE HACTYIHWIIAa CEKYH/Ia, a 3aTeM TPeThs Iudpa
anb(Qa, MoKa 3Ta ClieHa He Oblila 3aroIHeHa MPUMEPHO JIBaIAThi0 MOJ0OHBIMU
¢urypamu. O6paspl, KOTOPbIE OHU BBI3bIBAIM, ObLIA 04apOBATEIbHON
rpanro3HocThi0. OHU TUIBUIM TIOTIEPEK U MPEeCcIeIoOBaIH APYT Apyra, KaKk
CBepKaromue 6ab0YKU ¢ pa3HOIBETHBIMU KPBUIbSIMHU, H3THOATHCH, KAYaIIUCh,
MOJIPHITHBAIIM M TAHIIEBAIH, Kak AyxH u3 cyaa ObepoHa... BpeMs oT BpeMeHU OHU
HATIOMHUHAJIH aJUIETOPUYECKUE (PUTYPHI, MPEACTABISIONIUE OCEHb U 3UMY, C
XapaKTEePHBIMH, HO TIPOCTHIMH )KECTaMH, YKa3bIBAIOIIMMH HA Pa3pO3HEHHBIC
HACTPOCHHUS MIPUPOJIBI.

And again they appeared, this time as angels in long white gowns and wreaths of
flowers in the hair striding gravely about. Then followed a very frolicsome dance . . .
an animated swarm of colors and small shapes as if a storm wind had tossed the
flowers in a meadow together.* And then in the next dance the girls would break up
into orderly groups, those in the foreground seeming to paraphrase the melody while
the taller girls in the background indicated the accompaniment. . . . Almost
everything went along with admirable precision, but every now and then the set
figures gave way and the little ones would skip about spontaneously, and this
especially was delightful and interesting because it demonstrated conclusively how
well they have learned to coordinate their movements.

* "Courante" by Carelli; a "Blind-man's-buff," danced and choreographed by Irma.
\\

U cHOBa OHM MOSBUIIMCH, HA ATOT pa3, KaK aHTelbl B JUIMHHBIX OCIBIX TIATHAX U
BEHKAaX M3 IIBETOB B BOJIOCAX, TAHYIIUXCS TSDKEI0. 3aTeM MOCIIE0Bal OYCHD PE3BhIii
TaHeIl... AHUMUPOBAHHBIN pOM IIBETOB U MEJKHX (PUTYp, KaK OyITO INTOPMOBOM BETEP
Opocwmit IIBETHI Ha JIyT BMecTe.* U 3aTeM, B CIIEAYIONIEM TaHIIE, ICBYIITKH
pa3AeINCh B YIOPSAOYSHHBIC TPYIIIHI, - T€, KTO Ha TIEpEHEM IUIaHe, Ka3ajoch,
nepedpa3supoBay MEJIOIHUIO, B TO BpeMs Kak 00j1ee BRICOKHE JICBYIIKH B (JOHOBOM
pPEKMME yKa3bIBAIM aKKOMITAaHEMEHT... [10uTH BCE 110 ¢ BOCXUTUTEIILHOM
TOYHOCTBIO, HO, BpEMsI OT BpEMEHHU, MHOXKECTBO (DUTYp YCTyMmaiu MeCTo, a
MaJIeHbKHE MPOCKAKUBAIH CTIOHTAHHO, M 3TO OCOOEHHO OBLIO BOCXUTUTEIHHO U
WHTEPECHO, TOTOMY YTO OHO YOEIUTEIHHO MOKA3bIBAIO, HACKOJIBKO XOPOIIO OHU
HAYYUITUCh KOOPJIMHUPOBATH CBOU JIBUKCHUSI.

*«Kypmanrte» Kapemnmm; « Kmypkny», moctaHoBKa TaHIIeB U Xxopeorpaduu ot Upmbi.

1t is important to remark that every form of affectation was avoided. The whole thing
gave the impression of having been worked out with the characteristic naturalness of
expression peculiar to children. This appears to me to be of primary importance in
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their work. The public applauded the youthful artists enthusiastically and with great
VIgor.

\\

Baxxno otMeTuTsh, uTo oHU u3zberanu Bcex Gpopm addexranun. Be€ aTo cozgasano
BIIEYATJICHHUE, YTO TaHell OblI pa3paboTaH ¢ XapaKTEPHOH €CTECTBEHHOCTHIO
BBIPAXKEHHS, CBOUCTBEHHOM AETSIM. MHE Ka)KETCs, 4YTO ITO UMEET NEPBOCTEIIEHHOE
3HaueHue B ux padote. [lyOnuka c 3HTY31Ma3MOM U ¢ OOJIBIION SHEPrUeh
aruIoAMpOBaja MOJIOABIM apTUCTAM.

Someone on the commemorative committee must have seen this program and invited
us to Zwickau, Schumann's birthplace, for the anniversary performance. For our first
voyage away from school we had each been supplied with a small wicker suitcase
held together by two leather straps. It contained our dance costumes and accessories,
including a pair of slippers and a woolen shawl for backstage. I remember with what
pride I carried mine, which had the number 16 painted in black on the outside.

\\

KT0-TO M3 MEMOpHaIBLHOTO KOMUTETA JIO/HKEH OBLT BUACTH 3TY MPOTPaMMY, U TIOCIIe
npuriacui Hac B LIBukkay, mecto poxacHus lllymana, Ha r0OMIeiiHOE
npencrapieHue. s Hamero mepBoro MyTEIIeCTBHSI BTN OT IIKOJIbI, KaXKIbIH 13
Hac ObLI CHAOKEeH HEOOJIBIINM IICTEHBIM YEMOIAHOM, CKPEIIJIEHHBIM JIBYMS
KOKaHBIMU peMHSMH. B HEM OBUTH HAIlIM TaHIEBAJILHBIC KOCTIOMBI M aKCECCyaphl, B
TOM YHCJIC TIapa Talo4YeK U MICPCTSHAS Iajlb I MPeObIBaHUS 3a KyIucamu. S
TIOMHIO, C KaKOH TOPJIOCTHIO 51 HOCHJIA CBOIO IIaJlb, Y KOTOpOi OB Nel6,
OKpaIICHHBIN B YEPHBIN I[BET CHAPYKH.

It was the middle of summer, and the village made a picturesque sight nestling in a
valley at the foot of the Erzgebirge in Saxony. In the market place of this medieval
town stood the house where Schumann was born, and nearby was the Gothic
merchant's hall, turned into a theatre, where we would dance to his music. Perhaps
his spirit watched over us, for the townspeople took us instantly to their hearts.

\\

OT0 OBUIO B CepeNHE JIeTa, U ACPEBHs MPOU3BOIUIA JKUBOIIMCHOE 3PEIHIIIE,
TUIBIBYIIEE B JOJUHE y MOAHOXKUA Dpuredupre B Cakconuu. Ha peiake 3Toro
CPEIHEBEKOBOTO ropoJia CTOSI oM, Tie poamics [llymaH, a psmom ObLT 3ai
TOTUYECKOTO KYIIa, KOTOPHIN MPEBPATHIICS B TEATP, T/I€ MBI TAHIICBAIIN TIO]] MY3BIKY
[lymana. Bo3aMoxHO, ero yX HaOIr0aal 32 HaMHU, TOTOMY YTO TOPOXKaHE MTHOBEHHO
MIPUHSUIA HAC B CBOU CepAIla.

All sixteen of us had been billeted in the quaint old house of the local gold-and-silver
smith and his friendly young wife. When we left, he presented each child with a small
silver chain with a silver pendant. "They were made in my workshop," he said, "and
my wife and I would like you to wear them as a memento of Zwickau and Robert
Schumann's commemoration festivities." Alas, we wore them only once, for "jewelry’
was strictly forbidden. Tante Miss confiscated them and we never saw the little silver
chains again.

’
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Bce mectHaanaTe U3 HaC OBUIM PACKBAPTUPOBAHBI B IPUUYYAJIMBOM CTapOM JIOME
MECTHOTO 30JI0TOCEPEOPSHOrO Ky3HEla U €ro IpyKeato0Hoi Mono1oH xeHbl. Koraa
MBI YXOJWIH, OH NMPEOCTABUII KaXKJAOMY PEOEHKY MAJICHBKYIO CEPEOPSIHYIO IIETIOUKY
¢ cepeOpsiHBIM KyJIOHOM. «OHM OBUTH CEaHbl B MO MacTepPCKOM, - cKa3all OH, - U
MBI C KEHOM XOTear Obl, YTOOBI Bbl HOCUJIM UX KaK MaMsTHbIC 3Haku [[Bukkay u
Po6Gepra lllymana. YBbI, Mbl HOCHJIU UX TOJIBKO OJIUH Pa3, IOTOMY UYTO «IOBEIUPHBIC
yKpaleHus» ObUTH CTporo 3amnpenieHbl. Mucc TanTe KoH(pHCKOBaIa UX, U MBI
00JIbIlIe HE BUACIH THUX MAJICHHKUX CEPEOPSHBIX 1IETIOUEK.

From Zwickau we proceeded to other cities in Saxony-Dresden, Leipzig, etc.-making
a small tour of Germany which lasted till Christmas. Another Christmas away from
home. . . . In the library there was a large tree, festooned all over with golden threads
and tiny red apples. Small wax candles burned in wire holders that made the golden
threads glisten. There was the joy of opening a package from home filled with
goodies. Under the tree were paper plates, one for each child, containing
gingerbread, assorted nuts, and-in the center-the yearly Christmas symbol, a single
orange.

\\

N3 [IBukkay Mbl OTIIPABUIIUCH B Ipyrue ropoja Cakconnu - Jpesnen, Jlenuur u
T.Jl., COBEPIIMB HEOOIbIION Typ no ['epmanuu, koTophiit aymics 1o Poxnecrsa. Emé
onHo PoxxnecTBo Bianu ot goma... B 6ubnmoreke 0b110 60JBIIIOE AEPEBO,
YKpAaIICHHOE 30JI0THIMH HUTKAMH M KPOIICYHBIMU KPACHBIMH SI0JI0KaMH. MaJleHbKHE
BOCKOBBIE CBEYH TOpPEIU B JEPKaTEISAX U3 MIPOBOJIOKH, KOTOPBIE JI€NaIH 30JI0ThIC
HUTKU OnectsimuMu. bbia paocTh OTKPHITHS MTAKETa U3 I0Ma, HAITOJIHEHHOTO
nakomctBaMu. [log nepeBom ObLTM OyMaKHBIE TapeIKd, IO OJJHOM JIJIsl KasKI0TO
pebEnka, comepxalire NPSHUKH, pa3HOOOpa3HbIe OPEXH U - B LICHTPE - TOA0BOU
cumBoI PoxzaecTBa, oJIMH aneabCuH.

Thristmas
Breetin as
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By far the grandest present came from Isadora. Though absent on a tour through
Holland and Belgium, she had sent us pretty new dresses and bonnets specially
designed by her and made in the Hague. Both the dresses and velvet bonnets were
blue and edged with swansdown. Mother had sent me a hand-some doll with blond
curls and a purple velvet dress. I had loved playing with dolls at home, but now [
discovered to my surprise that I had no further interest in them.

\\

CambiM OOJIBIIMM MOJAPKOM cTajia Aiicegopa. XOTs OHa OTCYTCTBOBaja Ha
racTpodisix o ['omnannuu u benbrum, oHa mpuciana HaM JTOBOJIEHO HOBBIC IJIAThs U
IS, CTICIMANBHO pa3paboTaHHbIE €10, U cienaHHble B ['aare. O0a muaThs U
OapxaTHbIEe HUISITKA OBUTH TOJYOBIMH M MOJIOUTHI JIeecTKaMu. Math mpuciiajna MHe
KPacUBYIO KYKITY C CBETJIBIMH KYJIPSIMU U (DHOJIECTOBBIM OapXaTHBIM IUIaTheM. MHe
HPaBWJIOCHh UTPAThH C KyKJIaMH JIOMa, HO TETeph 5 C YAUBICHUEM OOHAPYXKHIIA, YTO Y
MeHs OOJIbIIIe HET MHTEpeca K HHM.

To our delight, we received another present from our goldsmith friend-a silver
thimble-which we were allowed to keep. For as long as we lived in Germany, each
year under the Christmas tree, we found a small silver trinket-a bangle for our hair
or a cup-most of which he never knew we were not permitted to keep. Each year we
would open his gift eagerly but with sadness, knowing that if only Isadora were
present she would never have deprived us of these things.

\\

K Hammemy y/10BOJBCTBHUIO, MBI ITOJIYYHJIH €1I€ OJIUH TIOJapOK OT HAIIETO JApyTa-
IOBEJIHpPA - CepeOPSHBIN HATIEPCTOK, KOTOPBIA HAaM TIO3BOJIMIIA COXPAaHUTh. J[0 Tex
TIOp, TIOKa MBI KWK B ['epMaHuu, KaXKIbIi TOJT TTOJT POXKICCTBEHCKOMN EIKOU, MBI
HAaXOJIMJIU MAJICHbKUN cepeOpsHBINA OpeJoK - OpacieT It HallluX BOJIOC WU YaIlKYy,
OOJIBIIMHCTBO U3 KOTOPBIX MBI HUKOT/Ia HE TOJyYalld, TIOTOMY YTO HaM He
pa3pemanock ux aepxkaTth. KakIpIil roJl MbI ¢ HETEPIIEHUEM OTKPBIBAIIN €TO
MOJIAPOK, HO C TPYCTHIO, 3HAs, UTO, €CJIH OBbI IPUCYTCTBOBAJIA TOJBKO Aliceopa, OHa
OBl HUKOT/Ia HE JIUIINJIA HAC dTUX BEIICH.

That winter in Hamburg mother received a letter:

The Isadora Duncan School will appear on Sunday at one o'clock at the Thalia
Theater in Hamburg. We have asked the management to place two seats at your
disposal. The school will arrive late Saturday night and the directress of the school,
Miss Elizabeth Duncan, begs you for the sake of the children's health and peace not,
under any circumstances, to visit them either upon arrival or departure. You will
have an opportunity to see your little daughter Irma after the performance around
three o'clock in the dressing room backstage.

\\

B a1y 3umy B ['amOypre MaTh nojaydusiia mUCbMO:

[Ikona Aiicenopsr [lyHkan OyneT B BOCKpECEHbE B OJIUH Yac B TeaTpe Tanus B
["amOypre. MBI monpocuiii pyKoBOICTBO 3a0pOHUPOBATH JBA MECTa B BaIlleM
pacniopsikenuu. [lIkona npubyner nmo3nHoO BeuepoM B cy0OOTY, a TUpEeKTpuca
IIKOJTBI, MUCC Dnu3abeT JlyHKaH, MPOCUT Bac Pajau 30POBhS U MUpPA JIETEH, U HU TIPU
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KAaKUX 00CTOATENbCTBAX, HE MOCEIIATh UX HU MO MPUOBITUHU, HU IPU OThE3/E. Y Bac
OyZeT BO3MOKHOCTh YBUJETh CBOIO MaJIEHbKYIO 104b MpMy mociie BBICTYIIIEHUS
OKOJIO TPEX YaCOB B PA3JEBAJIKE 3a KyJIHCAMU.

After the performance the children are invited to a tea party given by the local
committee for the support of the school. Since the departure is set for six o'clock, it
will be impossible for Miss Duncan to permit you to take your little daughter home
for the afternoon. The shortness of time and other considerations will make it
otherwise difficult for Miss Duncan to keep the necessary control over her charges
for whom she is responsible.

\\

[Tocnie BRICTYIUICHHMSI ICTH MTPUTJIANIAIOTCS HA YaeTTUTHE, TIPEIOCTAaBICHHOE MECTHBIM
KOMHUTETOM JIJIS TTOJICPXKKH MIKOJIBL. [10CKOIBKY BbIe31 Oy€T YCTAaHOBJICH HA IIECTh
JacoB, MHCC J[yHKaH HE CMOXKET ITO3BOJIUTh BaM 3a0paTh CBOIO MAJICHBKYIO JI0Yb
JIOMOM Ha BTOPOH MoJIOBHUHE AHSA. KpaTKOBpEMEHHOCTh BPEMEHU U IPYTHE
COOOpaKCeHUS 3aTPYAHAT MUCC JIYHKaH KOHTPOJIMPOBATH CBOMX ITOJOTICYHBIX 110
BPEMCHHU, 3a YTO OHA HECET OTBETCTBEHHOCTb.

As well can be imagined, mother felt like rejecting these demands. The middle-aged
spinster who caused them to be written obviously did not understand or sympathize
with a mother's feelings. However, not wanting to cause any trouble and familiar
with Elizabeth's Spartan tactics, she decided to abide by the rules. Mother came
backstage after the matinee, her arms laden with flowers. She handed several small
bouquets to her favorites and the biggest one to me. She hugged me and said, "All of
you danced so beautifully." Then she kissed me and whispered, "But oh, Irma, you
were simply wonderful!"

\\

Taxke MOKHO TIpEICTaBUTh ce0e, 9TO MaTh XOTEJa OTKA3aThCs OT ATUX TPEOOBAHUIA.
Crapyxa cpeHero Bo3pacta, KOTopasi peliiia uX HarucaTh, O4YeBHIHO, HE TOHUMAaJa
¥ HE COYYBCTBOBAJIAa YyBcTBaM Matepu. OIHAKO, HE Kellast MPHYUHATH HUKAaKUX
npo6iem u 3HakoMas co CmapTaHCKOW TaKTHKOW Dnu3a0eT, oHa perniia coOto1aTh
npaBmia. Martp 3a1uia 3a CIieHy IMocjie YTPEHHETO NpeCTaBICHus, €€ pyKu ObUH
Harpy>xeHsl iBeTamu. OHa nepeana HECKOJIbKO HeOOIbIINX OyKeTOB (paBopUTKaAM U
camoii 6ospIion 1t MeHs. OHa 00HsIa MeHS U cKasaiia: «Bce BbI Tak KpacuBO
TaHIEBaJIN». 3aTeM OHa MoIeoBaia MeHs u npomenrtana: «O, MpMa, Tel mpocTo
3ameyvaTenbHas

Mother had good reason to be proud of me, for only a year ago I had lived at home
inconspicuous as a blade of grass; then events in my young life moved so fast that
here I was returning to my home town dancing at the same theatre Isadora Duncan
had appeared in that memorable week of our first encounter. In the interim I had not
only made my dance debut and gone on tour, but I was already featured in two solo
numbers of my own choreography. Enough to encourage any talented youngster, no
matter what restrictions were necessary to achieve success. Mother must have
realized this when, after once more requesting permission to take me home and being
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refused by Tante Miss, she did not insist on her inviolable parental rights. Since I was
a scholarship pupil, Tante Miss considered me school property, and there was
nothing mother could do but take me away for good. Knowing how much I loved
dancing and being Isadora's pupil, she naturally did not wish to hurt my chances.

\\

MaTtb umena Bce OCHOBaHUS TOPJUTHCS MHOM, BEIb BCETO 'O/l Ha3a 1 s JKUJjia JJoMa
HE3aMETHO, KaK TPaBHHKA; & TOTJa COOBITUS B MOCH MOJIOION KU3HU JIBUTAIMCH TaK
OBICTPO, YTO 371€Ch ST BO3BPATHIIACH B CBOM POJIHOM TOPO/I, U TAHIICBAIA B TOM XKe
Teatpe, rae Alicenopa JlyHkaH mosiBUiIach B Ty HE3a0bIBAEMYIO HEJIEIIO HaIIEeH
MEepPBOM BCTpeur. Tem BpeMeHEM 51 He TOJBKO NeOI0THPOBaia B CBOEM TaHIIE, HO H
OTIIPaBUJIACH B TYP, IPUYEM s yKe Oblla TIOKa3aHa B IBYX IPYTUX COJIbHBIX HOMEPaX
Moei coOCTBeHHOM Xopeorpaduu. JJocTaTouHO MOOLIPSITH TI0O0TO TATaHTIUBOTO
MOJIPOCTKA, HE3aBUCUMO OT TOT'0, KAaKUe OTPaHUYCHUS HEOOXOUMBI JUTSI TOCTHKCHUS
ycriexa. Math, TOJDKHO OBITh, OCO3HAJA 3TO, KOT/Ia MOCJIe TOT0, KaK CHOBa
noTpeboBalia pa3pernieHus B3sTh MEHS JJOMOW U MOJTy4riia oTkas oT Tante Mucc, oHa
HE HacTauBaja Ha CBOMX HEMPUKOCHOBEHHBIX POJUTEILCKHUX MpaBax. II0CKOIbKY s
ObljIa YYCHUKOM Ha cTUNeHANH, TanTe Mucc cunTana MeHs IIKOJbHON
COOCTBEHHOCTBIO, M MaTh HE MOTJIa HUYETO C/eNaTh, KpOME KaK YBECTH MCHS
HaBCer/1a. 3Has, HACKOJIBKO s JIIDOMJIA TaHIEBAaTh U OBITh YUCHHIICH A¥Cenopsl, OHa,
€CTECTBEHHO, HE XOTeJIa TOBPEAUTh MOUM IIaHCAM.

Actually, however, none of us really knew what our future was to be at that
extraordinary institution dedicated to an untried, idealistic experiment. Doubts of any
sort were hardly ever raised by those who saw us dance, but there happened to be
someone among the spectators that day in Hamburg who did voice them. His article
was signed only with the initials V.M.

\\

Ha camom perne, oqHako, HUKTO W3 HAC HE 3HaJ, KaKuM OyzeT Harie Oyayiiee B 3TOM
HEOOBIYHOM MHCTHUTYTE, TIOCBSIIEHHOM HEOTBITHBIM, UICATNCTHICCKIM
skcriepuMenTaM. COMHEHHS BPSIJT JI KOT1a-TM00 BOSHUKAIIN Y TE€X, KTO BUICIT HAC B
TaHIIe, HO B TOT AcHb B ["'aMOypre kTo-T0 13 3puTeneit mpousnéc ux. Ero crares Oblia
HoAIIKcada TOJbKO ¢ nHuImmaitamMu B.M.:

The house was well attended, everyone was delighted and enthusiastic. The contrast
was immense. In the middle of a snowy winter's day this charming idyll of spring,
these tender human buds who devote themselves with such earnestness and
understanding, and at the same time with all the grace and ease of youth, to this art
although they can't possibly know what it will later offer them in return for all this
devotion.

\\

JloM ObLT XOpOIIIO TIoceIaeM, Bce ObUTH B BOCTOPTE U TIOJHBI dHTY3Ha3Ma. KoHTpact
ObL1 orpoMeH. B cepenmHe CHEXHOW 3UMBI ATa OYapOBaTeNIbHAS UIUIUIAS BECHBI, OTH
HEXXHBIC YeJIOBEUECKHe OyTOHBI, KOTOPBIE TTOCBSIIAIOT CEOsI TAKOW CEPbEe3HOCTH U
B3aMMOIIOHUMAHHIO, ¥ B TO K€ BPEMS CO BCEH MIJIOCTBIO U JIETKOCTHIO MOJIOIOCTH,
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9TOMY UCKYCCTBY, XOTs OHU HC MOTI'YT 3HATb, YTO OH IT03KC IMMPCJIOXKUT UM B 0oOMEH
Ha BCIO 3Ty NPCAaAHHOCTD.

This thought must occur immediately to every philanthropist. And it is reassuring to
learn from the school prospectus that the leaders of the Duncan Dance School have
taken this point well into consideration, that they are preparing their pupils
adequately for the struggle of existence.

\\

DTa MBICHH JOJKHA MMPUXOIUTH HA YM HEMEJICHHO Tepe] KakIbIM GunanTpornom. U
00Ha/Ie)KMBAET, KAK MOKHO Y3HATh U3 IIKOJIBHOTO MPOCTIEKTA, YTO PYKOBOIUTEIN
IITKOJTBI TaHIa J[yHKaH y4IH 3Ty TOUYKY 3pSHUS, YTO OHH aJICKBATHO TOTOBST CBOMX
YUEHHUKOB K O0pbh0O€ 3a CyIIeCTBOBAHHUE.

There also arises another concern as one views this performance for the second time.
Will this art be strong enough to continue to hold attention, or is it merely a beautiful
dream, which one may dream only once? . . . But it can't be denied that it is a
beautiful art, in its present form perhaps not yet an end in itself, but surely a good
seed to which one may wish a favorable growth and fruitful ripening.

\\

Tax>e BO3HUKAET Jipyras mpo0jiemMa, KOraa Bbl IPOCMAaTpPUBAeTe 3TO MPEACTABICHUEC
BO BTOPO# pa3. byaeT i1 3T0 UCKYCCTBO JTOCTATOYHO CHIIBHBIM, YTOOBI IMPOJIOJKATH
yJIep>KMBAaTh BHUMAHKE, HITH 3TO MPOCTO MPEKPACHBIA COH, O KOTOPOM MOKHO TOJIBKO
meurtath? ... Ho Helb3st oTpUIaTh, 4TO 3TO MPEKPACHOE HCKYCCTBO, B €70 HBIHEIITHEM
BHUJIC, BOBMOXKHO, €III€ HE caMollelb, HO, HECOMHEHHO, XOPOIIIee CeMsI, KOTOPOMY
MOYKHO TTOKeJIaTh OJaronpusTHOTO POCTa U TIOJOTBOPHOTO CO3PEBAHUS.

During the first year at school we developed a strong attachment to our pretty young
nursemaids, a brunette and a blonde, Fraulein Lippach and Fraulein Konegen. The
day they packed their things and departed, what a wailing went up among the smaller
children! Tante Miss, however, was deaf to our laments and remained adamant in
dismissing them. What we needed, she explained, was an English governess, so we
could learn to speak English. I had learned my first English words at Isadora's knee
when she taught her pupils to recite Keats' immortal lines: "Beauty is Truth, Truth
Beauty, - that is all / Ye know on earth, and all ye need to know." "That is the motto
of our school," she said, "and I want each and every one to learn these lines by
heart."”

\\

B niepBbIii TO71 00y4eHHs B MIKOJIE MBI Pa3BUIIM CHIIBHYIO MPUBSI3aHHOCTH K HAIITUM
CUMITATHYHBIM MOJIOABIM HSHBbKaM, OpIoHEeTKe U OnoHauHKe, Opeineiin Jlunnax u
Opetineiin Koneren. B ToT 1eHp, Koria oHU coOpaiv CBOU BEIIU U YN, KAKOK
TJ1a9 TOTHSUICS Cpeau MajeHbkuX faereii! Tante Mucc, ogHako, Oblia Iiryxa K
HaIIM KaJi00aM M 0CTaBajlach HEMPEKJIOHHOW B UX yBoJabHeHUH. [1o e€ cmoBam, Ham
HY’KHa ObllIa aHTJIMICKAs TYBEpPHAHTKA, YTOOBI MBI MOTJI HAYYUTHCSI TOBOPUTH TIO-
AHIJIMMCKU. S y3HAlIa CBOM MEPBBIE AHITIMKUCKHUE CI0BA HA KOJeHe ANCe0phl, KOrja
OHA y4HJIa CBOMX YUYCHUKOB YUTaTh OeccMepTHbIe cTpoku Kutca:
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«Kpacora - 3tr0o Uctuna, Mctuna Kpacuay - 31o Bc€ uro / Bel 3HaeTe Ha 3emiie U
BCE, UTO BaM HY)KHO 3HATh).

«9TO JeBU3 HAIlIEW IKOJBI, - CKa3aJia OHa, - ¥ 51 X04Y, YTOOBI BCE M KaXIbIi 3ay4uI
9TU CTPOKU HAU3YCThY.

If she could only have remained with us, and continued to instruct us in this way,
what a difference it would have made in our young lives! Instead of growing up
directly under her benign influence, we were subjected to all kinds of indignities and
abuses under the regime of our new English governess, a veritable ogre if there ever
was one. A woman of vague features, completely colorless, with bad teeth and pale
gums, she struck terror in our hearts the moment we laid eyes on her. She had,
besides, the revolting habit of cracking her knuckles incessantly;, we were convinced
she cracked them even in her sleep. And her methods of teaching discipline were
thoroughly antiquated. She treated us as if we were hard metal and she a blacksmith
hammering us into shape.

\\

Ecnu 661 0OHa ocTanachk TONBKO C HAMU M MPOJIOJIKAJIA HACTABIISATH HAC TAKUM
oOpasom, Kakasi pazniuuue ObUTo OBl B Halel Moso10H xu3Hu! BMecTo Toro, 4T00b!
1oJIpacTaTh HEMIOCPEICTBEHHO 10T €€ JOOPOKAYeCTBEHHBIM BIIMSTHUEM, MBI
TI0JIBEPTaJINCh BCAKMM YHIDKECHUSAM U 3JIOYIOTPEOJICHUSIM MPU PSKUME HAIlle HOBOM
aHTJIMICKON T'YBEpHAHTKH, HACTOSIIIETO JIFOI0E/1a, €CJIM TAKOBOW KOT1a-IM00 OBLI.
JKeHnuHa ¢ pacIuibIBYaTBIMU YEPTaMHU, COBEPIICHHO OCCI[BETHAS, C TUIOXUMHU
3ybaMu 1 OJIETHBIMU JICCHAMHM, OHA MOpa)kayia Hac B CEPIle, KOT1a Mbl CMOTPEIH Ha
He€. Kpome Toro, y He€ Obuta oTBpaTHTENbHAS TIPUBBIYKA OECITPECTaHHO JIOMATh
CYCTaBbI; MBI OBUTH YO@XICHBI, 4TO OHA JIOMaJla uX Jaxke Bo cHe. U e€ MeTozpl
NPeIoIaBaHus JUCIUIUTNHBI ObLTH TIOJTHOCTHIO yeTapeBmMu. OHa OTHOCHIIACH K
HaM Tak, Kak OyJTO MbI OBLITH TBEPABIM METAJIOM, a OHA Ky3HEll, KOTOPhIA 3a0MBaeT
Hac B popmy.

I would not be living up to the maxim Isadora taught us if, in this history of her
school, I refrained from telling the whole truth, the good and the bad. "The web of
our life is of a mingled yarn, good and ill together.” In later years, when we were
grown up, we often would harp on this unhappy period in our childhood, much to
Isadora's annoyance. Finally she was driven to exclaim, "Why do you girls always
talk about the bad things? Why don't you sometimes also remember the beautiful
things that happened to you at school? I am sure there was more of that in the long
run.”

\\

51 Ob1 HE TokWIIa 10 MPABUII TOBEJICHUS, KOTOPbIM Aliceopa Hayuyuia Hac, €Clii B
ATOU UCTOPHH €€ IIKOJIBI I BO3AEPKANIACh ObI OT TOTO, YTOOBI PACCKa3bIBaTh BCIO
mpaBiay, Xopoiee 1 ioxoe. «CeTh Halllel KU3HU - CMEIIaHHas TpsiKa, XOpoInast u
rubenbHas BMecTe». B Gosiee mo3iHre roibl, KOTJja MbI BBIPOCIIH, MBI 9acTO
BO3BpAIIAIMCh B ATOT HECYACTIIMBBINA MTEPHOJI B HAIIIEM JIETCTBE, K OOJIBIIOMY
pasapaxenuro Aiicenopsl. Hakonen, €€ BbIHy1MIIM BOCKIMKHYTh: «llouemy BBl,
JICBOYKH, BCET1a TOBOPUTE O mioxux Bemax? [louemy Ob1 Bam MHOTIa HE TTIOMHHUTD
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MIPEeKpacHbIC BEIIH, KOTOPHIE CIIyYaIUCh ¢ BaMu B mikoiie? S yBepeHa, 4To B
KOHEYHOM HUTOTE 3TOro 0bu1o OospIe. "

And so it undoubtedly was. However, it is a queer quirk of the human mind to recall
the unhappy things of childhood more vividly than the beautiful. The good things are
taken for granted by children. Cruel treatment comes as a shock and is resented and
has psychologically a traumatic effect, sometimes with bad results. I firmly believe
that stupidity is the root of all evil. There were unhappy things that can definitely be
traced to the stupidity of our English governess and the unenlightened attitude of
Tante Miss when it came to cruel treatment. Their behavior was in direct
contravention of the instructions of Isadora, who did not believe in punishment and
personally used only logical reasoning to correct our misdeeds. Unfortunately, her
prolonged absences made her completely unaware of what went on in the intimate
lives of her charges. Insufficient control and superintendence is the only blame
attached to her, since she sincerely believed that by placing us in the trusted care of
her sister, she had left us in the best of hands.

\\

U 3710, HECOMHEHHO, ObLTO. TeM He MeHee, 3TO CTpaHHas MIPUYIYAa YSTOBEYECKOTO
yMma, 9TOOBI BCITOMHATh HECYACTHBIC BEIIU JICTCTBA OOJIee IPKO, YeM KPaCHBBIC.
Xoporiue BeIy BOCIPUHUMAIOTCS JCThbMH KakK JTobkHOE. JKecTokoe oOpalieHne
NPHUXOJNUT KakK IIOK M BO3MYIIACT U UMEET IICUXOJIOTHYECKH TPAaBMAaTHICCKUHT

s dekT, HHOT/Aa ¢ TUIOXUMH pe3yiibTaTaMu. Sl TBepI0 BEPIO, YTO IIYIOCTh - KOPEHb
BCETO 371a. bhUIM HecyacTIUBbIC BEIH, KOTOPBIE MOYKHO OMPEEICHHO MPOCIIEIUTh
70 TIIYTIOCTH HAIlIeH aHTIMICKON T'yBEpHAHTKU U HETIPOCBETICHHOTO OTHOIIICHHS
Tante Mucc, Koria aemno J0ILI0 10 )KeCTOKOro oOpaineHus. X moBeneHne mpsmo
MPOTHBOPEYHIIO YKa3aHUsAM Alceophl, KOTOpas HE Bepuiia B HaKa3aHUE, U JTHIHO
MCTIOJIH30BaIa TOJIBKO JIOTHYECKHE apTyMEHTHI, YTOOBI HCITPABUTH HAIIU MPOCTYITKH.
K coxanenuro, e€ qiuTeabHbIE OTCYTCTBHS 3aCTaBHIIN €€ MOJTHOCTBIO HE 3HATH O TOM,
YTO MPOWCXOANUIIO B MHTUMHBIX JKU3HIX €€ TIoJoneuHbIX. HemocTaTrouHbIi KOHTPOITH
Y Ha/130p - €IMHCTBCHHAS BUHA, IPUBSI3aHHAsS K HEH, TOCKOJIbKY OHa UCKPEHHE
BEpHJIa, YTO, TOCTABUB HAC HA JIOBEPUTEILHYIO 3a00Ty CeCcTpe, U OCTaBUJIa HAC B
JTYYIIAX pyKax.

With the arrival of our hated governess I, for one, developed a real propensity for
what she called "being naughty," and the occasions when I was sent hungry to bed
were innumerable. Often, when I disobeyed, the governess tied me to the foot of my
bed, leaving me there for hours like a martyr at the stake. Her sadistic corporal
punishments belonged to the dark ages, and after she had inflicted this hurt I would
weep and look at the picture of my guardian angel. Where was Isadora? I could not
understand why she was never there when we needed her in this beautiful house in
the pine forest, which she had wanted to be a children's paradise. She herself found
Grunewald to be "very melancholy" when she did return. No wonder!

\\

C mpuxoaoM Haield HeHaBUCTHOW TYBEPHAHTKH S, HATIPUMEP, Pa3BUiIa PEATbHYIO
CKJIOHHOCTB K TOMY, YTO OHa Ha3bIBaJla «HETIOCITYIIAaHUEM», U CITy4au, KOTJa MEHS
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OTIIPABJISIIM TOJI0JATh B IOCTENb, ObLTN OecuncieHHbIMU. YacTo, koraa s
OCITyIIbIBAJIaCh, T'YBEPHAHTKA MPUBS3bIBAIA MEHS K MOAHOXKHUIO MOEH TIOCTEIH,
OCTaBJIsAsl MEHA TaM 4acaMH, KaK My4YEeHHMKa Ha KocTpe. E€ canucTckue tenecHsle
HaKa3aHUs MPUHAAJIEkKATN TEMHBIM BeKaM, U TIOCIIe TOr0, KaK OHA HAaHECHH 3Ty 00Jb,
s 3aIulaKana v MocMOTpesia Ha KapTUHY MOEro aHrena-xpanurens. ['ne Opuia
Alicenopa? S He Moria NOHAThH, IOYEMY OHA HUKOTJa HE ObljIa TaM, KOTJ1a MbI
HYKJIaJIUCh B HEHM, B TOM IIPEKPACHOM JIOME B COCHOBOM JIECY, KOTOPBI OHa
Hajesach BUACTh NeTCKUM paeM. OHa cama Hamia ['proHeBalib]l «OYEHb
MEJIaHXOJIMYHBIM», KOTJ]a OHa BepHynachk. HeynuBurenbHo!

No use complaining to Tante Miss, she knew very well what went on and punished us
herself, only in subtler ways. Writing to mother was of no avail; all our mail had to
be censored. 1 felt trapped. Then I thought of our kindly old Norwegian cook.
Frequently, out of pity, she would surreptitiously slip me a slice of dark, dry bread
when I had been sent to bed without my supper. With her help, I managed to smuggle
a letter out to mother.

\\

Het cmbIcna xanoBatbcs Ha MUcC TaHTe; OHAa OYEHb XOPOIIIO 3HAJIa, YTO
IIPOMCXOJIUT, M TaK K€ HaKa3bIBajla HAC, TOJBKO OoJiee TOHKO. [TnchMoO MaTtepu He
MMEJI0 CMBICIIA; BCS Hallla 1oYTa JODKHA ObliIa TTOABEpraThes 1eH3ype. S
qyBCTBOBaa ce0s B sioBymike. [ToToMm s morymarna o Hamem 100poM cTapom
HOPBEKCKOM moBapuxe. YacTo, U3 )KajaoCcTH, OHa HE3aMETHO BBITACKUBAjIa MHE
KyCcO4eK TEMHOTO CyXOoro xjie0a, Korja MeHs OTIPaBIIsUIH criaTh 6e3 Moero yxuHa. C
e€ MOMOIIbI0 MHE yJIaTIOCh BEIHECTH MTUCHMO MaTEpH.

Within a few days mother's short telegram, saying "l am coming to take Irma home,"
came as a great surprise to Tante Miss. That was the last thing she wanted to happen.
In a state of considerable alarm for fear Isadora would hear of this, she called me to
her study for a private interview, something she had never done before. By cajolery
and flattery she finally persuaded me to change my mind, but not until she had
promised to stop the more cruel kinds of punishment. When mother came, some blind,
childish loyalty to my absent idol made me refrain from telling her everything. Her
protests to Tante Miss did some good, for the harsher treatment ceased, but she could
not persuade me to go home. "Just for a little while," she urged, "till Isadora returns
and we can explain it all to her directly. I know she will understand. She was very
nice to me and said such nice things about you the last time I saw her. "But I heard
an inner voice prompting me: "Don't go. Stay here. This is where you belong."

\\

B TeueHne HECKOJIBKHUX THEN KOPOTKas TeJIETpaMMa MaMbl, B KOTOPOW TOBOPUIIOCH:
«51 cobuparoch npuexarb, 4TOObI 3a0paTh Upmy noMoii», ctana 00JbIION
HEOoXUIaHHOCTBIO A1 Tante Mucc. 910 OBLI0 mOclIeIHee, 4TO OHa XoTena. B
COCTOSIHUM OOJIBIIION TPEBOTH 3a TO, YTO Alicenopa yciplana 00 3TOM, OHa BbI3BajIa
MEHS B KAOMHET Il YaCTHOT'O MHTEPBBIO, UEr0o OHA HUKOT/Ia HE Jiealia paHbIIle.
ITocpencTBOM yroBOpOB U JIECTH OHA, HAKOHEI], yOeauia MeHs iepeaymarh, HO
TOJIBKO TIOCJI€ TOTO, KaK OHA Moobemana IpeKpaTuTh 00JIee )KeCTOKNE BUIBI
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HakazaHus. Korga npuexana Mate, Kakas-To cienas, pedsueckas Ipe1aHHOCThb
MOEMY OTCYTCTBYIOIIEMY M0Jy 3aCTaBHJIa MEHSI BO3AEPKATHCSA OT TOr0, YTOOBI BCE
pacckasathb eil. E€ nporectsl k TanTe Mucc caenanu 4ro-To 6J1aronpusaTHOE, TOTOMY
4TO 00JIee CypOBOE JIEUEHUE PEKPATHIIOCH, HO OHA HE CMOTJIa yOeIuTh MEHs
BEepHYThCs 1oMOM. «Ha kakoe-To Bpems, - yoexxaana oHa, - 10 T€X Mop, MoKa
Aliceiopa HE BEpHETCSI, M1 MbI BCE MOXEM OOBSICHUTH €il IpsiMo. S 3Hal0, 4TO OHA
noiimMET. OHa ObuTa OYEeHb JIF0OE3HA CO MHOM U paccKasajia O TaKuX OJaronpusiTHhIX
Belax o Tede, B MocaeaHMI pa3, koraa s Bujena e€. «Ho s ycnblmana BHyTpeHHUN
roJioc, KOTOpbIi nojickaspiBasl MHE: «He yxoau. OcraBaiics 3/1€Ch, 3TO TO MECTO, T/I€
ThI Bcerjia Oblj1a CBOEH.»

Usually, with the coming of spring, we could count on our idol's return. And, as
anticipated, one fine morning in early May she breezed in, looking radiant in a
brown and pink traveling costume. Her small brown cap had a pink chiffon veil
becomingly draped around it. (She loved veils and wore them in various attractive
ways.) All unhappiness was instantly erased from our minds; we gathered about her
with happy smiles. Then she asked us to dance. That was always the first thing she
wanted to see. Afterwards we were called into the library, the most elegant room in
the house, where the two sisters were seated together on the couch below the big
window. We knew something was in the wind or we would not have been asked to
come there. Isadora said:

\\

OOBIYHO, C HACTYIIJICHUEM BECHBI, MBI MOTJIM PACCUUTHIBATH Ha BO3BpAIIICHHE
Hamrero kymupa. U, kak u 0’)Kuaalioch, B OJJHO IIPEKpacHOe yTpo B Havaie Masi oHa
TIOSIBIJIACH, BBITIISAS CUSIONICH B KODUYHEBOM U PO30BOM KOCTIOME. Y €€ MaJleHbKOM
KOPUYIHEBOM IIANKU ObLTa MOKPHIBAJIOM PO30Bast mu(poHOBas Byaib. (OHa ro0uIa
ByaJli ¥ HOCWJIA WX Pa3IMYHBIMU MPUBJICKATEIBHBIME crioco0amu.) Bee HecuacThe
MTHOBEHHO CTEPJIOCHh U3 HAITUX YMOB; MBI COOPAJIMCh BOKPYT HEE CO CUACTIUBBIMU
yIpI0KaMH. 3aTeM OHa IMONPOCHIIa HAC TIOTAaHIEBaTh. DTO BCET/1a OBILJIO MIEPBOE, UTO
OHa XOTeJIa yBUIETh. 3aTeM HAC BhI3BAIM B OMOJIMOTEKY, CAaMYIO AJIETaHTHYIO
KOMHATY B JIOMe, TJIe JIBE CECTPHI CHJICIU Ha JUBAHE 10 OOIBIINM OKHOM. MBI
3HAJIM, YTO YTO-TO MPOU3OIILIO, WIIH HAC OBl HE MPOCHIIN IPUOBITh Tya. Aiicemopa
cKasana:

"You have danced so well I would like to take all of you to have tea at my apartment.
But it is just a small place, so I can ask only four or five." With her sister's permission
she invited three of the smaller ones and her niece. Then she said, "And [ would like
Irma to come too." I glanced in agitation at Tante Miss, who of late had substituted
deprivation of privileges for corporal punishment. She stared at me, wrinkled her
brow, smacked her tooth, and said flatly, "Irma cannot go; she has been naughty."”

\\

«BBI Tak XOpOIIO TaHIIEBAIH, 51 XOTEN OBl B3SITh BCEX BAC, YTOOBI BHITUTH Yai0 B
MO€# KBapTUPE, HO ATO BCETO JIUITh HEOOIBIIIOE MECTO, TIOITOMY S MOTY MTOTIPOCUTH
TOJIBKO YeThIpEe WM MsIThY». C pa3peiieHns cecTphbl OHA MPUTIacuiIa TPEX MEHBIIINX U
e€ TuieMstHHUITY. 3aTeM oHa cka3zana: «M s Ob1 xoTena, ytoosr MpMa Toke mpuriay.
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51 B3BOSTHOBAaHHO B3MIIAHYyNa Ha Tante Mucc, KoTopas B IocjeiHee BpeMs 3aMeHuIa
TeJIECHbIC HaKa3aHUs Ha JMulIeHne npusmwiernii. OHa ycTaBuiIach Ha MEHS,
CMOpIIMIIA JIOO, XJIOMHYJa 3y0aMu U cka3ana poBHO: «Mpma He MOXKeT MoWTH, OHa
OblJ1a HEMOCTYILIHOW».

I could not recall what sin I had committed; I never could. My trespasses consisted
entirely of talking back, for I never did anything really bad. Nor, as far as |
remember, did the other children ever commit any really offensive acts. I was close to
tears and stood there shamefacedly with lowered eyelids, scraping my foot on the
carpet. Isadora, who had just seen me dance my "Poor Orphan Child" for the first
time and liked it, said placatingly to her sister,

"Oh, Elizabeth, let's make an exception for once and let her go."

"No, that would be a bad example for the others. I am sorry, but I can't allow it."

\\

51 He MoTr1a BCHOMHHMTB, KaKO# rpex s coBepinwia; S Hukorma He Moriia. Mowu
MOCATATEILCTBA COCTOSUTN MOJTHOCTHIO M3 Pa3roBOPOB, IIOTOMY UYTO ST HUKOT/[A HE
JeIall HU4ero 1ioxoro. HackoibKo s MOMHIO, IpyTUE JETH HUKOTAa HE COBEPIIAH
KaKUX-TH00 HACTyNaTeIbHBIX ICHCTBUH. Sl OblIa OJIM3Ka K clie3aM M CTHIJIMBO
CTOsIJIa C OMYIICHHBIMU BEKaMH, COCKaOIMBasi HOTY Ha KOBpe. Alicesiopa, KoTopas
TOJIBKO YTO YBHJIEJIA, YTO 5 BIIEPBBIC TAHIIYIO CBOETO «BeTHOr0 CHPOTCKOTO
peO&HKay, U s MOHpaBUIIACh € TOT/a, CKa3ana YMUPOTBOPEHHO CBOECH cecTpe:

«O, Dnm3aber, gaBaii cienaeM HUCKIIIOUEHUE Ha OJMH pa3 U OTIIYCTUM €&y,

«Her, 310 Oyzet uioxoi mpuMep ajst ApyruX. MHe kajb, HO sl HE MOTY 3TOTO
JOITYyCTHTHY.

Isadora was not in the habit of being contradicted by anyone. However, she did not
say anything further, although she seemed annoyed. While the other invited children
rushed upstairs to don their party clothes (the new swansdown-trimmed dresses
Isadora had given us for Christmas), I lingered in the hall trying to hide my tears.
Suddenly I felt a light touch on my shoulder. I turned around and there was Isadora
whispering quickly, "Shh, keep quiet, darling! Go and get dressed and then wait in
my carriage, but don't let anyone see you! Hurry!"

\\

Aliceopa HE uMesa MPUBBIYKU MMPOTHBOCTOATH KOMY-100. O1HaKO, OHA OOJIBIIE
HUYETO HE TOBOPUJIA, XOTS Ka3aiach pa3ApakeHHOU. B To Bpems Kak qpyrue
MpUTIalIeHHbIC JETH OPOCUINCH HaBEPX, YTOOBI HAJIETh CBOIO BEUECPHIOKO OJICHKITY
(HOBBIE MIIATHS C OTAEJIKOM, KOTOpbIEe Alicenopa noaapuiia Ham Ha PoxzaecTso), s
3aJiepKasiach B 3aJ1€, MBITAsICh CKPBITh Clie3bl. BHE3aMHO s1 MTOYYBCTBOBANA JIETKOE
MIPUKOCHOBEHHUE K Moemy 1ieuy. 1 o0epHynack, u Aiicemopa ObICTPO mpoIIenTana:
«Tcc, ycnokoiicsi, noporas! oy u 0JIeHbCs, a TOTOM MOA0KIN B MO€H KOJISCKE, HO
HE TI03BOJISI HUKOMY BUAETh TeOs! Cxopee!»

How we children giggled at the wonderful trick Isadora had played on old Tante
Miss! When we arrived at the apartment in Hardenbergstrasse, we found Gordon
Craig seated there on the sofa smoking a pipe. I had not seen him since that day in
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Hamburg over a year ago. After tea, Isadora took a stack of her photographs out of a
drawer and threw them on the floor saying, "Here they are, children, pick any picture
you like and I will autograph it for you!"

\\

Kak mbl1, €TH, XMXUKAJIM TOTIa OT MPEKPACHOTO TPIOKA, KOTOPBIM Alicenopa chirpaia
co crapoil Tante Mucc! Korna mMbl mpuObuin B KBapTUpy Ha XapaeHOepriirpacce,
MbI 0OHapyxuiH, uto I'opaon Kpeitr cunut Ha auBane, Kypsa TpyOky. [Ipomén rox,
KaK s He Bujena ero, ¢ Toro AHs B 'amOypre. [locne yas Aiicenopa gocrasna CTONKY
cBoux ¢oTorpaduii U3 gimuKa 1 Opocuia UX Ha 1o, ckazas: «Bot, netu, BeiOupaiTe
Mo0yI0 KapTUHKY, KOTOpasi BAM HPABUTCS, U s 1aM aBTorpad st Kaxaoi !

While we carefully made our individual choices, she and Craig sat together watching
us with the affection of indulgent parents. It gave me such a comfortable, homey
feeling. Children always crave affection and loving kindness, and parents try to give
it to them. But children harbored in an institution, no matter how humane the
treatment, are starved for that loving individual attention of caresses and
endearments that a mother usually bestows on them. Most regrettably, Elizabeth
Duncan, in whose charge we were left and to whom we instinctively turned for those
signs of comfort and affection, never-in all the years we were in her care-offered an
endearment or a gentle pat on the cheek to any of her pupils. That is why most of
them did not feel any affection for her either.

\\

B To BpeMst kak MBI TIIATENIHHO JIeJIajii CBOM MHIMBUYJIBHBIN BRIOOP, OHa B Kpeir
CHJIETI BMECTE, HAOJII01ast 32 HAMU C JIACKON CHHCXOJIUTEIBHBIX POAUTENeH. ITO
JaJI0 MHE TaKoe yJ00HOe, JoOMaIlTHee 9yBCTBO. JleTr Bcerma ®axIyT paciiooKeHHsI
Y POJIUTEBCKOW CHUCXOAUTEIHLHOCTH, U POJHUTENH MBITAIOTCS UM WX JaTh. Ho mern,
3aKpBITHIC B YUPEKACHHH, HE3aBHCUMO OT TOT'0, HACKOJIEKO TYMaHHO 3TO oOpalieHue,
UCTIBITBIBAOT HEJIOCTATOK JIFOOSIIET0 WHANBHIYAIbHOTO BHUMAHHKE, JTaCOK U
BBIPAKCHU HEKHOCTH, KOTOPBIE MaTh 0OBIYHO 1aéT uM. K coxanenuto, Dnu3ader
JlyHKaH, Ha 9Yb€ TIOTIEYCHHUE MBI OBUTA OCTABIICHBI, U K KOTOPOH MbI HHCTUHKTUBHO
oOpamairuch 3a TAKUMH MTpU3HAKaMU KOMQOpTa ¥ MPUBSI3aHHOCTH, HUKOT/IA - 32 BCE
TOJIbI, KOTJIa MBI OBLITH Ha €€ TyTH, - HE JIOIyCKaja XOTs ObI JACKOBOE MM HE)KHOE
MOTJTAKUBAHHUE TIO MIEKe KOTO-TM00 U3 e€ yueHUKOB. BoT modeMy OOJIBITUHCTBO U3
HHUX HE UCIBITHIBAIO K HEW HUKAKOW IMPUBA3aHHOCTH.

With Isadora it was entirely different. Children know instinctively when they are
loved. That afternoon in her apartment we were completely happy. She autographed
all our photographs, inscribing mine "With love and kisses." I hugged the pretty
picture to my breast and carried it back to school like a trophy.

\\

C Aiicenopoit Bce Obu10 MHaYE. JleTH 3HAIOT MHCTUHKTHUBHO, KOT/[a UX 00T, B TOT
JIeHb B €€ KBapTUPE MbI OBLIN MOJHOCTHIO cuacTiauBel. OHa agTorpadupoBana Bce
Hamu ¢otorpadum, HanrcaB MHE «C JIF0O0BBIO U TIOTIENTYSIMIY. S 00HSIIa KPaCUBYIO
KapTUHKY Ha TPyJHU U OTHeca €€ 0OpaTHO B LIKOJY, Kak Tpodeil.
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Gordon Craig and Isadora, Berlin, 1904.

Irma and Isadora, Neuilly, 1908.

Gordon Craig and Isadora, Berlin, 1904.
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As if she had sensed what troubled her little pupils and had seen into their hearts, she
came next day to Grunewald to teach us an unforgettable lesson. Early in the
morning, while we sat at our desks, she opened the door and entered the classroom.
Our teacher and the entire class rose to their feet.

\\

CnoBHO OHa MOYYBCTBOBAJIA, YTO OECIIOKOUT €€ MAJICHbKUX YUEHUKOB, U YBHJIETA UX
cepara, MoATOMY Ha CIEIyIONINN JeHh OHA CHOBa Ipuexaia B [ proHeBanba, 4TOObI
JaTh HaM He3a0bIBaeMbIi ypok. PaHo yTpoM, TOKa MBI CHIETH Y HAIIIUX CTOJIOB, OHA
OTKpBLJIa IBEpPb U BOILIA B Ki1acc. Hamr yuuTenb 1 BeCh Kiacc MOAHSIIMCH Ha HOTH.

"Good morning!" Isadora said cheerfully. "Please be seated and don't let me
interrupt.” Turning to our schoolmarm, Frau Zschetzsching, who sat at her desk on a
raised dais looking very prim in a white blouse with high boned collar and hair done
up in a pompadour, Isadora said, "Please continue with whatever you were studying.
I'll sit here quietly and listen."

\\

"IloOpoe yTpo!" - pagoctHO ckazana Aiicegopa. «[loxanyiicTta, csaapre, 1 HE XOUy
Bac mpepbiBaThy. OOpariasch K Hallel MIKOJIBHOW YUYHTENIbHHUILE, (hpay SIICIIIHHT,
KOTOpasi CHJIeNa 32 CBOMM CTOJIOM Ha BO3BBIIICHHOW Kadeape, BRIMISAAIICH OUeHb
IpyCcTHO B Oemoli Oiry3Ke ¢ BBICOKMM KOCTSIHBIM BOPOTHHUKOM U BOJIOCAMH,
CIeaHHBIMU B MOMITaAyp (BBICOKAs IpUUYECKa C BaJTUKOM), Aliceopa cka3ana:
«IToxanyiicra, mpogoikaiTe BCE, 4To BbI n3ydaeTte. S Oyy cuaeTh 3/1eCh TUXO U
CITyIIATh.»

Our schoolmarm was flustered in front of the famous personage whose acquaintance
she had not made before, this being Isadora’s first visit to her classroom. "We were
doing arithmetic,"” she answered, "but I don't think that will interest you, Miss
Duncan. Let us turn to another subject. Would you like to hear the children recite
poetry?"

"Yes, I love poetry, that would be very nice."

\\

Hama yyurtenbpHuIa Oblia B3BOJTHOBaHA MEpel 3HAMEHUTHIM ITEPCOHAKEM, UbE
3HAKOMCTBO OHA HE MMeJia paHbllle, - 3TO ObUT MEePBHIN BU3UT Aliceopsl B €€ Kiacc.
«MpI 3aHUMaNUCh apuMETUKOM, - OTBETHJIA OHA, - HO 51 HE yMalo, 4TO TO Bac
3auHTEepecoBano Obl, Mucc JlyHkan. JlapaiiTe mepeliém K APyromMy BOMPOCY. XOTEIH
OBl BbI, YTOOBI AE€TH YUTAIU CTUXHU?)

«/la, s mo61r0 03310, 3TO OBLTO OBI OYCHB IPUATHO.

Although we had no inhibitions about dancing before a public, we all were tongue-
tied and embarrassed to stand up and recite. The stuttering and loss of memory were
pitiful to hear. It was in turn painful for us to see our schoolmarm's angry
discomfiture mounting by the minute and Isadora's puzzled look as she made a
concentrated effort to understand our incoherent German. With an embarrassed
smile, Frau Zschetzsching finally said,
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\\
XoTs y Hac He ObUIO HUKAKUX 3allPETOB TAaHIIEBATh Mepe] MyOJInKoM, BCe Mbl ObUIH
MIPUBSI3aHBI K S3bIKY, U CIUIIKOM CMYIIEHBI, YTOOBI BCTaTh U UNTATh. 3AMKAHUE U
MOoTEPs MaMSITH ObLITU XKaTKUMH. B KOHIIE KOHIIOB, HaM ObLJIO OOJLHO BUJIETH, KAK
pa3oM pas3o3uiIach Hallla YYUTENIBHUIIA, U 03aJIau€HHBIN B3I Aliceophl, Koraa
OHa COCPEIOTOUMIIACH HA TOM, UTOOBI MOHSIThH HaIll OecCBsI3HBIN HeMelkuil. C
HEYIOBJIETBOPEHHOU YJIBIOKOH (hpay 3MICIIINHT, HAKOHEI[ CKa3aa:

"Well, they don't seem to be in very good form today. I think, perhaps, with the
Gniidige Frau's permission ..."

"May I put a question to them?" Isadora interrupted her.

"Of course.” Our schoolmarm looked relieved. Isadora stood up, assumed her
familiar stance with head slightly inclined to one side and chin tilted upwards, while
all eyes were riveted on her.

"Tell me, children,” she said earnestly, "what is the greatest thing in life?"

\\

«Hy, moxosxe, cerofHsi OHA HE OYeHb XOpoIHu. Jlymaro, BO3MOKHO, C pa3peiieHus
O®pay ' HUHUIK. .. »

«Mory s 3a1aTh UM Bompoc?» Aficenopa mpepsaia eg.

«Koneuno.» Hamma yunrenbHuIa BRITIIsAIENA YKe OoJiee CIOKOWHOM. Alicegopa
BCTaJa, MPUHSB MPUBBIYHYIO JIJIs HE€ MO3UIINI0, CIIETKa CKIIOHMIIA TOJIOBY Ha0OK, 1
110,I00POIOK HAKJIOHUJICS BBEPX, a BCE HAIIIM IJ1a3a ObLIM PUKOBAHBI K HEH.
«CkaxuTe MHE, JIETH, - CKa3aia OHa HCKPEHHE, - 9TO caMOe 3aMevaTebHOe B
KUZHU?»

A ray of intelligence flowed back into our dull minds. Instantly, a flurry of hands shot
into the air, furiously wigwagging for attention. The answer to that one was obvious.
We all knew it. So when she asked, we all shouted in unison, "To dance!" and sat
back with an expression of triumph on our shining faces. But Isadora sadly shook her
head. We could not believe our ears when we heard her say, "No, dancing is not the
greatest thing in life."”

\\

Jly4um vHTEIUIeKTa BEPHYJINCH B HAIITK CKYYHbIC YMBbl. MTHOBEHHO PYKH B3METHYJIUCH
B BO3/IyX, IPOCTHO TIpHBJeKas BHUMaHue. OTBET Ha 3TOT BOMPOC OB oueBUIeH. MBI
Bce 370 3HaH. [loaTOMY, KOT/1a OHA CIIPOCHIIA, MBI BCE KpUYaJld B YHUCOH:
«TanueBatb!» U cuaeau ¢ TOPKECTBOM Ha HAIIUX cusgromuXx aumax. Ho Alicenopa
nevyarbHO TToKavayia rojioBoi. Mbl He MOTJIM TIOBEPUTH CBOMM YIIIaM, KOT1a
YCIIBIIIANHY, KaK OHa cka3amna: «HeT, TaHIIbI - 9TO He camMoe JydIliee B )KH3HN.

That sounded like heresy, coming from her-of all people-the greatest dancer in the
world! What could it be? Music? Painting? Singing? Our choices showed the
influence of our thorough artistic education. No, no, no, none of those, she told us.
We gave up. Lifting one forefinger for emphasis, she announced in a clear, vibrant
voice:

"The greatest thing in life is-LOVE!"

\\
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DTO 3ByHaJo KaK €pech, UCXOASAIAs OT HEE - U3 BCEX JIIOJEH - Benvanmas
TaHnoBIwuia B Mupe! Uto 6wl 310 Moruio 0bITh? My3bika? JKuponucs? [lenne? Ham
BBIOOp MOKa3all BIUSHUE HAIIEro ri1yO00Koro Xy10KeCTBeHHOro oOpazoBanus. Her,
HET, HET, HUUTO U3 3TOro, cka3ana oHa HaM. MuI cnanuck. [logHsaB oqun
yKa3aTeIbHbIN Najel sl aklleHTa, OHa OOBSBWIIA SICHBIM, YHEPTUUHBIM FOJIOCOM
«Camoe Benukoe B ku3HH - 370 JIOBOBb!»

We stared at her dumbfounded. She turned for corroboration to our schoolmarm and
asked, "Is it not true?" To our astonishment, the prim schoolteacher had turned
crimson with confusion. Delighted with the dramatic effect she had created, Isadora
waved a graceful farewell, said "Adieu!" and disappeared.

\\

MpbI ycTaBHIIUCH Ha He€ OIIEeTOMIICHHBIMU B3TsigaMu. OHa 00paTuiiach 3a COBETOM K
Halllel yuyuTeNbHUIE U cipocwia: «Pa3Be 310 He Tak?» K Hamemy yauBICHHIO,
KJIACCHBIN YYUTEIb MPEBpaTHiIach B MypIrypHoe cMytienue. [TopakeHHas
JApaMaTHdeckuM 3¢ (GeKToM, KOTOPHIH OHA co3naia, Aiiceaopa MaxHysa HapsTHBIM
MpOIIaHUEeM, CKa3ana: «AbpIo!», u ucuesna.

No sooner was the door closed than a chorus of eager voices questioned our
schoolmarm. "What did she mean, Frau Zschetzsching? Why is love the greatest
thing? Why, why, why?" She rapped her desk for order and said, "Be quiet! Sit down,
and I will explain.”

\\

Kak Toipko nBeph 3aKphUTach, TAK XOP M3 HETEPIEIUBBIX T'OJIOCOB JOMPOCHIT HAITY
yuuTeNbHUIly. «YTO OHa MMena B BUAY, ¢ppay 3memmuHr? [Touemy mo00Bb
Benmmuaiimas? [Touemy, mouemy, mouemy?» OHa mocTydvasna 1o CBOEMY CTOIY IS
nopsiika u ckazana: « TumuHa, cauTech, H 1 00BICHION.

Slowly she opened a drawer of the desk and drew forth a black book. We recognized
it as the New Testament, from which she read us a lesson each day. With a solemn
expression, she announced, "Let me read you a verse from First Corinthians." While
we sat with hands folded in prayer and assumed the proper, pious mien expected of
us, she intoned:

\\

MensieHHO OHa OTKphLIA AIIUK CTOJIA ¥ BRITAIIIIIA YEPHYIO KHUTY. MBI Y3HAJIH 3TO
kak HoBblli 3aBeT, U3 KOTOPOr0 OHA YWTAJIa HAM YPOK KaxAblil 1eHb. C
TOPKECTBEHHBIM BhIpa)KeHHEM OHa 00bsBIIIA: «[103BOIBTE MHE TIPOYUTATH BAM CTUX
u3 [lepBoro Kopundsana». [loka Mbl cuienu, CKpeCTUB PyKH B MOJIUTBE, U
MIPEATIOIOKUIIH, YTO HAC OXKUIAIH MPABUIIbHEIE, OJ1TarOYeCTUBBIC MaHbl, OHA
MIPOU3HECIA:

"Though I speak with the tongue of men and of angels, and have not love, I am
become as sounding brass, or a tinkling cymbal" and she continued through the
whole thirteenth chapter, which ends, "And now abideth faith, hope, love, these three;
but the greatest of these is love."
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\\
«XOTsl 51 TOBOPIO SI3BIKOM UEJIOBEUECKUM U aHTEJIbCKUM, U Y MEHS HET JIIOOBH, 5
CTaHOBJIIOCH 3BYyUallleld ME/IbIO WJIU 3BEHSIIEH [IMMOaIoii», 1 OHa TPOJIOHKIIIA BCIO
TPUHAIATYIO I1aBY, KOTOpas 3akaHuuBanack: «/ Teneps mpeObIBaeT Bepa, HAJIEK/Ia,
M000Bb, BCE ATU TPH, HO BEJIMYAMIIIAsi U3 HUX - JIFOOOBBY.

Our teacher fixed us with a stern look. "This, my dear children, is what Miss Duncan
meant when she said the greatest thing in life is love." She closed the book with a
loud thud and said, "Class dismissed!"

\\

Hama yuutenpHHIIA MPUCTATBLHO IIOCMOTpPENIA Ha HAac. «ITO, MOU JOPOTHE JETH, 3TO
TO, YTO MMeJIa B By Mucc JlyHKaH, KOTJja OHa cKa3aja, 4ToO BeJIMJallas Bellb B
’KU3HU - 3TO JTII000BBY». OHA IPOMKO 3aXJIOIMHYJIa KHATY | cKka3ana: «Kmacc
OKOHYEH !»

It was entirely by chance (because printed material of that sort was carefully kept
away from our hands) that a few weeks later we saw an item in an illustrated weekly
telling of Isadora's marriage to Gordon Craig. Naturally Isadora's personal life was
a closed book to her young disciples, so this piece of news aroused the wildest
interest. There was one thing we could not comprehend-why had we not been told?
Surely, if this story were true (we had no way of knowing then that it was not), we
reasoned that we would have heard about it from Tante Miss. This fascinating news
item remained an unsolved riddle as far as Isadora's pupils were concerned.

\\

Kak-To coBepiieHHO cirydaifHO (ITOTOMY 4TO MeYaTHBIC MaTepHalibl TAKOTO Poja
OBUTH TIIATETFHO YOpaHbl U3 HAIIMX PYK), Yepe3 HECKOJIBKO HEACIb MBI YBUICITH
CTaThIO B HJUTFOCTPUPOBAHHON €KEHEACbHUKE, PACCKA3bIBAIOIINN O Opake
Aticenopsl ¢ 'opnonom Kpeitrom. EcrecTBeHHO, 4TO TUYHAs )KU3HB AMce10pbI Obla
3aKPBITON KHUTOU ISl €€ IOHBIX YUEHHUII, IOATOMY 3Ta HOBOCTh BbI3BAJIa CAMBIN
WKW uHTEepec. BpuTo 0/THO, YeT0o MBI HE MOTJIM MOHATH - MOYEMY K€ HaM HUYETO He
ckazanu? KoneuHo, eciu ObI 3Ta BCTOpHS ObLIa MpaB/oii (MBI TOTa HE 3HAIHU, YTO
9TO HE TaK), MBI PacCyX/IaJli O TOM, KaKk Obl MBI y3HaIHU 00 3TOM oT Tante Mucc.
DTOT yBJIEKAaTEIbHBI HOBOCTHOM CIOKET OCTABAJICSI HEPEUICHHOM 3arajikoi JJis
y4eHuUIl] Alice10phl.

For a whole year thereafter we did not obtain as much as a glimpse of her. She was
at that time expecting the birth of her first child at a secluded beach cottage in
Nordwyck, Holland-fact of which her pupils were kept in strict ignorance. She had
invited her niece to visit her and had included Erica and me too, but Tante Miss as
usual said No. So that we would not feel too disappointed, Isadora in the kindness of
her heart sent us some toys. I remember the penciled note she included saying: "Dear
Irma, Here is a lamb for you and a pink kitten for little Erica. Love, Isadora." I
treasured the note more than the toy lamb on wheels, for which I considered myself

too old, as I had reached the ripe age of ten.
\\
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B Teuenue 1enoro roia nocie 3Toro Mbl He Moxy4yainu OONbIIEro, U TOJIbKO MEIBKOM
BUJenu e€. B To BpeMsi oHa oKujana poxkJIeHHUs CBOETO MEPBOro peoéHKa B
YEeAUHEHHOM IOMUKE Ha Iuisbke B Hopasuke, 1 omnanams, o KOTOPOM €€ yUYEeHUKHU
JEPKAINCH B CTPOroM HeBeaeHuU. OHa NpUriacuia CBOO INIEMSHHUIYY HABECTUTD
e€, BKJIIOYWIA DPUKY U MEHS Toke, HO Tante Mucc, kak 00b1uHO, ckazana «Her». U
9YTOOBI MBI HE TTIOYYBCTBOBAJI ObI CE0s CIUIIKOM pa3oyapoBaHHBIMU, Alicenopa, 1o
100poTe CBOETO cep/lia, Mocjaana HaM UTPYIIKU. Sl MOMHIO 3aMKUCKy KapaHJalloM, B
KOTOpoi oHa Hanucana: «Jloporas Mpma, BOT ATHEHOK 7151 T€OSI U pO30BBIA KOTEHOK
JUTsl MaJieHbkou Dpuku. JIrooio, Alicenopa». S 3anmoMHmIa 3anMcKy OOJIbIIIE, YeEM
UTPYIIEYHOTO ATHEHKA Ha KOJIecax, JIsl KOTOPOTo sl cuuTaja cedsl CIUIIKOM
B3POCJION, TaK KaK y»Ke JOCTHUIJIA 3peIoro BO3pacTa B IECATH JIET.

Years later, I found a thought she wrote in her diary while awaiting her first born. It
said: "Yellow tulips, white hyacinths, great window spaces of sky, black steps leading
to a balcony-four red pillars. Dearest Baby, if you can remember these things and
always love them."

\\

["o1BI CITyCTS 51 HAILTA MBICJTh, KOTOPYIO OHA 3amucaia B CBOEM JIHCBHUKE, OJKUIAs
cBOEro nepaeHIa. B Heil roBopuiock: «XKenTelie TIOIbIIaHbI, O€IbIe THAIIMHTHI,
0O0JIBIIIME OKOHHBIC TIPOCTPAHCTBA HeOa, IIIyX0H 3BYK IIaroB, BEAYIIUX K OaJIKOHY, -
Y YeThIPE KpacHbBIC KOJIOHHBI. Jloporoi Mailbliil, e Thl TOMHHUIIIb 3TH BEITU U
BCET/Ia JTFOOUIITH UX».

When at last we saw her again in Grunewald the following spring she appeared with
a sweet blue-eyed baby in her arms. Her own contribution to "the greatest thing in
life." She held the child up for all of us to see and admire and said, "Very soon, she
will be the youngest pupil in the school.”

\\

Korpa, HakoHel, Mbl CHOBa yBUAEHU €€ B | proHeBaJIbE CIECAYIOIIEH BECHOM, OHA
MOSIBIJIACH C TOJIyOOTJIa3bIM MIIaJICHIIEM Ha pykaX. E€ coOCTBEHHBIH BKIIaJ B
«BEITMYANUIITYFO BEIb B )KU3HW». OHa Aepxaiia peOEHKa HaBepXy VIS BCEX HAC, YTOOBI
MBI MOTJIM YBUJIETh U TIOJII000BATHCS, U cka3aina: «OueHb CKOPO OHA CTaHET
MJTaJIIITUM YYCHUKOM B TITKOJIE».
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[82], p.62-85 * DUNCAN DANCER * European Tour *

European Tour
EBponeiickuii Typ

IT was night and the train sped eastward. We always traveled third class. At night the
smaller children, leaving the hard benches for the older girls to stretch out on,
climbed up into the Gepaecknetz, a luggage rack that was shaped like a tiny
hammock though it was not as comfortable. The iron braces hurt my back even
though I tried to pad them with my coat or woolen shawl. However, it was better to
lie down, no matter how uncomfortably, than to sit up all night.

\\

DT10 ObUTa HOYB, M TTOE3]T MUYAJICS Ha BOCTOK. MBI BCer/a MMy TEIICCTBOBAIIH 110
TpeTheMy Kitaccy. Houbio MaJIeHbKHE JETH, OCTaBJIsAs TBEPAbIC CKaMEHKH IS
CTapIIUX JICBYIIEK, YTOOBI T€ MOTJIM PaCTAHYThCS, B300panuch B [ enaekHeTIr, Ha
OaraxHyro MoJIKY (CETKY), KoTopas Obljia IOX0ka Ha KPOIICYHBIM raMakK, XOTs TaM
ObLI0 HE Tak yao0Ho. JKene3Hble CKOOKH IMMOBPEAWIA MHE CITHHY, XOTS 5 U MbITAIach
HAJICTh MAJIbTO WK MEPCTIHYIO 1maib. Ho, mydre ObLI0 Je4b, XOTh ObI M HEYA00HO,
9YeM CHJICTh BCIO HOYb.

Contrary to the policy of the school (that we were not to appear on the stage together
with our famous teacher until we reached the age of seventeen), Isadora had decided
to take us on tour with her. All agog over the big adventure, I could hardly sleep,
knowing that at this moment, in the middle of winter, we were traveling at top speed
to St. Petersburg in Russia. What a fantastic place the name alone con jured up in my
lively imagination! I had read about that frozen land to the north where fierce
animals, such as wild bears and wolves, roamed through the endless forests, and of
the cities where men called tsars lived in courts of Oriental splendor, speaking a
barbaric tongue no one could understand.

\\

Bomnpeku monmTrke nIkoITbl (4TOOBI MBI HE MOSIBISUTACH Ha CIICHE BMECTE C HAIITUM
3HaMEHUTBIM YYUTEJIEeM, ITOKa HEe JTOCTHIIIM CEMHAIIATH JIeT), Aliceopa pemmia
B3STh HAC C cOOOH B Typ. B oxkumannu 60OIBIIOro NPUKITIOUEHUS, S €/IBa MOTJIa
crnaTh, 3Has, YTO B 3TOT MOMEHT, B CEPEIMHE 3UMBI, MBI €XaJIM C MAKCUMAJILHOU
ckopoctbio B Cankt-IletepOypr B Poccun. Kakoe hanractuueckoe Mmecto B MOEM
O’KMBIIEHHOM BOOOPa)XKCHHH BBI3BAJIO TOIBKO Ha3BaHMe cTpanbl! S untana 06 7Toit
3aMep3Iei 3emiie Ha ceBepe, TIe )KeCTOKHE KUBOTHBIC, TAKUE KaK JUKUE MEJIBEIU U
BOJIKH, Opoauii 110 OECKOHEUHBIM JIecaM; B TOpoJa, TJIe JIFON Ha3bIBAEMbIC IIAPSMH,
WA B KOPOJICBCKUX JIBOPAX BOCTOYHOTO BEIHKOJICTINS, TOBOPS HAa BAPBAPCKOM
SI3BIKE, KOTOPBIA HUKTO HE MOT TOHSTb.

Though [ was not, as a rule, a very good student-lapsing too often into daydreams
during which I listened to the long-drawn hoot of the suburban trains and imagined 1
was on the way to some far-off place - I always gave undivided attention to
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geography. It was my favorite subject. I did not have a good memory for verses, but
the jingles Frau Zschetzsching taught us to remember geographical names, I seldom
forgot. There was, for instance: "Ural Gebirge, Ural Fluss, Caspisches Meer und
Caucasus." Was this an omen of the future? How was I to know that a time would
come when [ would traverse the Urals, the Caspian Sea, and all of the Caucasus on
many occasions with the pupils of my own school to dance for the Russian people.
Now as a child of ten, the largest part of Europe had appeared merely as a colored
blotch on my geographical map. It was most exciting to see it take on actual
dimension and reality.

\\

XoTs 51 He OblIa, KaK MPaBUII0, OYCHHb XOPOITUM YUYEHUKOM, CITUIITKOM YacTO
BITAJIAIOMIAsT B MEUTHI, BO BPEMsSI KOTOPBIX sI CJIyIIAa JUTMHHBINA T'YJIKA IPUTOPOTHBIX
MOE3/I0B M MPEJCTABIIsIA, UTO Sl HAX0KYCh B KAKOM-TO JTaJICKOM MECTE - sl BCET1a
yJiessiia MpUCcTaabHOe BHUMaHUe reorpaduu. 1o ObUT MOW JTIOOUMBIN npeaMeT. Y
MEHS He OBLIO XOPOIICH MaMsATH Ha CTUXH, HO JUKUHIIIB! (hpay SHICHIIUHT HAy9IHITH
Hac 3allOMHUHATH TeorpaduyecKrue Ha3BaHUs, KOTOpPBIE 5 peaKo 3a0biBasia. Hampumep,
ObuTH: «Y panbCcKue TOphl, Ypanbekas peka, Kacnmiickoe mope u KaBkas.» beuio mu
3TO Mpea3HaMeHoBaHueM Oyaymiero? Kak s qomkHa Oblta 3HaTh, UTO MPUIET BPEMS,
KOTJa s MHOTO pa3 nepeceky Ypai, Kacnmiickoe Mope u Bech KaBkas, 4ToOBI
YYEHHUKH MOCH COOCTBEHHOM IIKOJIBI TAHIICBAIM JIJISI PYCCKOT'0 Hapoja. Temneps,
Oynyun peOEHKOM JIeCSTH JIeT, 00JIbIIast 4yacTh EBpOIBI IPOSIBMIIACH MPOCTO KaK
I[BETHOE MSATHO HAa MOEH reorpaguueckoi kapTe. bplto 04eHb HHTEPECHO YBUICTD,
KaK OHO MIPHUHUMAET peajbHOE U3MEPEHUE U PEATBHOCTD.

This was vividly brought home to me the instant we changed trains at the frontier to
the wider-gauged Russian cars, with a Russian conductor, big brass samovars of hot
water for chai, and candles that burned during the night instead of gaslight. I kept my
eyes glued to the window, as did all the other children, on the lookout for wolves and
wild bears when the gloomy woods, deep in snow, stretched out on either side. But we
saw nothing. That did not prevent us from having goose pimples all over.

\\

3TO0 BBUIMIIOCH OOJBIIUM OKUBJICHUEM, KOT/Ia HAa TPAHUIIE Mbl CMEHUJIH T0€3]1, Ha
Ipyroi, ¢ 6oJee MUPOKUMH POCCUMUCKUMHU TabapuTaMu, C POCCHIUCKUM
MIPOBOJIHUKOM, OOJIBIIIMMHU MEAHBIMU CaMOBapaMU C TOPSYCH BOJOW JUTS Yasi, v
CBEYaMH, KOTOPBIC TOPEITN HOYBIO, U HE raciiv. Sl He CBOJIMIIA IJ1a3 ¢ OKHA, KaK U BCE
OCTaJbHBIC IETH, B IOMCKAX BOJIKOB M IMKUX MEJIBE/ICH, KOT/1a MpayHbIe Jieca,
riIyOOKO B CHETY, TAHYJIHUCH C 00enx cTopoH. Ho MbI HHUEro He BUAETH. JTO HE
MeIaao HaM UMETh TYCHHYIO KOXKY Ha BCEM MPOTSHKEHUU Ty TH.

All would have been perfect but for one thing. Dining car meals being far too
expensive, Tante Miss provisioned us with a hamper of the most outlandish food. A
faddist by nature, she was currently addicted to a health-food diet. Throughout the
three long days of our trip she fed us, three times a day, nothing but dried figs, dried
bananas, and nuts. "Don't make a fuss," she admonished me when I refused to eat
any more. I tried to explain that my stomach was upset. She wouldn't hear of it. "Non-
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sense, this is good for you," she insisted. "Just think of something else while you eat.
The other girls seem to like it, why don't you?"

\\

Bcé Obu10 OBI HACANBHO, HO TOJBKO C OJJHOM cTOPOHBI. OOeIeHHbIE JOPOKHbBIE
Osro1a ObUTH CIUIIKOM Joporumu, Tante Mucc npenocTaBuia HaM KOP3UHY CaMbIX
JUKOBUHHBIX 0101, DaHATHK 11O CBOEH MPUPOJIE, B HACTOSIIEE BpEeMs OHA
IIPUCTPACTUIIACH K JUETE I 310pOBbs. B TeueHune TpéX noNrux JHEN Hallen
MOE3K1 OHA KOPMUJIa HAaC TPU pasa B I€Hb, - HUYET0, KPOME CYXOIro UHKHUPA,
CylLIeHbIX OaHaHOB U opexoB. «He Oecrnokoiics u3-3a MyCcTSIKOBY», - yBElleBajla OHa
MEHs, Korja st 0oJblle He X0Tesa ecTh. S monbiTanach OObSICHUT, YTO MO JKENYI0K
ObL1 paccTpoeH. OHa He XOTeJa ATOro CIBIATh. «beccMbICNIIA, 3TO XOPOUIO [
TeOs», HacTauBasia oHa. «[Ipocto moxymai yTo-HUOYAb elE, noka emib. Jpyrum
JeBYIIKaM HPAaBUTCA, TOUEeMy TeOe HET?»

There was no use protesting. No one could be more tyrannical than Tante Miss, and
it was health-food diet or go hungry. I knew something awful would happen, and it
did. As we stood disheveled, unwashed, and travel-weary in the middle of the elegant
lobby of the best hotel in St. Petersburg, I experienced an awful attack of biliousness.
While waiting there for our rooms to be assigned I saw, as through a green miasma,
the golden open-caged elevator ride up and down discharging passengers, who
leisurely wended their way toward the restaurant hidden behind pots of tall palms.
The odor of expensive food wafted my way, together with the sounds of dinner music,
the usual selections from The Gypsy Baron. And then it happened 1 Like a contagious
wave, my sickness started to spread among the other girls. A group of green-looking
children was led upstairs and put to bed. Tante Miss shook her head in dismay. "Too
much excitement, I'm afraid,"” she said. We knew better. Too many dried bananas,
figs, and nuts!

\\

He 6bu10 HUKakoro nporecta. HukTo He Mor ObITH O0JIee TUpaHUYECKUM, YeM TaHTe
Mucc, 1 310 OBIIa TUeTa IS 3A0POBhS MU JIJIs ToIoAaHus. Sl 3Hama, 4To
MPOU30MAET UTO-TO yKacHoOe, U BcE. Korja Ml CTOSITH B3BEPOIICHHBIMH, HEMBITHIMH
¥ YTOMUBIIUMHUCS TIOCPEAH DIIETAHTHOTO BECTUOIOIS yutiero otens B CaHKT-
[TerepOypre, s UcTbITaNIa YKaCHBIN MPHUCTYT keTaHOCTH. [Toka s okmmana, 94To
HaIllM KOMHATBI OYyT HAa3HAYCHBI, 51 BUJIENIa, KaK B 3eJIEHOM TyMaHe, 30JI0TOH T ¢
KaOWHOM C OTKPBITBIM KOPITYCOM, KOTOPBIH JABUTAJICS BBEPX U BHU3, BBITPYKAs
MAcCaXXUPOB, KOTOPHIE HE CIEIIa MPOOUBAIKNCH K PECTOPaHy, CIPSITAHHOMY 32
TOPIIKAaMU C BRICOKMMU TaTbMaMu. 3amax JOPOTOH ebl TOHOCUJIICS 10 MEHSI BMECTE
CO 3ByKaMH yKHHA, 0OBIYHBIMH TIo100pKamMu u3 «L{piranckoro 6apona». U BOT aT0
ciyumiiock. Kak 3apa3zHas BojiHa, MOsi 00J1€3Hb Ha4alla paCIIPOCTPAHITHCS CPEIH
JpyTHUX AEBYIIEK. ['pyrina 3eneHpIx nerei Oblia MoaHsITa HaBepX U yI0KEeHA B
nocrenb. Tante Mucc, ¢ TpeBOrom nokadaia roioBou. «borochk, CIUIIKOM MHOTO
BOJIHEHHI», - CKa3asia oHa. MbI 3HaNM y4iie. CIUIIKOM MHOTO CYIICHBIX 0aHAHOB,
WHXKHpPa U OpeXOB!
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Feeling fine the next day, after a good night's rest in real beds and some real food,
we made the acquaintance of St. Petersburg. In those forever vanished times the city
was lively and brilliant in its mantle of deep snow. The jolly sleighrides from the
hotel to the theatre and back every day were our special delight. To children, there is
nothing quite so much fun as a ride in an open sleigh. There was always a long string
of them when we sallied forth, since each accommodated only two passengers. The
bulky clothes of the Isvostchik, with his long beard covered with frost, reminded us of
Santa Claus. Off we went at a fast clip, sliding down the broad Nevsky Prospect, a
bear rug across the knees and the merry tinkling of little bells in our ears, sounding
so festive and gay we could hardly refrain from shouting for joy.

\\

YyBcTBYS ce0s MPEKPACHO Ha CIICIYIOIIHMHA JICHb, ITOCJIC XOPOIIIer0o HOYHOTO OTIbIXa
Ha HACTOSIIIUX KPOBATAX M HACTOSIICH €/IbI, MBI TO3HAKOMUIUCH ¢ CaHKT-
[TerepOyprom. B Tex oxumgaHUAX, 4TO HABCETIa UCUE3ITH, TOPOJ] OBLI )KHUBBIM U
OJiecTAIIMM B CBOEW MaHTUU IIyOOKOro cHera. Becenble canu u3 oTesns B Teatrp u
00paTHO KaKJIbIH JeHb ObUTH HAIIMM OCOOBIM BOCTOProM. [[Jis1 nerei HeT HU4ero
Takoro 3a0aBHOTO, Kak MOE3/IKa B OTKPHITHIX cana3kax. Koraa Mbl BEIXOAMIIN, BO3JIE
HUX Bcerja Obliia JUIMHHAS OYepe/ib, TaK KaK B KaXKJIOM U3 HUX ObLIO BCETO JIBa
naccaxupa. ['pomo3akas oJie’x1a M3B034uKa C JJIMHHOW 00POI0H, TTOKPHITOM
MOpo3oM, HartoMHMIa HaMm o CanTta-Kitayce. Mbl o ObICTphIM 11arom,
CIIyCKasiCh IO MHUpPOKOoMYy HeBCKOMy MpOCHeKTy, TaKk MeJIBEIN Ha KOJCHSIX U BECENbIi
3BOH MaJICHBKMX KOJIOKOJIOB B HAIlIMX YIIaX, 3By4alluil TAKUM MPa3IHUYHBIM U
BECENBIM, U MBI €J1Ba JIM MOTJIH YACPKUBATHCS OT KPUKA PATOCTH.

C-NMETEPEYPI"b. Hesexill npocuexrs. Tocrmmmmft dnops so spesa cubra 24 Mas 1908. !
ST-PETERSEOURG. Perspective Newskl. Gostinny Dwor pendant la nt]gehdn 24. Mali 1508
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Our first performance, on February 9, 1908, proved a gala event in the Russian
capital. Presented as a benefit for a charitable organization under the august
auspices of H.1.H. (His Imperial Highness) Grand Duchess Olga Alexandrovna,
sister of the Tsar, it drew the elite and aristocracy of St. Petersburg society to the
Maryinsky Theatre. Isadora danced her "Iphigenia" program, and we appeared at
the very end in a "Werber Waltz" by Lanner, which she had choreographed and
taught us in May of 1907, and which we had first performed in Mannheim that
summer for the city's three-hundred-year jubilee. Isadora wrote of this dance:

\\

Hamre nepBoe Boictyrenue 9 despans 1908 roga cramo coObITHEM B pOCCUMCKOM
cronuie. [IpencraBiennoe kak mocodue st 61aroTBOPUTENHHON OpraHU3aIuy MO
srugoi E€ Mmneparopckoro BeicouectBa Benukoit Kusiruau Onbru
AJeKcaHPOBHBI, CECTPHI IIapsl, MPUBJICKIIA AJTUTY U aPUCTOKPATHIO ITETEPOYPIrCKOTO
obmiecTBa kK MapurHCKOMY TeaTpy. Alicenopa TaHIeBana e€ mporpaMmmy
«Mdurenns», 1 Mbl IOSIBUIKCH B CAMOM KOHIIE, B «[IpuriamnieHue kK Baabcy»
JlaHHEpa, KOTOpOE OHA MpOoBeEIa, U Ipemnoaaia HaMm B Mae 1907 roga, U ¢ KOTOPBIM
MBI BIIEPBBIC BRICTYIIIM B MaHTelMe JIETOM 3TOTO T0J1a Ha TPEXCOTICTHUIN I00MICH.
Ajicenopa nucana 06 3TOM TaHIIE:

I taught them to weave and entwine, to part and unite, in endless rounds and
successions. Now resembling the Loves of a Pompeian frieze, now the youthful
Graces of Donatello, or again the airy flights of Titania's following, the light of
inspiration and divine music shone in their youthful forms and faces. The sight of
these dancing children was so beautiful it awakened the admiration of all artists and
poets. *

*Life, p. 214.

\\

S Hay4dniIa X CTUICTAThCS U MEePEIUICTAThCS, Pa3IeisAThCS U 00bETUHATHCS, B
OECKOHEYHBIX payHJIaX U HEMPEPBIBHBIX psigax. Temeps moxoxue Ha JII0O0Bb
[Tommieiickoro ¢gpwusa, Terneps OHBIC Tpaluu JloHaTeN10, UM CHOBA BO3YIITHBIC
noJieTsl TUTaHUHU, CBET BAOXHOBEHHUS U OOKECTBEHHON MY3BIKH CHSIJT B X
IOHOIIIECKHX (pOpMax M JHUIaxX. Bua 3TUX TaHIIYIOMIKX eTel ObLT HACTOIBKO
MPEeKpaceH, 4To OH MPOOYAHI BOCXUIIICHHE BCEX XYIO)KHUKOB H MO3TOB. *

* )KusHub, c. 214.

"How darling they are! Look at the one over there, isn't she cute! My, what beautiful
hair! You must simply love to dance, you look so happy!" Such were the usual
backstage compliments we heard when people crowded into our dressing room. But
after that performance at the Maryinsky Theatre, there was so much Russian spoken
it made my head swim. We all sighed with relief when the audience was gone.

\\

«Kak onn munenbkue! I[locMoTpute Ha Ty, 4TO Tam, oHa, He Tak Jiu! boxke, kakue
KpacuBble BOJIOCHI! BbI JOJKHO OBITH TPOCTO JIFOOMUTE TaHIIEBATh, BbI TaK
cuacTiauBbl!» TakoBBI OB OOBIYHBIE 3aKYJIUCHBIE KOMIUTUMEHTBI, KOTOPHIE MBI
CHBILLIAIM, KOTJa JIFOAU TOJNNUINCh B Haleu pasznesanke. Ho mocne atoro
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BBICTYILJIEHUSI B MapuHUHCKOM TeaTpe ObLJIO TaK MHOTO PYCCKOT'0, YTO 3aCTaBHJIO MO0
TOJIOBY KPYXHUThCS. MBI Bce C 00JIerYeHueM B3/I0XHYJIH, KOTJa ayIUTOpUs HcUe3a.

Then there was a soft knock at the door, and a soft voice said, "May I come in?" The
moment she entered, we recognized Anna Pavlova. We had seen her dance in an old-
style ballet the night before. She approached and kissed each one of us, murmuring
"Dooshinka, dooshinka."+ Dressed in a white gown with a long, glittering white
shawl over her shoulders, she looked as she had on the stage-tiny, dainty, and very
pretty with her dark hair tied back into a knot, ballerina-fashion. The young man with
her carried a large box of candy which she offered us. Our hawk-eyed English
governess stepped forward and took it away saying, "Sorry, Madame, but the
children are not allowed to eat candy, except one a day." With these words she
disappeared, carrying the candy with her.

+"Darling"

\\

3aTteM B JABEPb pa3najics MATKHHA CTYK, U MATKHIA rOJIOC CKazal: «Mory s BOUTH?»
Kak Tonpko oHa Bomia, Mbl y3HaIu AuHy [laBioBy. Buepa Beuepom MbI BUaenu e
TaHIIBI B OasieTe craporo ctuiist. OHa MOJOILIA U MOIeIoBaia KaKI0ro 13 Hac,
6opmoua «Jlymenpka, nymeHnbka».* Ogeras B 6enoe miaTbe ¢ JIMHHOW CBEPKAIOIIeH
Oeroif mayplo Ha TUIeYax, OHa BBITIISA/ENA TaK, KaK OHA ObLIa Ha CIICHE - KpOIIeyHasl,
U3SIIHAS U OYCHb KpacuBasi, ¢€ TEMHBIC BOJIOCHI OBLIIN CBSI3aHBI B y3€J1, B MaHEPE
OanepuHbl. Y MOJIOJIOTO YeJIOBEKa ¢ Hel, Oblia 0osbInas KOpoOka KOH(ET, KOTOPYIO
OHa HaM TpeIokmia. Hama sictpeOuHas aHrmiicKasi TyBEpHAHTKA BBIIIIA BIEpE]] U
3abpana e€, ckazan: «IIpoctute, MamaM, HO ACTSIM HE Pa3pemaroT €CTh KOH(DETHI,
KpoMe oTHOTO JHs». C 3TUMHU CIIOBaMHU OHA MCYE3JIa, YHOCS KOHPETHI BMECTE C
co0oii.

*'"Munouxa"

As soon as the door closed behind the ogress, Anna Pavlova (who also had been
brought up in an institution) whipped out another box of candy from beneath her long
shawl. With gestures of her hands indicating for us to hide it quickly, quickly, she
helped us to stow it away in one of our wicker suitcases. We simply loved her for that
clever trick. Lying in bed that night, under cover of darkness, we had a feast.
Needless to say, we saw no more of the other box of candy, except the telltale
wrappings scattered about our governess' room.

\\

Kaxk Tonpko nBeph 3akpbutach 3a uyauiiem, AHa [laBioBa (koTopas Takxe Oblia
BOCIIUTAHA B YUPEKJICHHUH ) BBITAIIIIIA €€ OJTHY KOPOOKY KOH(ET U3-1oj €€
JUTMHHOTO T1aTKa. C KecToM €€ pyK, YKa3bIBalOIIUM HaM, YTOOBI MbI OBICTPO €&
CIpsITalid, OHA TIOMOTJIa HaM yOpaTh €€ B OJJHOM M3 HAIIIUX TIETEHBIX YEMOIAHOB.
MBI ipocTo NoNMIoOMIN €€ 3a 3TOT XUTPBIA TPIOK. Jlexka B mocTenu Toil HOUbLO, O/
MMOKPOBOM TEMHOTHI, Y HacC ObLI Mpa3aHUK. M3nuiHe roBOprTh, YTO MBI OOJIBIIIE HE
BUJICJIH IPYTrOi KOPOOKH KOH(ET, KpoMe pa3BeBaeMbIX 00EPTOK, Pa30POCAHHBIX IO
KOMHATE HaIleil TyBepHAHTKH.
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Summoned one morning to Isadora's suite, we found her seated on a chaise-longue
surrounded by shoe boxes. "There is a pair of golden sandals for each of you," she
said. "Try them on and see if they fit."

\\

BbI3BaHHBIC OHAXKIBI YTPOM B anlapTaMeHThl AWCeI0pbl, MbI OOHAPY)KHJIH, YTO OHA
CUJIUT Ha IIE3JIOHTEe, OKPY>KEHHOM KOpPOOKaMu i 00yBH. «JIJ1s1 Kak10¥ M3 Bac eCTh
30JI0ThIC CaHAINNY, - CKa3aja oHa. «IlonmpoOyiiTe X U MOCMOTPUTE, MTOAXOISIT JIN
OHM.

From a bolt of pink silk two lengths of material were cut and stitched up at the sides.
With two small buttons, one for each shoulder, the material was caught up and
fastened together to form armholes and "voila, presto!" we soon each had a new pink
silk tunic. A Russian embroidered belt completed the costume.

\\

W3 pynoHa po30BOro méika, IBe 4aCTH MaTepuaia ObUIH pa3pe3aHbl U CIIUTHI IO
o6okam. C 1ByMsI MaJICHPKUMH KHOIIKAMHU, TI0 OJHOM JIJIS KaXKJ0To TuIe4ya, MaTepual
OBLT CXBa4eH M CKPEIJICH BMECTE, YTOOBI 00pa30BaTh MPOWMBI, M «BYaJlsi, TPOCTO!».
Bckope y kaxkIoro mosiBHJIach HOBast po30Bast MIENKOBas TYHUKA. PyCCKUH BBIIIMTHIN
TIOSIC 3aBepIIIall KOCTIOM.

Our suspicion that this new getup signified that something special was afoot was
verified when Isadora announced, "This afternoon we are going to have tea with a
real grand duke. What do you think of that! " She explained that his name was Andre
Viadimirovitch and he was a cousin of the Tsar. "He lives in that big white house on
the other side of the river, you must have noticed it when you took a walk along the
Neva. You must be on your very best behavior," she admonished.

\\

Harre mogo3penue, 94To 3TOT HOBBIM BHEIIHUH BUJT 03HAYAJl YTO-TO OCOOCHHOE, OBLIO
MOJITBEPKIEHO, Kornia Aficenopa oobsiBuna: «CeromHs qHEM y Hac OyzeT Jaii ¢
HACTOSIINM BEIMKUM KHsi3eM. UTo BbI tymaete 00 aTrom!» OHa 00BsCHUIIA, YTO €T0
30ByT AHjapei BraguMupoBud, u oH ObLT ABOIOPOAHBIM OpaToM napsi. «OH KUBET B
ATOM OOJIBIIIOM O€JIOM JIOME Ha APYTOl CTOPOHE PEKH, BbI, JOJDKHO OBITh, 3aMETHIIH
3TO, KOTJa TIPOTyIMBaIuch o HeBe. BoI 1OMKHBI OBITH HAa BBICOTE, - MPEAYIPEIUIA
OHa.

We found the idea of meeting a royal personage quite overpowering, for in Germany
everybody, from infancy on, was taught to look upon royalty as some kind of
demigod. We did not look forward to the encounter with great pleasure.

\\

MpbI HaIITU UICT0 BCTPEUU C KOPOJIEBCKUM MIEPCOHAXKEM, COBEPILIEHHO
MO/IABJISFOIIEH, MOTOMY 4TO B ['epMaHuu Bcex, HAUMHAs C JIETCTBA, YUUIN CMOTPETH
Ha YJIeHa KOPOJIEBCKOW CEMbH KaK Ha CBOETO poja moiaybora. Mbl ¢ HeTeprieHueM
KT BCTPEYH, C OOJIBIITUM yIOBOITHCTBUEM.
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When the time came, instead of going by the Troitsky Bridge we crossed the frozen
river in sleighs and got out directly below the house. Andre Viadimirovitch,
resplendent in uniform and decorations, greeted us jovially. A young man of twenty-
seven, he was tall, blond, and good-looking, and he spoke to us children in German.
Without formality, he proceeded to show Isadora and the rest of us his brand-new
mansion, including the bathrooms with sunken marble bathtubs, which he had built
for his mistress the prima ballerina Mathilde Kschessinska, who was seven years
older than he. The latter, holding a little boy by the hand, followed the Grand Duke
silently wherever he went. This tiny, mouselike woman dressed in black, with small
features and dark frizzy hair, I took at first to be the boy's governess, but the child
was their son Vova.* Next to the brilliant personality of the Grand Duke, she made
no impression at all.

* Vova, short for Viadimir.

\\

Korma nmpumuio Bpems, BMECTO TOT0, 4TOOBI UATH IO TPOUIIKOMY MOCTY, MBI
MIEPECEKITN 3aMEeP3IIyI0 PEKY B CAHSAX M BBIILIH MPSIMO MOI TOMOM. AHJIpei
BnagumupoBud, OcTaTeIbHBIN B (hOpPME B YKpAIICHUAX, IIPUBETCTBOBAI HAC
Becesio. Moiooi 4eToBeK ABAANATH CEMH JIET, OH OBUT BRICOKHM, CBETIIBIM U
KpPacUBBIM, ¥ OH TOBOPHJI C HAMH JICTbMH TTO-HEMeEIKkH. be3 hopManbHOCTH OH
NPEJIJIOKUI TIOKa3aTh Alceiope, U OCTAIBHBIM U3 HAC, €r0 COBEPIIICHHO HOBBIHI
OCOOHSIK, B TOM YKCJIC BAHHBIC KOMHATBI C BIIAJIBIMH MPaMOPHBIMU BaHHAMH,
KOTOPBIC OH TTOCTPOMIT JIJIsi CBOCH JIFOOOBHHMIIBI - IPUMa-0ajiepuHbI MaTHIIbIbI
KmecuHckoii, koTopas ObuTa Ha ceMb JIeT cTapiie ero. CieaoM 3a BeTHKUM KHA3EM,
Kyza OBl OH HU TIOMIEN, JIepiKa 3a pyKy, MoJT4a M€ MaJleHbKUid Mainpuuk. Criesjom
IIJ1a MaJICHbKast OJIeTHas KEHINMHA, OJIeTasi B YEPHOE, C HEBBIPA3UTEIHHBIMU
YepTamu JIMIa ¥ TEMHBIMH BBIOIIIMMHUCS BOJIOCAMH, 51 CHadasa MpuHsia e€ 3a
I'YBEpPHAHTKY MaJIbunKa, HO peOEHOK ObLI e€ chiHOM BoBoii.* Psimom ¢ GiecTsei
JMYHOCTHIO BEJIMKOTO KHSI35 OHa COBCEM HE MPOU3BEIa HUKAKOTO BIICYATIICHUSI.

* BoBa, cokpamienue ot Biagumup.

Soon many other guests arrived and crowded into the dining room, where we
children were seated at a table laden with the most mouth-watering assortment of
French pastries, towering layer cakes, fruit tarts, and candies-none of which we
touched despite the repeated urging of our friendly regal host. We hated to be on
display and reacted with chronic shyness. Finally the Grand Duke took a plate filled
with chocolate candies and personally passed them around.

\\

Bckope mpubbiinm MHOTHE APYTHE TOCTH U 3aMIOJIHUIU CTOJIOBYIO, TJI€ MBI, IETH,
CHJICIIU 32 CTOJIOM C CaMbIM alMETUTHBIM aCCOPTUMEHTOM (PPAHITy3CKOM BBHITICUKH,
BO3BBIIAIONIUMUCS JIEMIENTKaMHU, (PPyKTOBBIMU TUPOraMu U KOH(GETaMU - HA OJTHOU
U3 KOTOPBIX MBI HE KOCHYJIMCh, HECMOTPS Ha TOBTOPEHHUE MIPHU3bIBA HAIIIETO

Py KECTBEHHOTO KOPOJIEBCKOTO X03sMHA. Mbl HEHaBUACIN ObITh HA BUY U
pearupoBaIIM C YKACHOM 3aCTEHYNBOCTHIO. HaKOHEI BEIMKUM KHSA3b B3I TAPEIIKY C
IIOKOJIAAHBIMHA KOH(ETAMU U JINYHO TIepeial ux.
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"Notice how polite they are," he said. "Each takes only one little piece. None of them
would dare take two."

When he reached me with the silver platter, I took one like the others, but-being a
child of spirit-1 stopped him when he was about to withdraw and deliberately chose
another. "Ha, ha!" he threw back his head and laughed. "Good for you," he said,
patting me on the head. That broke the ice, and the adults retired to the salon for
their own refreshments, leaving us in peace to enjoy ours.

\\

«OO0paTuTe BHUMaHKE, HACKOJIbKO OHM BEXJIUBBI, - CKa3zall oH. «Kaxxaplit Oepét
TOJIBKO OJIUH MaJICHbKUH KycoueK. HUKTO U3 HUX HE mocMell ObI B3SITh ABaY.

Korna on goOpaicst 10 MeHs ¢ cepeOpsiHbIM OJIF0ZIOM, S B3sUT OJIHY, KaK OCTaJIbHBIE,
HO, OyIyuu IWUTA AyXa, 1 OCTAaHOBUJIA €T0, KOT/la OH coOMpascs yiTH, U HaMepeHHO
BbIOpaJia BTOPYIO.

«Xa-xa!» OH OTKHHYJI T'OJIOBY U 3acMesyICcs. «XOopoIo, It Te0s», CKa3all OH,
MOXJIOMBIBAsI MEHsI TI0 TOJIOBE. JTO CIOMAJIO JEM, U B3POCIbIE YIIUTA B CAJIOH IS
CBOMX COOCTBEHHBIX 3aKYCOK, OCTAaBHB HAC B MUPE, YTOOBI HACIaIUTHCS HAIITUMHU.

After tea, the Grand Duke wanted to know whether Isadora would favor them with a
little dance. But she refused. How about the children? He and his guests would love
to see them dance. Our music director, a young Viennese by the name of Max Merz,
regretfully informed Isadora that he had not brought any music with him. However,
he liked to improvise, and sitting down at the piano he started to play. Isadora
conferred with Elizabeth about what to do when the latter surprised me by saying:
"Let Irma dance something, she knows how to improvise."

\\

[Tocne yast BeMMKUI KHA3b XOTEN y3HATH, OKAXKET JIi Aliceopa JIF00e3HOCTh UM C
HeOonpnM TaunieM. Ho oHa orkasanace. Kak Hacuér nereit? OH ¥ €ero rocty XOTeEIN
ObI, 4TOOBI T€ CTaHIeBaIU. Harm My3bIKaJIBHBIN TUPEKTOP, MOJIOT0M BEHCKHU I
MY3BIKaHT 110 IMeHU Makc Mepil, ¢ coxaraeHueM cooOmmi Aicenope, 4To OH He
npuHEC ¢ CO00M HUKaKOW My3bIKH. OJTHAKO OH JFOOWI UMIIPOBU3UPOBATH, CEIT 32
MUAHWHO, ¥ Havajl UrpaTh. Aiicemopa J0roBopuiachk ¢ au3abeT 0 TOM, UTO JIeJaTh,
KOTJ1a TIOCTICTHSS YANBHIIA MEHS, CKa3aB:

«Ilycth Mpma cTaHIyeT 4TO-TO, OHA 3HACT, KAK HMITPOBU3UPOBATEHY.

Isadora looked undecided. "Well, if you say so, Elizabeth," and she told me to try.

I had never improvised before so large a company and felt very timid. A command is
a command, however. Trembling with nervousness, I hid behind one of the tall
columns in the Greek-style hall to take off my pink socks and golden sandals.
Unfortunately the hall had a marble floor not at all pleasant to dance on in winter.
Concerned about this situation, Madame Kschessinska suggested spreading sheets on
the floor. But they proved too great a hazard because they slipped. I much preferred
the solid ground to dance on.

\\

Aticenopa BeITIIsIAEa HepemuTenbHOU. «Hy, ecnu ThI Tak roBopwiib, Dnu3adery», u
OHa MpeAJIoKuIa MHE TONPoOOBATh.
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S HUKOr1a HE UMIIPOBU3HUPOBAIA MEepe]] TaKO OO0IBIION KOMIIAHUEW U YyBCTBOBaja
ce0st oueHb poOkoi. OgHaKo, KOMaHAa - 3TO KOMaHa. J[poxa oT HEpBO3HOCTH, 5
CHpSITAIach 3a OJJHOM U3 BBICOKMX KOJIOHH B 3aJI€ B PEUECKOM CTUJIE, YTOOBI CHATh
MOM PO30BbIE HOCKH U 30JI0ThIe caHAanuu. K coxkaneHuto, B 3a1e ObLI MpaMOPHBIN
0JI, KOTOPBII BOOOIIE HE MO3BOJISIT TAHIEBATH 3UMO. O0eCIOKOeHHas 3TOM
cuTyanuen, r-xa KmecnHncekas npeoxuia pasioKuTh Ha 1oy JucTtel. Ho oHn
OKa3aJIMCh CJIMILKOM ONACHBIMH, IOTOMY UTO OHU CKOJB3WIU. S Torna Obl 0OYeHb
IpeaIousia MpoCTyIO 36MJII0, YTOObI TAHLIEBATb.

In her "Memoirs" Mathilde Kschessinska recalls this scene when she tells of our visit
to her new palace. An old woman in her nineties, she now resides in France and still
teaches ballet in her school in Paris. When I wrote to her a few years ago she very
kindly responded, giving me news of herself and her work. After the Russian
revolution she became the morganatic wife of the Grand Duke and goes now by the
title of H.S.H. (Her Serene Highness) Princesse Mathilde Romanovsky-Krasinsky.
Having always been a friend and genuine admirer of Isadora, she assured me that
she had not forgotten her or her performances in St. Petersburg, which she always
remembered with great pleasure.

\\

B cBoux «BocnomuHanmsx» MaTtmibaa KimecuHCkasi BCIOMHHACT 3Ty CIICHY, KOTIa
pacckas3bIBacT O HAIIEM TIOCCIIeHUH e€ HOBOTO JBopiia. CTapyxa B JEeBSHOCTHIX
roJiax, OHa TeHepb KUBET BO DpaHIINK, K BCE CII¢ MPEnoaaeT OaneT B CBOCH IIKOJIC B
[Tapmke. Korna s Hammcana eif HECKOJIBKO JIET Ha3all, OHa OYeHb JIF0OE3HO
OTKJIMKHYJIAaCh, paccka3aB MHeE 0 cebe u cBoei pabote. [lociie pycckoit peBoroIim
OHa CTaJla MOPTaHATHYECKOM KEHOM BEJIMKOTO KHS3S U TENEepb UMeeT 3BaHue Eé
BricouecTBo [Ipuniniecca Marunsaa PomanoBckas-Kpacunckas. OHa Becerna Obiia
APYTOM M UCKPEHHUM TOKIIOHHUKOM AMCeIOphI, U OHA 3aBepriIa MEHS, YTO OHA HE
3a0buta 0 e€ BeicTymuieHUsSX B CaHkT-IleTepOypre, KOTOpbIe BCeria BCIIOMHUHANA C
OOJIBIINM yTOBOJIECTBUEM.

On that freezing day in February, 1908, when I put my bare feet on that marble floor
1 felt as if standing on ice. So I moved about quickly and danced with great verve to
keep my feet off the ground as much as possible. My spirited dance was much
applauded, though no one guessed the reason why. I must have given a good account
of myself, for Isadora hugged me warmly-more for my sportsmanship, I imagine, than
for anything else. The Grand Duke shook my hand, saying, "That is something our
ballerinas can't do-improvise." I felt very proud of myself and only wished mother
could see me now ...

\\

B ToT Mopo3HbIit nens B GeBpanie 1908 roga, korna s mocTaBuia CBou 0OChIe HOTH Ha
ATOT MPaMOPHBIH TIOJI, U 51 TOYYBCTBOBaJA ce0sl, Kak OyATO 5 CTOIO Ha JIbIY.
[ToaTOoMy s OBICTPO NBUHYJIACH M TaHIIEBaIa C OOJIBIION CHUJIOW, YTOOBI KAK MOKHO
OoJIpIlIe HE JIepKaTh HOTHM Ha 3emiie. Mo SHepTUIHBIA TaHEI ObLT OYCHb
aTuIOIMPOBAH, XOTS HUKTO HE JIOTAJIBIBAJICS, TToueMy. S, JOKHO OBITh, XOPOIIIO
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3asiBUIA 0 cede, moToMy uTo Aiicegopa oOHMMAla MEHS TEILIO - OOJIbIIE, YeM ST MOTY
cebe MpeCTaBUTh, U 00JIee YeM UTO-T1u00 ené. Beaukuil KHs3b MoXkKall MHE PYKY,
CKazaB: «JTO TO, UTO HAIIN OaJIepUHBI HE MOTYT J€NaTh - UMIIPOBU3UPOBATHY. S
OYEeHb TOPAMIIACh COOO0I U TOJIBKO XOTeNa, YTOOBI MaMa YBH/IEIa MEHS cerldac...

Having made the acquaintance of a Grand Duke, we now wondered whether by good
luck we might not obtain just a glimpse of Tsar Nicholas Il himself. Every time we
passed the dark red facade of the Winter Palace, my childish curiosity was aroused.
What did the ruler of this vast country look like? I soon discovered. Once, coming
back from a walk near the river, we noticed a closed carriage accompanied by
several outriders in uniform. A pale-faced man with a small goatee, wearing a
peaked cap, glanced out the window. When he saw us, he smiled and waved his hand
in greeting. Somebody shouted, "The Tsar! The Tsar!" We all stared after the
retreating vehicle. Could that really have been the Tsar? Where was his crown, his
ermine robe, his golden coach? Little did I suspect that the time was soon at hand
when the last of the Tsars would be deprived forever of these imperial appurtenances,
or that I would one day stand in that tragic cellar in the Urals where he and his
family had been shot to death during the revolution that would topple his throne and
cause all this brilliant life to collapse.

\\

[To3HaKOMHBIIIKCH C BEJIMKUM KHSI3€M, MBI TETIEPh 33/1aBAJICh BOIIPOCOM, HE yIaCTCs
JIA HaM TIOJTyYMTh MPOCTOM B3TJIsL Ha camoro naps Hukonas 1. Kaxnapiit pa3, koraa
MBI IPOXOAMIIA TEMHO-KpacHbIi (pacaa 3uMHero nBopiia, Mo€ JETCKOE JIFOOOIBITCTBO
B030y>k1an0ck. Kak BBITIIsIIET paBUTEINb 3TOM OrpOMHO#M cTpanbl? S ckopo y3Hana
5T0. OIHAXKIBI, BO3BPAIIASICh C MIPOTYJIKH 110 PEKE, MbI 3aMETUJIN 3aKPBITHIA HKUTIAK,
COTIPOBO’K/Ia€MbIi HECKOJIBKUMH BEpXOBBIMU B (hopme. UenoBek ¢ OJaeaHBIM JTUIIOM,
C MaJIeHbKOM KO3JTMHON OOPOJIKOM, OJIETHIN B KEMKY, TOCMOTpeI B 0kHO. Korna on
yBUJIE] HAC, OH YJBIOHYJICS U MaxHYJ pykoi. Kto-To kpuknyi: «Laps! Llaps!» Msr
BCE YCTAaBWJINCH Ha OTHE3KAIOIINI aBTOMOOUIIb. Heyxkenu 3To 1eHCTBUTEIBLHO OBLI
uapb? I'ie ero kopoHa, €ro ropHOCTai, €ro 30JI0TOM FKUIaX? S Mano moao3peBaia,
YTO CKOPO MPUAET BpEeMsi, KOT/Ia MOCJIEIHUN U3 1apei OyeT JIMIIEH HAaBCETAa ITHX
UMITEPCKUX TPUBWIETUHN, WIH, YTO S KOTJa-HUOYIh BCTAHY B 9TOT TParuyecKui
norped Ha Ypaje, rJie OH U €ro CeMbsi ObUIH 3aCTpeTIEHbl HACMEPTh BO BpeMs
PEBOJTIOINH, KOTOPAsi CBEPIrJia €ro TPOH M 3aCTaBMIIa BCIO ATy OJIECTAIIYIO KU3Hb

PYXHYTb.

Our two weeks in St. Petersburg passed all too swiftly. Of the many interesting sights
we had seen there, one other experience remained outstanding-our visit to the
Imperial Ballet School. "I took my little pupils to witness the training of the children
of the ballet school," Isadora said, "and they observed them with the view of
swallows circling freely in the air looking at caged canary birds."*

*Life, p. 215.

\\

Hamm nBe nenenu B Cankr-IletepOypre mpomu ciumkoM ObicTpo. M3 MHOTHX
MHTEPECHBIX T0CTONPUMEUATENbHOCTEHN, KOTOPBIE MbI TaM BHUJIENH, OCTAJICS €I
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OJIMH OIIBIT - Halll BU3UT B MnepaTopckyro mkony Oanera. «5 B3sjia cBOUX
MaJICHbKUX YUYEHHKOB, YTOOBI MIPEJCTABUTh UM 00yUEHHUE JIeTei OaNeTHON IITKOJIBI, -
cKa3zasa Aliceopa, - 1 OHM HaOII0alId 32 HUMH, KaK JACTOYKH CBOOOIHO Kpy KaTcs
B BO3/yXe, IJIsI/ISl HA MITUIL B KJIETKE. »*

*XKuzus, ctp. 215.

Under the direction of Marius Petipa, who obstinately clung to the passe traditions,
the ballet was not amenable to any change whatsoever. Only with the coming of the
young, forward-looking ballet master Michael Fokine, who took over several years
later, did a radical change take place. He adopted many of the new ideas Isadora
Duncan had brought to the dance, and thus the Russian ballet underwent the
transformation for which it is known today. These revolutionary ideas, which marked
a new epoch in the art of dance, Fokine saw demonstrated for the first time in
January 1905, when Isadora made her initial appearance in Russia.

\\

[Tox pykoBoacTBoM Mapuyca [letuna, KOTOpBIN YHOPHO HETUISIICS K TPATUITUN
nacce, 0aneT He MOoAAaBalICs KaKUM-THO00 n3MeHEeHUsIM. TOJBKO ¢ IPUX00M
MOJIOZOTO, IEPCIIEKTUBHOTO OaneTMerictrepa Muxanna @oknHa, KOTOPbI 3aHsI
MECTO HECKOJIBKO JIET CITyCTsI, IPOU3OILIN paauKaIbHbIe IepeMeHbl. OH PUHSIT
MHOTHE W3 HOBBIX HJIeH, KOTOpbie Alicenopa JlyHKaH pHUHEcCa B TaHEll, U, TAKUM
o0pa3oM, pycckuii 6aneT mpereprien TpaHchOpMaIUIo, O KOTOPO U3BECTHO CETOIHS.
OTH pEBONIOIIMOHHBIC UICH, KOTOPhIE 03HAMEHOBAIIM HOBYIO AIIOXY B HCKYCCTBE
taH1a, okuH BHepBbie yBHUIeH B sHBape 1905 roga, korma Alicenopa BIepBEIe
nosiBuiiachk B Poccum.

Mathilde Kschessinska saw Isadora Duncan dance for the first time in Vienna in
1903. She frankly confesses to having been completely conquered by her art. She was
so carried away, she says, by her "Blue Danube Waltz" that she climbed on her seat
and cheered as loud as she could with the rest of the audience. As a professional
dancer of the first order herself, she easily recognized the hard work that had
produced such beautiful dancing and made Isadora the perfect mistress of her art.

\\

Martunsaa Kmecunckas BnepBbie yBuaena, kak Aiicenopa Jlynkan taniyet, B Bene
B 1903 roay. OHa OTKpPOBEHHO MPU3HAETCSA, YTO Ta MOJHOCTHIO OBJIaJesa CBOUM
uckycctBoM. OHa, 1o e€ cioBam, Tak yBiekiach e€ «Banbcom ["omy0oit lyHaii», 4ro
3a0panach Ha CBOE€ MECTO U T0/10aAprBalia Tak TPOMKO, KaK TOJBKO MOTJIa, 3a0]THO C
octansHOM aynuTopueii. Kak mpodeccronanbHas TaHIIOBITUIA TIEPBOTO TOPSIIKA
cama, OHa JIETKO 3aMeTHJIa TsDKeTMyro paboTy, KOTOpasi pOU3Belia TaKhe MPEeKPaCHbBIE
TaHLbI, U cuuTana Alicenopy 0€3yKOpU3HEHHOW UCKYCHUIIEH B €€ UCKYCCTBE.

1 think that this above-mentioned earlier date is of special interest. Because of her
position as prima ballerina assoluta of the Imperial Ballet in St. Petersburg,

possessing enormous authority in that organization, she must surely have adopted
and made use of some of the new ideas Isadora Duncan originated. Thus Isadora's
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influence undoubtedly made itself felt on a part of the Russian ballet as early as
1903, although she herself made her debut in that city only in January 1905.

\\

S nymato, 4yTo 3Ta BBILICYNOMSIHYTas1, O0Jee paHHss 1aTa, IPEeACTABISIET OCOOBIN
unrepec. M3-3a e€ nmo3uiuu B kauecTBe aOCOIOTHON MpUMa-0anepruHbl
Nmnepatopckoro 6anera B Cankt-IlerepOypre, obnaaatomieid OrpoOMHbIM
aBTOPUTETOM B 3TOW OpraHu3alii, OHa, HECOMHEHHO, TOJKHA Obl1a TPUHSTH U
HCIIOJIb30BaTh HEKOTOPBIE U3 HOBBIX UI€H, BOZHUKIINX y Aiicenopsl JlyHnkaH. Takum
oOpa3oM, BiausiHuE Ace0pbl, HECOMHEHHO, OLIYIAJ0Ch HA YACTU POCCUHUCKOTO
6anera enié B 1903 rony, X0oTs OHa JIMYHO AEOIOTUPOBAJIa B 3TOM rOPOJIE TOJIBKO B
aaBape 1905 rona.

Kschessinska, reminiscing about how the new changes came about that transformed
the old-style ballet, stresses in her "Memoirs" the overwhelming impression the
young American dancer made on Fokine. With a wild enthusiasm he immediately
commenced to initiate the necessary reform. Hoping to obtain the same inspiration
from the same source as Isadora did, for her new-found art, he went to the Hermitage
Museum to study the Greek vases for dance movements. His first Greek-inspired
production was a ballet called Eunice, in which Kschessinska danced the principal
part. On that opening night performance the many old balletomanes criticized him
severely for his obvious copying of what they termed "Duncanism." But being a
staunch supporter of Fokine, M. Kschessinska always considered that first
performance on December 10, 1906, a date of importance in the transformation of
the old-style ballet to a freer expression. She and Fokine worked closely together
toward that goal. In 1907-08, Kschessinska decided to take Vaslav Nijinsky, who had
graduated from the Ballet School only the year before, for a new dancing partner,
recognizing in him a great talent. After our performances in St. Petersburg in 1908,
and having seen Isadora's Chopin program, they initially danced together at the
Maryinsky Theatre to Chopin's "Nocturne,” choreographed by Fokine.

\\

KmiecuHckasi, BCOMHHASI O TOM, KaK MOSIBUJIMCH HOBBIE TIEPEMEHBI, TPEOOPa3HBIIIHE
OaneT B cTapoM CTHIIC, TOTICPKUBACT B € « BOCTIOMUHAHUSX) MTOIaBIISIOIICE
BIIMSIHUE, IPOM3BEICHHOE MOJIOJION aMepuKaHCKOWM TaHLoBIUIler HA DokuHa. C
JVKUM DHTY3Ma3MOM OH HEMEJICHHO Ha4yaJl HHUIIUUPOBATh HEOOXOAUMYIO pedopMy.
Hanesich moyry9nTh Takoe jk€ BIOXHOBEHHE JIJISi CBOETO HOBOT'O HCKYCCTBA, H3 TOTO
e UCTOYHUKA, YTO U Alicesiopa, OH OTIPABUIICS B DPMUTAXK, YTOOBI U3YIUTh
rpeyecKue Ba3bl 7S TAHIIEBATLHBIX JBIKEHUN. ET0o mepBasi BIOXHOBIIEHHAS
['penineii mocTaHoBka - 6anet moxa Ha3BanueM KOnuc, B koTopom Kinecunckas
TaHIEBaJa TJIaBHYIO poJib. Ha TOM mepBOM HOYHOM CITEKTaKJIe MHOTHE CTapbie
OasieToMaHbl KPUTUKOBAJIH €T0 3a €ro SBHOE KOMMUPOBAHUE TOTO, YTO OHU HA3bIBAIIN
«ayakanmsmMom». Ho, Oyayuun yoexxaenusiM ctoponarnkoM dokuna, M. Kimecunckas
BCerja cuuraina 3To nepsoe BeicTymiienue 10 qekadpst 1906 roga BaxKHbIM COOBITHEM
B IpeoOpa3zoBaHuM OajieTa cTaporo CTHIIsL B 0osiee cBOOOIHOE BbipaxkeHue. OHa u
@OKUH TECHO COTPYyAHUYAIM B 3TOM HarpaiaeHuu. B 1907-08 rr. Kmecunckas
peuia npuHAThH K cede BannmaBa Huxunckoro, kKotopsiid okoHuni1 banetnyro
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LIKOJIY TOJBKO IO/l Ha3aJl, B KAYECTBE HOBOT'O TaHLEBAJIIBHOTO NIapTHEPA, IPU3HAB B
HEM Oosboit TanaHT. [locne Hammx BeicTymienuid B Cankt-IlerepOypre B 1908
rony H, yBuzes nporpammy Illonena Aiicenopbl, OHM BIEPBBIE TAHLIEBAIN BMECTE B
Mapuunnckom tearpe Ha «HokTropue» lllonena, nocraBieHHOM POKUHBIM.

At the time of our visit, none of the famous dancers associated with the ballet school
in St. Petersburg had yet been completely emancipated artistically. Nor were their
names (with one or two exceptions) known outside of their own country. Not until five
years after their first contact with Isadora's ideas did they form the great company
known as the Diaghilev Ballets Russes, which brought that roster of world-renowned
names, such as Nijinsky, Paviova, Karsavina, Fokine, and others to the attention of
foreign countries for the first time. While most of these ballet dancers freely admitted
that Isadora Duncan's ideas gave new life to their once moribund art and helped to
beautify it, they all maintained that neither Isadora herself nor her pupils could
execute ballet movements, whereas any well-trained ballet dancer could easily
assimilate and execute any Duncan movements.

\\

Bo Bpems Hamero BU3uTa HU OJ{HA U3 3HAMCHUTBIX TAHIOBIIHII, CBI3aHHBIX C
6anetHo# mKomnoii B CankT-IletepOypre, emé He ObLIa MOTHOCTHI0 YMAHCUTTPOBAHA
XYJ0’)KECTBEHHO [He Obljia IMMPOKO M3BecTHA]. X mMeHa (¢ OHUM WA IBYMS
UCKJTIOYCHUSMH) HE OBLIM U3BECTHBI 32 MpeJeiIaMu X COOCTBEHHOM cTpaHbl. TOIBKO
gepes MATh JIET MOCJIe X TIEPBOr0 KOHTAKTa ¢ UaesaMu Aice0pbl OHU
chopMHUPOBaAIH BEIUKYIO KOMIIAHUIO, U3BECTHYIO KaK «JlsaruneBckue O6anersl
Poccumn», koTopast mpuBela B 3TOT CIIHUCOK BCEMUPHO U3BECTHBIE UMEHA, TAKUE KaK
Hwxunckuii, [TaBnoBa, KapcaBuna, @oKkuH U Apyrue, NOSIBUBIIMXCS B 3apYOCHKHBIX
CTpaHax B MEPBHIH pa3. B To Bpemsi, kak OOJIBIIMHCTBO U3 3TUX OAIIEPUCTOB
CBOOOHO MPHU3HABAIH, 4YTO Ujeu Aicenopbl JlyHKaH J1aju HOBYIO )KM3Hb UX HEKOTa
YMHPAIOIIEMY UCKYCCTBY, U TIOMOTJIM YKPACUTh €0, HO OHHM BCE YTBEP)KIaJH, YTO HU
cama Aticeqiopa, HU €€ YYCHUKH HE MOTJIM OBl UCTIOTHUTH OaNeTHBIEC IBUXKEHUS,
TOTJIa KakK Jito0ast XopoIno o0yueHHast 6ajeprHa MOrJjia JErKO aCCUMIIIMPOBATH U
BBITIOJHSATH JTIO0OBIE IBIKEHUS JyHKaH.

This assumption to my mind has always seemed both illogical and absurd. They
forget, or don't seem to comprehend, that Isadora Duncan's theory of the dance
precludes any assimilation of movements based on ballet technique and therefore no
ballet technique can produce the proper Duncan movement and expression. Although
Isadora's art has incontestably helped to beautify the ballet and given it new life, the
converse does not apply. The art of Isadora Duncan has never been either beautified
or revitalized by the ballet.

\\

OT0 MpeanoNokKEeHNE, Ha MOU B3TJISAI, BCET/Ia KAa3aJIOCh HEJIOTUYHBIM U a0CYPIHBIM.
OHu 3a0BIBAIOT WU, [IO-BUMMOMY, HE IOHUMAIOT, YTO TEOPHUs TaHIa ANice0pbl
JIlyHKaH HCKITIOUYaeT JIF000e YCBOCHHE IBIKCHHM, OCHOBAaHHOE Ha 0aJeTHOW TeXHUKE,
Y TI0O9TOMY HHUKaKas OajieTHasi TEXHUKA HE MOXKET IMPOU3BECTH MTPABUIILHOE
JNBH>KEHUE U BbIpaxkeHHe JlyHkaH. XOTa UCKYCCTBO AlCeq0pbl HEOCIOPUMO IMOMOTJIO



114

YKpacuTh OalieT U 1aTh €My HOBYIO KH3Hb, 00paTHOE HE MpuMeHuMo. MckyccTBO
Alicenops! JlyHkaH HUKOTJ]a He ObUIO YKPAIIEHO MU BO3POKACHO OaIETOM.

That morning we watched for three hours while the ballet girls of different age-
groups stood in rows on the tips of their toes going through torturing exercises in a
bare room with a large portrait of the Tsar hanging on the wall. We were familiar
with many of the exercises. We practiced barre work ourselves-though of course in a
much more relaxed style, without distortions, and from natural positions of the feet.
\\

B To yTpo MBI cMOTpenu Tpu Yaca, Kak 0ajJeTHBIC IEBOYKU PA3HBIX BO3PACTHBIX
TPYII CTOSUTH PSIaMU Ha KOHYHMKAX MaJbIeB HOT, ¥ MPOXOAMIA MYIUTEIbHBIE
YIPAXHEHUS B TOJIOM TIOMEIICHUH ¢ OOJIBIIUM MTOPTPETOM I1apsi, BUCSIIEM Ha CTCHE.
Mpb1 ObLTH 3HAKOMBI CO MHOTHMH YITPOKHCHUSAMU. MBI cCaMH MPaKTHKOBAIIN
OappeanpHy0 paboTy, XOTs, KOHEUHO, B TOpa3io 0oyiee CIOKOWHOM cTuje, 0e3
WCKKCHUMU, U C €CTECTBEHHBIM ITOJI0KCHUEM HOT.

What amazed us Duncan pupils was the way the ballet students danced continuously
in front of a mirror, closely watching every move they made. There were no wall
mirrors in our school. Our teacher's philosophy of the dance forbade any such visual
aids. Isadora taught us to close our eyes and listen to the music with our souls. Then
we were to dance in accordance with this music heard inwardly and, while listening,
feel an inner self awakening deep within us. Its strength would animate our bodies.
\\

Yro mopas3wmiio Hac, yueHull JlyHkaH, 9To OajeTHBIC TaHIbI IIOCTOSTHHO BBIOJIHSINCH
niepe]] 3epKajioM, BHUMATEIBHO CIIEIs 32 KaXKIBIM CBOUM TiepeIBHKeHHEeM. B Hareit
IIKOJIe HEe OBLIO HACTEHHBIX 3epkail. duocodus TaHIa HAIETO YYUTENs 3arpelana
TaKye HarJsaHbIe TocoOms. Aliceopa Hay4nyia Hac 3aKphIBaTh Ii1a3a U CIIyIIaTh
MY3bIKY HAlllUMHU AyIIaMH. 3aTeM MBI JIOJDKHBI ObLTH TaHIIEBATh B COOTBETCTBUU C
ATOM MY3bIKOH, YCIIBIIIIAHHOW BHYTPH ce0sl U, CJIyIasi, YyBCTBOBATh BHYTPEHHEE
npoOyXIeHne ceOsl BHYTPH Hac. JTa CHJia MOTJIa O)KMBHUThH HAIIIH Teja.

"This is the first step in dancing as I understand it," she used to say. "This is the truly
creative dancer, natural but not imitative, speaking in movement out of himself and
out of something greater than all selves. It is the mission of all art to express the
highest and most beautiful ideals of man. What ideal does the ballet express? All
ballet movements are sterile because they are unnatural, their purpose is to create
the delusion that the law of gravitation does not exist for them."*

*Cf. Art, pp. 52, 55-56.

\\

«ITO TIEPBHIH IIar B TaHIE, HACKOJIBKO s TOHUMAI0», - TOBOPHIIA OHA. «ITO
JNEUCTBUTEIBHO TBOPUYECKUN TAHIIOP, €CTECTBEHHBIN, HO HE MOAPAXKATEIbHBIM,
BBICTYTIAIOIINIA B IBV)KCHUH U3 CE0S1 M M3 YETO-TO OOJIBIIET0, YeM BCE CAMOCTH.
Muccust Bcero UCKyCCTBA - BBIPAXKATh BBICIIINE U CaMble TTPEKPACHBIC U€aTbI
yenoBeka. Kakoit uaean naér 6anetHoe BeickasbiBanue? Bee nBuxkeHus 6anera
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CTEPWIbHBI, IOTOMY YTO OHU HEECTECTBEHHBI;, UX 1IEJIb - CO3/IaTh UILTIO3HUI0, UTO
3aKOH TATOTEHUS HE CYIIECTBYET JJIsi HUX». *
*Cwm. UckyccTBo, cTp. 52, 55-56.

She pronounced an anathema on dancers who comprehended only with the brain,
who loaded down their dances with empty gestures devoid of meaning, and on all
those systems of dancing that are merely arranged gymnastics, too logically
understood. In this connection, as far as physical education for children was
concerned, she once said, "It seems to me criminal to entrust children, who cannot
defend themselves, to this injurious training. In my opinion it is a crime to teach the
child to guide his growing body by the stern power of the brain, while deadening
impulse and inspiration."

\\

Omna npousHeciia anaemy HaJ TaHIIOpaMH, KOTOPbIE TTOHUMAJIA TOJIBKO MO3TOM,
KOTOPBIC 3arpyKaJI CBOM TAHIIBI ITyCTHIM KECTOM, JTUIIICHHBIM CMBIC/IA, ¥ HaJl BCEMH
TEMHU CHCTEMaMH TaHIIa, KOTOPhIC MPOCTO YCTPAUBAIOT TMMHACTUKY, U JIOTUYHO
CJIMIIIKOM TTOHSATHBI. B 3TOM CBSI3M, 4TO KacaeTcsl PU3HIECKOTO BOCIIUTAHUS JICTEH,
OHAa OJHAXJIBI CKa3aya: « MHe Ka)KeTCsl IPECTYITHBIM IOpyYaTh JIeTel, KOTOpPhIC HE
MOTYT 3alTUTUTh Ce0s, 3TON BpeAHON MOATOTOBKE. [To-MoeMy, mpecTyIuIeHHe - YIUTh
peOEHKA PYKOBOUTH €TI0 PaCTYIIUM TEJIOM CTPOTO CHIIOH MO3ra, B TO BpeMs Kak
MEPTBBI UMITYJILC U BJJOXHOBECHHUEY.
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To which I might add that ballet of the present period has not fundamentally changed
its principles. Despite some liberation from old bonds, it still does not represent a
true art of the dance, but only highly accomplished acrobatics. The male dancer, not
going on toe, is not as hampered in the evolution of kinetics as the ballerina. But so
long as the latter cannot make more than a few movements unaided, or is kept in a
constant state of levitation by her partner if not tossed about like a set of Indian clubs
between several assistants, her physical activities can hardly be dignified by the term
dancing.

\\

K atomy s Morta ObI 100aBUTh, YTO OAJIET HBIHEITHETO TMePHOoia MPUHIUITHAIIEHO HE
WU3MEHWI €ro MPUHIUIIOB. HecMOTps Ha HEKOTOpOE 0CBOOOXKICHHE OT CTaphIX Y3, OH
MO-TIPEKHEMY HE MPEJCTABIAET COO0M UCTUHHOE HCKYCCTBO TAHIIA, a TOJBLKO BEChMa
COBEPIIEHHYIO aKpoOaTHKy. TaHIIOBITUK-MYXYHHA, HE BBIXOISAIINN HA HOCOK [HE
BCTAIONIUI HA MyaHTHI |, HE HACTOJBKO 3aTPYIHEH B SBOJIIOINYA KHHETHUKHU, KaK
Oanepuna. Ho moka mocienHss He MOKET COBEPIIUTH OOJBIIE HECKOIBKUX
JBUKCHUI 0€3 TOCTOPOHHEH ITOMOIIIHM MJTH HAXOUTCS B IIOCTOSTHHOM COCTOSTHUHU
JICBUTAIIMH CO CTOPOHBI CBOETO MAPTHEPA, €CIIN € He MOAOPOCT, KaK MpeACTaBICHUE
WHIUHCKUX (POKYCHUKOB C HECKOJLKMMH TTOMOITHUKAMH, e¢ pu3ndeckas
JCSATEIBHOCTD BPSJ T OyAET TOCTOWHA TEPMUHA «TAHIIBD.

I recall almost nothing of Helsingfors, Finland, the next stop on our itinerary, except
the abnormal amount of butter we were urged to eat in order to keep from freezing,
for the temperature was below zero. Then we gave performances in Warsaw and
Lodsz in Poland. Warsaw, where we stayed for a week at the Hotel Bristol, stands out
primarily because of the new coats Isadora designed and had made to order for us.
Of coarse gray military material, they were edged off and embroidered each with a
different color-blue, green, brown, wine red-and we also had those little pillbox caps
that are now so much en vogue to match. We referred to them as our Polish coats
and, although they scratched quite a bit, being unlined, we took inordinate pride in
them and even insisted on wearing them in the summertime.

\\

S mourn HEYero He MOMHIO 0 ['enscuHrdopce, @UHISAHINS, O CIASAYIOIICH
OCTaHOBKE B HAIlleM MapIIpyTe, 3a UCKITFOYCHHEM aHOMAJILHOTO KOJMYeCTBa Macia,
KOTOPOE MbI OBLITH BBIHYICHBI ChECTh, YUTOOBI HE 3aMEP3HYTh, IIOCKOJIBKY
Temreparypa Oblia HIbKe HyJsl. 3aTeM MBI 1alii BeICTyIieHus B Bapimase u Jloase B
[Tonpmre. Bapmiasa, rie Mbl poOBITH B TEUCHHUE HENETU B oTene bpucTons,
BBIJICIISIIACH, TIPEKIIE BCETO, M3-3a HOBBIX OJIEXK], pa3pab0oTaHHBIX Alicenopoii u
3aKa3aHHbBIX JJ1s1 Hac. OHU OBLITU BBIpE3aHbl U3 TPyOOro CEPOro apMencKoro CykHa, u
BBIIIATHI KK PAa3TUYHBIM [IBETAMH - CHHHUM, 3€JI€HBIM, KOPUYHEBBIM, BUHHBIM
KpPacHBIM, ¥ K 3TOMY y Hac ObLIM MaJIeHbKHE KEHCKHUE IIISATKU-KETTKHA, KOTOPhIE
TeTNeph TaK MOMYJSPHBI, YTOOBI COOTBETCTBOBATH OJICSTHUIO. MBI Ha3bIBAJIN UX
HAITUMU TIOJIbCKUMU TAIBTO U, XOTSI OHU MIOU3HOCUIIUCH COBCEM HEMHOTO, Oy Tydn
0€3 MOAKIIaIKM, MBI ONIYIIAIA B HUX YPE3MEPHYIO TOPJOCTH U JIa)KE HACTAUBAJIN Ha
TOM, 9TOOBI HOCUTH MX B JIETHEE BpPEMSI.
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The tour continued through Holland and Belgium and, since each stop took up a
week or more, it was spring by the time we returned to Germany to dance at the
various southern watering places such as Wiesbaden. By this time the weather was
warm enough for us to perform out of doors, as we did on the extensive lawn in front
of the Kurhaus in Baden-Baden.

\\

Typ nponomxuics yepes ['omtanauio u benbruro, 1, NOCKOJIbKY Kakaas OCTaHOBKaA
3aHMMaJa HeJEeNI0 Wiu O0Jblle, BECHOW K MOMEHTY BO3BpalieHus B [ 'epMaHuio, Mbl
TaHIIEBAJIM B Pa3IUYHBIX IOXKHBIX MECTaxX y BOJbI, TakuX Kak BucbameH. K atomy
BpEMEHU Toroja OblIa TOCTATOYHO TEMIIOH, YTOOBI MBI MOTJIM BBICTYIIATh Ha YJIUIIE,
KaK MBI ATO JIeJlalii Ha o0IupHOM yxaiike nepen Kypxaycom B banen-banene.

At the International Art and Landscaping Exhibition in Mannheim in the previous
year, we danced in the middle of a rose garden, against the dramatic background of
an illuminated fountain and its reflecting pool. For this occasion the water was
turned off, and the fountain proper was boarded over to provide a stage. To reach it,
we were paddled across the pool in flower-bedecked gondolas manned by costumed
gondoliers. At night the scene was lit by floodlights; and the performance, seen as if
suspended in mid-air, took on a most romantic aspect. A select but enthusiastic
audience attended. An article in a local newspaper described the end of the
performance:

\\

Ha MexmynapoaHol BeICTaBKE UCKYCCTBa U JaHAmadTHOTO qu3aiiHa B Manreiime, B
MPOIIJIOM T'OJTy, MBI TAHIIEBAJIH ITOCPEIU PO30BOTO cajia, Ha POHE APaMaTHICCKOTO
¢doHa oCBeNIEHHOTO (OHTaHA M OTpaXkaromero ero 6acceiina. [lo aTomy moBoy Boja
OblJ1a OTKIIIOUEHA, U COOCTBEHHO (DOHTAH OBLIT 3aJI05KEH, YTOOBI 00ECIICYHUTD CLICHY.
UYto0b1 100OpaThes 10 HETO, MBI MPOOUPATHCH Yepe3 OacCelH B IIBETYIIMX FOH0JIAX,
YKOMITJICKTOBAaHHBIX KOCTIOMHPOBAaHHBIMU TOHIOIbepaMu. Houblo ClieHa 3akuranach
MIPOXKEKTOPaMHU; ¥ MPEJICTaBICHUE, KaK OYJTO IPUOCTAHOBICHHOE B BO3/IyXE,
3aHUMAJIO caMbIil pOMaHTHYeCKUM acniekT. [IpucyrcTBoBana nu3dpanHasi, HO
BOCTOp>KeHHas ayauTopus. CTaThsi B MECTHOH ra3eTe omnmcaia KOHEIl BRICTYIIICHHS :

The crowd swiftly passed by the brightly illuminated water tower and fountain so as
not to dim the inner vision glowing with the beauty and grace they had just witnessed.
For they were all very much moved by the wonder of the dances a small group of
children had presented there. Repeatedly one hears men both old and young exclaim:
"How delightful! That was really quite enchanting! "-not to mention the enthusiastic
remarks of the women! While Isadora danced alone, her reform movement in the art
of the dance did not carry quite the conviction it has when she shows us her graceful
dancing children. What appears to our present doubting generation only as a dream
will become a reality for the children of the next generation.

\\

Tonma 6pICTpO TIpOIIIIa MUMO SIPKO OCBEIIEHHOM BOJIOHATIOPHOM Oaman u (poHTaHa,
9TOOBI HE 3aTEMHSTH BHYTPEHHEE BUJICHHE, CHSIIOIIEE KPACOTON U M3SAIIESCTBOM,
KOTOpPOE OHH TOJIBKO uTO Habmomanu. 6o Bce oHM OBLIM BEChbMa TPOHYTHI UyIOM
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TaHIIEB, KOTOPbIE TaM MpeJicTaBuiIa Hebobias rpynna aereid. Heoqnokpatno
CJIBIIIANIOCH, KaK JIFOJU, KaK CTapble, TaK U MOJoAble, Bockiumanu: «Kak
BOCXUTHUTENIBHO! DTO OBLIO AEHCTBUTEIHLHO OUYAPOBATEIBHO!» - HE TOBOPS yKE O
BOCTOP>KEHHBIX BBICKA3bIBaHUAX XeHIUMH! B To Bpems kak Alicenopa TaHleBaia
0JlHa, €€ peopMaTOpCKOE IBMKEHUE B HCKYCCTBE TAHLIA HE MPOSIBIISIIO MOJIHON
YBEPEHHOCTH B TOM, YTO OHA MOKA3bIBAET, YEM KOI/Ja OHA MOKA3bIBAET HAM CBOMX
M3SIIIHBIX TAaHIYIOMUX JeTei. To, 4To KaxeTcs HallleMy HbIHEIIHEMY
COMHUTEIBHOMY IOKOJIEHUIO TOJIBKO KaK COH, CTAHET PEAIBHOCTBIO [l JETEN
CJIEAYIOIIETO MTOKOJIEHUS.

We children were apparently successfully putting our message across to the people,
as Isadora had hoped we would, proving that her efforts had not been in vain. More
and more people began to understand what Isadora's art was all about now that they
saw it could be transmitted to others. She had wanted her pupils to set a good
example to all the other children in the world. With what fine result we fulfilled this
wish can be gleaned from the following article, which appeared in a Swiss paper
after a performance we had given in Zurich:

\\

MBpl, 1eTH, TTO-BHIMMOMY, YCIIEIITHO MepeAaBaIi Hallle MTOCITaHUEe JIFOISIM, ITOCKOJIbKY
A¥icenopa HajesIach, YTO MBI JIOKaXKEM, 4TO €€ YCHIIUS He ObLIN HanmpacHbIMU. Beé
0oJIbIIIC ¥ OOJIBIIE JTHOJICH HAaYalld MIOHUMAaTh, YTO TaKOE UCKYCCTBO Ace10phI, KOraa
OHHM YBHJIEJIH, YTO 3TO MOXKET OBITH Iepeaano apyruM. OHa xoTesa, 4ToObI e
YUEHUKHU CTAIA XOPOIIUM IIPUMEPOM JJIsI BCeX IPYruX AeTeid B Mupe. C Kakum
NPEKPACHBIM PE3YIHTATOM MBI BBITIOJIHUIHU 3TO JKEIaHHE, MOKHO IMMOYEPITHYTH U3
CIIEYIOIIEH CTaThH, KOTOpas TOSBHJIACH B IIIBEUIIAPCKOM razere mocie
BBICTYIUICHUSI, KOTOpOE MBI fanu B L{ropuxe:

To begin with: the appearance of the Duncan Dancers was a complete victory! We
noticed with the greatest pleasure the many children present in the audience and
hope there will be an even greater number here tomorrow, because here they have an
example of what the true dance should be, so different from the instruction they
receive in their usual social or ballet dancing classes. One must see with one's own
eyes with what clarity of expression these Duncan pupils perform in order truly to
appreciate their unique art. . . . The magnificent free strides of their simple walk,
which one has already much admired in Isadora Duncan, has also become a salient
characteristic of her young pupils. The arms, the hands, the entire body is here
awakened into graceful motion and rhythmic life.

\\

Haunewm c¢ Toro, uro nosiBiieHne J[yHKaHOBCKUX TaHIIOPOB OBLIO IMOJTHOM mo0Oemo!
Mgl ¢ GOJIBIIUM YAOBOTBCTBUEM 3aMETHIIM MHOTO JIETEH, IPUCYTCTBYIONIUX B 3a11€, U
HaJIeeMCsI, UTO 3aBTpa 3/1eCh OyeT el O0bIle, MOTOMY YTO 3/1eCh Y HUX €CTh
MPUMEP TOTO, YeM JIOJDKEH OBITh HACTOSAIIUN TaHEIl, HACTOJIBKO OTIMYAOIIANCS OT
WHCTPYKITMH, KOTOPYIO OHU MOJTY4YalOT B CBOCH OOBIYHOM MPAKTHKE COIMAITIBHOTO
TaHIa WK B KJaccax OaneTa. HyHo BUIeTh CBOUMH T1a3aMH, C KAKOH SICHOCTHIO
BBIPAKAJINCH ATH YUCHUITH J[yHKaH, 9TOOBI IEHCTBUTEIHHO OIICHUTh UX YHUKAIHHOE
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HCKYCCTBO... Benukosennupie CBOOOJHBIE IATK UX TPOCTON MPOTyJIKH, KOTOPbIE
paHee yKe KpaliHe Bocxunanu B Aiceqope JlyHKaH, TakKe CTaau XapaKTepHOU
4epToil €€ IOHBIX YUeHHKOB. KucTH, pykH, BCE TENO 3[€Ch NPOOYKIEHO B U3SIIIHOE
IBWKEHUE U PUTMUYHYIO KU3Hb.

For instance, with what grace did a group of three slender girls raise their arms and
close into a small circle . . . or, as in the Lanner Waltz, when a fine silken fabric
arched overhead into a triumphal arch beneath which the dancing children passed in
pairs and then scattered to the four winds, or that supple backward thrust of the body
and head with raised arms indicating a delightful Dionysiac joy ....

\\

Hanpumep, ¢ kakoil rparnuent rpymnmna u3 TpEX CTPOMHBIX AEBYIIEK ITIOJHUMANA PYKU U
3aKpbhIBAJIaCh B MAJICHBKUH KPYT ... WIH, KaK B «J[9HHEp-Babce», KOT/Ia TOHKAs
MIETKOBasi TKaHb U30THYJIACH HAJ TOJIOBOW B TpHyM(aIbHYIO apKy, MOJ KOTOPO
TaHI[YIOIIKE ACTH MTPOXO MM apaMH, a 3aTeM PACCEUBAINCH HA YEThIPE CTOPOHHI,
WIH Ty THOKYIO 3a/THIOIO TATY TeJla, ¥ TOJIOBY C TIOJHSATBIMUA PYKaMH, YKa3bIBAIOIIYIO
Ha BOCXUTHTEIBHYIO pagocTh J{HOHUCHS.

To correctly evaluate what these children achieve with their dancing one should
immediately afterwards see some of the stereotype movements of the ballet. Anyone
endowed with a normal, healthy perception would not be able to stand it by
comparison, for the latter is all artificiality while the former offers us, together with
simplicity, a truly artistically styled naturalness.

\\

YroObI MpaBUIBLHO OIIEHUTH, Y€TO TOOUBAIOTCS 3TH JIETH CO CBOMMH TaHI[AMU, HYKHO
Cpasy ke YBUAECTh HEKOTOPBIC U3 CTEPEOTHUITHBIX JABIKEHUH Oanera. Jlroboi
HaOII01aTeNhb, HaIeJIEHHBIH HOPMAIIbHBIM, 3JI0POBBIM BOCIIPHUSITHEM, HE CMOXKET
BBIJICP)KATh ATOTO MyTEM CPaBHEHHS, HOO MOCIICTHHUE - BCE €CTh HCKYCCTBEHHOCTD, B
TO BpeMsI KaK IepBbIC MPEIaratoT HaM, BMECTE C MPOCTOTOH, IMOJIMHHO
XYH0KECTBCHHO CTHJIN30BAHHYIO €CTECTBEHHOCTb.

Appearing on the same program with Isadora, as we were now doing, did not imply
that we actually danced with her; we were still too young for that. The only exception
to this rule was the "Reigen" we did together at the very end of each performance by
way of an encore. It was always a wonderful event for us. Then the act of dancing
invariably took on a special meaning for me. Just to hold hands with Isadora, as |
often did in the circle, and to watch the radiant expression on her face when she
danced, was so inspiring that I carry the memory of it with me to this day. Isadora
herself derived unique pleasure from this, for she said:

\\

BricTynnenue B ToOi e nporpamme ¢ Alice1opoil, Kak Mbl 3TO JeJaiu cerlyac, He
03HAYAET, YTO MBI HA CAMOM JIeJie TAaHIIEBAIU C HEM; MbI ObUIH €1 CIIMIITKOM MOJIOTbI
ISt 9TOTO. EAMHCTBEHHBIM HCKITFOYEHUEM U3 3TOTO TMpaBuiia ObLT «XOpPOBOIY,
KOTOPBIN MBI JIETIAJIM BMECTE B CAMOM KOHIIE Ka)JI0T0 BBICTYIUICHHUS HA Ouc. ITO
Bcera ObLI0 3aMevaTeTbHBIM COOBITHEM MIJIs HAac. Torja akT TaHIeB HEU3MEHHO
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npuoOpeTan Ay MeHst 0coObIit cMbIci. [IpocTo aepxkathbes 3a pyku ¢ AiiceopoH,
KaK 5 4acTo Jesaja B Kpyry, 1 HaOJI01aTh CUSIOIIEE BhIpAXKEHHUE Ha €€ ule, Koraa
OHA TaHLIEBaJIa, OBLJIO HACTOIBKO BAOXHOBJISIOLIUM, YTO 51 HECY MAMSTH 00 3TOM C
co0oii, no ceii neHb. Cama Aliceiopa mosyyana OT 3TOr0 YHUKaJIbHOE yJI0OBOJIbCTBHE,
ITIOCKOJIbKY OHA CKa3aja:

Whenever 1 felt their willing hands in mine, felt the pull and swing of their little
bodies as we danced our fast-paced rondos, I always envisioned that orchestra of
dancers I would one day bring to life. The sight of these dancing children was so
beautiful they strengthened my faith in the ultimate perfection of an orchestra of
dancers which would be to sight what the great symphonies were to sound. A vast
ensemble dancing the Ninth Symphony of Beethoven. *

*Life, p. 140.

\\

Besikuii pa3, koraa s 9yBCTBOBaja, YTO B MX PyKax MOU PYKH OIIYIIAJIU TATY U
KayaHWEe WX MAJICHBKUX TEJI, KOT/Ia Mbl TAaHIIEBAJIU HAIllX OBICTPHIC POHJIO, s BCETIa
Ipe/rosarana, 9To 3T0 OPKECTP TAHIIOPOB, KOTOPHIX sl KOTAa-HUOY b BOTIIOINIY B
KU3Hb. BUJT 3TUX TaHIYIOIMNX JeTeH ObLT HACTOJIBKO MPEKPACEH, YTO OHU YCHUIIUIIH
MOIO BEpY B BBICIIIEE COBEPIIIEHCTBO OPKECTPa TAHIIOPOB, KOTOPBIE JOJKHBI OBLIH
NO0Ka3aTh, KaK JOJKHBI ObLIH 3BydYaTh BeJUKHe cUMGOoHUU. OTPOMHBINA aHCaMOJIb,
tanytommi JleBstyto cumponuto berxopena.*

*YKuznsb, c. 140.

That artistic goal was still a long way off. In the meanwhile, she presented her pupils
to the European public, with the promise that in the future they would dance in a
mighty array such as the world had never seen.

\\

Ota Xy/noKeCTBeHHas 11eJ1b enlé ganeka. B To ke BpeMsi OHa MpeicTaBuiIa CBOUX
YYCHUKOB €BPOIEHCKOM OOIIIECTBEHHOCTH C 00CIIaHueM, YTO B OyAyIieM OHH OyayT
TaHIIEBaTh B TAKOM MOTY4eM MacCHBE, KaKOro MUpP HUKOT1a HE BUCI.

So far, the tour had taken us in three months to six countries. At the end of our
engagements in the south of Germany, we continued on to France. How thrilled I was
to be going to Paris! At the Gare du Nord the porters dressed in blue smocks rushed
into our compartments shouting, "Porteur! porteur!" and I had a hard time holding
onto my now well-traveled wicker suitcase. Tante Miss, who had been reading a
novel-Renard's Pail de Garotte-to brush up on her French while sitting up all night
in the day coach, shushed the swarm of blue-smocked porters away. "Allez-vous en,
allez-vous en,"” she kept repeating until they had gone.

\\

Jlo cux mop Typ IpOXOJui B TPU MecsiIa, /10 MeCTH cTpaH. B koHIe Hammx
BBICTYIUICHUH Ha fore ['epManuu Mbl IpoAo KM myTh Bo Opannuro. Kak s Obuta B
Boctopre ot noe3aku B [Tapwxk! Ha 'ap-nro-Hopie HOCUITBIIIMKY, O1€ThIE B CUHUE
XaJaaThl, BOPBAINCH B HAIIM OTCEKH, Kprya, « Hocunpimuk! Hocribuk!», u s ¢
TPYAOM JEpHKajach 3a CBOM TEIEPh XOPOUIO MOE3AUBIINMN TJIETEHBIM YEMOJAHYHK.
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TanTe Mucc, koTopas cuzsl B BAroHe BCIO HOYb unTana poMaH «Kanka ['aporra»
Penappa, yToObI OTHOBIATH CBOM (PpaHIy3CKHIA, BHITOJIKHYJA PO CUHEBATHIX
HOCHJIBILIMKOB. «YXOJIUTE, YXOAUTEY, OHA IIPOJOJIKAJIA [IOBTOPSATH, [I0OKA OHU HE

YILUTH.

We finally managed to evade their grasping hands and reached the street safely
through the noise and bustle of a busy terminal. We found an old-fashioned horse-
drawn omnibus waiting for us. On the steps outside the French station I breathed in
the soft, caressing night air, eagerly observing the sights and sounds of Paris. They
immediately struck me as being, in some indefinable way, unlike those of any other
country I had seen. No one who has been to Paris in the month of May will ever
forget it.

\\

HakoHelr HaM y1ajioCh YKJIOHUTBCS OT UX LEMKUX PYK U O€301acHO JT00paThes 710
YJIUIIBI, CKBO3b IIIyM M CYETY O)KUBJICHHOTO TepMUHaIa. Mbl 0OHAPYKUJIH, YTO HAC
KJET CTAPOMOJIHBIN KOHCKUM oMHMOYc. Ha cTymneHnsix, 3a nmpeaenamu ppaHiry3cKon
CTaHITUH, sl BAOXHYJIA MATKHH, TJACKOBBIH HOYHOM BO3/yX, C HETEPIICHUEM Ha0JII01as1
3a IOCTONPUMEYATEIbHOCTAMHU U 3ByKaMu [lapumxa. OHM cpa3y ke Ka3aluCch MHE
KaKMMHU-TO HEOTPEICJCHHBIM, B OTJIMYHE OT APYTHX CTPaH, KOTOPBIC 5 BHJIETIA.
Huxkro, xTo Ob11 B [Tapmike B Mae MecsiIie, HUKOrAa He 3a0yaeT 00 AToM.

Sitting on two banquettes facing each other, and attired in our Polish coats and
pillbox caps, we were able to take in the sights at leisure. The stodgy omnibus
lumbered down the Rue de la Fayette and then continued along the Boulevard
Haussmann while the horses' hoofs clumped hard on the uneven pavement, making
the windows rattle. Debouching onto the Place de l'Etoile, straddled by the massive
Arch of Triumph, we saw the heart of the city suddenly open like a picture book
before our enchanted eyes. Illluminated by garlands of lights strung along both sides
of the magnificent Avenue des Champs-Elysees and reaching toward the Place de la
Concorde where the fountains were playing, Paris was beautiful.

\\

Cuns Ha 1ByX OaHKETKaX, OOpaIleHHbIX APYT K APYTY, U OJIETHIC B HAIIM MOJILCKUE
NaJIBTO M JJAMCKHE KETKH, MbI ObLIM B COCTOSTHUH TOOPAThCS 110
nocTonpumMmedarenbHocTel. [leperpy)eHHblli OMHUOYC HEYKITIOKE MPOTPOMBIXa 110
ynuiie nie jga deifer, a 3aTeM NpoA0HKIII ABUKEHUE BAOIb OynbBapa OcMaHH, B TO
BpEMSsI KaK KOIBITA JIOMIAIEH TSKEJIO CTYMaId Ha HEPOBHOM TPOTYyape,
3aCTaBIIAIONIEM OKHA TpemnaTh. J[e30preHTUpPOBaBIIUCH HA TUIOIIAAN DTyalb,
OKpYXEeHHOU MaccuBHOU TpuymbansHON apKoii, MBI YBUIEIH, KaK CEPJIIIEC TOpoaa
BHE3AITHO OTKPBIBAETCS, KaK KHUKKA C KAPTUHKAMHU, TIEpe]l HATUMU OYapOBaHHBIMU
rinazamu. OCBeIIeHHbIC TUPIISTHIAMH OTHEH, HATSIHYTHIMH TI0 00€MM CTOPOHAM
BEJIMKOJIETTHOM aBeHIo Ennceiickux nonei u tanymeicd k [Inmomaau Cornacus, rae
urpanu ¢poHTansl, [Tapmk ObuT MpekpaceH.

In the spring of 1908, the uncrowded traffic moved at a much slower pace than it
does today. It did not obliterate the sense of calm spaciousness that was such a
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notable characteristic of the French capital, for vehicles then consisted mainly of
elegantly accoutered phaetons and equipages. Every now and then a silent electric
automobile, signaling its approach by delicately ringing a bell, would overtake our
steadily plodding omnibus. Progressing at a slow pace, we finally entered the suburb
of Neuilly.

\\

Becnoit 1908 roga 6ecriopsiiounbiii Tpaduk ABUTAJICS TOPa3q0 MEAJICHHEE, YeM
CEroJHsA. TO HE CTUPAJIO OLIYIIEHUE CIIOKOMHOr0 MPOCTOpa, KOTOPOe ObLIO CTOJb
MpUMEYaTeIbHON XapaKTepUCTUKON (DPaHIy3CKOM CTONMIIBI, TOTOMY UTO
TPAHCIIOPTHBIE CPEICTBA TOTIA COCTOSIIM B OCHOBHOM U3 AJIETAHTHO SKUITMPOBAHBIX
($asTOHOB U SKUNAXEeNH. BpeMs oT BpeMeHu 0€3MOIBHBIN 3JEKTPUUECKUI
aBTOMOOWJIb, CHTHAIM3UPYS O CBOEM TOJXO0/I€, U3SIIHO 3BEHS B KOJIOKOJIBYHK,
OOTOHSUT Halll HEYKJTFOKU I, MEeJIEHHBIN U TspbKelblil omHuOyc. [IpoaBurasce
MeJJICHHBIMH TEMIIaMH, Mbl, HAKOHEII, TTOTaIu B mpuropoxa Hetiu.

The long passage from east to west across Paris had occupied the better part of an
hour. During the last part of it we began to feel drowsy. I glanced over at Tante Miss
sitting in one corner with her eyes closed; she seemed to be dozing. We had been very
quiet, since her presence was enough to curb our speech. She frowned on any kind of
chit-chat and always told us to keep quiet. But as soon as we entered the wide Avenue
de Neuilly, with its broad center strip of grass and trees, we saw that a spring fair
was in progress. Instantly we were wide awake.

\\

Bospie gaca aumics TONTHil Mpoe3a ¢ BOCTOKa Ha 3amaj o Bcemy [lapmky. Bo
BpeMsI ITOCJIeTHEH YacTH Mbl Ha4ajll YyBCTBOBATh COHJIMBOCTH. S B3MIISIHYa Ha
Tante Mucc, cuzeBIei B OTHOM YIITy, 3aKpbIB TJIa3a; OHa, Ka3ajock, ApemMana. Mbl
OBLIM OYECHBb CITIOKOWHBI, TaK KakK €€ MPUCYTCTBUS ObUIO JOCTATOYHO, YTOOBI 00y3/1aTh
Hamry peub. OHa XMypHJIach OT KaKoW-JIMOO OOJITOBHH, W BCET/la BeJiesia HaM
Momdath. Ho, Kak TOIBKO MBI ITOTIaau Ha mupokyro ynuity Avenue de Neuilly, ¢ eé
MIAPOKOM LIEHTPAIBHOW MOJIOCOM TPABBI U AEPEBHEB, Mbl YBUJICIIH, YTO UJET
BECCHHSIS sipMapka. Mbl MTHOBEHHO IPOCHYJIUCH.

"A carnival! A carnival!" we shouted in unison. In all the years at school we had seen
plenty of museums, but not one fair. The sight of this one made us hop up and down
on our seats with glee. At home in Hamburg mother had taken me to the Christmas
fair. Everything was there just as I remembered it: the milling crowds, the double
row of lighted booths filled with toys and gingerbread, the incessant shouts of the
hawkers offering their wares; the spinning carrousels, each blaring forth another
brassy tune, the pungent smell of steaming sausages. Above it all an acrid odor of
magnesium flares floated like a cloud of incense offered to the spirit of King
Carnival. We clapped our hands in childish rapture and laughed, wishing we could
jump out and join in the fun; but the stern voice of Tante Miss spoiled our innocent
enjoyment with, "Come down off those benches immediately and keep quiet!"

\
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«KapnaBas! KapraBan!» Mbl Kpy4aJii B YHUCOH. 3a BCE TOJbI B IIKOJIE MbI BUJEIH
MHOXECTBO MY3€€B, HO HU pa3y sfpMapKy. Bua 3Toro 3penuina 3acTaBuil HaC MPbIraTh
BBEpX M BHU3 10 HAIIMM MECTaM c JiukoBaHueM. Jloma B ['amOypre matb BoamiIa
MEHS Ha POKJECTBEHCKYIO sipMapKy. Bc€ Obl1o Tam, Kak s MOMHMIIA: TOJIKYLIAsCs
TOJINA; IBOMHOM psAJl OCBEUIEHHBIX KaOWH, 3aI0JHEHHBIX UTPYIIKAMU U IPSIHUKAMU;
HEIPEKPAIIAONIMECS KPUKH TOPTOBLEB, MPEJIAraloliX CBOU TOBAPHI; P AUIbHbIE
Kapycelld, KaxJias U3 KOTOPBIX TPOMKO TpyOuiia CBOIO METAINTMYECKYIO MEJIOJIUIO;
eKui 3amax AbIMAIuXxcs koiodac. Han aTum BeceM, kak 00J1ako JaiaHa, MiibLl
apOMaTHBIN 3allaX MarHMeBBIX BCHBILIEK, IpemiaraeMbix 1yxy Kopomus Kapnasana.
MpI xj1011a11 B JaI0UIM C IETCKUM BOCTOPIOM U CMESTUCH, *KeJlast, YTOObI Mbl
BBICKOUMJIM Y MIPUCOEIUHUIIUCH K BECEIIBIO; HO CYpOBBbIM rojoc Tante Mucc
HCIIOPTHJI HAllle HEBUHHOE HAacHaxIeHHe: «HeMeIIeHHO CIyCTUTECh C 3TUX CKaMen
1 yCIIOKOMTECH »

We obeyed reluctantly. Her attitude toward us was one of perpetual reproof. She
never missed a chance of reminding us to behave with more dignity because we were
pupils of the Isadora Duncan School-as if that should stop our normal urge for fun
and mischief. Disgruntled grumblings and little grimaces behind her back were our
ineffectual revenge. We were craning our necks to get another good look at the gay
fair despite her reproof, when the lumbering omnibus suddenly veered sharply to the
right, jumbling us together.

\\

MBI HEOXOTHO OYMHUINCH. E€ OTHOIIEHHE K HaM OBIJIO MMOCTOSTHHBIM yIIPEKOM.
Ona HHMKOT/Ia HE yITyCKaia ciy4yas HAalTOMHUHATh HaM O TOM, YTOOBI BECTH Ce0sl C
OOJBIIUM JOCTOMHCTBOM, IIOTOMY YTO MBI OBUTH YI€HUKAMH IIKOJIBI AceT0phI
JlyHkaH, Kak OyJITO 3TO JOJKHO OCTAHOBUTH Hallle HOPMAJIBHOE CTPEMIICHUE K
pa3BJIeueHUsIM U 030pcTBaM. HemoBopHBIC BOpUaHUs ¥ MaJIeHbKHE TPUMACHI 3a e
CriHOM ObUTH Hamier Hed(PeKTUBHON MeCThIO. MBI BBITSHYIIH IICH0, YTOOBI e1Ié pa3
B3MJISIHYTh Ha BECENYIO sIPMapKy, HECMOTPs Ha €€ YIpeK, KOoraa rPOMO3IKUN
OMHHOYC BHE3AITHO TIOBEPHYJICS BIIPABO, CABUTAsl HAC BMECTE.

We had turned into a quiet side street of the residential section. By comparison with
the broad and lively main thoroughfare, it seemed as deserted as a cemetery. The
strident music of the calliopes and hurdy-gurdies grew fainter and fainter until only
the monotonous clop, clop of the horses remained. The street was dark, with only a
gaslight flickering here and there. After a while the brakes screeched, and the
omnibus came to a sudden halt.

\\

MpsI OBEpHYIIU B TUXYIO OOKOBYIO YIUITY JKHIIOTO KBapTaia. [lo cpaBHEHHIO ¢
IIMPOKOU M OKUBJIEHHOM TJIaBHOW YJHUIIEW OHA Ka3allach MYCTHIHHOW, KaK KJIaJ0HIIIE.
Pe3kas My3bIka KaJuTMon ¥ XapAu-TypJuil CTaHOBUIIACh Bce ciiabee u cnadee, Moka He
0CTaJIOCh TOJBKO TOTOT, CTYK KOTBIT Jomae. Yiuia Obuta TEMHas, U TYyT U TaM
TOJIBKO MEJIbKaJIA Ta30BbIe JIaMIIbl. Yepe3 HeKOTOpOoe BpeMs TOPMO3a 3aCKPHUIICITH, |
OMHHOYC BHE3AITHO OCTAaHOBHIICS.
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"This is where we get out," Tante Miss said wearily. The omnibus did not deposit us
in front of a hotel or pension as we had expected, but had stopped in front of a church
with a tall, slender steeple. A churchyard on one side and a small house on the other
presented an eerie picture. All was silent and dark except for a light burning in the
window of the house. We did not know what to make of this. My curiosity got the
better of me. I timidly asked Tante Miss where we were, not really expecting an
answer because she never told us anything. She surprised me by explaining wearily
but patiently, "This is our new home, we are going to remain here for as long as we
stay in Paris."

"In this church?"

"No, silly, of course not. In the little house beside it. Just follow me." And she added,
while we trouped up to the house together, "This used to be the rectory of the
American church, but it isn't any longer. Now, no further questions. Take your
suitcases and go inside; supper is waiting."

\\

«BoT rae MBI BRIXOIUMY, YCTajo cka3ana Tante. OMHUOYC HE BBICAIMII HAC TTEPE]
OTEJIEM WJIM MTAHCHMOHOM, KaK MbI U O’KHJIaJIi, HO OCTAaHOBHJICS ITepe;] IICPKOBBIO C
BBICOKHM, CTPONHBIM IIITHAJIEM.

LlepkOBHBII ABOP C OJIHOIM CTOPOHBI U HEOOJIBIION TOMUK HA PYTOi, MPEeACTaBUIH
KYTKYIO KapTuHY. BC€ OBLIO THXO U TEMHO, KPOME JIESTKOTO MEPIIAIOIICTO CBETa B
OKHE JioMa. MBI HE 3HAJIH, YTO C 3TUM JeaTh. Mo€ 000IBITCTBO MTPEB30IILIO MEHS.
S po6xo cipocuina Tante Mucc, T/1€ MBI HAaXOJMMCS, HE OKHJask OTBETA, [IOTOMY YTO
OHA HHUKOTJ]a HaM HU4Yero He roBopuia. OHa yMBUIIA MEHS, YCTAJI0, HO TEPIEIUBO
00BsICHAS: «DTO HAIIl HOBBIM JJOM, MBI OCTAaHEMCS 3/I€Ch JI0 TE€X MOP, MOKa MbI Oy1eM
B [lapuxe».

«B aToii epkBu?»

«Her, riynasi, KOHEYHO, HET. B MajT€HbKOM TOMHUKE PSIIOM C HEW, TPOCTO CICAYH 3a
MHOI». 1 oHa nmobaBuiia, Korja Mbl COOpaJIiCh BMecTe y joMa: «PaHblie 31ech ObLI
JIOM TPUXOJICKOTO MAacTOpa aMePUKAHCKOM IIEPKBU, HO Ceiuac 3TO yXe He Tak.
Tenepp, HUKAaKUX JAJbHEUIINX BOMPOCOB. BO3bMUTE YEMOIaHbI U 3aXOJUTE, YKUH
KIET."

There was something important that she did not explain. None of us had any inkling
when we went to bed that night that we would never return to Grunewald. Isadora
considered Germany (mainly for personal reasons but also because of the Kaiserin's
puritanical views) no longer the proper place for her school. With the closing of the
house in Grunewald, she now had just twelve of her most talented pupils left.

\\

br110 9TO-TO BaskHOE, YTO OHA HE 00BsicHUIA. HUKTO U3 HAC HE MO 03peBa, Koraa
MBI JIOKHIIACH CIIaTh TOM HOYBIO, YTO MBI HUKOT/Ia HE BepHEMCs B [ proHeBasbI.
Alicenopa nocunTana, yto I'epmanusi (B OCHOBHOM [0 JIUYHBIM IPUYUHAM, HO TaKKe
W3-3a MyPUTAHCKUX B3TJISA0B UMneparpuilbl Kavicepun), Oosbine He Oblia
MOIXOIAIIUM MecTOM Jutst e€ mKoJbl. C 3akpeiTHEeM oMa B [ proHeBaibae, y HeE
TeMeph 0CTAJIOCh BCETO ABEHAIATH €€ CAMBIX TAIAHTIUBBIX YICHUKOB.
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We appeared with her for a month or more at the Theatre de la Gaiete Lyrique in
Paris that spring. Gordon Craig, who was then living in Paris and came to our
performances, wrote in his notebook:

\\

MpbI osiIBUIIKMCH € HEH uepe3 MecsiI] win 6osee, B Tearpe Jlupudeckoit rapMoHUU B
[Tapuxe, yxxe BecHol. ['opnon Kpeir, kotopsiii Toraa »xui B [lapumxke, n npuién Ha
HAIlIA BBICTYIUICHHS, HAITMCAN B CBOCH 3aITMCHON KHUXKKE:!

It was here that she first used the great blue curtains some twenty or twenty-five feet
high, which followed my designs as may be seen in my The Arts of the Theatre,
published in 1905 and which I had made in 1901-2-3. She pretends that she used
them in 1904 in Berlin where I saw her dance for the first time in December. She did
not use them then. She used a few curtains six feet in height.

\\

VimeHHO 3/1ech OHA BIIEPBBIC MCIIOIb30Bajla CHHHAE 3aHABECH, BHICOTON OKOJIO
JBAIATH WIIA IBAIATH TATH QYTOB [6-7,5 METPOB], UTO CIICIOBATI0 MOUM
MpOeKTaM, Kak 3TO BUIHO M3 MOUX MyOnukanwii B «MIcKyccTBa Teatpay,
onyOaukoBaHHBIX B 1905 roay, u kotopsie s caenan B 1901-2-3. Ona nenaet Bu,
4TO HcToJib3oBasa ux B 1904 rony B bepnune, rie s BiepBbie YBUJICI € TaHEI[ B
nexabpe. Torna oHa ux He ucnoib3oBaina. OHa UCTIOIB30BATA HECKOIBKO 3aHABECOK
BBICOTOM B 1IeCTh (DyTOB [2 MeTpa].

Performing every night, practicing, and rehearsing, we were kept busy. During the
day, out for a stroll and some fresh airalways walking in orderly pairs-we often
stopped in the Bois where the acacia trees were in bloom to watch the Parisian
children at play. They rolled hoops or tossed diabolos into the air or played cache-
cache, hiding from their nurses behind the big trees. We sometimes envied them, for
our toys were left in Grunewald and we had nothing to play with. But at night, when
the little Parisians slept, we envied them no longer. For then came our turn to play.
Dancing on the stage to our hearts' content in harmony with beautiful music played
by a fine orchestra under the baton of the great Colonne [The Colonne Orchestra is a
French symphony orchestra, founded in 1873 by the violinist and conductor Edouard
Colonne] - what could be a more stirring game! We never tired of it and eagerly
looked forward to our nightly gambols.

\\

BricTynas kaxayro HOYb, TPEHUPYSCh U PETIETUPYSI, MbI ObUTH 3aHATHL. B TeueHue
TIHS, OTTIPABIISUTHCH HA MPOTYJIKY M CBEXKHUE BO3AYIIHBIC MPOTYIKH, CIACAYS
YIOPSI0YCHHBIMU TTapaMH, Mbl 4aCTO OCTaHABIUBAIUCH B bya, T1ie pacmyckaimch
JIEPEBBS aKalUK, YTOOBI HAOII0IaTh 32 MAPWIKCKUMHU 1eTbMHU B Urpe. OHu
3aKaThIBAJIM OOPYYH WM OpOcCaIl B BO3yX JIbSBOJIO [MTPa, B KOTOPOH JABYTIABbIN
MpeIMET MOA0PAChIBACTCS U JIOBUTCS CTPYHOU, HATSHYTOM MEXKY IBYMS MaKaMH |,
WJIM UTPAJTA B KEMI-KEIII, PSYach OT CBOMX TYBEPHAHTOK 32 OOJIBIIUMU JIEPEBBSIMHU.
Mpb1 wHOT /1A 3aBUIOBAIA UM, TIOTOMY YTO HAIlld UTPYIIIKU OCTAIUCH B [ proHEBabIE,
¥ HaM He ¢ 4eM Obuto urpath. Ho HOUBIO, KOT/1a MalieHbKHE TTAPYKAHEe CITaii, MBI
OombIe He 3aBuaoBaM M. MI00 HacTaBaia Haiia odepe b Uurpath. TaHIIBI HA CIICHE,
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JUISl HAIIMX CEPJIEL], B TApMOHUU C MPEKPACHON MY3BIKOW, KOTOPYIO UTPAET
MIPEKPACHBIA OPKECTP MOJ yrpaBieHUeM Beukoro aupuxépa Komonna [French
symphony orchestra], - uro MoxeT ObITH O0JIee BOJTHYOMIEH Urpoit! Mbl HUKOT1a HE
YCTaBaJIu OT 3TOTO U C HETEPIIEHUEM >KJIAJTN HAILIETO HOYHOTO BECEIIbSI.

Not that our academic studies were neglected. Frau Zschetzsching came from
Germany to resume them after a three-month vacation. She also taught us French, a
language she pronounced with a strong Germanic accent, which bore no
resemblance to the way the natives spoke. We learned to pronounce it better from
singing the old folk songs "Sur le pont d'Avignon" and "Le Chevalier de la
Marjolaine.”

\\

He Tak, 4To0BI Halle akajieMuueckoe o0ydeHue OblIo nmpekparieHo. Opay
3cder3cunHT npuexaina u3 ['epmanuu, 9ToObI BO3OOHOBHTH €T0 TIOCIIE
TpEXMeCSTIHOTO TepepbiBa. OHA TaKk)Ke MpernoiaBaia HaM (PpaHIy3CKHH S3bIK, S3BIK,
KOTOPBIN OHA MPOM3HOCHIIA C CHJILHBIM T€PMaHCKHM aKI[EHTOM, KOTOPBIA HE UME
HUKAKOTO CXOJCTBA C T€M, KaK TOBOPHUJIN MECTHBIC KUTEIH. MBI HAyYHITHCh
MIPOU3HOCUTH ITO JIyYIlle, HEXEJIH MeTh CTapble HapoaHbIe lecHU «Ha ABMHBLOHCKOM
Mocty» U «llleBanbe ne na Mapmxonenny».

Although we had contributed to our upkeep by giving paid performances ever since
our stage debut, the expenses of the school mounted and became more and more
difficult to meet. Away on tour, Isadora would be constantly bombarded by telegrams
from her sister or mother asking for funds-a thousand marks here, two thousand
marks there, until she felt like saying, "To heck with it all!" She always remembered
this effort of sustaining the school's expenses as uphill work, like straining forward
against the rapids of a river. She had no sooner returned from Russia at the end of
June than Charles Frohman proposed an extended engagement in London, together
with her pupils. This was all so quickly organized that she had no time to rest from
her strenuous tour. It seemed that the Duchess of Manchester, who was a dollar
princess, was ready to sponsor the Duncan School in England, and so we all went
there to dance at the Duke of York's Theatre, beginning July 6, 1908.

\\

XO0Ts MBI BHECITM CBOM BKJIAJl B HAIIIC COJICP)KAHUE, TaBasl IUIATHBIC BEICTYIUICHUS C
MOMEHTa HAIIero J1e00Ta Ha CIIEHE, PACXOIbl IIIKOJIBI OBLTH OTPaHUYCHBI, H CTAJIO0
BCE TpyJHEE U TpyJAHEE UX yAOBIETBOPATh. Haxosmmascs B Type Ailicenopa Oynet
MOCTOSIHHO OOMOapAMpOBaThCA TEJIErpaMMaMu OT €€ CeCTPBI MM MaTepH € MPOChOOi
0 (uHAHCHPOBAHUH - 3/1eCh OBLIO THICSAYA MAPOK, TaM OBUTO JBE THICSIYA MapOK, MTOKa
el He 3axoTenoch ckazath: «YEpT mobepu!» OHa Bcerga BcnoMuHana o0 3TUX
YCHIIHSIX, CBSI3aHHBIX C TIO/IIEPKAHUEM PACXOJIOB IIKOJIBI, KaK O TsSHKEIOoN padore,
HampuMep, Kak 0 HAMPSHKEHHOM JIBHKEHUU BIIepe]] MPOTUB TedeHus peku. OHa He
ycriena BepHyThes n3 Poccun B KOHIE HIOHS, Kak Yapnp3 @pomaH npe IOkl
pacIMpeHHoe 3aHATHE B JIOHIOHE BMECTE CO CBOMMHU yUY€HUKaMH. ITO OBLIO Tak
OBICTPO OPTaHWU30BAHO, YTO Y HEE HE OBLIO BPEMEHHU OTJOXHYTh OT €€ HAMPSKEHHOTO
Typa. Kazanocs, uro repuoruns Manuectepckasi, KOTopast Oblia J0JJIapOBOi
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MpUHIIECCOM, OblIa roTOBa cliOHCUpoBaTh [lIkony JlyHkaH B AHIIIMU, U TO3TOMY MBI
BCE OTHPABUIINCH Ty/a, 4TOOBI TaHIIEBATh B TeaTpe I'eprora Mopkckoro, HaunHas ¢ 6
utons 1908 rona.

It rained almost the whole time, and we took melancholy walks into Hyde Park from
our nearby lodgings in Half Moon Street, finding no gay children at play but only
placid sheep grazing on the common. Frohman had advertised us somewhat
sensationally as "Twenty Parisian Dancers." That this statement was misleading and
inaccurate on both counts did not bother this seasoned showman one bit. However,
he gave us the thrill of our young lives when he presented each of us with a little gold
watch. We simply squealed with delight. To be in possession of a real gold watch was
the height of our ambition. We were seldom given presents. No longer were our daily
outings in Hyde Park melancholy; we positively beamed with pride as we walked
about in the rain with our watches pinned to the outside of our coats. After a week of
this, alas, our golden watches turned a nasty green.

\\

JIoK b TIENT TTOYTH BCE BPEMSI, U MBI BBIXOWIIM Ha MEJIAHXOJIUYHBIC TTPOTYJIKH B
["aiin-mapke U3 HAIIEro COCEIHETO XKUIbs Ha yiuile Xand MooH, HO He HaXOIWIH
TaM BECEIIAIIUXCS B UTPE JACTCH, a TOIBKO CTIOKOWHBIX OBEII, ITacyIIHecs Ha
o0IIeCTBEHHOM TIpocTpaHCcTBe. PpoMaH HECKOJIBKO CEHCAIIMOHHO PEKIIaMHUPOBA HAC
Kak «JlBaaiaTh maprmkKCKUX TAHIIOPOB». T0, UTO 3TO YTBEPIKIACHUE BBOIAMIIO B
3a0TyXJIeHHUE M HETOYHO 110 000MM ITOKa3aTelsiM, HUCKOJILKO He 0ECITOKOMIIO ATOTO
OTIBITHOTO IIOyMeHa. TeM He MeHee, OH Jlall HaM OCTpPbIE OLTYIICHHsS OT Halel
MOJIOJTOH JKU3HH, KOTa TIPEJOCTABUI KaXKIOMY M3 HAC MAJICHBKHE 30JI0THIC YaChl.
MBI TpOCTO B3BU3THYIHU OT BOCTOPra. beITh 00agaTenieM HaCTOSIINX 30JI0THIX YacOB
- 3TO BBICOTa Hammx amOunmii. Ham peako mapwnu nogapku. bosbine He ObUTO
MEJIAaHXOJIMU B HAIIMX €KEIHEBHBIX MporyJikax B ['ana-Ilapke; Mbl ¢ pagocThio
CHSUTA OT TOPJOCTH, KOT/Ia MBI XOJIMJIH 110 JIOXK/IIO C HAIlTUMK YacaMu, IPUKOJIIOTHIMHU
HapyXy K HaIllkuM MajibTo. [locie Hemenu 3Toro, yBbI, HAIIA 30JI0ThIC Yachl CTAIN
TPA3HO-3EJIEHBIMU.

Ellen Terry, the mother of Gordon Craig, tried to make up for this disappointment by
taking us to the zoo, then to see Peter Pan and The Pirates of Penzance. She loved
children and we loved her. She was the second celebrated actress we had met. The
first one had been Eleonora Duse, who did not take us to a zoo. Instead, reclining on
a couch a la Dame aux Camelias, she had placed her long, slender hands on our
heads in benediction and murmured, "Que dieu vous garde!"

\\

Onnen Teppu, math ['opnona Kpeiira, npiTanach BOCIOJIHUTB 3TO pa3odyapoOBaHHUE,
OTBE3JIa HAC B 300IapK; 3aTeM nocMotpeth [Iutepa I1rna n «IIupatos [lenzancar.
Omna mrobuna nereid, u Mbl Tr00un e€. OHa ObUTa BTOPOH 3HAMEHHUTOM aKTPUCOM, C
KOTOpO# MBI Mo3HaKoMIIIHCh. [lepBoii Obi1a DmeoHopa Jlyse, koTopasi He BouiIa HaC
B 300mapK. BMecTo 3TOro, OTKMHYBIIKCH Ha AuBaHe "a jis jgeau ¢ Kamenusmu'", ona
TMOJIOKHJIA CBOU JUTMHHBIE TOHKME PYKH Ha HAIIIA TOJIOBBI B OJIAarOCTIOBEHUU U
npobopmoTana: «Jla xpanut Bac bor!»
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The highlight of our month's stay in London turned out to be a command
performance for their majesties King Edward VII and Queen Alexandra. The day
before this important occasion we lunched with the Duchess of Manchester at her
lovely estate on the Thames. For a change we enjoyed a spell of beautiful weather,
and the command performance was planned to be given outdoors.

\\

N3romMuHKOM Hallero MecsiYHoro npeObiBaHus B JIOHJ0OHE CTa0 rPyNmoBoe
BoIcTyILIeHUE 17151 Ero Bennuecta Kopons Dayapaa VII u KoponeBsl Anekcanapsl.
3a 1eHb 10 3TOTr0 BaKHOTO cOOBITUS MBI 00efanu ¢ ['epuornneit Manuecrepckoil B
e€ mpekpacHoM nomMecThe Ha Temze. JlJist paznHooOpasust Mbl HACTAXKAAIUCh
MPEKPACHOU MOTOA0H, a TPYIIIOBOE MPEICTABICHHE OBLIO 3alJIAHUPOBAHO HA
OTKPBITOM BO3/yXE.

When we went in to luncheon, Isadora sat next to the Duchess and then asked me to
sit beside her. This honor, pleasant as it was, made me nervous. Luncheon was
served in grand style, with a uniformed footman in the ducal colors standing behind
each chair. For a main course we had scrambled eggs and string beans. The latter
happened to be my great aversion. I didn't think anyone would notice if I left them
untouched, though I had been taught that leaving food constituted a grave social
error. Just as the white-gloved footman was about to remove my plate, Isadora-who
had been engaged in conversation with the Duchess-glanced my way and said, "lIrma,
eat your string beans."

\\

Korpaa mbl monwtu Ha o0en, Aiicenopa cena psiioM ¢ TepIOoruHEH, a 3aTeM MOMpoCcHIIa
MEHS CEeCThb PSIIOM C HEel. JTa 4ecTh, CKOJIb HE MPUSITHAS, 3aCTaBIIsIa MEHS
HepBHUYATh. O0e/ OB MOJIaH B IPAHIMO3HOM CTHIIE, CO CTOAIIMMU 32 KaXIbIM
CTYJIOM JIakesiMU B yHU(GOpPME B repliorckux 1serax. s ocHoBHOro 01012 y HacC
ObLT omJieT M (aconb. [locneaHee okazanoch MOMM OOJBIIMM OTBpalleHueM. S He
JAyMala, 4To KTO-HUOY/b 3aMETUT, €CITU 51 OCTABII0 UX HETPOHYTHIMH, XOTSI MEHS
YUMIIU, YTO OTKA3 U3 MHIIHU MPEACTABISIET COOO0M Cepbe3HYI0 COLUATIBHYIO OIHUOKY.
Korna xe nakei B 6eNbIX epuaTkax cooupaics yopaTh MOIO Tapeiky, Alicenopa,
KOTOpas pasroBapuBaia ¢ replioThHeH, 3arisHyia MHE B IJ1a3a u ckazana: «pwma,
ChEIIb CBOU JUIMHHBIE O0OBI.

What to do? Both she and the Duchess were giving me their undivided attention.
Luckily the situation was saved when the Duchess, taking pity, said, "l know how she
feels. I have a little niece who can't stand them either,” and motioned to the footman
to remove my plate. Then I heard her say to Isadora, "Their majesties are definitely
coming tomorrow night, so why don't we have our coffee in the drawing room and
talk about the arrangements, while the children go outside to play? It's such a lovely
day."

\\

Urto nenate? U oHA, U repliOTHHA YIEISIM MHE NpUCTalIbHOE BHUMaHue. K cuacTeio,
cuTyalus ObUla crlaceHa, Korja reploruHs, CKaJIMBIINCH, CKa3ama: «S 3Hato, Kak OHa
ce0st 9yBCTBYET. Y MEHS €CTh MaJICHbKas IIEMSHHUIIA, KOTOPAst TOXKE TaKyIO ey He
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BBIIEP’)KUBAETY», U KECTOM yKa3aza JIAKel0 yOpaTh MOIO TapeiKy. 3aTeM s yciblllaa,
Kak oHa ckazaina Alicenope: «Vx BennyecTBa 0053aT€IbHO IPUIYT 3aBTPa BEUEPOM,
TaK 1o4emMy Obl HaM HE BBIUTH KO(E B TOCTUHOM, U HE TOTOBOPUTH 00
apaH)XUPOBKAX, NOKA JAETH IyCTh UAYT Ha YJIHILY, YTOOBI MOUTPATh? DTO TaKOH
IIPEKPACHBIN JEHB."

We breathed a sigh of relief. Amid heavy tapestries and embossed silver, the ducal
luncheon had been a bit too formal and skimpy. Once out in the sunshine, the velvety
lawns and the carefully tended flowerbeds restored our normal spirits. We roamed
unattended through the park. At one point we came upon a charming sunken garden
surrounded by a high wall, which-we noticed with delight-was covered with luscious
peaches growing in espalier fashion. They hung there, well spaced, in glowing
colors, like nature's miniature masterpieces, ripe for the picking. In the twinkling of
an eye, two of the older girls had jumped into the garden whence they threw the
golden fruit, flushed with pink, up to us. The first peaches we had ever eaten (they are
considered a great luxury in Europe and are very scarce in the northern countries),
they tasted as delicious and sweet as stolen fruit is supposed to.

\\

Mp1 B3oxHYH ¢ obneryeHreM. Cpeu TsDKEIbIX ToOeIeHOB U THCHEHOTO cepedpa,
repLorcKuii 00e1 ObLT CIUIIKOM (OpPMaIbHBIM M CKYTHBIM. BhIiIs Ha COJHIIE,
OapxaTHBIC Ta30HBI M TIIATEIBHO YXOXEHHBIC KITYMOBI, MBI BOCCTAHOBWJIHM HAIIl
HOPMAaJILHBIN TyX. MBI Opoawiii 6e3 MpucMoTpa Yepe3 nmapk. B kakoi-To MOMEHT MBI
HATOJIKHYJIUCh Ha 04apOBaTEIbHBIN 3aTOHYBIINNA Call, OKPYKECHHBINA BHICOKOH
CTEHOH, KOTOpasi, KaK Mbl 3aMETHJIH C BOCTOPTOM, ObLlIa TOKPHITA COYHBIMH
MepCUKaMHU, PACTYIIMMHU B ACTIAIbEPHOM CTHIIE [Ha mmanepax|. OHu BHCENH TaM,
XOPOIIIO pa3HECEHHBIE, B MBUTAIONINX KpackaX, Kak MUHUATIOPHBIE IIEIEBPHI
HPUPOJIBI, CO3PEBIIUE st cOopa. B MrHOBeHHE OKa JIBE CTapIlne ACBOYKU MPBITHYIIN
B CaJI, OTKyJ]a OHU OPOCHIIM HaM IMOKPACHEBIIIHIA O PO30BOTO I[BETA 30JI0TOH IO/,
[lepBbie IepcrKH, KOTOPBIE MbI KOTIa-THO0 €7Ti (OHU CUUTAIOTCST OOJBIIOM
pockoIbio B EBporie, 1 09eHb CKYIHBI B CEBEPHBIX CTPAHAX), OHU BKYIIAIHCH KaK
BOCXUTHUTEIBHBIC U CIIaJIKHE, U, KaK MPEAIO0JIaraioch, Kak GPyKThl YKpaJICHHEIC.

But suddenly we heard someone call from a distance, "Children! Children! Where
are you?"

Hastily we wiped the telltale juice from our hands and lips, and walked sedately
back, putting on an innocent air. We kept our fingers crossed that Isadora would not
discover our misdeed.

\\

Ho Bapyr Mbl ycabimmanu, Kak KTo-To 3Ban uznaneka: «Jeru! Jletu! I'ne Bo1?»

MpbI moCTenTHO BBITEPIIN BBIJAIONIMN HAC COK C HAIIMX PYK U T'y0, U OCTOPOKHO
MOTILTM Ha3aJl, HAaITycKasi Ha ce0sl HEBUHHBIN BU. MBI CKPECTHIIH MaJTbIIbI, YTOOBI
Aticenopa He oOHapyKuJia HAIIETO POCTYTIKA.

After the dance the next day, their majesties graciously shook hands with us, and the
King wanted to know what everybody else in that overdressed era was always asking:
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"Are you not cold with so little on?" Bored with the same old question, we simply
shook our heads and smiled. Queen Alexandra, elegantly gowned in the Victorian
style with trailing skirt, feathered hat, and long feathered boa, enjoyed our dancing
so much that she attended several of our matinees when we children presented our
own program. She particularly liked the old German folk songs we sang and danced,
such as "Haenslein sass im Schornstein und fiickte seine Schuh," in which I had the
solo part, or the one where little Isabelle with the bushy hair was so amusing, which
was called, "Hexlein, willst du tanzen." They probably recalled to the Queen her own
childhood in Denmark.

\\

[Tocne TaHIIa HA CICAYIONMIUI JCHL UX BEIMYECTBA JTIOOE3HO OOMEHSIIHCH
PYKOIIOXATHUEM C HaMH, a KOPOJIb XOTEN Y3HATh, UYTO U BCE OCTAIBHBIC B ATY JIIOXY, C
M30BITKOM BCET/Ia cripanuBaiu: «Pa3Be, eciu Tak Majio 0AeTO, BaM HE XOJIOIHO?»
YTOMIIEHHBIE OJTHUM U TEM K€ CTapbIM BOTIPOCOM, MBI IIPOCTO TTOKAYaJId TOJIOBAMHU U
yineIOHyIMCH. KoponeBa AnekcaHapa, 3JETaHTHO 0J1eTas B BAKTOPHAHCKOM CTHIIC C
3a/IHe# 100KOM, MepHATON NUISATION U JJIMHHBIM MIEpHATHIM 00a, HaCIaX1allach
TaHIIaMU TaK CHJILHO, YTO OHA ITOCEIIaia HECKOJbKO HAITMX YTPCHHUX BBICTYIUICHHH,
KOT/Ia MBI, JICTH, NPEACTABUIA HAIlTy COOCTBEHHYIO ITporpammy. Eif ocoO0eHHO
HPAaBWJINCHh CTapbhIe HEMEIIKHE HAPOIHBIC IIECHU, KOTOPBIC MBI TICJIH M TaHIICBAJIH,
TaKHe KaK «XEHCJICHH CeJI B IbIMOXOJI U TIOYYBCTBOBAJI CBOU TY(IIH», B KOTOPOH y
MeHs ObllIa COJIbHAS MMapTHs, WIH Ta, TJIe MaJieHbKast 3a0eib ¢ TyCThIMU BOJIOCAMHU
OblJ1a HACTOJIBKO 3a0aBHOM, YTO 9TO OBLIO KaK «XEKJICHH, BOXKIbL TaHIIEB.
BeposiTHO, OHM HanmOMHWIN KopoJieBe €€ 1eTcTBO B Jlanum.

I must mention here that despite the frequent paid performances we children gave,
none of us ever received any weekly allowance or pocket money. We got not even a
penny's worth to buy an occasional lollipop or a ribbon for our hair. Naturally, with
our strict upbringing, we dared not ask for any. Even small sums sent from home by
our parents were frowned upon. Thoughts of filthy lucre had no place in our spiritual
education dedicated to the true dance. So one can imagine the thrill I experienced
when one day, in a restaurant in Piccadilly, I found a golden sovereign lying on the
stair carpet. My exclamations of glee drew the governess' attention, and she grabbed
it away from me. Like all children I believed in the rule "finders, keepers," but she
said with a righteous air, "This must be returned to the management, immediately."
Then the old hypocrite put it in her black leather bag and kept it. She happened to
leave us that season for good. We children were so overjoyed to be rid of our dragon
that I did not begrudge her my lucky find. To be rid of her was well worth the loss of
a gold sovereign.

\\

S nomkHa ynoMsiHyTh 3/1€Ch, YTO, HECMOTPS HA YacThIE OTUIAYMBAEMBIC
BBICTYIUJICHUS, KOTOPBIE MBI JIETH JaBaJIH, HU OMH M3 HAC HE MOJTydaa HUKAKHX
eKEeHeIeIbHBIX MOCOONH MM KapMaHHBIX JIeHEeT. Y Hac Jaxe He ObUIO HU KOTICHKH,
9TOOBI KYIUTH CITYYalHBIN JICICHEI WU JICHTY JJI HalllUX BoJioc. EcTecTBeHHO, €
HAIIUM CTPOTHM BOCTIHTAHHEM, MBI HE OCMEIMBAIIUCH TPOCUTH 00 3ToM. [laxe Ha
HEOOJIBIITNE CYMMBI, OTIIPABIICHHBIE U3 JJOMa HAIIUMH POJUTEISIMU, CMOTPEITH
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Heo00puTenbHO. MBICIH O TPS3HON MaTepUaIbHOMN BHITOJIE HE UMEIN MECTa B
HalleM JYXOBHOM 00pa30BaHUU, MOCBSIIEHHOM HCTUHHOMY TaHIly. Takum o0pa3om,
MO>KHO MPEICTaBUTh c€0€ OCTpPbIE OLIYIIECHUS, KOTOPBIE S UCIIbITANA, KOTAa
OIHaX/bl, B pecTopaHe Ha [Inkamuiy, s HalIa 30JI0TOM COBEPEH, JIEkKAIUN Ha
JIECTHUYHOM KOBpe. MOHU BO3riachl paJOCTH MPUBJIEKIN BHUMAHUE TYBEPHAHTKH, U
OHa cxBaTuia ero y meHs. Kak u Bce netu, s Bepuiia B IPaBWIIO «KTO HAIIEN, TO
BJIAJICET», HO OHA CKa3aja C MPaBeIHbIM BUJIOM: «ITO JOJIKHO ObITh HEMEJIEHHO
BO3BPAILIEHO AAMUHUACTPALUN». 3aTEM CTapas JINLEMEPKA MOJO0KHUIIA €ETO B CBOIO
YEPHYIO KOXKAHYIO CYMKY U coxpaHuia. OHa, TEM HE MEHEe, OCTaBUIJIA HAC B ATOT
CE30H HaBcerjga. Mel, 1eT, 04eHb 00paI0BaIMCh TOMY, YTOOBI U30aBUTHCS OT
HaIllero JpakoHa, TaK 4YTo sl HE ToXKaJiesia el CBOeH cuacTiInBOM HaXxo k. YToObI
n30aBUTHCS OT HEE, TO CTOMJIO TOTEPH 30JI0TA.

The noted English novelist John Galsworthy saw us that June and wrote an article
about the Duncan dancers:

DELIGHT

I was taken by a friend one afternoon to a theatre. When the curtain was raised, the
stage was perfectly empty save for tall grey curtains which enclosed it on all sides,
and presently through the thick folds of those curtains children came dancing in,
singly, or in pairs, till a whole troop of ten or twelve were assembled. They were all
girls, none, I think, more than fourteen years old, one or two certainly not more than
eight. They wore but little clothing, their legs, feet and arms being quite bare. Their
hair, too, was unbound; and their faces, grave and smiling, were so utterly dear and
joyful, that in looking on them one felt transported to some Garden of Hesperides,
where self was not, and the spirit floated in pure ether. Some of these children were
fair and rounded, others dark and elf-like; but one and all looked entirely happy, and
quite unself-conscious, giving no impression of artifice, though they evidently had the
highest and most careful training. Each flight and whirling movement seemed
conceived there and then out of the joy of being-dancing had surely never been a
labour to them, either in rehearsal or performance.

\\

N3BecTHBIN aHTIMHCKAN TTcaTenb JxoH ['ojicyopcu yBUAE HAC B MIOHE U HAITKCA
CTaThIO O TaHIopax JlyHKaH:

BOCTOPT

OpHaxibl Be4epoM Jpyr oTBe3 MeHs B TeaTp. Korja 3anaBec ObUT MOAHSAT, CIIeHA
OblJIa COBEPIIEHHO MYCTOM, 32 UCKITIOUYEHNEM BBICOKHX CEPhIX 3aHABECOK, KOTOPHIE
OKpYXaJu €€ CO BCEX CTOPOH, U TOTJIa Yepe3 TOJICThIE CKIIAJKH dTUX 3aHABECOK JIETU
BBIXOJIMJIA B TaHIIE, MOOIMHOYKE WJIH ITapaMH, 10 T€X Top, IoKa He Oblia coOpaHa
1esas Tpymma u3 ASCSITH WK JBEHAIATH YelloBeK. Bce oHM OblN IeBOYKaMU; 51
JTyMaro, HUIKTO W3 HUX 00Jiee YeThIPHAIIATH JIET, OJIHA WU JBE, KOHEYHO, He OoJee
BOChMHU. OHU HOCHJIM HEMHOTO OJICK/IbI, HOT'H, CTOIBI U PYKH OBLITH COBEPIIIEHHO
roJeiMH. VX BOJIOCKHI TOXe OBLIIN HE CBSI3aHbBI; U UX JIUIA, BAXKHBIC U YIIBIOAIOIITHECS,
OBLITM HACTOJLKO MUJIBI U PAJOCTHBI, UTO, TJIS/AS HA HUX, K&K 4yBCTBOBAJ, UYTO
ero nepese3nu B kakoi-to Can 'ecriepun, rae cedst He ObLIO, U IyX MIIBUT B YUCTOM
a¢upe. HexkoTopsie u3 3THX AeTei ObuTH 0€TOKYPBIMHU U OKPYTIIBIMU, APYTHE
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TEMHOBOJIOCBIMU U 3J1b(PUICKUMHU; HO BCE BBITJIAIEIU MOJHOCTHIO CHACTIMBBIMU U
COBEPILIEHHO CaMOCO3HATEIbHBIMM, HE 1aBas HUKAKOTO BIIEYATIECHUS OT UCKYCHOCTH,
XOTsI OHH, OYEBHUJIHO, UMEII CaAMYIO BBICOKYIO M TIIATEIBbHYIO MOATOTOBKY. Kaxercs,
YTO KaKJ0€ MOJETHOE U KpyXKalllee JBHKEHHE ObUIO IPOJYMAaHHbBIM, a 3aT€M H3-3a
pPaZoCTy TaHIA HUKOT1a HE COCTABJISUIIO ISl HUX TpyZAa, OyAb TO HA PENETUIIMHN WU B
VCIIOJTHEHUU.

There was no tiptoeing and posturing, no hopeless muscular achievement,; all was
rhythm, music, light, air, and above all things, happiness. Smiles and love had gone
to the fashioning of their performance,; and smiles and love shone from every one of
their faces and from the clever white turnings of their limbs.

Amongst them-though all were delightful-there were two who especially riveted my
attention. The first of these two was the tallest of all the children, a dark thin girl, in
whose every expression and movement there was a kind of grave, fiery love.

\\

He Ob1710 X0’K/IeHUS Ha IBITIOYKAaX U TTO3UPOBaHUs, HE OBLIIO O€3HAICIKHBIX
MYCKYJIBHBIX JTOCTHXKEHUH; BCE 3TO OBUT pUTM, My3bIKa, CBET, BO3AYX H, MPEIKIC
BCET0, CYACThE. YJIBIOKHU M JIFOOOBH MPUIIUTH K OKOHYAHUIO X UCITOJTHCHHUS; U
YIBIOKH ¥ JTFOOOBH CHSUTH OT KaXKJIOT0 MX JIMIA M OT UCKYCHBIX ITPO3PAaYHBIX
IIOBOPOTOB UX YacTeU Terna.

Cpeau HUX - XOTS BCE OBLTH BOCXHTHTEIIBHBI - ObUIH JIBE, KOTOPHIE 0COOCHHO
NPHUKOBBIBAJIM MOE BHMMaHKe. [IepBast U3 3THX ABYX ObliIa caMasi BBICOKOH U3 BCEX
neTed, TEMHOW TOHKOM JIEBOUKOM, B Ka)KJIOM BBIPAXKEHUU U JIBMDKCHUU KOTOPOM Oblia
KaKas-TO Cephe3Hasi, IUTAMEHHAs JTF0OOBb.

During one of the many dances, it fell to her to be the pursuer of a fair child, whose
movements had a very strange soft charm, and this chase, which was like the
hovering of a dragon-fly round some water-lily, or the wooing of a moonbeam by the
June night, had in it a most magical sweet passion. That dark, tender huntress, so full
of fire and yearning, had the queerest power of symbolising all longing, and moving
one's heart. In her, pursuing her white love with such wistful fervour, and ever
arrested at the very moment of conquest, one seemed to see the great secret force that
hunts through the world, on and on, tragically unresting, immortally sweet.

\\

Bo Bpemst 01HOTO M3 MHOTHX TaHIIEB, €¥ BBINANO OBIThH MpecIea0BaTeIeM
6esokyporo peOEHKa, YbH IBMKCHHSI HIMEJIH 0YeHb CTPAHHOE MATKOE 00asiHHe; U 9Ta
MOTOHSI, KOTOpasi ObliIa MOX0a Ha 3aBUCAHKE JIPAKOHBEH MYXU BOKPYT BOJISTHOM
JTWIAH WU ABWKCHUE JIYHHOTO JIyda B MIOHBCKOM HOYH, M IMEJIO B TOM CaMyIO
BOJIIIEOHYIO CIAIKYIO CTPACTh. DTa TEMHOBOJIOCASI, HEYKHASL OXOTHUIIA, TaKast MOJTHAsS
OTHS Y TOCKH, 00J1ajiajia caMOi CTPAHHOM CHJIOM, CHMBOJIM3HUPYIOIIas BCIO TOCKY, U
JBUTAIOIIAs coOoM cepaie. B Hel, mpecienyst CBOro OSIOKYpYIO JIFOOOBB C TAKUM
3aJlyMYMBBIM PBEHHEM M BCET/a 3a/Ie’)KMBaeMasi B CAaMbIii MOMEHT 3aBOCBaHUS,
Ka3aJI0Ch, BUJIHA BEJIUKAs TallHas CHJIa, KOTOPast OXOTUTCS MO BCEMY MHUPY, CHOBA U
CHOBa, Tparm4ecku Oecromiaanas, 6eccMepTHasl.
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The other child who particularly enchanted me was the smallest but one, a brown-
haired fairy crowned with a half~moon of white flowers, who wore a scanty little
rose-petal-coloured shift that floated about her in the most delightful fashion. She
danced as never child danced. Every inch of her small head and body was full of the
sacred fire of motion; and in her little pas seul she seemed to be the very spirit of
movement. One felt that Joy had flown down, and was inhabiting there,; one heard the
rippling of Joy's laughter. And, indeed, through all the theatre had risen a rustling
and whispering; and sudden bursts of laughing rapture.

\\

Hpyroit peOEHOK, KOTOPHI MEHSI 0COOCHHO OYapOBBIBaJ, OblJIa CAMON MaJICHHKOMH,
HO OJTHOW - KOpUYHEBOBOJIOCAs (esi, yBEeHUaHHAs MOJTyMECSIIeM OelbIX IIBETOB, Ha
KOTOPOM ObLJT MaJIEHbKUI MUJIBIN PO30BBIN JIETIECTOK, KOTOPBI IJIaBaJl BOKPYT HEE
CaMbIM BOCXUTHUTEIBHBIM 00pa3oM. OHa TaHIIeBasla, KaK HUKOT1a HE TaHIIEBaJl
pe6énok. Kaxapiii qroiiM €€ MajeHbKOM TOJIOBBI U Tej1a OBLT IMOJIOH CBSIIIEHHOTO OTHS
JBIKEHUSI; U B €€ MaJICHLKOM '"HE TOJIBKO' OHa, Ka3aJ0Ch, ObljIa CAMBIM JyXOM
nerkeHus. OHa 9yBCTBOBaJIa, 4YTO PamocTh mosieTena BHU3 B 31 U 0OMTAalla TaM; OHa
ciplmal psobs cmexa Pagoctu. Y neiicTBUTENBHO, Yepe3 BECh TeaTp MOTHSIICS
IIEJIECT U IICTIOT; U BHE3AITHBIC BCIBIIIKH CMEIOIIETOCS BOCTOPra.

I looked at my friend; he was trying stealthily to remove something from his eyes with
a finger. And to myself the stage seemed very misty, and all things in the world
lovable; as though that dancing fairy had touched them with tender fire, and made
them golden.

\\

S mocMoTpeI Ha CBOETO JPyTa; OH MBITANICS YKPAJIKOH yOpaTh 4TO-TO C TJIa3
nanbiieM. M 1715 MeHsI clieHa Ka3aliach OYeHb TYMaHHOM, U BCE B MHUpE
NPUBJIEKATEIBHBIM; KaK OyJITO 3Ta TaHIIEBaIbHAS (pest KOCHYJIACh UX HE)KHBIM OTHEM
U cliejiaia uX 30JI0ThIMHU.

God knows where she got that power of bringing joy to our dry hearts: God knows
how long she will keep it! But that little European Tour flying Love had in her the
quality that lies in deep colour, in music, in the wind, and the sun, and in certain
great works of art-the power to set the heart free from every barrier, and flood it with
delight.

\\

bor 3naer, rie oHa mony4yuia 3Ty CHILY, YTOOBI MPUHECTH PAJIOCTh HAIIMM CYXUM
cepauam: bor 3Haer, kak g0aT0 OHA 3TO coxpanuT! Ho B 3TOM MasieHbKOM
€BPOIICHCKOM ITyTeniecTBUM JeTsmas JIro00Bb nMena B HEl KauecTBO, KOTOPOE
HAXOJUTCS B TIIyOOKOM IIBETE, B MYy3BIKE, HA BETPY, HA COJHIIE U B HEKOTOPHIX
BEITUKUX MIPOU3BEJCHUSX UCKYCCTBA - B CHJIE OCBOOOJIUTH CEP/IIE OT BCAKOTO
Oapbepa U HAaBOJHUTH €TO BOCTOPTOM.

John Galsworthy remembered our dancing years later. Lecturing at Princeton
University, he spoke of losing oneself in the contemplation of beauty. He said, "How
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lost was [ when 1 first looked on the Grand Canyon of Arizona; when I first saw
Isadora Duncan's child dancers . . . or the Egyptian desert under the moon."

\\

JIxoH ['osicyopTy BCHOMHMII HAIM TAHUEBAJIbHBIE I'OJbI CIIyCTs. Ha jiekuuu B
[TpHCTOHCKOM YHHUBEPCUTETE, OH TOBOPUJI O TOM, KaK MOTEPATH CEOS B CO3EPIIAaHUH
kpacoTbl. OH ckazan: «Kak s morepsiics, koraa Buepsbie yBuzaen [ 'pana-KanboH B
Apu30He, KOT/1a sl BIIEPBbIE YBUJIET TAHUYIOIIMX AeTel Aliceqopsl JlyHKaH ... niau
ETUITETCKYIO ITYCTHIHIO O] JIYHOM.

This tribute by the English writer fittingly closes a chapter in the lives of Isadora's
little pupils from the Grunewald school. The innocent years of childhood were
rapidly drawing to an end. This long voyage to foreign lands had broadened my
outlook and perceptions and had made me more aware of the outside world. With it,
too, had vanished many of my childhood illusions.

\\

Ora AaHb aHTIUHCKOTO MHUCATENS MMPEKPACHO 3aKPhIBACT TJ1aBY B )KU3HU MaJICHBKHX
YUEHHUKOB Afice1ophl U3 MIKOJIbI [ proHeBasibia. HeBUHHBIC TOBI JETCTBA
CTPEMHTEIBHO 3aKaHYUBAIHUCH. DTO JOJITOC IMyTEIICCTBUE B TY)KUE 3EMIIH
pacmupmio MO€ MUPOBO33PEHHUE M BOCTIPUSTHE U CAETAI0 MEHs OoJiee
OCBEJIOMJICHHBIM O BHelTHeM Mupe. C 3TUM TOXKE MCUYE3TU MHOTHE U3 MOUX JIETCKHX
WJUTFO3UH.

[108], p.86-100 * DUNCAN DANCER * Sojourn at Chateau Villegenis *

Sojourn at Chateau Villegenis
IIpeObiBanne B 3aMKke BuiibjiereHuc

EVERY life has its ups and its downs, its prosperous periods and its meagre ones. The
same was true of Isadora's school. Ever since she founded her philanthropical
institution, she had tried to keep it going despite financial difficulties. This meant an
endless succession of dance tours with no time out to put down roots for the
establishment of her private life. Once more, no sooner had the London season ended
than she was off again. This time her destination was America. And once more she
entrusted the school to the management of Elizabeth. She had no other alternative
and no reason for not trusting her sister.

\\

VY KaxxI0M KU3HHU €CTh CBOM B3JIETHI U MAJICHUS, €€ MPEYCIECBAIOIINE TEPUOIBI U €€
ckyanbie. To xe camoe kacaercs mkoisl Ariceqopsl. C TexX mop, Kak OHa OCHOBaja
CBOE QMITAHTPONTUYECKOE YUPEKIECHUE, OHA MBITAJach COXPAHUTH €T0, HECMOTPS Ha
(VHAHCOBBIE TPYIHOCTU. DTO O3HAYAIIO OECKOHEUHYIO MOCIIEI0BATETLHOCTD
TaHIIEBAJILHBIX TYPOB 0€3 KOHIIA, YTOOKI 3aJI0KUTh OCHOBBI JIJISl CO3JaHUS €€ JIMYHOU
xn3HU. B pas, kak TOJbKO 3aKOHYMIICA JIOHJOHCKHUM CE€30H, OHA CHOBA yexaia. Ha
ATOT pa3 e€ uenpto Obuta AMepuka. U emé pa3 ona qoBepuia pyKoBOJCTBO IIKOJION
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Onu3abet. Y He€ He ObUIO APYTroM albTEPHATHUBBI U HE OBLJIO IPUYHMH HE TOBEPSIThH
cecTpe.

It had not been easy for Isadora to decide on this trip, putting the whole expanse of
an ocean between herself and her loved ones for who knew how long. She said, "It
cost me many pangs to part from my little baby Deirdre, who was now almost a year
old, and from that other child-my School."

\\

Alicegope ObLIIO HEMPOCTO MPUHSATH PEIICHHE 00 3TON MOE3/KEe, OCTABUB BCE
MPOCTPAHCTBO OKEaHa MEXy co00ii 1 e€ OJIM3KUMHU, KOTO OHA 3Haja, Tak Ha JOJTO.
Omna cka3ana: «KMHe CTOMIIO MHOTO MYK, YTOOBI pacCTaThCsi C MOMM MalIeHbKUM
pedénkom Jleipape, KoTopoi ObLIT OYTH TOJ, U OT APYroro peoéHka - Mmoei
HIKOJIBD».

# Mrs. W. E. Corey, Mrs. Gilman

Although the number of her original pupils had dwindled to a mere dozen, she
continued to pretend they still numbered twenty. Constantly on the lookout for people
who might be persuaded to become patrons of her school, she was delighted upon her
arrival in America when she met Mrs. W. E. Corey, a wealthy American lady who
took an interest in furthering the arts. Before her marriage to a steel magnate, the
former Mabel Gilman had been on the stage in musical comedy. An article appearing
in a New York newspaper on September 20, 1908, said in part:

\\

X0Ts 4uCIo €€ MepBOHAYAIBHBIX YICHUKOB COKPATHIIOCH JIO IOKUHBI, OHA
MpOoJIoJDKaIa MPUTBOPATHCS, 9TO UX BCE emé aABaanath. [locTosHHO Habmoqas 32
JFOABMH, KOTOPBIX MOKHO OBLTO YOSJIUTh CTaTh MOKPOBUTEISIMU €€ IIKOJIBI, OHA
ObLTa B BOCTOPTE OT €€ MpHUOBITH B AMEPHKY, KOT/Ia OHa BCTPETHIIA MUCCHUC Y. D.
Kopu, 6oraTyro amepuKaHCKYIO JIEJH, KOTOpasi 3aMHTEPECOBAIACH TPOIBIKCHHUEM
uckyccTB. [lepea Tem, Kak )KEHUTHCS Ha CTAJILHOM MarHarte, ObIBIIass Meino:m
['mnman, paboTtana Ha CIieHe B My3bIKATbHON KoMeaun. CTaThsl, OSBHUBINASCS B HBIO-
ropkckoi razere 20 centsops 1908 roga, nucaia, B 4aCTHOCTH:

It is owing to Mrs. W. E. Corey's desire to devote some of her present fortune to
encouraging artists who need it that the twenty little members of Isadora Duncan's
school for dancing are just now enjoying the delights of residence in a chateau, about
forty miles from Paris.

\\

Nmenno Onaromaps >xkenanuio r-xu Y. 3. Kopu NoCBATUTH 4acTh CBOETO HBIHEIIHETO
COCTOSIHUS TOOIIPEHUIO apPTUCTOB, KOTOPBIE B 3TOM HY>KIAIOTCS, KOTJa ABAAIATH
MAJICHBKUX YJICHOB LIKOJIBI TaHIEB Alicanopsl [JyHKaH TOIBKO cenyac
HACJTXKIAI0TCSI TPEJIECTIMU MIPOKUBAHMSI B 3aMKE, IPUMEPHO B COPOKA MUJISX OT
[Tapuxa.
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Mrs. Corey, who wants to help not only young dramatists but artists of all kinds as
well, heard from Miss Duncan of her plans and the struggle that it was for her to
maintain the school by her dancing. Even in France to clothe, feed and educate
twenty children is not a slight financial undertaking, especially when they are reared
carefully ....

\\

Muccuc Kopu, KkoTopast X04eT moMo4b He TOJIBKO MOJIOJIBIM JApaMaTypram, HO U
apTUCTaM BCEX BUJIOB, CibllIana oT Mucc JlyHkaH e€ miaHbl, 1 0 60pb0e, B KOTOpOn
OHa JIOJKHA ObLIa MOAIEP KUBATh IIKOJy CBOMMU TaHIamu. J{axke Bo @paHuuu,
9TOOBI 0/IeBaTh, KOPMUTH U BOCTIUTHIBATH 20 MeTeil, 3T0 HeMajeHbKoe (prHaHCOBOE
peanpusiTHe, 0COOCHHO KOTJ]a OHU TINATEIHHO BOCIIUTHIBAIOTCSL. ..

"To think that you should be paying to house your school in Paris,” said Mrs. Corey
when she heard of the work that the children are doing, "when I have a chateau
standing empty which they might as well occupy! There is a farm there, too, with all
that they could want to eat, and there are servants with nothing to do but wait on
them."

\\

«dymaro o ToM, uto B [lapuxke BBl JOKHBI OIIAYMBATH CBOIO IIKOJY,» - CKa3ala
muccruc Kopu, koraa oHa ycnpiiana o paboTe, KOTOPYIO IETar0T IeTH, - «KOT/Ia Y
MEHS €CTh 3aMOK, CTOSIITUHN ITyCTOH, KOTOPBIH OHU MOTJIM ObI 3aHATH! TaM TOXE eCTh
BCE, YTO OHM MOTJIH OBl TIOECTh, U €CTh CIIYT'M, KOTOPBIM HEYETO JeNIaTh, KpOME KaK
KIIATh UX».

Unfortunately, our unknown but very generous American hostess was not there to
extend a welcome when we arrived late in September at her beautiful chateau.
Instead we were met by her Irish mother, Mrs. Gilman, a short, square-shaped
woman in her fifties, who displayed none of her daughter's generous traits. With
Tante Miss and our French governess we had come on foot from the small station at
Massy-Palaiseau two miles away, when we saw her standing by the front door. Her
daughter's sudden affiuence through a rich alliance did not change Mrs. Gilman's
manner or outlook from the skimpy days when Mabel had worked in the chorus line
to earn a living. Dressed in a gray suit and wearing shiny black low-heeled shoes,
she stood with feet apart and firmly planted in the graveled driveway. Like a
watchdog, she was grimly determined to bar all comers from entering the house.
Without offering a greeting she exclaimed, "Well, bless my soul! If they aren't here,
the whole lot of them!" Pointing at some buildings across the drive-way enclosing a
large courtyard where the stables were, she said to Elizabeth, "Their quarters are
over there. I'm afraid your kids will only scuff up the parquet floors and scratch our
nice furniture if I let them in here." She jerked a thumb behind her at the chateau.
"Those rooms over there are plenty good enough for them. Come on and let me show
you."

\\

K coxanenunro, Halel HEM3BECTHOM, HO OYEHb LIEAPON AMEPUKAHCKON XO3SIMKHU HE
Ob1J10, YTOOBI MPUBETCTBOBATH HAC, KOTJ]A MBI IPUEXAIA B KOHIIE CEHTAOPS B €€
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KpacuBbIi 3aMOK. BMecTO 3TOro Hac BCTpeTuiia €€ upiaHiacKas MaTb, MUCCHC
['mnman, HEBBICOKAs, KBaJApAaTHAS KEHIIMHA B BO3PACTE MATUAECITH JIET, KOTOpas HE
nposBisIa meapbix yept e€ nouepu. C Tante Mucc u Hamen ppaniry3ckoi
TYBEPHAHTKOW MBI IPOLLIX MEMIKOM OT MaJleHbKOW cTaHuuu B Maccu-Ilaneso,
OTCTOSILIEN B ABYX MUJIAX, KOT/1a YBUJIEIIN, UTO OHA CTOUT Y BXOJIHOW JIBEPH.
Bueszannas cBs3b €€ mjouepu uepe3 6oratbiii OpavyHblii COI03 HE U3MEHMUIIAa MaHEPhI
WJTU B3TJISIbI MUCCHC [ MIIMaH U3 TeX CKYJHBIX JHEH, korjaa Meiibn pabotaia B Xope,
9yTOOBI 3apab0TaTh Ha KU3Hb. OJ1eTas B CEPhI KOCTIOM U 00yTasi B OJeCTAIIne
yépHble Ty(}JIU Ha KaOJTyKax, OHA CTOsJIa C HOTaMU, PaCCTaBJICHHBIMU B CTOPOHY, U
KpETIKO yNHpajach B TpaBUHHYIO MOABE3NHYIO0 Aopory. Kak ctopoxkeBas cobaka, oHa
OblJIa MpayHO HACTPOEHA, C JKEJIAHUEM 3alpPETUTh BCEM KEJAIOIUM BONTH B oM. He
npejJiarasi IpUBETCTBUS, OHA BOCKIUKHYIIA: «XopoIo, 0jarociioBu Moo aymry! Onu
He OyayT 3/1€Ch, X CIMIIKOM MHOTO!» YKa3bIBas Ha HEKOTOPbIE 3/IaHUS IO JOPOTE,
OKpY’Karolue 00JIbIION JBOP, T/ie ObLIIM KOHIOIIHY, OHA ckazana Enuzasete: «Mx
anapTaMeHThl TaM. $1 60IOCh, YTO Balllk A€TH OYIYT TOJBKO CTUPATh MAPKETHHIC
OJTBI U TIOIAapanaroT Hally KpaCUBYIO MeOeb, €CIIH S MyIly ux cioja». OHa yka3zana
OOJBIIION Tasel mo3aau He€ Ha 3aMOK. «Te KOMHATBI TaM JOCTATOYHO XOPOIIIH JIJIsI
Hux. Cneayiite, MO3BOJIBTE MHE MOKa3aTh UX Bam.

With that remark, not very flattering to our general up-bringing (especially since the
Grunewald school prided itself on an immaculate cleanliness and neatness), she
stepped out energetically and conducted us to an apartment near the stables,
probably originally occupied by the grooms. To my amazement I saw that, except for
a large table and some chairs occupying the entire space in the small dining room,
the rest of the rooms were completely devoid of furniture. There was not even a single
chair. Furthermore, we children were obliged to sleep-not, as Isadora and her
generous art patron in far-off America imagined, in the comfortable beds of the
chateau-but on simple pallets spread on the hard floor. These primitive living
quarters provided neither electricity nor sanitary facilities of any sort. Moreover, we
later discovered, the whole place was infested with mice. At night, after blowing out
the solitary candle serving as light, we could hear them hungrily gnawing at the
woodwork.

\\

C 5TuM 3aMedaHueM, He OYE€Hb JIECTHBIM JIJISl HAIIETO 00IIero BOCIUTaHus (TeM
Oonee, uTo mkoJia ['proHeBabAa TOPAMIACE OC3YIIPEYHON YUCTOTON U
aKKypaTHOCTBIO), OHa SHEPTUYHO BBIIIUIA U MPOBEJIA HAC B KBAPTUPY BO3JIE
KOHIOIIIEH, BEPOSITHO, M3HAYATIHLHO 3aHUMAaBIINXCSl KOHIOXaMu. K MoeMy ynuBIieHuIO,
s YBUJIENA, YTO, 32 HCKITIOYEHHEM OOJBIIOT0 CTOJIA U HEKOTOPHIX CTYJIBEB,
3aHUMAIOIINX BCE MPOCTPAHCTBO B MAJIGHBKOM CTOJIOBOM, OCTAJIbHBIE KOMHATHI ObLIH
MOJIHOCTHRIO JTUIeHbl MeOern. He Obuto HU oftHOTO cTyna. Kpome Toro, Mbl, I€TH,
ObLTM 00513aHBI CIaTh - HE TaK, Kak Alicenopa U e€ 1eapblid apT-MOKPOBUTEID B
Janexo AMepuKe MpeCTaBIsIN cebe, Ha YIOOHBIX KPOBATAX 3aMKa, - HO Ha
MPOCTHIX MOI0OHAX, pa30pOCAHHBIX HA TBEPAOM TMOTY. DTH MIPUMHUTHBHBIC KUJTbIC
MOMENICHHS He 00eCIIeYnBaIN HH DJIEKTPUICCTBA, H CAHUTAPHBIX COOPYKECHHIA.
bonee Toro, MbI o3:xe OOHAPY UM, YTO BCE MECTO OBUIO 3apaKEHO MBITIIAMHU.
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HO‘IBIO, 3alyBasad OAMHOYHYIO CBCUY, CIYXHMBIIYIO CBETOM, MBI CJIbIIIAJINA, KAK OHU
JKa/THO I'PBI3JIN JACPECBO.

Quite patently Mrs. Gilman had seen to it that her daughter Mabel's little guests
would not enjoy "the delights of residence in a chateau.” Nor, if she had any say
about it, would they have "servants with nothing to do but wait on them." Her
daughter's decision to place the chateau and everything in it at the disposal of
Isadora's dance school obviously met with her complete disapproval. It must have
been a real disappointment to her when Elizabeth left us there.

\\

CoBepIIeHHO OYEeBUAHO, YTO MUCCHC | MIIMaH 3aMeTHIa, YTO MAJICHBKUM TOCTSIM €6
nodepu Meitbn He MOHPaBIIIUCH «IIPENIECTH MPOKUBAaHUS B 3aMKe». Kpome Toro,
KOT/Ia OHA 00 3TOM TOBOPHJIA, Y HUX OBLIM «CIIYTH, KOTOPhIC HUUETO HE MOTJIH
JeJ1aTh, KpOME KakK K1aTh UX». Pelienue e€ nouepu OnpenesuTb 3aMOK U BCE B HEM
OJ1 IIKOJTY TaHIIEB ANCeT0phl SBHO BCTPETUIIO €€ TIOJIHOE Heoo0peHue. J{omKHO
OBITh, 3TO OBLIO HACTOSIIIIUM pa3oyapoBaHUEM I He€, Koraa Dn3adeT OcTaBuIIa
HAC TaM.

Tante Miss made no visible protest nor, for that matter, did she inform Isadora of the
true conditions concerning our reception and accommodation at Mrs. Corey's
chateau. She told us, "l am going to leave you here with Mademoiselle and a woman
to do the cooking. [ want you to be good children and obey Mademoiselle because |
will be able to come out and see what you are doing only once in a while. I am
staying in Paris at Isadora's apartment to take care of Deirdre."”

\\

Tante Mucc He NposIBIIsIIA HUKAKUX BUJIMMBIX IPOTECTOB, U, B 3TOM OTHOIICHHH,
oHa cooOmuia Aiicenope 00 UCTUHHBIX YCJIOBUAX, KaCAIOIIMXCS HALIETO MpuémMa M
npoxxuBanus B 3aMke muccuc Kopu. Ona ckazana Ham: «S coOuparoch OCTaBUTh Bac
3[1eCh C MaJMya3elb U )KEHIIUHOM, KOoTopas Oy/ieT TOTOBUTh KyJIuHapuio. S xouy,
YTOOBI B OBLITM XOPOILIUMU JE€THMHU U TIOBUHOBAIUCH MaJIMyas3ellb, TOTOMY YTO 5
MOTY IpHUEXaTh U TOCMOTPETh, YTO BbI JIETIAETE, TOJIBKO OJIUH Pa3, B TO BPEMsI KakK S
OoCTaHOBIIIOCH B [lapuxke B kBapTHpe Aliceophl, UTOOBI M03a00THTRCS 0 Jleiape.

Chitean de Villeginis,
pris Polalsaz: ;
R
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Chateau Villegenis, where Elizabeth apparently was satisfied to leave us, was
situated in the lovely Bievre valley, a few kilometers south of Paris and not far from
Versailles to the west. It had once belonged to Napoleon's brother Jerome Bonaparte,
the sometime King of Westphalia, who died there in 1860. To the north it was
dominated by the imposing mass of the wood of Verrieres, a heavy stand of pine, oak,
beech, and chestnut trees; and a river ran through the extensive property.

\\

[laTo Bunenerenuc, rae, mno-BUAUMOMY, DIU3a0€T OCTABAIOCH IOBOJIECTBOBATHCS
TEM, YTO OHa OCTaBWJIa HAC, HAXOWJICS B MPEKpacHOU AoJaruHe breBp, B HECKOIBKUX
KUJIOMeTpax K tory oT [lapmxa u Heaneko ot Bepcans Ha 3amane. OHO Kora-To
npuHajiexano 6pary Hanmoneona /[>kepomy bonamapry, Koraa-To KOpoJito
Becrdanuu, kotopsiit ymep tam, B 1860 roay. Ha ceBepe npeobiiagana
BHYIITUTEIBHOE MPOCTPAHCTBO Jieca Bepbe, MOIIHBIE 3apOCii U3 COCHBI, 1y0a, Oyka u
JIepeBbEB KalllTaHa; a Yepe3 OOMIMPHYI0 COOCTBEHHOCTH IIIJIa peKa.

The chateau itself stood in the center of a wooded park, reached by a half-mile
driveway from the main gate in the surrounding wall. The white house, with two
wings in typical French style, mirrored its facade in a small lake, with a parterre of
flowers extending to each side. The estate contained tennis courts, orchards, hot
houses, a little ivy-covered chapel, and even a medieval donjon hidden deep in the
woods. The house was beautifully appointed, with all the conveniences and servants
galore; but Mrs. Gilman, together with a little girl called Francoise (a distant
relative by marriage), lived there in solitary splendor. We were not invited to set foot
in it, not even to take an occasional hot bath. For our daily ablutions we used a large
tin pan and cold water drawn from the pump in the courtyard. The French governess
pleaded in our behalf for the use of a bathroom, but to no effect. "l don't know why I
should let you kids run all over my house,"” was Mrs. Gilman's only answer.

\\

CaM 3aMOK CTOsIT B IISHTPE JICCUCTOTO MapKa, K HEeMy Beja IOpora B MOJIOBUHY MUJIH,
710 TJIABHBIX BOPOT B OJIM3NIEKAIIMM CTeHE. benbiit oM, ¢ AByMS KPBUIbSIMH B
TUIIUYHOM (DPAHITy3CKOM CTHIIC, OTpaXkalsl ¢acasl B HEOOJIBIIOM 03epe, C TapTePOM M3
[[BETOB, PACTIPOCTPAHSIIONIUXCS C KAXA0WU CTOPOHBL. ¥Ycaapba coniepikaia TEHHUCHBIE
KOPTBI, CaJIbl, TETUIUIILI, HEOOJBIIYIO KPHITYIO YaCOBHIO C TUTIOIIOM H JJAXKe
CPEIHEBEKOBBIN JOHKOH [TJIaBHAs OaIllHs |, CKPBITYIO TTyOOKO B Jiecy. Jlom ObLI
MPEKPacHO OPraHU30BaH, CO BCEMU YI00CTBaMHU U CIIyTaMu B U300MITUHU; HO MUCCHUC
['mnman BMecTe ¢ MaJeHbKOM 1eBoukoi mo nmenn @paHcyasza (nanekas
POJICTBEHHHUIIA 110 OPAKy) KWK TaM B ofuHOYecTBe. HaMm He ObLII0 mpe1oKeHo
CTYNUTD B HETO, U JTAXKE HE TIPEITIOKEHO MPUHUMATH TOPSTayto BaHHy. Jlyis
€KETHEBHBIX OMOBEHHI MBI UCIIOJIH30BAIHN OOJIBIIYIO OJOBSHHYIO KaCTPIOIIO U
XOJIOJTHYIO BOAY, MU3BJIEKAEMYI0 HACOCOM BO JiBope. dpaHiry3ckasi ryBepHaHTKa
yMOJIsiJIa OT HAIIETO UMEHHU MCIIOJIH30BaTh BAHHYIO KOMHATY, HO 9TO HE HMEJIO
HUKaKoro 3¢ dekra. «5 He 3Har0, ToYeMy s TOJHKHA TMO3BOJISATH BaM, YTOOBI IETH
Oeranu 1o BCEMY JOMY», - TOJIBKO OTBeTHIIa Muccuc [ mimaH.
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And so, in the midst of these beautiful surroundings we children were destined to live
in squalor, which made our stay at the chateau completely miserable. At first, in
balmy October when we could spend all our time outdoors, it wasn't so bad. But we
knew that October could not last forever.

\\

Wtak, mocpenu 3TUX MPEKPACHBIX OKPECTHOCTEH MBI, IETH, OB OOPEUEHBI KUTh B
yOo’kecTBe, UTO ClIeTaio Halle IpeObIBaHHE B 3aMKE COBEPIICHHO HECUACTHBIM.
CHauana ObUT MATKUH OKTSAOPb, KOT1a MBI MOTJIM TIPOBOJUTE BCE BPEMS HA OTKPHITOM
BO3JIyX€, U 3TO OBLIO HE TaK YK TI0X0. HO MBI 3HANMH, YTO OKTSIOPH HE MOXKET
JUTATHCS BEYHO.

At one point we even had hopes of leaving. Late one night we were told to pack our
things quickly, and we were whisked off to Paris-only to be returned the next day. As
usual, no one told us where we were going. But when I peevishly remarked at being
kept in the dark that "we might be on our way to America, even then no one would
tell us so," the response was that I had guessed correctly.

\\

B kakoii-To MOMEHT y Hac Jqa)e ObLIM HaJKIbl YUTH OoTTyAa. [1031HO HOYBIO HaM
CKaszaJii OBICTPO YIIaKOBaTh BEIIM, U HAC OTBE3NU B [Tapmk, TOITBKO YTOOBI BEpHYTh
Ha CJIeTyroNIHi 1eHb. Kak 00bIYHO, HUKTO HE CKa3al HaM, Kyja Mbl eixeM. Ho xorpna s
C Y’KacoM 3aMeTHJIa, YTO MCHS JIEP)KaT B TEMHOTE, YTO «Mbl MOYKEM OTIPABUTHLCS B
AMepuKy, 1ake TOTJIa HUKTO He cKa3ay Obl HaM 00 3TOM», OTBET OBLT TaKOH, 4TO 5
J0raanach MpaBUIbHO.

It seemed that Isadora's American tour had had an inauspicious beginning. To help
drum up more interest, Mr. Frohman - remembering how our dancing had captivated
even the sophisticated London audiences-may have had the idea of sending for us,
and Isadora may have countermanded it because of the extra expense involved. In
any case, we returned, greatly disappointed, to the chateau.

\\

Kazanmock, 4To y ameprukaHCKoro Typa Aiceaopbl ObLIIO HEMPUATHOE Hayaao. UToOb
MIOMOYb ITPUBJICYb OOJIbIIIe HHTEpeca, T-H @pomaH, MOMHS O TOM, KaK HaIlTH TaHIIbI
3axXBaTHIIN JakKe YTOHYCHHYIO JIOHIOHCKYIO ayIUTOPHIO, BO3MOYKHO, HMEJT UJICO
OTIIPaBUTh HAC, HO Alice0pa, BO3MOXXHO, BO3MOXKHO, OTKa3ajach OT 3TOTO M3-3a
JOTIOJTHUTEIIBHBIX PAcX0/10B. B F000M citydae, Mbl BEpHYJIHCH B 3aMOK, OYCHb
pa3ovyapoBaHHEIE.

# Mary Sturges (later Mrs. Mary Desti)

That one night and day in Paris, we stayed at the tiny three-room apartment of Mrs.
Mary Sturges (later Mrs. Desti), at 10 Rue Octave Feullet. She was an old friend of
Isadora, an American divorcee and expatriate who made her home in France. A few
days later she motored out to see us, bringing her little son Preston and a
photographer. "l want to send Isadora a picture of you children," she said, "so that
she can see how well you look and how happy you are here."
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OTON HOYBIO U JIeHb B [lapmxke Mbl octanoBuiuck Ha 10-i1 ynune Oxras Deitte, B
KpOILIEYHOM TPEXKOMHATHOM KBapTupe Mmuccuc Mapu Crepxec (M0o3xe MUCCHC
Hectu). OHa Obli1a cTapbiM ApyroM Aiice10psl, TOCJIE AMEPUKAHCKOTO pa3BoAa U
OTKa3a OT rpakJIaHCTBAa, KOTopas npuBena e€ k cede qomoit Bo Opannuto. Yepes
HECKOJIBKO JHEN OHA NPUIIIA HABECTUTH HAC, U IIPUBE3JIa CBOETO MAJICHBKOTO ChIHA
[Ipectona u pororpada. «5 xouy nocnars Alicenope dotorpaduto e€ nereu, -
CKa3aJsia OHa, - YTOObl OHa MOTJIa BUJIETh, KAK XOPOIIO BbI BBITJIAIUTE U HACKOJIBKO
BbI CYACTJIUBHI 3/1ECHY.

A gay, rather frivolous woman, who liked to laugh at everything and was
constitutionally unable to take anything seriously, she conceived the idea of posing us
festooned all over her automobile. We put on our Polish coats and climbed aboard
her 1908 model limousine, which had more polished brass trim than room to sit in.
Preston (who later became the well-known play-wright and movie director), climbed
in too and had his picture taken with us. It must have reassured our absent guardian
that all was indeed well with her pupils at Mrs. Corey's marvelous French chateau,
where we were enjoying a delightful residence and being tended by the servants who
had nothing to do but wait on us.

\\

Becénast, TOBOJIBHO JIETKOMBICIICHHAS JKSHIITMHA, KOTOpast JTFOOUIIa CMESIThCS HaJl
BCEM, M HE MOTJIa CEPhE3HO BOCIIPHUHUMATD YTO-JIN0O0 CEPhE3HO, OHA 3a/lyMalia MBICITh
0 TOM, 4YT0OBI M300pa3uTh HAC BceX Ha e€ aBToMoOmie. Mbl HaJleu HaIlK MTOJTBCKHUE
najabTO M MOJHIIUCH Ha € TuMy3uH 1908 roga, KOTOphIN ckopee ObLT
TIOJTMPOBAHHOW BENIBIO C JIATYHHON OTIEIIKOW, YeM MeCTOM JJIsl cuaeHus. [Ipecton
(KOTOPBIH MO3KE CTall U3BECTHBIM JIPAMAaTyProM U PEKUCCEPOM) TOXKeE 3abpasics Ha
aBToO, ero dotorpadus OblIa crenana ¢ Hamu. JJoKHO OBITh, OHA YCIIOKOMJIA HAIIIETO
OTCYTCTBYIOIIETO OIEKYHa, YTO BCE OBIIIO NEHCTBUTEIHLHO XOPOIIO ¢ €€ yUYCHUIIAMH B
qy7IeCHOM (paHIy3cKoM 3aMKe Muccuc Kopw, r/ie Mbl HacaaKJannuch
BOCXUTHUTEILHOUN PE3UICHIIMEH U yXOJIOM CO CIyraMH, KOTOPBIM HEYero ObLIO
JeJ1aTh, KpOMe Kak JKIaTh HaC.

Mrs. Sturges only made matters worse by telling us in her gay, chatty manner, that
she was taking Elizabeth and Mr. Merz, our music director, trip. "We are making a
tour of the Rhineland," she informed us -in her easygoing way. When we pressed her
for further details, she chatted on, "Well, I'm not supposed to tell you, so don't tell
anyone I told you, but it seems that the Grand Duke of Hesse" - she stopped and
wagged a finger at us in mock-seriousness. "Remember now, this is a secret! Well,
the Grand Duke has offered Elizabeth a piece of property near Darmstadt for the
building of a school of her own."

\\
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Pillbox hats and Polish coats, Chiteau Villegenis, October 1908. Irma on
running board, center; Preston Sturges behind shoulder of girl at wheel.

Pillbox hats and Polish coats, Chateau Villegenis, October 1908. Irma on running
board, center; Preston Sturges behind shoulder of girl at wheel.
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Muccuc Ctypaxec TOJIBKO yXy/Ilalla CUTyalluio, pacCKa3biBast HaM B €€ BECEeJIOou,
00JTIIMBOM MaHEpe, YTO OHAa COOUPAETCS B MOE3KY ¢ Din3abeT U MUCTEPOM
Mep1iiom, HallTUM MY3bIKaJIbHBIM JUPEKTOPOM. «MBI COBEPIITUM IKCKYPCHIO TI0
Pelinckoii o6actuy, - cooOLIMIa OHAa HaM B CBOEH CIIOKOMHOM MaHepe. Koraa mbl
HaJIaBWJIN Ha HEe€ IS NaJIbHEHINX mopoOHOCTel, oHa coobmmmia: «Hy, s He
J0JKHA BaM TOBOPUTH, IOSTOMY HE TOBOPUTE HUKOMY, UTO S BAM TOBOPHJIA, HO,
Ka)eTCs, BEJIMKUM repuor I'ecceHcknin», OHa OCTAaHOBUJIACH U MIOMAaxajia MajiblEeM Ha
Hac B MaHepe cepre3HocTH. «[lomuuTe, TEneps 310 cexpet! Hy, Benuknii KHA3b
MpeaoxXuil Dnu3ader yacTh UMYILECTBa Heaneko ot Japmiuranra as
CTPOUTEIBCTBA COOCTBEHHOM IIKOJIBI.

When she saw that this piece of news left us gaping with utter astonishment, she
hastily added, "Remember, not a word!" She waved gaily and grinned one last big
grin as she got into her chauffeur-driven limousine, calling out, "Au revoir! See you
again when I return!" The chauffeur tooted his brass horn, and we scattered like
chickens. Then wheels crunched on the gravel and she was gone, leaving us shaken
children trying to grasp fully this formidable piece of news.

\\

Korna ona yBujaena, 4To 3Ta HOBOCTh OCTaBWIJIa HAC B TIOJTHOM M3YMJICHHH, OHA
nocrenrso gobasuna: «Ilomuaute, HU cioBa!» OHa Beceso momaxasna u,
YCMEXHYBIIIMCh, KOTJ]a OHA BOIIIJIa B CBOW JIMMY3HH C BOJUTENEM, KpUKHYNa: «J{o
cBumanusi! YBuauMcs CHOBa, korja st Bepuych!» lllodep gan rynok B cBoi
JATYHHBINA POT, U MBI PaCCESUINCh, KaK IBITIIATA. 3aTeM KoJieca 3aXpycTelu Ha
rpaBuH, ¥ OHA yexalla, OCTAaBUB HAC, OIICJIOMJICHHBIX JIeTeH, KOTOPHIE TIBITAIHCH B
TIOJTHOTE TIOHSTH 3TY TPO3HYIO HOBOCTb.

Our first reaction was to wonder, "Does Isadora know of this?" and, "What will
happen to us?" As usual, there was no one to enlighten us, and our future seemed as
uncertain as our present. Abandoned here in France by our second guardian, who
had been entrusted by Isadora to take good care of us, we couldn't help feeling that
we were a group of lost waifs.

\\

Hamra nepBast peakius 3akirodanach B yAUBICHUU: «3HaeT jau Aiicegopa 00 3ToM?»
u «Yro Oyner ¢ Hamu?» Kak 00bI9YHO, HAC HEKOMY OBLIIO ITPOCBEIIATh, U HAIIIS
OyayIee Ka3ajaoch TAKUM K€ HEONpeACICHHBIM, KaK M Hallle HaCTOSIIICE.
Bpouiennsie 31eck Bo OpaHiiy HAIIUM BTOPBIM ONEKYHOM, KOTOpomy Aliceiopa
nopy4niia 3a00TUTHCS O HAC, Mbl HE MOTJIM HE TIOYYBCTBOBATh, YTO MbI OBLIH
TPYNIION MOTEPSHHBIX OECIIPU3OPHUKOB.

To cap it all, Mademoiselle packed up her things one day and left. Whether it was the
bad food, or not getting paid, or that we were too much to cope with, we never knew.
From that moment, left without any sort of supervision, we entered upon a state of

total neglect.
\\
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Yr1oObl MPEeKpaTUTh BCE 3TO, MaJMya3esb OJHAXK/bl coOpaia CBOU BEIU H YIIUIA.
Bbu10 111 3TO TII0X0€ MUTAaHKE WM HE TIOJyYeHHas TU1aTa, UM 9TO Hac ObLIO
CJIMIITKOM MHOTO, YTOOBI CIIPABIATHCS C HAMH, MBI HUKOT/1a He y3HaIu. C 3TOro
MOMEHTA, OCTaBasIiCh 0€3 KaKOro-1u00 HaOIIOAEHUS, Mbl BCTYIIMIIM B COCTOSIHHE
IIOJIHOM 3aIlyIICHHOCTH.

# Christmas 1908

The winter that year in France proved to be exceptionally severe. It was so cold that
the pump froze and the older girls needed to hack the ice away to get water for our
cold baths. By then our open sandals had worn thin and had such big holes in them
that we were practically walking barefoot in the snow. Our clothing, too, was
threadbare and provided little warmth. Fortunately, some coal fires in an open grate
provided a little heat in the tiny rooms, otherwise we would surely have frozen to
death. During the bad weather, confined indoors, we sat on the floor (there being no
chairs) huddled close beside the hearth, and whiled the day away till bedtime. We
had no books or games to keep us occupied. Apparently no one cared what happened
to us. The cuisiniere, a mute old peasant woman, concerned herself exclusively with
cooking what meagre food there was. The provisions dwindled rapidly. Our daily
fare during the winter months consisted entirely of either pumpkin soup or a dish of
plain boiled potatoes. Forks not being available, even though we were guests of a
millionairess, we ate with spoons, the only eating utensils provided by Mrs. Gilman.
\\

3uMa B 3TOM Toy Bo OpaHIum oka3anach UCKIIOYUTEIBHO CypoBoii. briio Tak
XOJIOJTHO, UTO HACOC 3aCThIJI, U CTAPIIUE JIEBOYKH BBIHYK/ICHBI ObLTH B3JIOMBIBATH
n€m, 9T00BI OTYYUTH BOY JUISl HAIIUX XOJOIHBIX BaHH. K TOMY BpeMeHU Halm
OTKPBITHIE CAHJIATMA U3HOCWIIMCH U UMENIA B HUX TaKue OOJIbIINE OTBEPCTHS, YTO MBI
MPaKTUYECKH A OOCUKOM TI0 CHery. Hamma ofexia Toxke Oblta MOTpenaHHoON |
NpUHOCHIIA Mao Terwia. K c4acThio, HEKOTOPBIE YrOJbHBIE OTHUA B OTKPBITOM
peleTke HEMHOTO IPeid B KPOIICUYHBIX KOMHATAX, MHAYE MbI HABEPHSAKA 3aMeP3ITH
ObI 10 cMepTu. Bo BpeMst TI0XO0H MOTo/Ibl, 3aKIIF0UEHHBIC B 3aKPHITOM ITOMEIIICHUH,
MBI CHJISNIH, IPHKABIIMCH HA TIOY (TaM HE ObLIO CTYJBEB), PSAIOM C 09aroM U
KOpOTaju BpeMs BeCh JIeHb J0 CHA. Y Hac He ObLJIO KHUT WJIM UTP, YTOOBI JepKaTh
Hac B mokoe. [lo-BuauMoMy, HUKTO He 3a00THIICS O TOM, YTO C HAMH CIIYYHJIOCh.
Kyxapka, Hemas cTapyxa, 3aHUMaJIaCh UCKIFOYUTEIHHO IPUTOTOBJICHUEM CKYTHOM
ensl. [Ipunace! 6picTpO cokpamanuch. Hama exxeHeBHAS €/1a B 3SMIMHHIE MECSIIBI
COCTOSsJIa UCKITIOYUTEIHHO U3 THIKBEHHOTO CyTia UiIu 0JI10/1a U3 BapeHOro KapToders.
Bunku He ObUTH TOCTYITHBI, XOTSI MBI OBUTH TOCTSIMU MUJUIMOHEPIIIN, MBI €]T1
JIOKKAaMU, €IMHCTBEHHOW KyXOHHOM YTBAPbIO, PEIOCTaBICHHON Muccuc [ uiamas.

Time seemed to stand still, with nothing to look forward to, not even the approach of
Christmas. The usual Christmas packages from home failed to arrive. Our parents
had no idea of our exact whereabouts in France, and mail from Grunewald could not
be forwarded. Not that we children were remiss in wanting to correspond; we simply
lacked the money to buy stamps, and in our ignorance we had no inkling that letters
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could be sent without them. The prospect of having to celebrate our beloved
Weihnachten alone in a strange land caused a great deal of homesickness. Christmas
Eve had dawned bleakly when Mrs. Gilman surprised us by calling us over to the
chateau.

\\

Bpemsi, ka3anoch, CTOSIIO HA MECTe, HUYTO HE OKUAI0Ch, TaXe MPUOITKCHIE
PoxxnectBa. OOBIYHBIE POXKIACCTBEHCKHE MMAKETHI U3 JOMA HE CMOTJIA MPUOBITH. Harmm
POJIUTEIN HE 3HAIM O HAIlIEM TOYHOM MECTOHAXOXKJICHUH BO DpaHIINK, U ITOYTA U3
['proHeBasbIa HE MOTIIAa OBITH OTIpaBieHa. He To, 9TOOBI MBI, 1ETH, YKIOHSIUCH OT
’KEJIAHHSI TICPETTUCHIBATHCS; Y HAC TIPOCTO HE XBATAJIO JICHET Ha MOKYIKY MapoK, U B
HaIlleM HEBEKECTBE MbI HE MOJ03PEBAIIH, YTO IMUCbMa MOT'YT OBITh OTIIPAaBJICHBI O€3
Hux. [lepcriekTrBa TOr0, 4TOOBI OTIIPA3THOBATH HAIIETO BO3JIFOOJIECHHOTO
BeiiHaxTeHa B OJMHOYECTBE HA YY)KOH 3eMJIe, BbI3Bajla MHOTO TOCKU. COYeTbHUK
03apwiIcs, KOTia MUCCUC | MiMaH yMBHIIa HAC, BEI3BAB HAC B 3aMOK.

We tidied ourselves as best we could and eagerly approached our hostess, who stood
waiting by a side door. With our bare toes sticking out of our sandals in the snow, we
curtsied politely and said "Merry Christmas."

\\

MpI nipuBesn ce0s B TOPSJIOK, KaK CMOTJIN, M C HETEPIICHUEM ITOIOIUIH K HaIlICH
X03sIiiKe, KOTOpas CTosjIa B OKUIAaHUU y 00K0BO# nBepr. C HAIIMMKA 0OHAKCHHBIMU
HOCKaMH, TOpYAIIUMH U3 HAIIMX CAaHJAJIMK B CHETY, MBI B&KJIMBO TTOBEPHYJIUCH, U
ckazamu «C PoxxmectBom».

"Yes, that is what I want to see you about,” she said, looking us over carefully without
as much as a smile. She asked us into the glass-enclosed side entrance, but would not
let us enter the house as if our presence might contaminate it. She opened the door
and showed us the huge, decorated tree in the hall. With spontaneous exclamations at
the beautiful sight of the tree and the many attractively wrapped presents beneath, we
pressed forward for a closer view. But she restrained us. "No, don't go in," she said.

"You will only scuff up the floors. I just thought you kids might like to see the tree
since you haven't got one."

\\

«/la, 370 TO, 1O TOBOTY YETO S X04y Bac BUIEThY», - CKa3ajga OHA, BHUMATEIHHO
T Ha Hac, 6e3 0co0oit ynpiOku. OHa mpuriacuia Hac B CTEKIISTHHBIN TaMOyp B
OOKOBYIO JIBEpb, HO HE MMO3BOJIMJIAa HAM BOUTH B JIOM, KaK €CJId Obl HAIlIe
MPUCYTCTBHE MOTJIO €ro 3amadkaTh. OHa OTKpbUIA BEPH U TIOKA3ajia HaM OTPOMHOE,
YKpalIeHHOe POKIECTBEHCKOE JIepeBo B 3aje. CO CIOHTAaHHBIMU BOCKIUIAHUSIMHU
MIPU MPEKPACHOM BHUJIE Ha JAEPEBO C MHOKECTBOM MPHUBIIEKATEIHEHO O0OEPHYTHIX
MPE3EHTOB BHU3Y, MBI TIOJICTYIIIN Biepén aist 6osee Oau3koro B3misiaa. Ho ona
caepxkaia Hac. «Het, He BXoguTe, - ckazana oHa. «Bbl TOJIBKO moriapanaeTe mobl, 5
MPOCTO MO yMaa, 4TO Bbl, BO3MOKHO, 3aXOTUTE YBUIETH JIEPEBO, TAK KaK Y BaC €ro
HET.
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She stepped inside for a moment, returning with an open box of candies. "Here, take
one," she said in a more friendly tone, and offered each child a bonbon. Then she
closed the box and replaced it on the table in the hall. We stood crowded together in
the small entrance watching her, not knowing what to do or say, hoping for a little
more friendly human contact.

\\

Omna marfayyia BHyTpbh Ha MTHOBEHHUE, H BEpHYJIAaCh C OTKPBHITOW KOPOOKOH C
koH(peTamu. «BOT, BO3bMHUTE IO OJIHOM», CKa3aja OHa 0oJiee IPYKEITFOOHBIM TOHOM U
NPEJIOKIIA KAKIOMY peOEHKY KoH(DeTy. 3aTeM OHa 3aKphlia SIIMK ¥ BEpHYJIA €To
Ha CTOJI B 3aJie. MBI CTOSUTH, CTUCHYTHIC BMECTE Ha MaJICHBKOM BXOJIe, HaO01as 3a
HEl, He 3Hasl, 9TO JIeJIaTh WM TOBOPUTH, HAJISACh HA 00JIee JPYKeCTBEHHBIH
YEJIOBEYECKHU KOHTAKT.
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"Well, run along now," she said, dismissing us. "l just wanted to show you the tree.
You understand, don't you?" We nodded our heads and sadly trudged back to our
bare rooms. In Europe, the tree is lit and the presents are opened late on Christmas
Eve. Glumly we sat on the floor close by the fire after our evening meal of pumpkin
soup and waited for something to happen. But what? It was cold outside and
snowing.

\\

«Xopor1io, OeruTe Ternepby», CKazaja OHa, OTITYCTHB Hac. «S MpoCTOo XoTela MoKa3aTh
BaM POXKJIECTBEHCKOE JepeBO. Bbl moHMMaeTe, He Tak Jin?» Mbl KUBHYJIM TOJIOBOM U
IPYCTHO TOIUIEIMCHh OOPATHO B HAIIIM rojible KOMHATHL. B EBporie nepeso yxe
3Q)KTJIH, U TTIOTOM, B KaHYH POXecTBa, OTKPBIBAIUCH TOAapKH. MpayHO MBI CHICIN
Ha TIOJTy PSJIOM C OTHEM TOCJIC HAIIETO Y)KMHA U3 THIKBEHHOTO CYIIa, U IaJIA YeTO-
T0. Ho wero? CHapyxu ObLIO XOJIOJHO, U BCE OBLITO 3aHECEHO CHETOM.

We could hear the wind in the chimney. We talked, remembering other, happier
Christmases. Presently, to get in the right mood, I started softly to sing: "Stille Nacht,
heilige Nacht, alles schlaeft einsam wacht." The others joined in, and we sang on
bravely till the end. With the last notes, our voices quavered and then failed. We all
burst into tears. Through our tears, hungry as the mice in the wainscotting, we
gnawed on raw acorns and chestnuts that we had gathered in the woods for
Christmas presents-the only ones we had. We cried ourselves to sleep, lying on the
miserable pallets on the floor.

\\

Mgl cipliany BeTep B AIMOX0/1e. MBI pa3roBapuBaiy, BCIIOMUHAS IpYTHE, Ooliee
cuacTimBbie PoxxnecTBa. B HacTosmiee Bpemsi, 9T00bI OBITh B XOPOIIIEM HACTPOCHHUH,
s TUXO Hayana neTh: «Tuxas Ho4b, CBATAst HOYb; BCE CITUT B OJJMHOUYECTRBE,
npoceInaeTcsy. Jpyrue nprucoeIMHUINCH, H MBI TIEITU PeIIUTENHHO 0 KoHIa. C
MOCJICTHUMHU HOTaMU HaIllA T'0JI0Cca 3aJ[POXKANIH, @ TIOTOM YTHXJIH. MBI BCe
pacmuiakaauch. CKBO3b HAIIIM CIIE3bI, TOJIOIHBIC, KAK MBIIIKH B OOIIMBKE 32 MAHENbIO,
MBI TPBI3JIH CHIPBIC KETYIN U KallTaHbl, KOTOPBIE MbI COOpaIH B JieCy Ha
POXIECTBEHCKHE IMOAAPKH - €IMHCTBEHHOE, YTO y HAC ObUT0. MBI TUTaya
OTITPABHIIACH CTIaTh, JIS)Ka Ha HKAJIKHUX TOJ0HAX Ha TIONY.

The following day, we looked through the frosty windows and watched the fine little
friends of Francoise arriving for a party at the chateau. We were not invited, Mrs.
Gilman's excuse being that we did not speak French. But Christmas is a day for
children the world over and needs no special language for their understanding.

\\

Ha crnenyromuii 1eHb MBI CMOTpPENIM CKBO3b MOPO3HBIC OKHA, U HAOIIOAAIIN 32
MPEKpPaCHBIMH MAJICHBKUMU APY3bsiMu DpaHcya, TIPUOBIBITUMY HA BEUYEPUHKY B
3aMKe. Mbl He ObUTH TIPUTTIAIIIEHBI, U3BUHEHNE MUCCUC [ IIIMaH 3aKITI049aioch B TOM,
9TO MBI He TOBOpuiU No-(ppaniry3cku. Ho PoxxaecTBo - 3T0 eHb 11 1eTei BO BceM
MUpPE ¥ HE HYKJIA€TCS B CIICITUATBHOM SI3bIKE ISl IX TTIOHUMAaHWS.
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It was a hopeless situation. With Isadora in America, Elizabeth in Germany-none of
us knowing their exact whereabouts-and Mrs. Gilman ignoring our existence, we
found ourselves helplessly trapped. In an effort to find a solution, I realized that
outside help in our predicament could be obtained only by notifying mother. Not
aware that an unfranked letter would actually reach her, this escape seemed closed
too. As a result, a frightening sense of insecurity enveloped us all.

\\

Oto Obuta Oe3HanexHasa curyanus. C Alicenopoit B AMepuke, Dnuzader B ['epmanun
- HUKTO W3 HAC HE 3HAJI UX TOYHOE MECTOHAXOXKJICHUE, - © MUCCHUC | MiamaH,
UTHOPUPYIOIIEH HaIlle CYIIeCTBOBAaHUE, Mbl OKA3aJIHCh O€CTIOMOIIIHO TOHMaHHBIMHU B
noBymky. CTpeMsCh HalTH PENICHHE, sI TIOHSJIa, YTO BHEITHSS ITOMOIIb B HAIIEM
3aTPYIHUTEIBHOM TIOJI0KCHHH MOXET OBITh IMOTy4eHa TOJIBKO MyTEM YBEIOMIICHUS
matepu. Ho Tak kak s He 3Haja, 4TO He OIUIaYeHHOe (PpaHKaMH MMCHhMO, Ha CAMOM
mere BcE )Ke TOCTUTHET €€, TO ATOT XOJI TOKE Kas3alics 3aKphIThIM. B pesynbTare
myraroliee YyBCTBO HEYBEPEHHOCTH OXBAaTUJIO BCEX HAC.

# Coventry

Because of the bad weather and for lack of proper clothing, our outdoor exercises
had to be curtailed. The cramped rooms made indoor exercise equally impossible.
We had no means of letting off excess energy, and so it was not surprising-cooped up
as we were in four tiny rooms, like dumb animals in a cage-that the older girls should
gang up on us younger ones for something amusing to do. The six older girls, all
teenagers, tyrannized the younger to such an extent that we lived in constant terror.
Children can be very cruel. As the oldest of the younger group, and possessed of a
latent fiery temperament that needed only strong fanning to erupt like a volcano, I did
not suffer from their machinations. They knew me and my temper too well. But one
day, after a fierce quarrel when I tried to remonstrate with them and their
unspeakable behavior, they held a court and sentenced me to Coventry.

\\

N3-3a m1oxou norosl 1 OTCYTCTBHS HAIUIEKAIIEH OJICK bl HAIM YIIPA)KHEHUS BHE
MIOMEIIEHUS JIOJDKHBI ObLTH OBITH CBEPHYTHI. TECHBIC KOMHATHI, C/ICTTAHHBIC B
MOMEIICHHUH, TaKKe ObUIM HEBO3MOKHBI JIJIs1 3aHATUH. Y HAaC HE ObUIO CPEJICTB
BBIITYCTUTH H30BITOYHYIO SHEPTHIO, U 3TO OBUIO HEYJAMBUTEIBHO - 3aIIepPThIC B
YeThIPEX KPOIICUYHBIX KOMHATaX, MbI OBIJTM KaK HEMBbIC KHBOTHBIC B KJIETKE, - TaK UTO
cTapiue AeBOYKH O0BEAMHIIINCH B AWKy MPOTHB HAC MIIAJIIIINX, PAIH TOTO, YTOOKI
4eM-To 3aHAThCs. [llecTs cTapmux neBouek, BCe MOIPOCTKH, THPAHU3UPOBAIN
MJIQIIINUX 10 TAKOM CTETICHH, YTO MBI WM B TIOCTOSSHHOM Teppope. Jletu moryT
OBITh OYEHB KECTOKUMU. ByTyun camoil cTapiieil u3 miiajien rpynisl U 00iaaas
CKPBITBIM OTHEHHBIM TEMIIEPAMEHTOM, KOTOPBIN HYKJIAJICSl B CUIILHOM pa3/lyBaHUH,
KaK BYJIKaH, sl HE cTpajana oT X MaxuHaiuid. OHU XOPOIIIO 3HATM MEHS U MOU
xapakTep. Ho ogHax b1, ociie CBUPENoi CCOphI, KOT/a S OMBITATACH CPA3UTHCS C
HUMU U C UX, HE BBIPAa3UMBIM CJIOBAMH, OYCHbD IUIOXUM ITOBEJICHUEM, OHU TIPOBETU
CyIl ¥ IpUroBOpwIK MeHs K KoBeHTpH.
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Now being sent to Coventry is not a pleasant experience, as most children in
boarding school well know. In my case, where it lasted for weeks, it amounted to
solitary confinement. If the youngest girls with whom I roomed even so much as
glanced my way, they were severely punished. I became embittered, secretly vowing
some kind of vengeance on the three ringleaders.

\\

Ceronnst otripaBicHue B KOBEHTpH HE SIBISETCS MPUATHBIM OIMBITOM, KaK XOPOIIIO
3HAIOT OOJBIIMHCTBO JIeTel B LIKOJe-UHTEepHATe. B MoéM cirydae, korja 3To
MPOAOJIKATIOCh HECKOIBKO HEJIENb, OHO TPECTABISLIO COO0H OJUHOYHOE
3akmoueHue. Eciam Obl camble Mitamve JeBOYKH, C KOTOPBIMHU s JKMJIa B KOMHATE,
Jake MOCMOTPEIN B MOIO CTOPOHY, TO OBLIH OBl CYpOBO Haka3aHbl. S cTana
03JI00JICHHOM, U TalfHO MOKJISAJIACh KaK-TO OTOMCTUTh TPEM TJIaBAPSIM.

At one point I became so morose I decided to run away. I had no money, and it meant
walking all the way home to Hamburg. In desperation I packed my few belongings in
a small satchel and sneaked out of the house before dawn. I got past the main gate
without being seen by the gatekeeper and wandered determinedly along the highway
to Paris. But after a few miles of walking in my torn sandals, I got footsore and so
frightened at the enormity of my rash undertaking that I succumbed to my misgivings
and returned to the chateau as the lesser of two evils.

\\

B kakoii-ToO MOMEHT s CcTajia HaCTOJIBKO YIPIOMO#, UTO peliuia yoekatb. ¥ MEHS HE
OBLTO JICHET, M ATO 03HAYAJIO MPOTYJKY 10 ['aMOypra. B oTuasiHuu st cobpana cBou
MaJICHbKHE BEIU B MAJICHBKYIO CYMKY M BBICKOUMJIA M3 JIoMa JI0 paccBeTa. S mporia
MHMO TJIaBHBIX BOPOT, HE YBUJICB PUBPATHHUKA, U PEIIUTEIBHO TOOpea 1Mo mocce B
[MTapmx. Ho mocne HeCKOMBKUX MIJIb XOJh0BI B MOUX pa30pBaHHBIX CAHJAIHAX 5
TIOJTy4YHJIa CTEPTHIC HOTH, U TaK UCITYTajlaCh MOETO TPOMaTHOTO OIIPOMETYHUBOTO
HaYWHAHUS, YTO MO/11aJJach MOUM OIACEHUSIM U BEPHYJIACh B 3aMOK, KaK MCHbIIIEE U3
JBYX 3011

I don't know how long this ostracism would have lasted (since I was too proud to ask
the girls to forgive me) if a frightening incident had not occurred and changed their
minds. As I have mentioned, coal fires burned in open grates in our bedrooms. One
day I happened to be sitting in the farthest corner of the room while two little girls
played close to the open fire. [ was supposed to be in solitary confinement, but I knew
that both Erica and Temple secretly sympathized with me, having themselves been
badly treated by the big ones. I sensed that they played in this room on purpose,
despite the risk they took, to keep me company after my month-long loneliness.

\\

S He 3HaO0, KaK JOJITO 3TOT OCTPAKU3M MPOTHIICS ObI (TaK Kak sl ObLIa CIUIIKOM
TOPAOM, YTOOBI MIOMIPOCUTH JIEBYIIIEK MTPOCTUTH MEHS ), €CTIU OBl CTPAIIHBIN HHITUICHT
HE TIPOM30IIEN U He U3MEHWT uX MHeHue. Kak s y)ke ynmoMuHana, yrojibHbIe O4aru
TOPENIH B OTKPBITBHIX PeIIeTKaX B HAMUX calibHAX. OHAXIBI MHE JOBEJIOCH CUACTh
B JJAJTbHEM YTUTy KOMHATHI, a JIB€ MAJICHbKUE JEBOYKH UTPAH PSIOM C OTKPBITHIM
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oruém. S noipkHa Obla HaXOIUTHCS B OJMHOYHOM 3aTOYCHMH, HO S 3HAJIa, YTO U
Opuka, 1 TemIn TalkHO COYYBCTBOBAJIM MHE, TOTOMY YTO OHU OYE€HbB ILIOXO
OTHOCHWJIMCH K CTaplIuM. fl 4yBCTBOBAaja, YTO OHU UTPAIIA B 3TOW KOMHATE HAPOYHO,
HECMOTPS Ha PUCK, KOTOPBINA OHU Ha ce0s MPUHSUIH, YTOOBI MPUHSITH MEHSI B
KOMITAHHUIO MOCJIE MOETO MECSIYHOIO OJITMHOYECTBA.

I was drawing pictures and paying them no heed when suddenly I heard a terrified
scream. Erica’s dress had caught fire, and the flames rapidly spread to her face.
Temple stood petrified beside her, screaming. I rushed over and was trying to
extinguish the flames with my bare hands when the older girls came running in.
Seeing me struggle with Erica in an effort to subdue the flames, they recoiled in
panic, thinking [ meant to throw her in the fire. For the first time I saw fear written
on their own nasty faces-fear of what I might be capable of doing to them in revenge.
Their cowardly expressions gave me inner satisfaction, for I realized I now had the
upper hand.

\\

S pucoBaja KapTUHKH 1 HE oOpaliaia Ha HIX BHUMaHUs, KOT/1a BAPYT YCIbIIIaia
UCIyraHHbIN KpuK. [I1aThe DpuKH 3aropesiock, U iaMs OBICTPO PacIpOCTPAHMIIOCH
Ha e€ nuro. Temru cTosa okaMeHesas psjaoM ¢ Hell, u kpudana. S 6pocunack Tyaa
M TIOTIBITAJIACH ITOTACUTh IIaMsI TOJIBIMU PyKaMH, KOT/1a MPUIILIA CTAPIIINE JICBYIIIKH.
YBu, Kak 1 00proCch ¢ DPUKOMU, TIBITAsICh TOKOPUTH TUTAMS, OHH B OTYAsTHUHU
OTIIATHYJIUCH, TyMasl, 4TO sl X04y OpPOCUTh € B OTOHb. BIiepBbIe 51 yBHIeIa CTpaXx,
HaIMCAaHHBIA Ha WX COOCTBEHHBIX HEMPHUATHBIX JIUIAX - 00sI3HB TOTO, YTO 5l MOTJIa OBI
clienaTh ¢ HUMU B OTMECTKY. VIX TpyCIIMBBIE BRIPAKCHUS AT MHE BHYTPEHHEE
yIOBJIETBOPEHHE, IOTOMY YTO 5 TIOHSJIA, YTO TENEPh Y MEHSI €CTh IPEBOCXOCTRBO.

"Don't stand there like idiots!" I shouted at them. "Go fetch the water cans quickly!"”
They obeyed my command with alacrity, relieved that I was not going to destroy them
after all. When they brought the water, I poured it over Erica till the flames were
extinguished. "Poor little Erica," I consoled her, rubbing her dry with a towel. "You'll
be all right now."

She threw her arms about me, and we kissed. Temple came up and whispered, "lrma,
dear, none of us little ones are sore at you. THEY forced us to ignore you. Both Erica
and I are so sorry for you."

"I know, don't worry. You'll see, I'll get even with them yet."

\\

«He croiiTe Tam, kak uauoTku!» A kpukayn um. «Maute Kk KaHUCTpaM OBICTPO !»
OHU TOBUHOBAJIMCH MOEH KOMAaHJI€ C TOTOBHOCTBIO, C 00JIETYCHHEM, UTO S HE
coOUparoCh YHUUTOXKATh UX, B KOHIIE KOHIIOB. Korjia oHM mpuHecTu BOaY, 5 Jiuia e
Ha DpUKY, TIOKa OTOHb He morac. «beaHas maneHbKas Dpukay, g yTemana e,
BBITHPAst CyXuM ToJioTeHIeM. «C To00i BCE OyIeT XOPOIIO.

Omna oOHssIa MEHS, ¥ MBI TIOLIETIOBAIMCH. TeMIT notonuia u npomenTana: «pma,
noporasi, HUKTO W3 Hac, MaJibliel, He mpotuB Te0s, OHM 3acraBmim Hac
UTHOPUPOBATH T€0s1. MBI ¢ DpHUKOM OYEHB COXKaJIEEM O TeOe».

«S1 3Hat0, HE BOJIHYHCS. YBUIHIIIB, I €€ C HUMU BCTPEUYCHY.
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That night, when I was about to drop off to sleep, one of the ringleaders bent down
low over my pallet. I sat bolt upright in a combative mood.

"What do you want?"

"Sh, sh, don't be alarmed;' she whispered. "Susanna wants to see you. She is ready to
forgive you because of what you did to save Erica."”

\\

B Ty HOUB, KOTZ1a 51 cOOMpanack 3aCHYTh, OJIHA U3 TJIaBapeil HAKIOHMIIACh K MOEMY
noJioHy. Sl cumena B BEpTUKAIHLHOM MOJIOKEHUN B 00€BOM HACTPOCHHH.

«Yero Thl XOU€IIb?»

«II-, He BonHYyiicH, - polIenTaia oHa, - Cro3aHHa xoueT Te0s yBuaeTb. OHa
rOoTOBa MIPOCTUTH TEOS 3a TO, UTO ThI CAEJNANA, YTOOBI CIIACTU DPUKY.»

Susanna, the eldest of our group, asked me to apologize. "Never!" was my defiant
retort. She came from the same city I did and did not in the least impress me with her
absurd airs. The other girls looked on her as a queen, she had them so hypnotized. To
me she was just a stupid, stuck-up kid, and I told her so. At this lese majeste, the
others acted stunned. When they had recovered sufficiently and saw that [ was not
going to kowtow to their silly queen, two of them crept up behind me. I stood there
unaware in front of Susanna, who was propped up on pillows as if on a make-believe
throne, when they suddenly doused me with a pitcher of ice-cold water. My fury
aroused, I threatened them with dire destruction and rushed out of the room, bolting
the connecting door. It was their only exit, and now I had them under complete
control. I intended to keep them locked up in there for good. Now it was their turn to
beg me to unbolt the door, and when they promised to behave and cause no more
mischief, I set them free.

\\

CycanHna, crapiiias U3 Hallle rpyIIibl, MONpocuiia MeHs u3BuHuThes. "Hukorga!"
ObLTa MOS BeI3BIBAOMIAs peruiuka. OHa mpuexaia U3 TOTo K€ ropoJia, uTo H 5, U
HUCKOJIBKO HE BIICYATIIMIIA MEHS CBOMM a0CYpAHBIM BUAOM. OCTallbHBIC JEBYIIKH
CMOTpeIN Ha He€ KaK Ha KOPOJIEBY, OHA 3arMITHOTH3UpOBaia ux. [t MeHst oHa ObLTa
MIPOCTO TIYTBIM, 3aCTPSBIINM B Pa3BUTHU peOEHKOM, U 1 i Tak U cKazaja. ITUM
BEJIMUECTBEHHBIM 3asBJICHUEM JApYyrue ObUTH orresoMsIeHbl. Korma oHu MpuIy B
ceOs ¥ MOHSUTH, 9TO S He COOMPAIOCHh YXaXKUBATh 3a UX TIIYIIOW KOPOJIEBOM, JBOE U3
HUX MOJKPAINCH 033 MeHs. S, He moo3peBas, crosuia TaM nepes CycaHHOM,
KOTOpas ObLIa MPHUITOAHSTA HA TOYIIKaX, KaK Ha TPOHE, KOT/Ia OHU BHE3AITHO
OOJTMIIM MEHSI KyBITMHOM JIEASTHOUM BOJIbI. MoS sIpOCTh BO30yIMIIaCh, 1 IPUTPO3UIIA
UM y’KaCHBIM pa3pylICHUEM U BbIOEKalla U3 KOMHATHI, 3aXJIOMHYB COCTUHUTEIbHYIO
JBEPh. ITO OBLT €IMHCTBEHHBIN BBIXO M3 UX MMOMEIICHUS, U TeTeph 5 3aroydnsia
MX IO/ CBOM MOJIHBIM KOHTPOJIb. S HamepeBaiach 3anepeTh UX TaM HaBceraa. Tenepn
HACTYTMHJIA UX OYEPEelb IPOCUTH MEHS OTIIEPETh ABEPH, M TOJIHKO KOTJa OHH 00eIIain
BECTHU ce0s KaK MOJI0KEHO, U HE IPUYUHSATH OOJIbIie Bpeaa, s 0CBOOOIMIIA UX.
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# Fraulein Harting

This life would have continued indefinitely but for the fortuitous arrival of a new
governess. Fraulein Harting turned out to be a young, sympathetic Alsatian woman,
who spoke both French and German. Overjoyed to have at long last someone who
spoke our own language, I told her all that weighed on my mind and made me
unhappy. When I confessed my big sin, my attempt to run away, I was ready for her
to scold me. Instead, she asked earnestly, "Why didn't you? I would have done the
same thing." I told her that I had no money to buy a ticket. "You need only go to the
nearest station and ask for Travelers' Aid," she explained-and she told me how that
society would always furnish a ticket home for anyone stranded in a foreign land.

\\

Taxkast )Ku3Hb MPOA0HKAIACH ObI 0ECKOHEUHO, HO TOJIBKO JI0 HEOXKUIAHHOTO MPHUX0/1a
HOBOM Ir'yBepHaHTKU. OpeinieiH XapTUHT 0Ka3ajach MOJIOJIOW, CUMITATUYHON
AJIB3aCCKOM KCHIIMHOM, KOTOpasi TOBOpHJIa Ha (DPaHITy3CKOM U HEMEIIKOM SI3bIKaX.
OdeHb 00paloBaHHAS, YTO, HAKOHEII, MTOSBHJICS KTO-TO, KTO TOBOPHJI HA MOEM
POJIHOM $I3BIKE, S pacckaszaja ei BCE, 4TO 10 MOEMY MHEHHIO OBIIIO CYIIECTBEHHBIM H
4TO clenaio MeHs HecuacTHOW. Koraa s mpu3Haiach B CBOeM OOJIBIIIOM rpexe, Moe
TIOTIBITKE YOEKaTh, s OblUIa TOTOBA YCIIBIIIATh €€ pyranb. BMecTo 3TOr0 OHA
pemuTenbHO cipocuina: «llogemy Thl He cienana tak? S ObI cAenansa To ke camoey.
S ckazana ei, 4To y MEHsI HeT JieHeT, 4TOObI KynmuTh OmiteT. «Tebe TObKO HYKHO
OTIIPABUTHCS HA OJMKAMIIYIO CTAHIIUIO M TIOPOCHTH IIOMOIIIH JIJISt
MyTEIECTBEHHUKOBY, - 00BICHUIIA OHA, U OHA paccKa3aja MHE, KaKk 3TO OOLIECTBO
BCEr/la TOTOBO MPEIOCTaBUTh OMJIET IOMOM JIsi Te€X, KTO OKa3allach B Uy>KOU CTpaHe.

She told me also that it was possible to send a letter without stamps, postage due. |
immediately decided to put her advice to the test. Not having written home for four
months, I tore a page out of my copybook and poured out my heart to mother, telling
her that Elizabeth Duncan had a plan for establishing a school in Germany, but that
Isadora had decided to have hers in France. And to make no mistake about my
preference!

\\

Omna Takxe ckazajia MHE, YTO MOYKHO OTIPABUTh MUCHMO 0€3 TOUTOBBIX MAPOK, C
MOYTOBOM OIJIATOM [MpH mosiyuyeHuu |. S cpasy e pelinsia BOCIOIb30BaThCs €€
coBeToM. He mucaB 10 TOro HUYEro IOMOW B TEYCHUE YETHIPEX MECSIICB, S BBIpBaJia
CTpaHHUIly U3 CBOEH TETpaau, U U3Nnja CBOE cepie MaTepH, CKa3aB e, 4To y
Onu3abet JlyHKaH ecTh IJIaH co37aHusl KOsl B ['epmanum, HO 4To Aficeqopa
penrria ocHOBaTh mKkoay Bo @paniuu. 1 He 3a0myx)aaiiTech HACUET MOUX
MpeNnOYTeHUH !

Fraulein Harting's advice had been correct. Mother received the letter and instantly
sent me money and a large package with all the necessities I had had to do without
for so long, such as a brush and comb, soap, tooth powder, and writing paper. From
Tante Miss and Isadora, we had not a word; they seemed to have forgotten us.

\\
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Coser @peitnielin XapTUHT ObUT MPAaBUIBHBIM. MaTh NOMy4nsIa TUCbMO U MTHOBEHHO
nocJiaja MHe A€HbI'H U OOJIBIIYIO YITAKOBKY CO BCEMU HEOOXOIMMBIMU BelllaMu, 0€3
KOTOPBIX MHE TaK JI0JT0 IPUXOAUIOCH OOXOAUTHCS, TAKHE KaK IETKA U pacyecka,
MBbLII0, 3yOHOHM nopoIIok 1 nucuyas Oymara. Ot Tante Mucc u Aiicenopsl MbI He
MMEIH HU CJIOBA; OHU, Ka3aJI0Ch, 3a0bUIN HAC.

Life in the rooms near the stables at Chateau Villegenis continued as before except
that now we had a governess. We complained bitterly. For days we were fed only
pumpkin soup, which I loathed. Once, rebelling, we refused to eat it. But our
governess said, "I'm sorry. Pumpkin soup is all there is to eat. You will only have it
again tomorrow for breakfast if you don't eat it tonight."

\\

JXKu3Hb B KOMHATaX PSAIOM C KOHIONTHAMU B 3aMKe BWIIbJIEreHUC Mpoa0Kanach 1mo-
MPESKHEMY, 32 HCKJIIFOYCHHEM TOTO, YTO TEIEeph y HAac ObliIa T'yBEepHAHTKA. MBI
’KAJIOBAJIUCh € C TOPeUbi0. B TeueHNE HECKOIBKUX JIHEH HAC KOPMUJIH TOJIBKO
THIKBEHHBIM CYIIOM, KOTOPBIN 51 HeHaBuaeaa. OqHaX 1bl, B30YHTOBABIIIMCH, MBI
OTKAa3aJIMCh €ro €CTh Ha ykuH. Ho Hamra ryBepHaHTKa ckazana: «MI3BUHUTE, CyIl U3
TBHIKBBI - 3TO BCE, UTO €CTh. 3aBTpa y Bac OyJET TOJIBKO 3TO Ha 3aBTPAK, JIa)Ke €CIIH BBI
He Oy/ieTe eCTh €ro CEeroIHs.

"Oh, no I won't!" I suddenly shouted. Disgusted with the whole business, not only the
horrible food, I seized the bowl of soup and flung it across the table at the wall. It
landed directly above a photograph of Mabel Gilman in musical comedy costume,
dripping all over the picture. There was a shocked pause. Everyone present stared at
me while I stared defiantly at the big stain on the wall. Then Fraulein Harting found
her voice. She pulled me by the ear, saying, "l'll teach you to throw food around!
Come with me! "

\\

«0, HeT, s He Oyny!» S Bapyr 3akpudana. UyBCTBysI OTBpAIICHHE OT BCETO
MIPOUCXO/ISIIET0, a HE TOJBKO OT y)KaCHOM THIIH, sI CXBaTHJIa MUCKY CyIia U Opocuia
e€ yepe3 cron Ha cTteny. OH npu3eMIniics npsamo Haa ¢oTtorpadueit Meiion ['mnman
B KOCTIOME U3 MY3bIKaJIbHOM KOMEIWH, U 3aKaraJj o BCeW kapTuHe. bbuia mokoBas
nay3a. Bce mpucyTcTByrOIIHE YCTaBIIIMCH HA MEHS, TIOKA 5T BEI3BIBAIOIIE CMOTpEIa Ha
OombIiioe mATHO Ha cTeHe. Torna @peitneitn XapTuHr obdpena cBoi rojoc. OHa
MOTSHYJIAa MEHS 3a yXO U cKa3ana: «5 Hayudy Tebs pazopackiBath eny! Ioitaem co
MHO¥ !»

She dragged me to the upper floor, locking me into a dark, unused room. "You can
spend the night here and cool off!" she shouted, and left. I threw myself against the
door and rattled the knob, screaming, "Let me out! Let me out! " Suffering a fearful
attack of claustrophobia, I was frantic. When my eyes became accustomed to the
dark, I saw that the room was crowded with furniture-all the furniture Mrs. Gilman
had begrudged our using. In an access of fury, I climbed over the stuff, opened the
window, and proceeded to throw out the furniture. Out it went, piece by piece: chairs,
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tables, mirrors, everything I could lift. The crashing on the hard ground outside made
a big noise in the still night.

\\

Omna noramuia MeHsl Ha BEpXHUM 3Tax, 3allepeB MEHs B TEMHYIO, HEUCIIOIb3YEMYIO
KOMHaTy. « Thl MOXEIIb MPOBECTHU 3/1€Ch HOUb M OCTHITh!» - 3aKpuyalia OHa U yIuIa.
S Opocuiiach K IBEpU U 3arpemera pyukoi, kpuya: «Beimycrure Menst! Boimycture
Mens!» CTpanas oT y)acHOU aTaku kiayctpodobuu, s Obuia 6e3ymua. Korga mou
rjia3a NPUBBIKJIA K TEMHOTE, 51 YBUEJA, YTO B KOMHATE ObUIO MHOTO MeOeNHu - BCs
Me6enb, KOTOPYIO MUCCHUC [ MiaMaH Koraa-To ucnoibs3oBaia. B nmpuctyne sipoctu s
nepesiesiia yepes3 Bely, OTKPbUIa OKHO U Havalla BBIKUJIbIBATh Mebenb. OTTyaa
IIOJIETEIIN, OJHO 3a IPYTUM: CTYJIbsI, CTOJIbI, 3€pKaJia, BCE, UTO S MOIJIA MOIHSTh.
Pazpyiienust Ha TBEP0M 3eMiie BHU3Y, TPOU3BENIO OOJIBIION IITYM B CIIOKOMHOM
HOYH.

It wasn't long before Fraulein Harting came rushing back. She unlocked the door,
screaming at me, "Are you crazy? Stop that immediately!" But I paid no heed and
kept flinging furniture out the window with enormous gusto. It was a marvelous relief
for my long-pent-up resentment.

\\

[Ipouuio He MHOTO BpeMeHH, Kak ¢peilsieitn XapTuHr BepHynack. OHa oTrepia
JBEpb U 3akpuyana Ha MeHs: « ol cymacmenmas? [Ipekpatu 3to HememierHo!» Ho s
He 00paTniia Ha 3TO BHUMaHUS, H C OTPOMHBIM YIOBOJILCTBHEM IPOI0JIKANIa OpocaTh
Mebelb U3 OKHa. DTO OBUIO YyeCHOE 00JIETYCHUE IS MOETO JIOJITOTO HEJOBOJIHCTBA.

All this shouting and excitement brought old Mrs. Gilman on the run. "What on earth
is going on?" she wanted to know. By this time the governess had gotten hold of me
and dragged me outside to the heap of broken furniture.

"Look what you have done!" Fraulein Harting pointed out unnecessarily. I knew what
I had done, and I was secretly glad of it the moment I saw Mrs. Gilman. For a while,
the latter stood absolutely speechless. Finally she gave me a look of hate and said,
"Aren't you ashamed of yourself?"

\\

Bce 3Ti kpuKku 1 BOJTHEHUE MPUBENH K TOABICHUIO cTapoil Muccuc I mnman. «Hto
MPOUCXOANT?» OHA XOTeJa 3HaTh. K 3 TOMY BpeMeHHU TYBEpHAHTKA CXBATHIIA MCHS U
BBITAIIMIIA Ha YJIUITY K Ky4de CIIOMaHHON MeOeu.

«ITocmoTpu, uto ThI cenanaly OpeineiitH XapTUHT yKa3aja Ha oueBUIHOE. S 3Hana,
4TO c7enana, u s Obljia BTaifHe JOBOJIbHA 3THM, KOTJa yBHuaena muccuc [ mnman.
Hekoropoe Bpems nocnennsst mondana. HakoHelr oHa mocMoOTpeia Ha MEHS C
HEHABUCTHIO U cKa3ana: «BaM He cThIIHO?»

With my heart still pounding wildly from the exertion and the fury and the fear, |
looked her straight in the eye and said nothing. On seeing this woman-who had
shown so little compassion for the starving, freezing children who were guests under
her roof-now reproaching me, I felt only bitterness well up in my heart. And although
I cried hot tears of shame, I could not bring myself to say to her, "I'm sorry."
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\\
Kornma moé cepatie BcE €€ KoNOTHIOCh OT HAMIPSKEHUS U IPOCTU U CTPaxa, s
CMOTpea e IpsiIMO B IJ1a3a U HUYETO HE CKasajia. Y BUIEB OTY JKCHIUMHY, KOTOpast
TaK MaJlo COCTpaJaia K roJIOJaoluM, 3aMEP3aAI0IIUM JI€TIM, KOTOpbIEe ObLIN
TOCTSAMM IOJ €€ KPBILIEH, KOTOpas Teneph ynpekana MeHs, 1 4yBCTBOBaJIa B CBOEH
IyIIe TOJIBKO ropeus. M XOTs s miakaia rops4uMu Ciae3aMy CThIAA, 1 HE MOIJia
3aCTaBUTh ceOsl cKazaTh eil: «I3BUHUTEY.

She started to upbraid me in the angry tones of an outraged woman, and I expected
the worst in retaliation. But to my great surprise and relief, Fraulein Harting simply
took me by the hand and led me straight to bed. She covered me up warmly and
brought me a bowl of hot milk with bread in it. "There, calm yourself," she said. "Eat
this and then go to sleep. We'll talk tomorrow."

\\

Omna Havana yrnpekaTh MEHS B CEPJAMTHIX TOHAX BO3MYIIICHHON KCHIIMHBI, XOTS 5
OXKUalia Xyamero B orMectky. Ho, k MoeMy O0bIIoMy yIMBICHUIO U OOJIETYCHHUIO,
@peilnieitH XapTUHT OPOCTO B3sj1a MEHs 3a PyKy M IIOBeNa NpsiMo B rocTenb. OHa
TEIUIO YKpbLJIa MEHS M MPUHECIIa MHE YaIlIKy ¢ TOPSYUM MOJIOKOM ¢ xyieboM. «BoT,
YCIIOKOMCsI», - cKa3ana oHa. «ChelIb 3TO, a TOTOM JIOKUCH CHaTh. MBI IOTOBOPUM
3aBTpay.

But we never did. I suppose she too had seen the mask fall from Mrs. Gilman's face
and suddenly realized where the guilt of my rebellion really lay. Her sympathy was
all for the neglected motherless children in her care, with no further concern about
Mprs. Gilman's broken furniture. She told us she would go to Paris and bring us help.
\\

Ho MBI 3Tor0 HUKOTHA He nenanu. [lomararo, oHa TOXe BUeNa, KaKk Macka rmajaa C
nuiia Muccuc ['mimas, U BAPYT MOHSJIA, YTO MO OYHT JICHCTBUTEIIHHO OBLI
o6ocHoBaH. E€ couyBcTBHE OBLIO /IS BCEX OCCIIPU3OPHBIX JeTel, HAXOISIINXCS Ha
e€ moneyeHuu, 6€3 KaKou-Tu00 JTOMOTHUTETLHON 00€CTIOKOEHHOCTH 110 TTIOBOY
cinomaHHoOM Mebenn muccuc ['unman. OHa ckasana, uro nmoeaeT B [lapmxk u jocTaBuT
HaM TIOMOIIIb.

It was the end of March. Spring comes early in this part of France, and the flowers
and trees were budding with fresh, new life. Instead of our governess, Mrs. Sturges
showed up again on a Sunday. She carried a bolt of gray cloth under her arm and
brought scissors and sewing material. Greeting us with squeals of laughter, she said
pleasantly, "l brought you girls some material to make new dresses. I wanted to buy a
pretty blue, but Elizabeth said gray was more practical. So here is some blue
embroidery yarn for decorating. I also brought you some new sandals."”

\\

DT10 OBUIO B KOHIIE MapTa. BecHa HacTynaeT paHo B 3Toil yactu OpaHInK, U [[BETHI U
JI€PEBbS HAYAJIM TTIOYKOBATHCS CBEKEM, HOBOU JKM3HBO. BMECTO Halel ryBepHaHTKH,
B BOCKpeCEHbe CHOBA NosiBuiach muccuc Ctypxec. OHa aeprkana 1moj MbIIIKON
Cepoe MOJOTHO U IIPUHECIIA HOKHULIBI U IIBEWHBIM MaTeprall. [IpuBeTcTBYs Hac ¢
PaZJOCTHBIM CMEXOM, OHA MPUITHO CKa3zana: «/leBylliKu, s MpuHecia BaM Koe-Kakoi
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MaTepUall JJIsl CO34aHusl HOBBIX IJIATheB. Sl X0Tena KyIuTh KPaCUBbI CUHUM, HO
Dnu3abeT ckaszaia, 4To cephlil ObLT OoJiee mpakTUYHBIM. K 3TOMY, BOT €111€ HEMHOTO
CUHEW BBILIMBAJIBLHOU MPSDKU U1 yKpalleHus. Takke s IpuHecia BaM HOBbIE
CaHIAJINU».

With several more delighted squeals, she told us the wonderful news that Isadora was
expected to return from America any day. We happily set to work on making new
dresses for her arrival. And then, one marvelous sunny day in the first week of April,
there she was! She actually stood before us, our idol, our goddess, our longed-for
Isadora. The spell she cast with her very presence made everything seem rosy, all
cares forgotten. She embraced us all tenderly and remarked how we had grown! She
herself looked pale and worried. "Poor children,"” she said gently, hugging us, "poor
children. Miss Harting told me everything. You must pack your things and come with
me at once."

\\

C emé HECKOJIBKUMHU BOCXUTUTEIBHBIMI BH3TaMHU OHA pacckas3ajga HaM IPEeKPacHYIO
HOBOCTH O TOM, 4TO A¥cenopa T0JbKHA ObllIa BEpHYTHCS U3 AMEPUKH CO JHS Ha JCHb.
MBI ¢ pagoCThiO MPUCTYIHIIN K Pa3pab0TKe HOBBIX IIaTheB I e€ npuObITHs. U1 BoT,
OJIMH YYyJICCHBIA COTHCYHBIN JC€HBb B TIEPBYIO HEACNIO anpelis, BOT oHa! OHa
JCHCTBUTEIIBLHO CTOSUIA Mepe]] HaMH, Halll KyMHp, Hallla OOTHHS, Hallla JIOJIT0K/IaHHAsT
Ajicenopa. OgapoBaHue, KOTOPOE OHA MPUHECHA C €€ COOCTBEHHBIM TOSBIICHUEM,
3acTaBUJIO BCE Ka3aThCsl PO30BBIM, BCE 3a00ThI ObLTH 3a0BITHI. OHA HEXXHO OOHSIIA
HAC BCEX U 3aMeTHIIa, Kak MbI Beipociu! Cama oHa BbITIIAIea OJIeTHON U
oOecrokoeHHOM. «benHbie 1eTH, - MATKO CKa3zajla OHa, OOHUMAas Hac, - OEHBIC JIETH.
Mucc XapTHHT paccka3biBajia MHE BCE: BbI IOJDKHBI YIIAKOBATh BEIIM U Cpa3y MOUTH
CO MHOW».

But there was nothing to pack. Our old clothes were torn to tatters. We had thrown
them away for rags the day before and left them in an empty storeroom beside the
stables, where we had discovered an abandoned marble tub that once belonged to
Jerome Bonaparte. With whoops of joy we had heated water in the kitchen and had
taken our first hot bath in six months in the Napoleonic tub. No hot bath had ever felt
so good!

\\

Ho ymakoBsiBaTh ObITI0 Hedero. Harma crapast ojexia Oblia pa3opBaHa Ha JIOXMOTBSI.
Mg BeIOpOCHITH €€ Ha TPANKH HaKaHyHE, 1 OCTABWJIM B IYCTOU KJIaJIOBOM PSIIOM C
KOHIOIITHSMH, TJI€ MBI paHbIIe OOHAPYKUITN 3a0POIIEHHYI0 MPAaMOPHYIO BaHHY,
KOTOpas Koraa-to npuHamiexana Jxepomy bonanapty. C BomisiMu pagocTu Mbl
Harpeny BOAY Ha KyXHE, U, BIIEPBBIE 32 MIECTh MECSIIEB, IPUHSIIN HAIILY TIEPBYIO
ropsiYyr0 BaHHY B HallOJICOHOBCKOM BaHHe. Hukakast ropsiuast BaHHa KOTqa-Tn00 HE
OIIYIAJIaCh TaK XOpoIuIo!

Cleaned up now, our hair washed, wearing our new dresses and sandals, we were
ready and oh! how willing to go and leave this place forever. At that moment Mrs.
Gilman appeared to greet her distinguished visitor. When Isadora saw the squat
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figure in a gray suit and black low-heeled shoes, she cut her dead by turning her back
and walking away without saying a word.

\\

YucTeie Tenepb, HAIIA BOJIOCHI OBLITH BBIMBITHI, OJIETHIC B HAIII HOBBIC IJIAThS U
CaH/IaJNM, MbI OBUTH TOTOBBI M 0! KaK MPUATHO OBUIO UATH U TIOKUIATH 3TO MECTO
HaBcerna. B ToT MOMeHT nosiBuiachk Muccuc I uiaman, moxoxe, 4Toobl
IIONIPUBETCTBOBATH €€ yBaxkaemoro nocerurend. Korna Aiicenopa yBuaena
KOPEHACTYI0 (PUTYpy B CEpOM KOCTIOME U YEPHBIX TY(DIsAX HA HU3KOM Kabiyke, OHa
MPOUTHOpUpOBaa €€, MOBEPHYBIIUCH CIIMHOM, M MPOIIUIA, HE CKa3aB HU CJIOBA.

"Come on, children, get in the cars and let's go," Isadora called out. She took my
hand, saying, "You come and sit with me in my car.”" I hopped in beside her, smiling
happily. As we passed through the gate in the great wall surrounding Chateau
Villegenis, I did not once look back at the place where I had been so unhappy. "With
my hand in Isadora's 1 felt safe once more and happy. I leaned back blissfully against
the soft cushions of the limousine and sighed contentedly. Everything seemed well
again with me and my small world as we sped along the sunny highway to Paris.

\\

«[Tomwmu, neTu, caiuTech MO MaIIMHAM, U TIOE/IEM, - BOCKIIMKHYIa Aliceopa. OnHa
B3sJ1a MEHS 34 PYKY M CcKa3ana: « bl uau U cauch CO MHOM B MOEHM MaluHe». S
MPBITHYJA PSIOM C HEH, cuacTiIuBO yiblbasch. Koraa Mbel mpoexaiu depes BopoTa B
OOJBIIION cTeHE BOKPYT 3aMKa BuiibiiereHuc, s HU pa3y He OTJISIHYJIaCh Ha TO MECTO,
rie s Obuta Tak HecyacTinuBa. «C Moeit cTopoHBI, B Aficenope s CHOBa
MOYyBCTBOBaJIA ceOs B 0€30MaCHOCTH M OYCHb CYACTINBOM. S GraroroBeitHO
OTKHHYJIaCh HA MSTKHE TIOYIITKH JTUMY3HHA, U, TOBOJIbHAS, B3MoXHYIa. CO MHOH H
MOWM MaJIeHbKUM MHUPOM, BCE CHOBA CTaJIO XOPOIIIO, KOT/Ia MBI MYAJTHCh I10
coiHeuHoMmy mocce B [lapmxk.
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[123],p.101-112 * DUNCAN DANCER * Elizabeth Takes Over *

Elizabeth Takes Over
Jun3zader OepéT Bepx

UPON Isadora's return from America, two events occurred that had a decisive
bearing on our future as well as hers. One was the fateful meeting with the
millionaire she had hoped would help to establish her school on a solid financial
basis. This was Paris Singer. The other was her sister Elizabeth's quite unexpected
competition. After a short engagement at the Gaiete-Lyrique Theatre in Paris there
followed a month's vacation on the Riviera, for which Isadora provided us with a
new, much more elaborate wardrobe. Then she resettled her pupils at Neuilly in a
comfortable pension not far from the house she had bought with the dollars earned
on her American tour. She once again devoted herself to the reorganization of her
school in France. Starting with the nucleus from the Grunewald school, she found she
had first to obtain the consent of the parents for our permanent residence in France.
To this effect she sent them each a letter dated June 7, 1909:

\\

[Tocne Bo3BpateHus Acenopsl U3 AMEPHKH ITPOU30IILIO J1Ba COOBITHS, KOTOPHIE
MMEJIN pelaroliee 3HaueHne, KakK JUIst Hatero Oyayiero, Tak u aist He€. OqHo U3
HUX - POKOBas BCTpeYa ¢ MUJUTMOHEPOM, KOTOPBIH, KaK OHA HAIesJIach, IOMOXKET i
CO3/1aTh KONy Ha IPOYHOHN (UHAHCOBOM ocHOBE. D10 OB [lapuc 3unrep. pyroe,
OBLTO JTOBOJIEHO HEOXKHUIaHHAsI KOHKYpeHIIHs e€ cecTpbl Dnm3abert. [locine kopoTkoi
Oecennl B TeaTpe [aitete-Jlupuke B [lapuike mocnemoBan Mecsll oTiycka Ha PuBbepe,
JUTSL KOTOporo Aiiceopa nmpe1ocTaBuiia HaM HOBBIN, TOpasao 0oJiee CIIOKHBIN
rap/iepo6. 3aTemM oHa IepeceNuiia CBOMX YYeHUKOB B Helin, B y100HOM maHCHOH
HEJIaJIeKo OT JIoMa, KOTOPHIH OHa KyMHIa Ha JOJUIAPHI, TOTYICHHBIC B €€
amepukanckoM Type. OHa CHOBa TIOCBATHIIA CeOs pEOPTaHM3alUN CBOCH IITKOJIBI BO
Opannuu. HaunHasi ¢ 0CHOBHOTO COCTaBa M3 MIKOJIBI [ prOHEBANIB/I, OHA PEIINJIA, YTO
CHayasa HeoOXOIUMO MOTYIUTh COTIIACUE POJUTENCH HA TIOCTOSTHHOE TIPOKHUBAHHUE
Bo @pannuu. C 3To# 11eJbI0 OHA HalpaBWiia UM BceM nucbma oT 7 utoHs 1909 roxa:

My dance school no longer exists in Germany because of insufficient support. My
own resources are no longer adequate to enable me to carry the expense alone. A
group of influential friends, here in France, is now engaged in organizing a dance
school under my sole direction, but supported by other funds.

\\

Most mikosna TaHUEB OOJbIIE HE CYIIECTBYET B I 'epMaHuM U3-32 HEAOCTATOYHON
noAIep>XKKU. Mou cOOCTBEHHBIE PECYPCHI YK€ HE JOCTATOYHBI, YTOOBI TO3BOJIUTH
MHE HECTH PAacXOJbl B OIMHOYKY. [ pymima BAUSATENbHBIX IpYy3eH, 3/1eCch, BO PpaHInH,
celyac 3aHMMAETCS OPraHU3aluel TAHLIEBAJIBHOM IIKOJIbI ITOJ MOUM JIMYHBIM
PYKOBOJICTBOM, HO TOJICPIKUBACTCS IPYTUMH (POHIAMHU.
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In this new establishment the pupils will continue as hitherto, to receive an academic,
as well as an artistic education. The parents are requested to agree by contract to
leave the children at the school till they have reached the age of eighteen. Having
finished their education, the graduated pupils will then be able to obtain dance
engagements through the school organization. Half of their fee will then be deducted
for repayment of the expenses incurred for their education.

\\

B 5TOM HOBOM y4peXACHUN YUYEHUKH OYAYT HAXOTUTHCS 0 OMPEACIICHHOTO
BPEMEHH, MOJIy4aTh aKaJeMUIeCKoe, a TAKKe XyI0KEeCTBEHHOE 00pa3oBaHUeE.
Poaurensm npemaraeTcs TOTOBOPUTHCS O TOM, YTOOBI OCTaBUTh JIETEH B IITKOJIE JI0
JTOCTHKEHUS UMH BOCEMHA IIATHIIETHETrO Bo3pacTta. [locne okoHYaHus 00ydeHHsI
BBIITYCKHUKHA CMOT'YT TIOJIy4aTh TAHIICBAJIbHBIC 3aHATHS YePe3 IIKOJIbHYIO
opranuzanuio. [TosoBrHA MX TOHOPApOB OyIEeT BBIUTEHA ISl MOTAIIEHUS PaCX0JI0B,
MOHECEHHBIX Ha UX 00pa30BaHHUE.

If you should consider leaving your daughter with me under the above stipulated
conditions, I beg you to let me know immediately. If otherwise, I shall find myself
constrained to return your daughter to you. My address is: 68 Rue Chauveau, Neuilly
pres Paris. Teleg. "Duncanides."”

\\

Ecnu BBI corylacHBI OCTaBHTh CBOKO JIOYb CO MHOMW Ha BBINICYKa3aHHBIX YCIOBHSIX, TO
s TIPOIITY BaC HEMEJICHHO COOOITUTh MHE. Eciin mHave, To 51 Oy1y BBIHYK/ICHA
BEpHYTH Bailly J04b BaM. Moit aapec: 68 Ynuna [lloo, Heitn 6mim3 [Tapuxka.
Tenerpadupyiite. "dynkanunec".

At the same time, unbeknownst to all of those most intimately concerned with her
project, Elizabeth Duncan had perfected and put into operation her secretly hatched
plan of establishing a school under her own name in Germany. In order to start her
enterprise with a trained group of pupils acting as her assistants, she caused a
similar request to be sent to our parents. Hoping she would surely come out the
winner in this contest for the possession of the original pupils, she placed enormous
faith in the fact that the German parents were bound to prefer keeping their offspring
in their homeland. She then made her intentions public by placing the following
notice in the German press:

\\

B 10 xe Bpems, 0e3 BegoMa Bcex TeX, KTO HanboJiee TECHO CBSI3aH C €€ MPOCKTOM,
Onu3aber JlyHKaH yCOBEpIICHCTBOBAIA U BBEJA B JICCTBUE CBOM TaliHO
BBIHOIIICHHBIN TUTAH CO3/IaHUS IIKOJIBI MO CBOMM UMeHeM B ['epmanun. YToObI
Ha4yaTh CBOE MPEANPHUITHE C O0yUYEHHOMN TPYMIBl YYCHHKOB, BHICTYIAIOIINX B
KauecTBe €€ MOMOIIHUKOB, OHA HAIlpaBujla aHAJIOTHYHYIO MPOChOY K HAITUM
ponutensiM. Hagesich, 9To oOHa 0053aTeNbHO BBIMIET MOOEIUTENIEM B 3 TOM KOHKYPCE
3a 00JIaJlaHie OPUTHHAIBHBIMHA YIYCHHKAMU, OHA BBIPAa3Wiia OTPOMHYIO BEPY B TO, UTO
HEMEIIKHE POAUTENN JOJKHBI ObLTH MPEANOYECTh COXPAHUTh CBOMX JIETEH HA CBOECH
ponuHe. 3aTeM oHa 00HApOJOBalIa CBOM HAMEPEHUS, Pa3MECTHUB B HEMEIIKOU mpecce
CIIEYIOIIEE YBEIOMIICHUE:!
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With reference to the sojourn of my sister Isadora Duncan and her school in Paris, |
beg to state that I have been associated with this school since its foundation in the
capacity of both teacher and director. My own activities have been widely recognized
in Germany. I therefore declare that I am not taking any part in the re-establishing of
a new school in Paris, France. As repeatedly stated, I shall continue my activities in
Germany, specifically in Darmstadt, where my own school is now in the process of
being built. I beg you not to construe this as going against my sister. I merely
continue to pursue my long and successful-if at times difficult-activities in Germany. |
shall proceed on my chosen path with the guarantee of the fine support I have
received so far for my undertaking.

\\

Yro kacaercs npedbiBaHUs Moeil cecTpbl Aiicenopsl [yHkan u e€ mkonsl B [lapuxe,
s IPOIITY COOOIIUTH, UTO ST CBsI3aHA C 3TOM MIKOJION ¢ MOMEHTa €€ OCHOBaHUS B
Ka4yecTBE YUHUTENS U pexuccépa. Mos AesITenbHOCTh IMPOKO U3BeCTHA B [ epMaHuy.
[ToaTOMY S 3asBIISIFO, YTO HE IPUHUMAIO YUaCTHUS B BOCCTAHOBJICHUU HOBOM IITKOJIBI B
[Mapuxe, @pannus. Kak HEoTHOKPATHO 3asBISIIOCH, ST POIONIKY CBOIO
JeATENbHOCTD B ['epMaHuy, KOHKpEeTHO B JlapminTanre, rie ceiyac HaXOAUTCS MOSI
coOCTBeHHas mIKoa. S mpolry Bac He TOJIKOBATh 3TO, KaK IIIar MPOTHB MOEH CECTPHI.
S mpocTO MPOIOIDKATH MPECIIEIOBATh CBOIO JIOJITYIO U YCTICIITHYIO - €CJIHA MOPOi
TPYIHYIO - IeITeIbHOCTD B ['epManuu. S mpoaoiky cBoW W30paHHBIN ITYTh C
rapaHTHEH MPEKPACHOHN MOJACPKKH, KOTOPYIO 5 MTOKA TOTYUHIIa IS MOETO
HaYMHAHMSL.

In the meanwhile, fearing that most of the pupils would prefer to remain with Isadora
if given a choice, and egged on by Max Merz, her friend and adviser who master-
minded the whole scheme, she resorted to some audacious tactics. We had not seen
her for ages when she appeared one afternoon at our pension all smiles and
innocence. Although most of us instinctively scattered like birds, sauve qui peut, at
her approach, she managed to catch a few of the more trusting ones who had
lingered behind. She made an unusually friendly gesture without arousing any
suspicion and invited them to have tea in town. The girls accepted with pleasure. The
next thing they knew, instead of having tea and cakes at Rumpelmayer's, they were on
a train bound for Germany! But of course the rest of us at the pension had no inkling
of this forced abduction till later.

\\

Tem BpemeHeMm, omacasich, 4T0 OOIBIIMHCTBO YYCHUKOB MPEIMOYTYT OCTATHCS C
Aticenopoii, ecnii uM OyJIeT PensIoKeH BBIOOp, U moATamkuBaemMas Makcom
Mepuem, €€ 1pyromMm U COBETHUKOM, KOTOPBIA PYKOBOAMWI BCEU CXEMOM, OHA
npuberia K JOCTaTOYHO CMEJION TakTHKe. MBI HEe BUIENH €€ TeIyt0 BEeUHOCTh, KOT1a
OHA TMOSBWJIACH OJTHAXK/BI THEM B HAIlIEM IMAHCHOHE, BCS YJIBIOAIOIIASCS U caMa
HEBUHHOCTB. XOTsI OOJIBIIMHCTBO U3 HAC HHCTHHKTUBHO PA3JIeTENNCh, KAK MTHIIBI,
cracasich, KTO MOXET, TIpH €€ MPUOIIKEeHNH, €1 y1aJl0Ch MOWMAaTh HECKOJIBKHIX
0oJiee TOBEpUYMBBIX, KOTOPHIE 3a7epKanuch c3aan. OHa caenana HeoObIYaitHO
TPYKEIFOOHBIN KECT, HE BHI3BAB HUKAKUX TOJI0O3PEHUH, U TIPUTIIACHIIA UX HA Yal B
ropojie. JIeBOUKM MPUHSIIN 3TO ¢ yAOBOJAbCTBUEM. Clienyrolee, 4T0 OHA y3HAIH,
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BMECTO TOT'0, YTOOBI MUTh Yail U MUPOKHbIE Y PyMiienbMaiiepa, OHM OKa3aJIuCh HA
noesnie, HanpasisiBeMcs B I'epmanuto! Ho, KOHEUHO ke, OCTaJIbHBIE U3 HAC B
MaHCUOHATE, HE MOA03PEBAIA 00 3TOM HACUIBLCTBEHHOM MOXUIIEHUU.

"What do you mean by saying my sister has stolen five girls?" Isadora seemed
terribly shocked by this dreadful accusation. Standing in the midst of a group of
wildly excited children, she listened with growing amazement as we told our tale of
how, through a ruse, the five girls had been kidnaped. We explained how, when the
girls failed to reappear and Tante Miss returned without them on the following day at
exactly the same time to try this trick on the rest of us, we became suspicious, how,
under the pretext of getting dressed for the bogus party, we locked ourselves in and
refused to come out of our rooms. As soon as she was gone, we had sent for Isadora
in a hurry.

\\

«YTO THI MMEEIIIb B BUY, TOBOPS, UTO MOSI CECTpa yKpaJia MATh JICBYIICK ?)
Aticenopa BEITIISAIEA YKACHO TIOTPSACEHHON 3THM YKaCHBIM oOBHUHEHHEM. CTOsI
MOCPEI TPYIIIBI TUKO BO30OYKIEHHBIX JIETCH, OHA C U3YMJICHHEM CITyIlIajia, Koraa
MBI pacCKa3bIBaJIM HAIIy HCTOPHIO O TOM, KaK 4epe3 YJIOBKY MATh JACBYIICK ObLIH
HOXHUIICHBI. MBI OOBSCHUIIN, KaK U KOT/Ia JICBOYKHA HE CMOTJIM CHOBA MOSIBUTHCS, U
Tante Mucc BepHynach 6€3 HUX Ha CIACAYIOIINUN J€Hb, B TO K€ CAMOE BPEMsI, YTOOBI
nonpo0O0BaTh TOT TPIOK IS BCEX HAC OCTAIBHBIX. HO MBI CTalIN 1MO103PUTEIBHBIMH;
¥ Kak Obl, TOJ] IPEJIOTOM TOT0, YTOOBI OJICTHCS Ha (PUKTUBHYIO BEUYCPHHKY, MBI
3aIepJiich U OTKA3aJIMCh BBIXOANUTH U3 HANIMX KOMHAT. Kak ToinpKO OHa yIIia, MBI B
CIICIIIKE MOCalin 3a Aice1opoil.

"This is an outrage!" she exclaimed angrily. "How is it possible that my own sister
should do a thing like that to me? It is incredible!"

But it was only too true. I had never seen Isadora so angry. Her sister's underhanded
action had evidently come as a great shock to her. She contemplated us for a while in
silence. Then she asked whether the rest of us wished to remain with her. We assured
her that we did. Visibly moved by our sincere attachment, she said, "Very soon I'll
have a beautiful new school organized here. Just have a little patience."

\\

«3TO BO3MYTUTEIBHO » - CEpJINTO BOCKIMKHYJA OHA. «Kak BO3MOXHO, YTOOBI MOsI
COOCTBEHHAsI cecTpa JOJKHA Obljia TaK MOCTYIATh CO MHOM? DTO HEBEPOSTHO !»

Ho 370 OB110 criuiikoM BepHO. Sl HUKOTIa HE BUETA, 9TOOBI Alicenopa Tak
paccepauinack. KoBapHoe neicTBre €€ cecTpbl, 04eBUAHO, CTANIO IS He€ OOJIBIIUM
notpsicenneM. Hekotopoe BpeMst oHa Mordaja. 3aTeM OHa CIpOocuia, XOTST U
OCTaJIbHBIC U3 HAC OCTAThCs C HEW. MbI 3aBepuiu €€, 4To Tak U crenaeM. SIBHO
TPOHYyTAas HaIllel UCKPEHHEN MPUBI3aHHOCTHIO, OHA cKazana: «O4YeHb CKOPO y MEHS
OyZIeT mpekpacHasi HOBas IIKOJIa, OpraHNU30BaHHas 3/1eCch. [I[pocTo HEeMHOTO
TEePICHUS».

Then she turned to me. "Oh, by the way, Irma, I have a nice letter here from your
mother. I received it this morning." And she showed me the letter in which mother
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asked her to send me home for a long-overdue vacation and a consultation. "I think
your mother made a good suggestion," she said. "None of you has been home for over
four years, and it is time you went back. You may visit your people for the summer
months and I shall send for you when the new school is ready." And she added, "That
is perhaps the best plan for the present, as I shall myself be absent for a while."
Neither she nor her adoring pupils could possibly foresee that "absent for a while"
would encompass the space of not only several months, but years.

\\

3arem oHa moBepHYJIach kKo MHE. «O, KcTaTH, MipMa, y MEHS €CTh XOpOIIiee TUChMO
OT TBOEH MaTepH, s MOJTyUYniIa ero CEToaHs yTpom». M oHa moka3ana MHE TUChMO, B
KOTOPOM MaTh MpOCuia €€ OTIPABUTH MEHS JOMOU Ha JJIUTENbHBIA OTIIYCK U
KOHCYJbTAIMIO. «5 TyMaro, TBOSI MaTh c/ejalia Xopoliee MpeaoKeHne, - cKa3ana
oHa. «HukTo u3 Bac He ObUT JoMa OoJiee YETBIPEX JIET, M HACTAJIO BPEMS BEPHYTHCS.
BbI MOKeTe MOCETUTh CBOMX POJIHBIX B JISTHUE MECSIIBI, U 51 COOOITY BaM, KOTraa
HOBas IIKOJIa OyeT rotoBay. M ona qobaBwmia: « 910, MOXKAIYH, TydIIUH TUIAH TS
HACTOSIIIETO, TaK KaK s cama Oyay OTCYTCTBOBaTh HEKOTOpoe BpeMsi». Hu oHa, Hu eé
000’KaroIIMe YYCHUKH HE MOTJIH MPEABUICTD, UTO «HA KaKOE-TO BpeMsD» OyIeT
OXBaThIBATh MPOCTPAHCTBO HE TOJIHKO HECKOJIBKHX MECSIICB, HO U JICT.

# Max Merz

For my part, living at home with mother was very agreeable and a nice change from
school routine. Only after two months of this, I became restless and, as time went by,
longed more and more for a speedy return to Isadora and the company of my
schoolmates. Life at the Duncan School, for better or worse, had become so much a
part of me that I could not envision any other existence. At home, delimited by my
mother's narrow horizon, I felt shut in. My initiation into the art of the dance had
given me a need for beauty and a sense of higher aspirations that could no more be
denied me than breathing. So when July, August, September, and most of October
passed and I still had not heard from Isadora, I was seized with despair, believing I
would never hear from her again. On the other hand, we had frequently received
word from Mr. Merz, who in his capacity as director of the newly established
Elizabeth Duncan School repeatedly begged me to join that organization. Loyal in my
devotion to Isadora, I steadfastly refused.

\\

C Moeii CTOpOHBI, ®KU3Hb JOMa C MaTepblo ObLTa OYEHb MPUATHON, U CHIIBHO
OTIIMYANIach OT IMKOJBHOW PYTHUHBI. TONBKO Yepe3 iBa MecsIa s cTajia OeCIOKONHON
U, CO BpeMEHEM, BCE OO0JIbIle U OOJIBIIE CTPEMIIIACH K CKOPEUIIIEMY BO3BPAIICHUIO K
Alicenope U KOMIIAaHUU MOUX OJIHOKJIACCHUKOB. JKu3Hb B 1Ikoje JlyHKaH, Tydilie Win
XyKe, CTaJla HACTOJIHKO 3HAYUTEIIbHON YaCThIO MEHS, UTO sl HE MOTJIa MPEJACTaBUTh
cebe apyroro cymecTBoBaHus. JloMa, orpaHUYeHHAsT Y3KUM TOPU30HTOM MOECH
MaTepH, sl TOYyBCTBOBaNA ce0s B 3aToueHnH. MOE TIOCBSIICHNE B UICKYCCTBO TAHIIA
J1aJ10 MHE TTOTPEOHOCTh B KPAacOTE U ONIYIIEHUE BBICIIUX YCTPEMIICHUH, B UéM HE
MOJKET OBITh OOJIBIIIE OTKA3aHO MHE, TaK K€ Kak B ApixaHuu. [loaTomy, koraa
MIPOIIUTH HIOJTh, aBTYCT, CEHTSOPh U OOJIbINAst YaCTh OKTSIOPS, U 5 BCE emé He
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cibllIana BecTed OT AlCeq0opbl, MEHS OXBATUJIO OTUASIHUE, U S MOJarajia, 4To
0O0JIbIlIe HUKOT/Ia HE YCbIly Hu4Yero ot He€. C Apyroil CTOPOHBI, Mbl YACTO
MOJIyYaJid IpUIJIalleHus OT Ir-Ha Mepia, KOTOpbI B KAY€CTBE JUPEKTOPA HEJTABHO
CO3JJaHHOM MIKOJIBI Du3aleT [[yHkaH HEOJTHOKPATHO MPOCUIT MEHS TPUCOCAUHUTHCS
K 3TOM opranu3anuu. BepHas B cBoeil peaHHOCTH AliCceq0pe, 1 HEYKIOHHO
OTKAa3bIBAJIACH.

I had been in contact once with the eldest pupil, Susanna, who also lived in
Hamburg. She wanted to know if I had news from Isadora, because she too wondered
at her silence. We exchanged opinions, and that was all. But a couple of days later |
told mother for the first time about the feud I had had with Susanna at the chateau
when she and the other two older girls had tormented the younger ones. Mother
appeared shocked.

\\

OpmHaXABI 5 CBsA3aNach co cTapiieil yuenuneld Cro3aHHON, KOTOpas TAK)Ke JKUJIa B
["amOypre. Eit xoTenock y3HaTh, €CTh JIM Y MEHS HOBOCTH OT ANCE0pbI, IOTOMY YTO
OHa TOXE 3aJyMayiach HaJ €€ MoTuaHrueM. Mbl OOMEHSTMCh MHEHHSIMU, U BCE. Ho
yepes3 nmapy JAHEH s BIIEpBbIC CKa3alla MaTepH O TOHM Bpaxie, KOTOPYIO sl IMeia C
Cro3aHHOH B 3aMKe, KOT/Ia OHa U JPyTHE ABE CTAPIINE JEBOYKH MYUMITH MIAAIINX.
Mathb oka3anack MIOKHPOBAHHOM.

"To think that I received her here in my house and was nice to her!" she said. "Why
didn't you tell me before? I would have refused to let you associate with such a nasty
girl. She is a bad influence, and I'm surprised that they kept her at the school." Then
early one morning, when I happened to be still in bed, the doorbell rang. Mother
went to answer. Who could it be so early? I sat up in bed to listen. Never was I so
surprised as to hear the familiar Viennese accent of Max Merz inquiring whether [
was at home? Mother conducted him into the front parlor.

\\

«ITomymaTh TONBKO, YTO 51 IPUHUMAIA €€ 3/1eCh, B MOEM JloMe, U ObLIa ¢ HeW Muia !y
ckazana oHa. «[loueMy ThbI He cka3ana MHe paHbiie? S Obl 0OTKa3aack, U HE
mo3BoJHIIa ObI TeO€ 00IIAThCA ¢ TAKOW MPOTUBHOM AeBYIIKOM. OHA MII0XO0 BIHIET Ha
TeOs1, U s YAUBJICHA, YTO OHU JEprKaju e€ B IIKOJIe». 3aTeM, paHO YTPOM, KOT/ia s BCE
emé OblIa B TIOCTEIN, pa3aaliach 3BOHOK B JIBeph. Math orBeTria. KTO 3TO MOXKET
OBITH Tak paHo? Sl cema Ha KpoBaTh, 9TOOKI OoCHyIaTh. Hukorma s He ObLIa Tak
YIAWBJICHA, KOT/Ia yCIbIIIaga 3HAKOMbIN BEHCKHM akleHT Makca Mepua, KOTopbIi
CIpaivBai MeHs, Obia 1 s toMa? MaTh ipoBenia €ro B MePeaHIOI0 TOCTUHYIO.

During my stay with mother I had discarded my Duncan uniform so as not to appear
conspicuous, and had worn the type of dresses and shoes used by other people. At the
sound of Mr. Merz's voice, I jumped out of bed and reached for the suitcase that
contained my school outfit. I put it on in a jiffy. When mother came to my room and
said, "Guess who is here?" she was taken aback to see me standing there in sandals
and tunic. I answered, "Yes, I know, and I am ready to go with him." Mr. Merz, a
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pleasant man in his middle thirties, greeted me warmly. "I knew you would never
make the trip alone," he said, smiling. "That is why I came to fetch you."

\\

Bo BpeMs Moero npeOriBaHUs ¢ MaTEPbIO, 1 3a0pocuia cBoro popmy JlyHkaH, 9TOObI
HE Ka3aThCs 3aMETHOM, M HOCHJIA TUIIOBBIC TIAThs U 00YBb, UCTIOIB3yEMbIE APYTUMHU
moaemu. [Ipu 3ByKe Tooca muctepa Mepiia, s BCKOUMIa ¢ KPOBATH U MOTSHYJIACH 32
4eMOJaHOM, B KOTOPOM HaXOAMJIACh MO IITKOJIbHAS O/1ekKAa. Sl Hazena ero B OHO
MraoBeHue. Korga Math Bolia B MOKO KOMHATY M CKa3ala: «Yrajaai, KTo 31eCh ?»
OHa OblJIa OIIeIOMIICHA, YBUJIEB MEHS CTOSAIICH B CAaHIANMIX M TYHHUKE. S oTBeTHNA:
«/la, s1 3Ha10, U 5 TOTOBA IIOMTHU C HUM». Mucrtep Mepl, NpUATHBIN MyKUMHA B
cepeauHe TPUALIATH JIET, TETIO MOTPUBETCTBOBAT MEHS. «S1 3HAN, YTO Tl HUKOTA HE
COBEPIIHUIIB TIOE3/IKY B OIMHOYKY, - CKa3aJ OH, YJIbI0asCch. «BOT mouemy st mpuiién 3a
TOOO».

My resistance to joining Elizabeth's school weakened the moment I heard his voice.
My deep yearning to be within my accustomed milieu again, where music and
dancing were of the essence and nothing else really mattered, made me decide
impulsively to go with him. But when mother heard that he intended to take Susanna
back too, she strenuously objected to my going. "You must make a choice between my
daughter and that other girl," she told him.

\\

Moé comnpoTHBIIeHHE TIPUCOCIUHATHCS K ITKOJIe DIU3a0eT ocadeno, Koraa s
ycablnaa ero rojxoc. Moé rirybokoe cTpeMIIeHHe CHOBAa OKa3aThbCsl B MOCH
MPUBBIYHON cpeie, e My3bIKa M TaHIbI OBUTH CYITHOCTHIO, U HUUTO IPYroe He
MUMeJI0 0c000TO 3HAYCHHUS, 3aCTABUIIO MEHS UMITYJILCUBHO PEIIUTHCS TOUTH C HUM.
Ho kornma Math ycipliana, 9To OH HamepeBaeTcs cHoBa 3a0path CycaHHy, OHa
PEIINUTENBHO BO3paXKaia MPOTUB MOETO yX0/1a. «BbI TOJDKHBI c/ieaTh BEIOOP MEX Iy
MOEU JOYEPHIO U 3TOU APYTrOoM AEBYIIKON», - CKa3aja OHA EMY.

Before making a decision, Mr. Merz, who was pedantic and given to lecturing on
sundry topics, wanted to consult with Professor Hohle, who was a member of the
local committee for the support of our school. He and his family lived near us and
knew me quite well. We went there, and Professor Hohle paid serious attention to
what Merz had to say, but seemed surprised that he needed advice. He told him to
take me.

\\

[Ipexae yem NpUHATH perieHue, T-H Mepil, KoTopbIid ObUT IEAaHTHYEH U MIPEToIaBall
M0 Pa3IMYHBIM TE€MaM, XOTeJ MPOKOHCYIBTUPOBATHCS C TipodeccopoM XO0IoM,
KOTOPBIN OBLIT YJIEHOM MECTHOTO KOMHUTETA MOACPKKH Hatiel mkoibl. OH U ero
CEMbSI KUJIH PSAJIOM C HAMU, M XOPOIIIO 3HaIu MeHs. MBI monum Tyaa, u npodeccop
Xou 00paTui cepbe3HOe BHUMAHUE Ha TO, YTO JTOJDKEH OB CKa3aTh Mepil, HO,
MOXO0Ke, YAUBUJICS, 9TO €My HyXeH coBeT. OH Belle]l eMy B3STh MEHS.

So Mr. Merz and I on that same day took the train for Frankfurt-am-Main, where
Tante Miss and the other five girls were temporarily located. They were living in the
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house of a Dr. Kling, on the Bockenheimer Landstrasse. It turned out to be a
pleasant, old, musty-smelling house filled with books, for Dr. Kling, a bachelor and a
learned man, had been a founder of the Germanic Museum in Nuremberg. His house,
overgrown with climbing roses and set in a wooded plot where he maintained a bird
sanctuary, had a mysterious, enchanted air.

\\

[ToaTOMy MBI ¢ T-HOM MepiieM B TOT e J€Hb OTIPAaBUIMCH 10e310M Bo DpaHkpypT-
Ha-Maiine, rjie BpeMEeHHO HaxXoAWiuch Tante MUCC U OCTaJIbHBIE TISTh JIEBYIIECK.
Onu xunm B 1oMe nokropa Knunra, Ha Jlanamrpacce bokenxaitmepa. 9To okaszancs
NPUSATHBIN, CTAPBIN, TAXYYUU JOM, HATIOJHEHHBIM KHUTAMH, IIOTOMY 4YTO JOKTOP
Kununr, xonmocTsik u yu€Hbli, 06T ocHOBaTesieM I 'epmanckoro mysest B HropuOepre.
Ero nom, 3apocmiuii BOCXOASIIUMH PO3aMU U PACIIOJIOKCHHBIN Ha JICCUCTOM
y4acTKe, TJIe OH IMOICPKUBA ITHYNN 3aIlIOBETHUK, UMEIT 3araI0YHbIH,
3a4apOBaHHbIM BO3YX.

We arrived there late at night and I did not see the other girls, who were already in
bed. But when I awoke in the morning, with the sun pouring through a window
framed in climbing roses in which birds nested and kept up a constant twitter, 1
thought I heard a different kind of twittering besides. Without turning around, 1
became aware of the other girls clustered near my bed. I heard them whisper
excitedly:

\\

Mgl prexaiiv Tyna mo3HO BEYEpOM, U 5 HE YBUENA APYTUX JIEBYIICK, KOTOPHIE
y)ke ObutH B mocTenu. Ho korja st mpocHyIach yTpOM, COJTHIIE 3aJIMBaji0 OKHO,
00paMIIEHHOE BOCXOKJICHHEM Ha PO3bI, B KOTOPOM T'HE3AMIUCH TITHIIBI 1
MPOJIOJDKAIH MTOCTOSIHHBIN 1Ie0eT, HO s MMoayMalla, 9To s YCIbIaia U JpyTHe
mebeTanus. He o6opaunBasich, s y3Hasia 0 Ipyrux JAEBYIIKaX, COOPaBIIMXCS BO3JIE
MO€M KpoBaTH. f ciplmana, Kak OHU B3BOJITHOBAHHO MPOIICTITAIN:

"Oh, look! there is only one girl in here!"

"Which one is it, do you think? Irma or Susanna?"

"I don't know. I can't see-she has her head hidden in the pillow!"
"Gee, I hope it's Irma."

"Oh, so do!."

"Me too."

"Sh, sh. Suppose it is Susanna!"

"I don't care!”

\\

«O, cMOTpH, 3/IECh TOJIBKO OJIHA JIEBYIIIKA!

«KoTopast u3 HuX, Kak Bbl gymaete, Upma nnu Cro3anHa?»
«41 He 3HAat0, S HE BIKY - OHA CIPSATAIach B MOIYIIKY |»
«Hanerocs, 3to Upmay.

«O, TaK 1 X0TeNnoch ObI MHE!»

«MHe Toxe.»

«, 1. I[Ipenmonoxum, uto 3T0 CycanHa!»
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«MHe Bc€ paBHO!»

That was all I needed to hear to get their honest reaction. Joyfully I cast away the
bedclothes and jumped out of bed. The moment they recognized me, we had a gay
reunion. Laughing and chatting at the same time, they told me how glad they were to
see me instead of Susanna. "We all hate her so," Anna said, and Theresa eagerly
nodded assent. Both Lisel and Gretel chimed in, one saying, "We were afraid of her";
the other asking apprehensively, "Is she coming later?"

\\

310 BCE, UTO MHE HY)KHO OBLIO YCIIBIIIATh, YTOOBI y3HATH UX YECTHYIO PEAKIIUIO.
PagoctHo s oTOpocuia mocTenbHOe Oelbe, U BCKOYIIIA C KpOoBaTH. B TOT MOMEHT,
KOTJla OHM y3HAJIM MEHs, y Hac ObuT0 Becénoe Boccoennnenne. CMesch u 60iras, B
TO K€ BpEeMsI, OHU CKa3aJId MHE, KaK OHH pajibl BUICTh MeHs BMecTO Cro3aHHBI. «MBbI
BCE Tak €€ HEeHABUIUM, - CKa3ana AHHa, 1 Tepe3a ¢ TOTOBHOCTBIO KUBHYIA. 3aTeM
JIuzenp, u ['perens BMemanuce, 0JjHa U3 HUX cka3ana: «Mbl 0osTuCh e€y; npyras
crpocuiia ¢ onackoi: «OHa mpHeaeT mo3xKe ?»

I delightedly assured them that neither of the two older girls would ever be allowed to
return. We had got even with our former tormentors at last. With Erica and Temple
scheduled to join us at a later date, we all rejoiced to be reunited again. Pleased and
happy to be forming a smaller but much more congenial group, we hoped to remain
together to the end.

\\

51 ¢ pamocThIO 3aBEepHIIa UX, YTO HU OJHA U3 JIBYX CTapIINX JEBOYEK HE CMOXKET
BEPHYThCS. HaKOHEI-TO MBI MOJIYYHITH TIPEBOCXOACTBO Ha/I HAITUMU OBIBIIMMU
myuutensamu. [locie Toro, Kak BEISICHWIOCH, 9TO DprKa U TeMIUT TUTaHUpOBaIIN
NPUCOCIMHUTHLCS K HaM TI035Ke, BCE MBI 00paI0BaICh TOMY, YTOOBI CHOBA
BOCCOCMHUTHCA. [IpHATHO M cuacTIIMBO OBUTIO (POPMUPOBATH MEHBIITYIO, HO TOPa3/I0
Oosiee 0IArOMPHUATHYIO TPYIITY, U MBI HAJCSUTUCh OCTAThCS BMECTE JIO KOHIIA.

# Korperkultur [physical culture] and racial hygiene

Two years elapsed before the Darmstadt building could be completed. In the interim,
led by Tante Miss and Merz, we girls gave combination lecture-dance recitals to
support ourselves. These also served to make propaganda and drum up trade in the
form of paying pupils for their newly founded institute for Korperkultur. Here young
German girls would receive an education based mainly on physical culture and
racial hygiene-a chauvinistic ideology that had nothing in common with Isadora
Duncan's theory of physical education for children, which was founded on her dance
art.

\\

[Ipouwno ABa roxa, npexae 4yeMm 3aanue Jlapmiiraara MOrio ObITh 3aBepIIeHo. TeM
BpeMeHeEM, BO riaBe ¢ Tante Mucc u Mepiuiom, Mbl, IEBOYKH, J1JaBaJld COBMECTHBIE
KOHIIEPTHI U TAHI-JICKIIUH, 9TOOBI TToIepkaTh cedst. OHM Takke CIoCOOCTBOBAIIN
Mporara’je u pacuIipeHuio J0X0/1a B (popMe OmaThl y4eHUKOB, 32 HX HEAABHO
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yupexaeHHblld MacTuTyT @usnueckoit KynbTypsl. 34€Ch MOIOIBIE HEMELIKHE
J€BOYKH MOJTy4daau oOpa3oBaHUEe, OCHOBAHHOE IJIaBHBIM 00pa3oM Ha (pU3HUECKOU
KYJBTYPE U paCOBOM T'MTMEHE, - HNIOBUHUCTUYECKON UIEOJIOTUH, KOTOpask HE HMENa
HUYero oOuiero ¢ Teopuei pusmueckoro Bocnutanus aeteit Aiicenops! [lyHkaH,
OCHOBAHHOM Ha €€ TaHLEBAJIbHOM HUCKYCCTBE.

The motivating force behind all this Rassenkultur business was Max Merz. A fanatic
on the subject, ambitious and an opportunist, he managed to exert a kind of Svengali
influence over Elizabeth. Born in Vienna of Czech parents, he had studied
composition and conducting at the Vienna Conservatory, finishing at the Hochschule
fiir Musik in Berlin. Seeing Isadora Duncan dance one day, he became so fired with
the idea of composing music for her that he applied for a job at the Grunewald
school toward the end of 1906. There he met not Isadora but her older sister, and
from that moment on they became close friends and allies. He acted as music director
and conductor for the school performances. When Isadora decided to transfer her
establishment to Paris, Merz prevailed upon Elizabeth to remain in Germany-the
country he admired more than any other-and to open her own school there. Being
more than devoted to him, she agreed wholeheartedly.

\\

MoTuBHpYIOIIIEH CHIIONH BCETO ATOT0 OM3HECA PacOBOM KyIbTyphl ObLT Makc Mepil.
daHaTHK 110 3TOMY BOMPOCY, aMOUITMO3HBIN U OMITOPTYHUCTUICCKHMA, OH CyMeJ
OKa3aTh HEKOE BIIMSHHUE Ha Din3aber, mogo0Ho CBEHranM [IIaBHBINA I'epoi poMaHa
«Tpunsouy» JIxopmxa romopbe 1894 ronal]. On poawics B Bene, B ceMbe 4EIICKUX
poauTeNei, N3ydan KOMIIO3UIIMIO U JUPHKUPOBAN B BeHCKOW KOHCEPBATOPHH,
(GUHUIIHPOBA B OCPIMHCKOM MY3bIKATHPHOM MIO3HUKIIEC «YHHUBEpCUTETY. B onnH
NpeKpacHbIN AeHb, YBUACB TaHel Alicenops! JlyHkaH, OH HACTOJBKO YBIIEKCS HUICCH
COYMHECHHS MY3BIKH IS He€, 4TO Mo/Iall 3asBKy Ha pa0boTy B mKoiry [ proHeBabI B
koHiie 1906 roga. Tam oH BcTpeTui He Alicenopy, a €€ CTapIlylo CeCTpy, U C 3TOTO
MOMEHTA OHH CTaJIH OJIM3KUMHU JIPY3bsIMU U CO03HUKaMU. OH BBICTYIIa] B KAYeCTBE
MY3BIKQJIEHOTO JTUPEKTOpa U IUPIKEpa IS MIKOJIBHBIX BRICTYIUIeHUH. Koraa
Alicenopa peminia nepeHecTy cBo¢ yupexjaenue B [lapuxk, Mepil Bo3aeiicTBOBaI Ha
Dnu3abeT, 9ToObI ocTaThes B ['epMaHuu, cTpaHe, KOTOPOM OH BOCXHUIIATIACh OOJIbIIIE,
9geM JTI000H APYToM, - U OTKPBITh TaM CBOKO COOCTBEHHYIO IIKOTY. Bymyuu Gojee uem
NpeaHHOW €My, OHa BCEIIEeTI0 COTIacHIIach.

John Barwm()r‘e;
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A clever man, obsessed with a theory to propound, he developed a natural bent for
lecturing. He would get up and lecture at the drop of a hat anywhere, any time. His
ordinary conversations invariably turned into speeches and, once started, he would
harangue people for hours. In promoting the Elizabeth Duncan School for Physical
Culture, he had at last found his true metier. Affable in manner and attractive to
women-with the well-known Viennese charm of Kuss-die-Hand type of flattery-he
encountered little difficulty in getting people to part with their money for his pet
project. It was gradually taking form on a hill near Darmstadt, Merz having first
cajoled the ruling grand duke to donate valuable property. As a doctrinaire
preaching physical culture and racial hygiene on the one hand, and providing the
musical accompaniment for our dance recitals on the other, he managed to confuse
many of his listeners. As one alert Hamburg critic observed:

\\

YMHBIN 4ENIOBEK, OJICPKUMBIA TEOPUEH, TPEIHA3HAUCHHOW IS MPOIaraH/ibl, OH
pa3paboTan NpUPOTHYIO CKIOHHOCTD K YTCHHIO JIeKIni. OH BCTaBall M YATAN JICKIIUU
B II000M MecTe, B 1r000¢e BpeMsi. Ero oObIuHbBIE pa3roBOpbl HEM3MEHHO
MIPEBPAIATIUCH B PEYH, U, HAYaB, OH YacaMH IIpeclieIoBa JItoiei. B nmpoaBmkeHUM
konet ®usznueckoit Kynbrypsl Onuzader [yHkaH oH, HAKOHEII, HAIIEN CBOIO
UCTUHHYIO Tipodeccuro. [IpuBETIIMBBIN B MaHEPE U TIPUBJICKATEITLHBINA JJIS )KCHIIUH -
C U3BECTHBIM BEHCKHM O4YapoBaHUEM "IIeJI0OBaTENS pyK'" ¥ TAKUM THUIIOM JICCTH - OH
HE UCHBITBIBAI OCOOBIX TPYJAHOCTEH B TOM, YTOOBI 3aCTaBUTh JIFOJICH paccTaThCs CO
CBOMMM JICHbI'AMH JIJIS1 CBOETO JTIOOMMOro mpoekTa. ToT mocteneHHo ooperan popmy
Ha XoJIMe Henalieko ot Japmiranra, roe Mepiy Kak-To yroBOPUII IIPABSIIETO
BEJIMKOTO KHA3S MOXKEPTBOBATH LIEHHYIO COOCTBEHHOCTh. C OHON CTOPOHBI,
JOKTPUHEP [CIEAYIONUIUI CBOC OTOPBAaHHOM OT KU3HU TEOPUHU WJIU JIOTME, CXOJIACT,
HA4YETYHUK |, TPOMOBEYIONTNI (PU3UYECKYIO KyIbTYPY U PACOBYIO TUTHEHY, U
NPEIOCTaBIIsAS MYy3bIKaJIbHbIE COITPOBOK/CHHUS HAIITUX TAHIIEBAJILHBIX KOHIIEPTOB, C
JPYTo#, eMy yJIaJ0oCch COMTh C TOJIKY MHOTHX ero ciymmareneid. Kak 3ametus oqus u3
HaOmonarenei B 'ambOypre:

The Elizabeth Duncan School for young girls of the privileged class purports to be an
institution devoted to physical culture-and not the art of the dance. Then why, for
heaven's sake, do they distort the picture of their intentions by giving dance
performances?

I am convinced that the majority of the public, despite the explanations of director
Max Merz, left the theatre with the impression that this physical culture institution
really represents a dance school.

This is probably due to the name of Isadora Duncan, whose spirit presides over the
whole show.

\\

[Ikona Dnu3abet JlyHkaH A MOJIOABIX JAEBYIIEK U3 TPUBUIETHPOBAHHOTO Kilacca
MPETEHIYET Ha POJIb HHCTUTYTA, TIOCBSIICHHOTO (PM3MUECKON KYIbType, a He
MCKYCCTBa TaHIa. Torja moueMy, pajau 00ora, OHM HCKaXaltOT KapTUHY CBOMX
HaMEpEHUH, JaBasi TAaHIICBaJIbHBIC MTPEACTABICHUS ?
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S yOexieH, 4To OOJBIIMHCTBO OOIIECTBEHHOCTH, HECMOTPSI HA OOBSICHEHUS
nupekropa Makc Mepua, TOKMHYJIM TeaTp ¢ BIICYATIEHUEM, YTO 3TO YUPEKICHUE
(u3HUECKON KYJIbTYpbl AEHCTBUTENBHO MPECTABISAET KOy TAHIIEB.

BeposiTHO, 3TO CBA3aHO ¢ UMeHEM Alice1opsl JlyHKaH, 4el TyX BO3IJIABISAET BCE
110Y.

No matter how hard Elizabeth and Merz tried to wean us away from Isadora's artistic
influence, they did not succeed in obliterating the spirit of the dance as instilled by
Isadora in her former pupils. To mold us into their concept of physical culture
paragons, they even resorted to the desperate means of engaging an officer of the
Swedish army to drill us in gymnastics. Isadora had expressly stated that "Swedish
gymnastics is a false system of body culture because it takes no account of the
imagination and regards the muscles as an end in themselves."*

*Life, p. 189.

\\

He3aBucumo oT TOro, HACKOJIBKO CHIIBHO Dn3abeT u MepIl MbITaIHCh OTTOJIKHYTh
HAC OT XyJI0)KECTBEHHOTO BIUSHUS AWCEI0PHI, UM HE YJIaJI0Ch YHUYTOXHUTD TyX
TaHIIa, KOTOPBIN BHYyIMIA Aficeopa e€ ObIBIIMM y4eHHKaM. YTOOBI TpeBpaTUTh HAC
B UX KOHIICMIINIO 00pa3ioB PU3NUIECKON KyIbTYPhI, OHU JaKe MPUOCTIIN K
OTYasSHHBIM CPEJICTBAM MPHUBIICYCHUS OHIlEepa BEICKOW apMUH, YTOOBI 00YIUTH
HAaCc THMHACTHKE. Aficeopa npsMo 3asBUJIa, YTO «IIBECKAasi THMHACTHKA - 3TO
JIO’)KHAsI CHCTEMa KYJIbTYPBI TeJIa, TOTOMY YTO OHa HE YYUTHIBACT BOOOPaKECHHUE U
paccMaTpUBAET MBIIIIIBI KaK CaMOIIeTby. *

*)Kusub, c. 189.

When, after such rigorous physical training (resembling in every respect the stiff drill
of soldiers on parade), month after month, year in and year out, we still kept the
spark alive and continued to dance the way Isadora taught us, they continued to
disparage our efforts. If people happened to praise our dancing, Elizabeth would tell
them that we only "imitated" her sister. She was undoubtedly well aware of the fact
that Isadora, as the creator and unique exponent of her art, was also our sole

example, and that she, Elizabeth, had nothing whatsoever to contribute in this
particular field. Her own pupils had to look elsewhere for inspiration and guidance if
they wanted to qualify as genuine exponents of the dance as Isadora envisioned it.
She knew that Isadora from the very beginning intended to train specially chosen
disciples to carry on her art.

\\

Korma mocne cTons cTporoit (pu3ndeckoi moAroToBKY (HaIIOMUHAIOIIEH BO BCEX
OTHOIICHUX KECTKYIO TPEHUPOBKY COJIZIAT Ha Tapajie), MEeCSI] 32 MeCsIeM, T/ 3a
TOJIOM, MBI BCE €II€ COXPAaHSUIH UCKPY U TIPOJIOJDKAIM TAHIIEBATh TaK, KaK HAC y4WIIa
Alicenopa, HO OHU NPOAOJIKAIU MIpeHeOperaTh HallUMU ycuinusiMu. Eciu moau
XBAJIMJIM HAIIM TaHIIBI, DIM3a0€T TOBOPHUIIA UM, YTO MBI TOJIBKO «IOJIpaKaiimy €€
cectpe. OHa, HECOMHEHHO, XOPOIIIO 3HaJa, YTO Alcenopa, KaK co3aaTeib 1
YHUKaJIbHBIN 9KCIIOHAT €€ UCKYCCTBA, ObUTA TAK)KE HAIIUM €TUHCTBEHHBIM
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MIPUMEPOM, U YTO OHA, DIIM3a0eT, HE UMeJla HUYEro, YTO MOTJI0 Obl BHECTH BKJIA]l B
3Ty KOHKPETHYIO 00J1acTh. E€ COOCTBEHHBIM yUE€HUKAM MPUXOAWIOCH UCKATh B
JIPYTOM MECT€ UCTOYHUK BIOXHOBEHUS U PYKOBOJICTBA, €CJIM OHU XOTEJIH
KBaTU(UIIMPOBATHCS KaK HACTOAIINE YYACTHUKU TaHIIA, KaK 3TO MPECTaBIIsLIIa
Alicenopa. OHa 3Hana, 4to Aliceiopa ¢ caMoro Havajia cooupanach 00y4yaThb
CHelUaIbHO N30paHHBIX YUYEHUKOB JIJI MPOOJKEHHSI CBOET0 UCKYCCTBA.

Her dancer's body being the instrument, Isadora represented in her own person two
not necessarily related principles: both the creative and the interpretative. To
interpret her choreography correctly, from both the physical and the spiritual points
of view, we could not do otherwise than dance in her image. For reasons of her own,
this was something Elizabeth wanted to prevent at all costs.

\\

Jlnst He€ Teno TaHIopa OBUIO MHCTPYMEHTOM, B Aliceopa MpeAcTaBisiia B CBOSH
COOCTBEHHOM TIEPCOHE J[Ba HE 00s13aTEIHPHO CBSA3aHHBIX IMPUHITUIIA: KAK TBOPUYCCKHH,
TaK U HHTEepIpeTHpYyIonmi. YToObI MpaBUIILHO HHTEPIIPETHPOBATH €€ Xopeorpaduto,
KaK ¢ (U3MYECKOM, TaK U C JyXOBHOM TOYCK 3pEHHUS, Mbl HE MOTJIU C/IeJlaTh HHAYE,
4yeM TaHIeBaTh Mo e€ o0pasiyy. [lo cBoeit coOcTBeHHOM MpruurHe Dnn3adeT XoTena
OPEeIOTBPATUTH 3TO JIFOOOM LIEHOMH.

[ for one, all the time I was a pupil of the Darmstadt school, could not reconcile
Isadora's spiritual teachings with the materialistic ideologies expounded by Elizabeth
or the racial theories advocated by Max Merz. Nor did I willingly submit to wearing
their uncomfortable, unbecoming school uniform, consisting of scratchy gray woolen
underwear, ditto clothes, and gray woolen stockings shaped like long opera gloves
with a cot for each toe. The latter were meant to fit specially designed orthopedic
foot-wear with a separate compartment accommodating the individual toes. The
excruciating torture I sustained walking around in these modern instruments of the
Inquisition cannot be easily described. Tante Miss had a knack for making her pupils
feel miserable. Not that she set a fine example by using them herself. Oh no, her
implacable Spartan attitude excluded her own discomforts.

\\

51 mpo To, 9TO 3a BCE BpeMsl, TOKa s ObLIa YISHUKOM IIKOJIBI JlapMinTanra, s He
MOTJIa PUMHUPHUTH AYXOBHBIC YICHHS AWCEI0Ophl ¢ MATEPHATUCTHUSCKUMHU
UJICOJIOTUSAMHU, U3JI0KEHHBIMHU DH3a0€T, MJIM PACOBBIMHU TEOPHSIMHU, KOTOPBIE
nponaranauposan Makc Mepu. S Tak ke He OXOTHO cOrjiamanach HOCUTh UX
HEYIOOHYI0, HE HAYIIYIO K JIUIY IIKOJbHYIO (POPMY, COCTOSIIIYIO U3 KOJTIOYETO
CEPOro MIEPCTSIHOTO HIKHETO O€Jbsl, TOHKOUW OBl U CEPHIX MEPCTIHBIX UYJIOK B
(dbopMe IITUHHBIX OMEPHBIX MEPYATOK C OTACICHUSIMU JIJI KaXKJI0TO TMajblla HOTH.
[Tocnennue mpenHa3HAYAIUCh JIJISl HOIICHUS CTICIIHAIBHO pa3paboTaHHOM
OpTOTIeIUYECKON 00YBH, C OTAECIbHBIMU OTCEKAMU ISl pa3MEIICHUS OTIAEIbHBIX
nanbiieB. HEBO3MOXKHO MPOCTO ONMUCATh MyYUTEIBHYIO MBITKY, KOTOPYIO 5
WCIIBITBHIBAJIA B ’TUX COBPEMEHHBIX MHCTPyMEHTaX UHKBM3HUIMHU. Y Tante Mucc 6b110
YMEHHE 3aCTaBIATh €€ YICHUKOB YyBCTBOBAThH ceOst HecuacTHhIMU. He To, 4TOOBI OHA
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ITOKa3bIBaja XOPOIIUI IPUMEP, UCIIONB3YA UX caMa. O HET, €€ HENPUMUPUMOE
CHApTaHCKOE OTHOLIEHHE UCKIIIOUANIO €€ COOCTBEHHBIN TUCKOM(OPT.

Thus my education, which had started as a dancer and follower of Isadora Duncan's
lofty ideals, was persistently being perverted. [ was, against my will and natural
inclination, abruptly directed into channels alien to my artistic instincts. It all
culminated at the Hygienic Exhibition in Dresden in 1911. In the great hall (where a
giant replica of a transparent heart pumping red blood greeted the visitor) we had an
exhibit consisting of white plaster casts of our torsos and limbs. My own contribution
was a life-size replica of my arm from shoulder to fingertips. Models of our school
uniform were also shown. Preceded by lectures from both Mr. Merz and Elizabeth,
we girls daily gave free demonstrations of our physical prowess acquired under their
guidance via Swedish gymnastics. They reached the high point of their endeavors in
the field of physical culture in Germany with that exhibition. With the award of the
gold medal, their greatest ambition was achieved.

\\

Takxum obpazomM, Mo€ oOpa3oBaHHe, HAYaABIICECs KaK TAHIIOBIIUIIBI U
MOCJICTIOBATEIILHUITBI BRICOKUX HJIealIoB Atice1opbl JlyHKaH, HACTOHYHBO
U3Bpamianock. S ObUTa MPOTHB MOCH BOJIU M €CTECTBEHHOM CKIIOHHOCTH, BHE3AITHO
HaIpaBJICHA B KaHAJIBI, YYXKIbIC MOUM XYJI0KECTBEHHBIM MHCTHHKTaM. Bcé 310
3aBepurmioch [ uruennueckoit BeictaBkoil B [Ipesnene B 1911 roay. B 6ombiom 3aie
(rme ObLIa THTaHTCKAsl KOS TIPO3PAavyHOro cep/Iia, HaKauuBaroIIero KpacHyo
KpPOBb, KOTOpasi IPUBETCTBOBAJIA MIOCETUTENEH ), y HAC ObLJIa BBICTABKA, COCTOSINAS U3
OeIBIX TUTICOBBIX CIICMTKOB HAIIMX TOPCOB U KOHEYHOCTEW. Moif COOCTBEHHBIH BKIIAT
OBUT B HATYpAIbHYIO BEJTMYMHY KOTIHEH MOEH PyKH OT Tuieya JI0 KOHYMKOB MaJIbIICB.
Taxoke ObLITH MTOKa3aHBI MOJIEIH HaIIEH MKOIbHON Gopmel. [IpenmecTBoBamn
JICKIIUH OT T-Ha Mepia u Din3abeT, a Mbl, IEBOYKH, €KESTHEBHO J1aBalli OCCIIaTHBIC
JIEMOHCTpAIIUU HalIeH GU3nIecKoit 1001ecTr, MPUOOPETEHHBIC IO KX
PYKOBOJICTBOM Yepe3 MIBEACKYI0 THMHACTUKY. OHU JOCTHUTIIN BHICOKON TOYKH CBOHMX
ycuiui B 00acTu GU3NIECKOM KyJIbTyphl B ['epmanuu ¢ 3Toi BeicTaBKOM. C
MPUCYKJICHUEM 30JI0TON MEIalId UX BEIMYanIIIie aMOUITK ObLIA JOCTUTHYTHI.

One would have thought that Elizabeth Duncan possessed at least the intelligence, if
not the generosity of heart, to acknowledge that we pupils of the original school had
contributed largely to the success of hers, that as a group we represented a distinct
asset to her and her work. More important, as far as our personal attitudes were
concerned, she should have recognized that we could no longer be treated as
children in constant need of correction and punishment. We were growing up (the
eldest being seventeen) and desired her to establish a more amiable student-teacher
relationship. But her unrealistic approach to her growing pupils made the
relationship even more strained than before. And thus matters stood between us
when, in the fall of 1912, the Darmstadt school was ready for our occupancy.

\\

MosxHo ObL10 OBI TOAYMaTh, 4TO DiM3adeT JlyHKkaH 00iamacT, o KpaitHel Mepe,
YMOM, €CITM HE MIEAPOCTHIO CEP/IA, YTOOBI MPU3HATH, YTO MBI, YUCHUKH



172

MepBOHAYATBLHOM IIKOJIbI, BHECIH OOJIBIION BKJIa/A B €€ yCIeX; UTO B KAUeCTBE
IPYHIBI Mbl IPEICTABIISIN COOOM OTIEIbHBIN aKTUB U1 HE€ U 1S € paboThl. UTo
0oJiee BaXXKHO, TO, YTO KaCAeTCsl HAIIMX JIUYHBIX YCTAHOBOK, OHA JIOJKHA Obla
MIPU3HATH, YTO MBI OOJIBIIIE HE MOKEM PacCMaTPUBATHCS KakK JAETH, KOTOpPbHIE
MOCTOSTHHO HY>K/IAI0TCS B UCITPABJICHUM U HaKa3aHuU. Mbl pociu (cTapiiei
CEMHA/IIATh) U JKeJlajii, YTOObI OHAa yCTaHOBUIIA OoJiee J00e3HbIe OTHOLICHUS MEXKTY
YYCHHUKaMU ¥ yuureiaamu. Ho e€ HepeanucTuuHbIi NOAX0M K €€ pacTyIUM yYeHUKaM
cena OTHOIIEHUs eilé 0oyiee HAPsIKEHHBIMU, YeM paHbiie. Y mosToMmy BOpoCkl
CTOSUTH MEXIy HaMH, Korjia oceHbto 1912 roaa mkona JlapMiranr Obuia roToBa ajist
HAIlIUX 3aHATHH.

Eiiz .-Duncan Schule.
- Marienhshe:bei Darmstadt,

Situated just outside the city on top of a hill, the new building commanded a sweeping
view of the valley below, with the silver ribbon of the river Rhine winding away in the
distance. Built along simple, functional, modern lines, the house had large airy
rooms filled with the Grunewald furniture, which Elizabeth had appropriated. The
large central hall was especially designed for such physical activities as the
Elizabeth Duncan School had to offer. The day of inauguration was planned as a big
event, with their highnesses the Duke and Duchess of Hessen-Darmstadt
participating.

\\

PacrionoxenHnoe Hemaneko OT ropoja Ha BEPIIMHE X0JIMa, HOBOE 3/1aHHE
BO3BBIIIANIOCH HAJ IIMPOKUM BUIOM Ha JIOJMHY BHU3Y, C CEpPEOPSHOM JICHTON peKn
Petin, naBucasmieii n3naneka. [locTtpoeHHbIE BIOJIb TPOCTHIX, (DYHKIIMOHATBHBIX,
COBPEMEHHBIX JINHUIA, B TOME OBLIN OOIBIINE MPOCTOPHBIE KOMHATHI, 3aMTOJIHCHHBIE
Mebenbio u3 ['proHeBanbaa, KOTOPYI Dau3adeT mpucBomuiia. boibiioi IeHTpanbHbIN
3aJ1 OBLT CHIEIUABHO pa3paboTaH il TaKUX (PU3NIECKUX 3aHIATHIA, KOTOPhIE MOTJIa
MPEIOKATH mKoIa Inu3adet Jlynkan. [lenp nHayrypamuu Obl1 3alIaHUPOBAH KaK
607BI110€ COOBITHE, B KOTOPOM y4aCTBOBAJIM TePIIOT U reprioruHs ['eccen-
Jlapmimtaarckasi.
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Some of us had met this ruler a few years earlier, when we had performed at the Hof
Theatre. A grandson of Queen Victoria and a brother of the Tsarina, he was in his
early forties. He was informal and democratic in manner, jovial of disposition, and
somewhat given to practical jokes. He was also an enthusiastic patron of the theatre
and often took part in amateur theatricals. He and his wife organized a dancing class
at the palace so that their two little boys could learn to dance, and some of the older
girls went there once a week to assist Tante Miss with the teaching. Under the
benevolent patronage of the Duke and Duchess, the Darmstadt school was off to a
good start. On the day of the inauguration they drove up in their horse-drawn
carriage in grand style and, seated in the front row of the great crowd of spectators,
graciously watched the ceremonies.

\\

HekoTropele n3 Hac BCTpEYAIUCh ¢ 3TUM IIPaBUTEIEM HECKOJIBKO JIET Ha3aJl, KOr/a MbI
BeIcTynainu B Teatpe Xoda. BHyk koposneBbl Buktopuu u OpaT napuiibl, eMy ObLIO
aeT copok. OH ObLT He(OPMATILHBIM M IEMOKPATUYHBIM B MaHEpe, C BECEIBIM
HACTPOCHHEM, U, B HEKOTOPOH CTETICHU, OTIaBaJICS PO3BIrphIaM. OH TakKe ObLI
BOCTOPKCHHBIM ITOKPOBUTEJIEM TeaTpa, U 4acTO MPUHUMAIT YIaCTHE B JIFOOUTEITbCKUX
teaTpaxX. OH U €ro KeHa OpraHN30BaIN TAHIICBAIBHBIA KJIACC BO JBOPIIC, YTOOBI X
JIBOC MAJICHBKHUX MAJIbUNKOB MOTJIM YYUThCS TAHIIEBATh, & HEKOTOPHIC M3 CTAPIIHUX
ACBYIICK €3[JWIH TyJla pa3 B HEJIEI0, 4ToOkI moMoub Tante Mucc ¢ ooyuenuem. Ilox
0JIarOCKJIOHHBIM TTOKPOBHUTEIILCTBOM I'epIloTa U TepIIOTHHH, ITKoa JlapminTaara
HaYMHAJIACh XOPOIO. B 1eHb HHAyTypalyy OHU MOABEXAIH B CBOEM KOHHOM
DKUTIA)KE B BETUYECTBEHHOM CTHJIE H, CUS B TIEPEIHEM PSTy OOJBIION TONITHI
3puTenel, 100e3H0 HaOII0aaIN 32 IEPEeMOHUSIMHU.

This was indeed the day of days for Max Merz. Triumphant, with coattails flying, he
supervised and conducted the whole proceeding. He was reception committee,
conductor of the choir singers, and main speaker all rolled into one. He even
composed both the words and music for the pageant. It seemed to be entirely his
show. His frenzied activity aroused my risibility, which gradually mounted to such a
pitch that during the inaugural address I was suddenly seized with a terrible fit of the
giggles. I stood directly behind him among all the other pupils, who were dressed in
purest white to form a striking background for his slender figure attired in a dark
frock coat.

\\

DT0 ACHCTBHUTENIHLHO OBLI JIYUIIHNH AeHBb U3 BCexX JHEH a1t Makca Mepia.
TpuymbansHo, ¢ IeTarmuM NaabTo, OH PYKOBOIWI, U TPOBOIMI BCE 3T0. OH OBLT U
MpUEMHas KOMHUCCHUs, U JUPUKEP NTEBUECKOTO XOPa, U TJIABHBINA OPaTop - BCE B
onHoM. OH Jake COYMHIII KaK CJIOBAa, TaK U MY3BIKY JUIsl KOHKYpca. Kazamocs, 4To
3TO ero moy. Ero 6e3ymHas AesTebHOCTh BhI3BAIA MOIO CMEIILITUBOCTh, KOTOpast
MOCTETIEHHO MPHUOJIMIKaIach K TAKOW 4epTe, YTO BO BPEMS €ro MepBOro odpamieHus,
MEHS BHE3aITHO OXBATHIBAIH YXKACHBIC MPUCTYIBI XUXUKaHbs. S cTOsIa IpsiMO 3a
HUM CPEJH BCEX APYTUX YUYCHHUKOB, KOTOPBIE OBLIIN OJIETHI B UNCTEHIITYIO OeITyro
OJIeXkKTY, YTOOBI CO3/1aTh APKUM (POH JJISt €ro CTPOHHOM (PUTYPBI, OETON B TEMHBIN
CIOPTYK.
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When, inspired by the brilliant October sunshine and carried away by his own
flamboyant oratory, he started to invoke his Teutonic gods, I could no longer control
myself. Neither apparently could he, for without looking around he knew quite well
whence these hysterical giggles originated. And so in the midst of his impassioned
evocation of "Baldur! Oh, mighty sun god! I implore thee cast thy golden rays upon
our work!" he suddenly stopped and startled not only me but the whole assembly by
shouting, "Oh, Irma, shut up!"

That effectively took care of me, but not the Grand Duke. He pulled his silk
handkerchief out of his pocket and blew his nose vigorously while his shoulders
shook with hidden laughter ....

\\

Korma, BIOXHOBJICHHBIH OJIECTSAIIAM COJTHEUHBIM CBETOM OKTSOPS U YBICKITUCH
CBOCH SIPKOM OPaTOPCKOM MBICIIbIO, OH HAa4yaJl MPU3bIBATh CBOUX OOTOB-TEBTOHOB, 5
0oJbIIIe HE MOTJIa ce0st KOHTPOJIUPOBaTh. BUIUMO, OH HE MOT CMUPHUTBCS C ATHM,
pUYEM, HE OTJISAIBIBAsCH, OH MPEKPACHO 3HAJ, OTKY/Ia BOZHUKIIA UCTEPUICCKUE
XUXUKaHbs. U mosTOMY B pasrap cBoero crtpactHoro Bockinumanus «bamayp! O,
Moryuuit 6or conanal S ymonsio Te6st OpOCHUTH TBOU 30JI0THIC JTyYH HA HAITY
paboTy!» OH BHE3aITHO OCTAHOBUJICS M CITyTaB HE TOJIBKO MEHsI, HO M BCE cOOpaHue,
npokpuyai: «O, Upma, 3aTKHHUCH!»

910 3(pPheKTHBHO MOACHCTBOBAIO HA MEHSI, HO HE Ha BEJIMKOTO KHs351. OH BBITAIINI
CBOM MIETKOBBIN HOCOBOM IJIATOK M3 KapMaHa M SHEPTUYHO BBICMOPKAJICS, TTOKA €Tro
TUICYH COTPSCATNCH OT CMEXa...

Following the official opening, the Elizabeth Duncan School settled down to its
regular daily routine of academic studies in the morning and dance, music, or
gymnastics in the afternoon. Many new pupils were enrolled, on both a paying and a
scholarship basis.

In this school, once I had shown an aptitude for teaching, [ was formally entrusted
with all the dance classes for children. Thus, at the youthful age of fifteen, I became a
full-fledged teacher without pay. But what I gained was immense practical
experience (by developing my own method of teaching) in instructing others, not only
in the fundamentals, but also in the finer expressions of the true dance as taught to
me by Isadora Duncan. But I am getting ahead of my story.

\\

[Tocne opuimanbHOTO OTKPHITHUS, ITIKONIA Din3abeT [yHkaH Havana perysipHYo
©XKEIHEBHYIO MPOTPaMMY aKaJIeMUUECKUX 3aHATUH MO YTpaM U TaHIIaM, MY3bIKE WU
rUMHAcTUKE THEM. MHOTHE HOBbIE YIYCHUKH ObLIN 3a4MCIICHBI KaK 3a OIJiaTy, Tak U
Ha CTUTICH/IHIO.

B aT0i1 1mikose, Kak TOIBKO 51 MPOSIBIIIA CKIIOHHOCTB K 00y4YeHUI0, MHE 0HUIIHATBHO
OBLITM TOBEPEHBI BCE TaHIIEBAIBHBIC KJIACCHI TS neTeid. Takum oOpa3om, B
IOHOIIIECKOM BO3pacTe MaTHaauaTu jeT [1912 roxa] s crana mojJHONPaBHBIM YUUTEIIEM
0e3 oruatel. Ho To, 4To 51 mpuoOpeia, ObUI0 OrPOMHBIM MPAKTUYECKUM OIBITOM
(myTéMm pa3pabOTKH MOEro COOCTBEHHOTO METO/1a 00yUeHHs ) B OOYUCHUHN IPYTrUX HE
TOJIBKO OCHOBaM, HO U 00JIee TOHKAM BBIPAKEHHUSIM UCTUHHOTO TaHI[A, YeMy Hay4duia
MeHs Aricenopa ynkan. Ho s onepexxaro CBOIO HCTOPHUIO.
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P -
Elizabeth Duncan’s school, Darmstadt. Irma at left among her little
pupils; Elizabeth and Max Merz at right.

Deirdre and Irma aboard ship
to Egypt, 1912: snapshot by
Isadora Duncan.

Elizabeth Duncan's school, Darmstadt. Irma at left among her little pupils;
Elizabeth and Max Merz at right.

Deirdre and Irma aboard ship to Egypt, 1912: snapshot by Isadora Duncan.
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[135], p.113-123 * DUNCAN DANCER * Lesson in the Temple *

Lesson in the Temple
Ypok B xpame

1 HAD not heard from Isadora for two years when, quite unexpectedly, she came to
see us. This occurred in Dresden, where we were attending a hygienic exhibition; and
Isadora, on a motor trip with Paris Singer, happened to be passing through.

\\

S HUdYero He crblmana oT AKWCeaophl ABa Tojia, KOT1a HEOKHUIAaHHO OHA Ipuexaa K
HaM. DTO Tpou30NuIo B JIpe3aeHe, Ie MbI IMOCEIIAI TUTHCHHYECKYIO BBICTABKY; a
Ajicenopa, B moe3zke ¢ [TapucoM 3uHTEepOoM, TPOXOAMIA MUMO.

When she arrived to have lunch with her sister, we hardly recognized her. Her
outward appearance had undergone a complete transformation. Gone were the
simple tunic and sandals she always used to wear, as well as the flowing cape and
skullcap that were almost a trademark of hers. Instead, she appeared in a very smart
outfit that Paul Poiret, the famous French couturier, had designed especially for her
in accordance with her taste for simple lines. It was quite a departure for him, who
had just launched the eccentric fashion of the hobble skirt and cartwheel hat
bedecked with ostrich plumes. And here we have proof of how Isadora Duncan
influenced modern dress reform, for it was directly through Paul Poiret's designs
copied from her ideas that the simple line of today's clothes evolved. "How the girls
have grownl" she exclaimed when she saw us. She held my hand in hers for a moment
and regarded me fondly and then said to her sister, "Be sure to bring this one along
when you visit me in July."

\\

Korna ona mpuexaina nmoodeaaTs co CBOEH cecTpoil, Mbl €€ mouTu He y3Hau. Eé
BHEIIHUN BUJ TIPETEPIIET MOTHYI0 TpaHchopManuio. YUt ObUTbIe TPOCTHIC TYHUKH
U CaHJIaJINK, KOTOPBIC OHA BCETa HOCWIIA, a TAK)KEe HUCTIAIAFOIINHN TUTAI |
Tro0eTelKa, KOTOphIe OBLITM TOYTH €€ TOProBoi Mapkoi. BmecTo 3Toro ona
MOSIBIJIACH B OUEHB 3JIeraHTHOM Hapsize ot [Toxn [Tyape, u3BecTHOTO (hpaHITy3cKOTO
KyTIOPbE, KOTOPBI OBLI pa3padoTaH CHEIHAIBLHO JUIsl He€, B COOTBETCTBHH C €€
BKYCOM K IPOCTHIM JIMHUAM. J[71s1 HeTo 3T0 ObliIa HACTOSIIAs OTIIPaBHAs TOYKa,
KOTOPO# OH TOJILKO YTO Ha4aJl SKCIIEHTPUIHYIO MOJTY Ha FOOKY-X000J1€ U OOIBITYI0
KPYTIYIO IS, YKPAIIEHHYIO CTPayCUHBIMHU TiephsiMu. U 311ech, y HaC ecTh
JI0Ka3aTeIbCTBa TOTO, Kak Aicenopa JlyHkaH moBnusiia Ha COBPEMEHHYIO pedhopmy
OJIeXkKIbI, IOTOMY 4TO UMEHHO uepe3 mpoekThl [lomna [Tyape Ob11M ckomupoBaHbl €€
UJIEU O TOM, BO YTO CETOIHS IBOJIOIMOHUPOBANIA MPOCTAsl IMHUS CETOTHSIIIHEH
onexpl. «Kak 1eBOYKH BRIPOCTNY, - BOCKIMKHYJA OHA, yBUAEB Hac. HexkoTopoe
BpEMs OHA JIeprKaia MEHS 3a PYKY U C JJIOOOBBIO CMOTpEJia Ha MEHs, a TOTOM CKa3aja
cectpe: «O0s3aTeNbHO IPUBE3U €€, KOT/1a MPUCIIH KO MHE B HIOJIEH.
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Back at school I lived as in a dream, counting the days from then on till Tante Miss
would get ready to leave. The middle of July came and went, and still I had not
received the impatiently awaited sign from her. Had she forgotten? I was secretly
elated that Isadora had singled me out, and having missed her for so long I was
naturally eager to be with my idol again. But I also knew that Elizabeth suppressed
favoritism, and judging by her former actions I did not count much on my chances.
Then suddenly, late one afternoon, the governess came to me, saying, "Can you get
packed in five minutes? Miss Duncan is going to take you along. But only if you
hurry!"”

1 got downstairs with my hastily packed wicker suitcase just as Tante Miss stepped
into the waiting cab. I had no time to say goodbye to the girls. My heart was beating
fast with excitement in my joy to be with Isadora again.

\\

BepHyBIIUCH B IIKOITY, 51 )KHJIa KaK BO CHE, CUMTAs JTHU J0 TeX MOp, Moka TaHTte
Mucc He cobepetcs exarhb. CeperHa HIOJIS TIPHIIUIA U yIIIIa, HO s BCE emé He
MOJTy4YrIIa OT He€ HETEPIIeTUBO 0XKHIaeMOoTo 3Haka. PazBe oHa 3a0bu1a? S Oblia
TalfHO B BOCTOPI€ OTTOTO, 4TO Ajiceopa BbIIeINIa MEHS, 1, TIPOIYCTUB €€ TaK
J0JITO, I, ECTECTBEHHO, XOTella CHOBa OBITh ¢ MOMM KymMupoM. Ho s Takke 3Hana, 4To
Dnu3abeT nojaBwuia GaBOPUTU3M, H, CYIS 1O € MPESKHUM JICUCTBHSIM, S HE OYCHB
paccuMThIBajla Ha CBOM IIIAaHCHI. BHE3ammHO, OTHAXK/IbI BEYEPOM, T'YBEpHAHTKA
MOJI0IITa KO MHE M cKa3aja: «MoXeTe JT Bl YIIaKOBAaTh BEIIX Yepe3 MSATh MUHYT?
Mucc lynkan nmoBe3€t Bac ¢ coboit. Ho Tonbko, eciu BbI mocremuTe !y

S cnycTunack BHU3 ¢ MOMM CIIEITHO YIIAKOBAaHHBIM IJIETEHBIM Y€MOJAHOM, KOTIa
Tante Mucc Bouia B KaOUHy OkKUAaHMs. Y MEHs He ObLJIO BpPEMEHHU MOMPOIIAThCS C
neBymkamMu. Mo€ cepiie ObICTPO OMIIOCH OT BOJHEHUSI B MOEH paJIoCTH, YTOOBI
CHOBa OKazaThCs ¢ Aice0poil.

We arrived late at night in Ostend, and Isadora met us at the station. At the hotel she
softly opened the door to the room where her two children were fast asleep with their
English nanny. "You go and sleep in that bed over there beside the nurse, darling,
and I'll see you in the morning. Goodnight!" Getting into bed beside her sleeping
children, I had the sweet sensation of actually being one of her children too. With this
thought I went to sleep, feeling happier than I had for a long time.

\\

Mps1 npubsLTH I0371HO BeduepoM B OcTen i, u Aliceopa BCTpeTrsa Hac Ha Bok3aje. B
OTeJie OHa TUXOHBKO OTKpBLIA JIBEPh B KOMHATY, T/Ie KPETKO craiv €€ JBOE IeTel COo
CBOEH aHTJIMHUCKOW HSHEN. « ThI CUIIB B 3TOM MOCTENM PAJIOM C HIHEH, Toporas, U s
yBUXKyY Te€0s1 yrpoMm. CriokoitHo#t Houu!» [lomaB B mocTens psiioM ¢ e€ CIsumMu
JE€TbMH, Y MEHS ObLUIO IPUSTHOE OIIYIIIEHUE, UTO 51 Toke oaHa u3 e€ nereit. C aToi
MBICJIBIO S 3aCHYJIa, YyBCTBYS Ce0s CHACTIMBEE, YeM 5 ObLja JI0JTOe BPEMSI.

I awoke the next morning in a daze, not realizing immediately where I was. Bright
sunlight filtered through the shutters, and I could get a whiff of tangy salt air and
hear the waves thundering on the beach. Then I remembered we had come to Ostend
on the North Sea, and I jumped out of bed and stepped onto the balcony to have a
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good look. My movements must have awakened Deirdre, for when I returned she was
sitting up in bed. The last time I saw her she had been a mere infant. Now five years
old, she looked me over carefully before asking timidly, "Who are you?" "I am your
new playmate,"” I said. "I hope we shall be friends."

\\

S mpocHynachk Ha clieyIolee yTpo B OlIETIEHEHUH, He TIOHUMas, Te s Obiia. Spkuit
COJTHEYHBIN CBET MPOCAYUBAIICS YEPE3 KATIO3H, U S MOTJIa IOYYBCTBOBATH
OIIyTUMBIN COJIEHBIN BO3IYX M YCIIBIIIATh BOJHBI, TPEMEBIINE HA TUBDKE. 3aTEM 5
BCIIOMHUJIA, YTO MBI TIprexanu B OcteH Ha CeBepHOE MOpe, s BCKOUMIIA ¢ KPOBATH U
BBIIIUIA HA OAJIKOH, YTOOBI XOPOIIIO OTJIsAIeThCsl. MO ABUXKEHUS, TOTKHO OBITh,
pa30oynunu Jleipape, moTomMy 4To, KOT/Ia sl BEpHYJIAach, OHA CHENA B mocTenu. B
MOCJICTHUH pa3, Koraa s Bujaesa e€, oHa Obljia IPOCTO MIIafeHIleM. Teneps, B IMTh
JIET, OHA BHUMATEJILHO TIOCMOTpEIIa Ha MEHS, MPEXKJIC YeM CIIPOCUTh POOKO: «KTo
ThI?» «51 TBOM HOBBIN TOBAPUII] IO KOMaHJE», - cKazana 5. «Haneroch, Mbl Oyaem
TIPY3bIMI.

"Have you seen my little brother?" she asked and pulled me over to his crib. "His
name is Patrick and he is twelve months old." The baby, who was the son of Paris
Singer, had blond curly hair. He looked very delicate and spent most of the time
sleeping.

\\

«TwI BHIIETa MOETO MITAIIIETO OpaTa?» - CIpOCHIIa OHA M MOTAIMIa MEHS K €To
kpoBatke. «Ero 30ByT [laTpuk, eMy nBeHaaIaTh MecsAIeB». Y peOEHKa, KOTOPBIA OBbLIT
ceiHoM [lapuca 3unrepa, ObUIM OJIOHAWHBIC BHIOIIHAECS BOJIOCHL. OH BBITIISIICT OYCHB
XPYIKUM ¥ OOJIBITYIO YaCTh BPEMEHHU TIPOBOIMII BO CHE.

"It would be a good idea if you taught Deirdre a few exercises," her mother told me
one day. At that time I had never taught anyone, and so Deirdre, Isadora's little
daughter, became my first pupil. She also suggested I teach her some simple piece of
poetry like William Blake's "Little Lamb, who made thee?/Dost thou know who
made thee,/Gave thee life, and bade thee feed/By the stream and o'er the mead?"
Whenever her mother asked her to recite the poem, the poor child-timid and
confused-could remember only the first line. Her mother would frown and scold,
gently urging her to make more of an effort. Being a sensitive child, Deirdre would
blush, hang her head, and start to cry.

\
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Isadora with Deirdre and Patrick.

Isadora with Deirdre and Patrick.
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«bp110 OBI HETII0XO0, eciau Obl Thl Hayuuia Jleipipe HECKONbKUM YIPAKHEHUAM, -
CKasaja MHe €€ MaTh OJHAXIbl. B TO Bpems S HUKOro HE yuuia, 1 modtomy [lenape,
MaJIeHbKas 104b ANCEN0PBI, CTaJIa MOUM NEPBBIM YYeHUKOM. OHa Takxke
MPEIOKUIIA MHE HAYYUTh €€ MPOCTOM MOI3UH, TAKOM KaK CTUX Y uibsiMa bierka
«Manenbkuii ArHell, kTo caenan Te0s? / Tel 3Hacb, KTo co3aai Teos, / Jlaa Tebde
XKU3HB U a1 Te0e nutanue / Y pyubs U o Bcemy npoctopy jyra?" Kornaa xxe math
nonpocuiia [lelipape npounTath CTUXOTBOpPEHUE, OeIHbINA peOEHOK, poOKas U
CMYILIEHHAs1, CMOTJIa BCIIOMHHUTB TOJIBKO MEPBYIO CTPOUKY. MaTh HaxXMypuiiach u
HayaJla BOpYaTh, MATKO MPU3bIBas €€ MPUIOKUTH OoJblIe yeunui. byayuun
YyBCTBUTENBHBIM peOEHKOM, Jleip/1 mokpacHea, moBecuia rojoBy U Havaja
IJ1AKATh.

To make her smile again, I dressed her in a pink candy-striped dress with a red sash,
gave her a red pail and shovel, and took her down to the beach. There all the
grownups sat in tall wicker chairs, which sheltered them from the stiff breeze that
made the water too cold for bathing. The children, fully dressed, built sand castles at
their feet. The band played in the pavilion on the boardwalk. And the fashionably
dressed summer visitors - the women in hobble skirts with parasols, the men in white
flannel trousers and blue jackets-paraded up and down. Few people ventured into the
water. When they did, they entered a bathhouse on wheels, where they donned
bathing suits that fully covered the body. Then a team of horses pulled the bathhouse
out to sea. I found it a frightening experience and refused to do it more than once.

\\

YroObI OHA CHOBA YIIBIOHYACH, 51 0J1eJIa €€ B PO30BOE IJIAThe C KPACHBIMHU
MIOJIOCKAMHM C KPACHBIM TOSICOM, JlaJia €i KpacHOE BEAPO U JIOMATKY, U OTBEJIa Ha
DK, TaM Bce B3pOCIbIe CHIIENH B BRICOKHX TUIETEHBIX Kpecliax, KOTOpPhIe
3alUIIAIN UX OT )KECTKOTO Opr3a, KOTOPBIH J1eall BOAY CIUIIKOM XOJIOHOM IS
Kynanus. JleTH, MOJIHOCTBIO OJICThIE, CTPOUIIN TIeCUaHble 3aMKH Yy MX Hor. [ 'pyrmima
urpasa B MaBUJIbOHE HA TIPOMEHAe. A MOJHO OJCTHIC JIETHUE TOCTH, - KCHIIUHBI B
Y3KUX I00KaX ¢ 30HTUKaMH, MY>KUHHBI B O€IIbIX (h1aHEeIeBBIX OPIOKaX U TOJIyOBIX
KypTKax - pa3ryJuBad BBEPX M BHH3. MaJio KTO pUCKOBAaJ 3aX0AUTh B Boay. Korna
OHH 3TO CJIeJIAJIH, TO OHHM BOIIUIA B KYNAJIBHIO HA KOJECAX, Te HaIeIH KyalbHbIe
KOCTIOMBI, KOTOPBIE MOJTHOCTHIO TOKPBLIU TEJNO. 3aTeM KOMaH 1a JIOIIaiei BhITalllnIa
KyHaJIbHIO B MOpe. S Haluia 3To MyTraloiM OIBITOM M HE pa3 0TKa3bIBaJIach JIeTaTh
moxo0HoeE.

# Paris Singer's yacht, the Lady Evelyn

A most embarrassing thing happened to me at Ostend the day we boarded Singer's
vacht, the Lady Evelyn. We were about to take a channel cruise. "If the weather is
good," our host had told us, "we'll sail tomorrow for the Isle of Wight to see the
regatta at Cowes."

\\

Camoe HenmpusTHOE COOBITHE CIYUMIOCh cO MHOM B OCTeH/I€ B TOT JA€HB, KOTJa MBI
CeNM Ha AXTy 3UHTepa, Jeau DBeauH. Mbl coOOMpaInch OTIIPABUTHCA B KPYU3 110
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kaHany. «Ecnu nmoroga Oyner xopoiuas, - cka3ajl Hall IpeIBOJUTENb, - 3aBTPa MBI
OTIIPAaBUMCSI Ha OCTPOB Y ailT, 4TOOBI YBHUIETh peraty B Koycey.

There was a crew of fifty on the luxurious yacht, which had a festive air with all its
pennants whipping gaily in the wind. She seemed to have more of them than any
other boat lying in the harbor, especially on the afterdeck.

\\

Ha pockoriHoit sixTe HaX0Iuach KOMaH/a U3 MATUIECATH YETIOBEK, Y KOTOPOMl ObLI
MIpa3IHUYHBINA BHEITHUN BUJl CO BCEMU MOPCKUMU BBIMIIEIIAMH, BECEIIO
pa3BeBaronMMuUcs Ha BeTpy. Kaxkercs, y HUX ux ObL10 O0JIblIe, 4eM Ha J1000i
Apyrou J0oJKe, CTOsIIeH B TaBaHu, OCOOCHHO Ha naiyoe.

The instant I stepped aboard, Paris Singer came to me. "l am so sorry this
unfortunate thing has happened,” he said. "Please don't be too upset. It was an
accident-it couldn't be helped. You see, the handle of your suitcase broke when it was
carried across the gangplank, and it fell into the sea. The sailor who was carrying the
suitcase jumped in and fished it out. But I'm afraid your clothes are ruined. I'm so
sorry."

\\

Kaxk Tonbko s crynuna Ha 6opr, [lapuc 3unrep nogomeén ko MmHe. «KMHE OYEHB Kajb,
YTO 3Ta HEYJa4Hast BEIb IPOU30IILIaY, - cka3al oH. «[loxanylicra, He CITUIIIKOM
paccTpauBaiicsi, 3T0 ObIT HECUACTHBIN CITydail — HUYEro HeJb3sl OBLIO CIeaTh.
[Tonumaenis Jid, pydka TBOEro YEMOJIaHa CIIOMANach, KOTJa €ro NEPEeHOCUIIU TI0
Tpamy, U OH ynaja B Mope. MaTpoc, KOTopblil HEC YeMoaH, MOJCKOYMII U BBIY U
€ro, HO s 00I0Ch, YTO TBOS OJIeXkKa UcTIopUYeHa. MHe OYeHb Kallb. »

I gazed in horror at all my things hanging on a clothesline on the afterdeck, whipping
madly in the breeze. It wasn't so much that they were wet as the dreadful fact that-
since I had packed my new red diary with them-they were all hopelessly stained.
Uncle Paris, as we children called him, gently placed his arm about me when he saw
my consternation. "I'm afraid there isn't anything I can do," he said apologetically. "I
wanted to telegraph Liberty's in London to send down some new clothes for you, but
Elizabeth said not to do that. She said you could make out all right with what you
have."

\\

S ¢ yxacoMm cMOTpelia Ha BCe MOU BEIIY, BUCAIIME HA BEPEBKE JJIsl Oebs Ha mayoe,
0e3yMHO pa3BHBAsCh HA BETPY. ITO OBLIO HE TaK CTPAIIHO, YTO OHU OBLTA MOKPBIMH,
KaK y>KacHbI (aKT, 9TO, TOCKOJIbKY s YIIaKoBayia ¢ cO0OI CBOW HOBBIM KPAaCHBIN
JTHEBHUK, TO BCE OHM ObUTH Oe3HaIeKHO okpamieHbl. Jsns [Tapuc, kak MbI ero
HA3bIBAJU, MSTKO OOHSJI MEHs, KOT/1a YBUEN MO ykac. «boioch, s HIUEro He MOTY
CHeNaTh, - CKa3all OH U3BUHAIOMIMMCS TOHOM. « S xoTen tenerpaduposats JIubeptu B
JloH10H, 4TOOBI OTIIPABUTH TEOE HOBYIO OJIEKAY, HO DNMHU3a0eT cKasala, 4YTo ITOro He
HYKHO Jenatb. OHa cKa3zaja, 4TO Thl CMOXKEITb Pa300paThCs C TEM, UTO y T€OST €CThY.
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That was typical of Tante Miss. I was not surprised. It did not, however, increase my
affection for her. On the entire cruise I wore the same dress I had on when I came
aboard, thanks to her. Finally, when we reached Plymouth, Isadora took pity on me.
She bought me the few new things I desperately needed, and everything took on a
more cheerful aspect. On that cruise we visited the Channel Islands and Mont-Saint-
Michel, then motored through a part of Devonshire where Paris Singer had an estate
near Paignton. All too soon the summer holiday was over. The trip had to be cut
short because of Patrick's illness. The baby contracted a fever, and his mother was in
a rush to get to her own doctor in Paris.

\\

Oto 6buT0 THTIMYHO M Tante Mucc. S He yauBunack. O HaKO 3TO HE YBEITUYHUIIO
MO0 MPUBSI3AHHOCTH K HeH. bimaronapst atomy, 6marogaps e, Bo BCEM KpyH3e s
HOCHJIA TO )K€ IJIaThe, B KOTOPOM 3amiia Ha 0opT. HakoHer, Korja Mbl AOIUIA 10
[TnumyTa, Alicenopa cxkanuiach Hajo MHOW. OHa KyNKJia MHE HECKOJIBKO HOBBIX
BEIICH, KOTOpPBhIC MHE ObUTH OTYASTHHO HY)KHBI, U BCE MIPUHSIIO OoJiee BeCEIbIi
acniexT. B aTom kpynse mbl mocetunu Hopmanackue octpoBa 1 MoH-CeH-Mutiens,
3aTeM mpoexanu uyepe3 yacTh JeBonmmpa, rae y [lapuca 3unrepa 6110 MOMeCThe
okoJo [lefitona. CIumKoM CKOPO JICTHUH TIpa3aHUK 3akoHUMiICs. [loe3aka qomkna
ObL1a OBITH IpepBaHa U3-3a 060se3uu [latpuka. PeGéHok 3ab0men Tuxopaakoi, u ero
MaTh MOCTIeIInIa 100paThCsl 10 CBOETO cOOCTBEHHOTO Bpaua B [lapmxe.

A week later I reluctantly had to say goodbye to Isadora. She came to see us off at the
Gare du Nord where we boarded the train back to Germany. It was then she took me
completely by surprise by saying quite casually, "Goodbye, dear. I'll see you next
winter in Egypt.”

\\

Uepes Henento 1 HEOXOTHO mompoiianack ¢ Aiicenopoit. Ona npuexana Kk HaM B ['ap
mo Hopa, rie Mbl cenu Ha rioe3n oopaTHo B ['epmanuto. IMeHHO Torga oHa 3actaia
MEH$ BpAaCIJIOX, CKa3aB COBEPILIEHHO HeOpexkHO: «[lo cBumanus, noporas, s yBIKY
TeOs crneayromiel 3umoit B Erumnrey.

# Ancient Egypt

EGYPT! I caught my breath. Had I heard correctly? I was dying to ask Elizabeth a
thousand questions but refrained out of fear of how she might react. She was often so
peculiar in my regard that I thought it wiser to keep my fingers crossed just in case
and say nothing. From then on, the fall and winter months seemed to drag along
endlessly. Christmas came and went without a word from Elizabeth about our coming
trip. And then one day right after the New Year, word got around that she was getting
ready to leave. I heard her hobble down the stairs from her top-floor bedroom, and
anxiously I asked "Froecken," our Swedish governess, "Has Tante Miss said anything
about my going with her?"

"No, she hasn't. Are you ready to go?"
\\
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EI'UIIET! 4 nepeBena npixanue. Paccibimana au s mpaBuiibHO? S ymupana, 4To0bl
3a1aTh Dau3a0eT ThICAUy BOIPOCOB, HO BO3JIepakKalach OT CTpaxa mepejl TeM, Kak OHa
orpearupyeT. OHa yacTo Obljla HACTOIBKO CTPAHHOM B OTHOIIIEHUU MEHSI, UTO 5
noaymaiia, OyAeT pazyMHee JepkKaTh Nalbllbl CKPEIIEHHBIMHU HAa BCSIKUN cllydail u
HUYErO HE rOBOpUTH. C T€X MOp OCEHHUE U 3UMHUE MECSAILIbI, Ka3aJ0Ch, TAHYJINUCH
0eckoHeuHO. Poxk1eCTBO MPUIILIO U MPOILIO O€3 CJIOB OT Din3abeT O HalleH
noesake. 1M Bot ognaxabl, nocine HoBoro roga, crajio U3BECTHO, YTO OHA TOTOBUTCS
exaTh. S ciplana, Kak OHa CITyCTUJIACh MO JIECTHHUIIE U3 CIIAJbHHU HAa BEPXHEM ATaXKE,
U 4 C TpeBOroi cripocuiia «@poecKeH», Hallly IIBEACKYIO T'yBEpHAHTKY: «Pa3Be
Tante Mucc 4T0-TO TOBOpHIIA O MOEM MOE3JKE C HEU?»

«Hert, ona atoro He aejana. ['0TOBBI 11 BBI?»

I assured her that this time I was fully prepared. My bag was packed and all I needed
was to hear my name called. At that instant from down in the front hall I heard
Elizabeth's voice inquire impatiently, "Where is Irma? Why isn't she down here? If
she isn't ready I shall have to leave without her." "I'm coming! I'm coming!" I
shouted exuberantly and flew downstairs.

"You lucky girl!" Theresa, my roommate, called after me. "Give my love to Isadora,
and don't forget to write!"”

\\

51 3aBepuna e€, 94To Ha ITOT pa3 s ObUIA MOJIHOCTHIO MOATOTOBIIEHA. MOsi cyMKa Obliia
yITaKOBaHa, M BCE, UYTO MHE OBIJIO HYKHO, 3TO YCIIBIIIATh MOE UMsI. B TOT MOMEHT u3
TIepeTHeH yacTH 3aJia s ycIblana rojioc Dnu3adeT ¢ HereprnenueM: «I ne Mpwma,
noyemMy oHa He 311ech? Ecim oHa He rotoBa, MHE mpuaeTcs yiuTu 6e3 Heéy. « S uny! S
nay!» Sl 130 BCceX CHII Kpruyalia u JieTena BHU3.

«Tebe mosesno!» Tepesa, Mos cocelika 10 KOMHaTe, mo3Bania MeHs. «OTaaii CBOko
m000Bb Aliceope u He 3a0yab HAnMcaTh!»

I had only time to wave to the other girls from the taxi that waited at the side door. As
usual, we were off in a rush. But I thought of my schoolmates left behind in the winter
snow when the Simplon Express crossed the Alps into Italy, and how lucky I was
indeed. For at Trieste we were to meet our host, Paris Singer, and the rest of the
party that sailed with us to Alexandria and the fabled land of the pharaohs.

\\

VY meHs 6b1T0 BpeMsi TOJIBKO YTOOBI TOMaxaTh IPYTUM JIEBYIITKaM U3 TaKCH, KOTOPOE
*nano y 6okoBoit aepu. Kak 00brdHO, MbI ObLTH B criemke. Ho s qymaia o Moux
OJTHOKJIACCHUIIAX, OCTABIINXCS HA 3UMHEM CHeTy, korjga CUMILTIOH DKCIPecc mepeceK
Anbnel B UTanuio, 1 0 TOM Kak MHE TIoBe310. B TpuecTe Mbl OJKHBI OBLIH
BCTPETUTHCS C HAIIUM TipeniBoauTenemM, [lapucom 3UHrepoM U OCTAIbHON 4acThIO
rocTeil BeUepHUHKU, KOTOPHIE TUTBUTH BMECTE C HAMU B AJICKCAaHIPHIO, Ha
JIETeHIapHYI0 3eMITI0 (papaoHOB.

Ancient Egypt has a fascination all its own. To a young girl of my age, it was
something straight out of the Arabian Nights. As in the days of Cleopatra, we sailed
leisurely up the legendary river in comfortable houseboats. Arab servants in white
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caftan and red fez waited on us, bowing down to the ground exclaiming, "Allah be
with you!"

\\

Hpesuuii Eruner umeer cBoe coOCTBEHHOE o4apoBaHue. JJig MOJI00# NeBYIIKH
MOET0 BO3pacTa 3TO ObLJIO YTO-TO NPSIMO U3 «Apabckux Houel». Kak u Bo BpeMeHa
KrneonaTpbl, Mbl HECTIEIIHO IJIBUIM T10 JIET€HJAPHON peKke Ha KoOM(POpTaOeIbHbIX
IaBy4dux goMax. Apa0dckue ciyru B 0ernom KadTaHe v KpacHOM (heckKe >KJ1aii Hac,
KJIAHSACh K 3eMJI€ U BOCKIIMIAs: «AJiax ¢ To0oi!»

During the day we watched mud huts and ruined temples glide by. At night, when the
stars shone so brightly they looked like small moons, the air was filled with the
curious native chanting of the crew. Dark shadows danced to the rhythmic beat of
drums around a campfire. Most of our days under the hot Egyptian sun were spent in
sightseeing. On donkeys or camels, our party often started out before sunrise to visit
the ancient temples buried in the desert; each one different, each one remarkable.

\\

B Teuenue qHS MBI HAOI01ATH 3 TJIMHSHBIMU XIKWHAMH U Pa3pyIICHHBIMU
xpamaMu. Houblo, KOT/1a 3B€3/1bI CUSUTH TaK SIPKO, OHU BBITJISAICTH KaK MaJICHbKHUE
JIYHBI, BO3yX HAIIOJIHSJICS JTIOOOTIBITHBIM HAPOIHBIM TICHUEM KOMaHbI. TEMHBIC
TEHU TaHIICBAJIU TI0]T PUTMHUYHBIC yIapbl 0apadaHOB BOKPYT KOCTpa. BOJIBIIMHCTBO
HAIIMX JHEH MO/ KapKUM ETHIIETCKUM COJIHIIEM MPOBOJIMIOCH B OKCKypcusax. Ha
ocjax WK BepOIIoIax Hallla SKCKYypCHsl YacTO HauMHAIACh 10 BOCXO0/1a COJIHIIA,
9TOOBI TIOCETUTH IPEBHUE XPaMbl, TOTPEOEHHBIC B ITyCTHIHE; KaXKIbII U3 KOTOPHIX
OTJIIMYACTCS, M KK/IbIH 3aMeUaTeIIbHBIMH.

In Egypt, everything I saw took on the aspect of a fata morgana. Nothing seemed
quite real. When, for example, after hours of sightseeing, one is tired and longs for a
cool drink and a light collation-none of which can be obtained in the middle of the
Libyan desert-then, lo and behold, a camel caravan appears like a mirage from out of
nowhere. In a twinkling, like rubbing Aladdin's lamp, the camel drivers unload chairs
and tables laden with sparkling cloths, and glass and silver are set up in the shade of
a colonnade. A succulent meal of cold chicken, cold champagne, ripe dates, rachat
lukoum (a Turkish delight), and Arabian coffee is served. After this repast fit for a
pharaoh, all is removed and the caravan, with the swinging gait peculiar to camels,
silently vanishes over the horizon.

\\

B Erunte Bcé€, uro s Bumena, mpuodpeso actekT gaTa-MOpraHbl [ ONTHUYECKOE
sBJICHHE B aTMOc(epe, CoCcTosIee U3 HECKOMbKUX (hopM Mupaxei |. Huuro e
Ka3aJI0Ch BIIOJHE pealbHbIM. Korna, Harpumep, Mocie HECKOJIBKUX YaCOB OCMOTpa
JOCTOMPUMEYATETbHOCTEHN, BBl YCTAIH U KAXKIETE MPOXJIATHOTO HATTUTKA U JIETKOU
3aKyCKH - HA OJ[HA U3 KOTOPBIX HE MOXKET OBITh TOJTy4eHA B CEpeINHE TUBUNUCKON
MyCTBIHU, - TOTIa, BIPYT, O 4yJ10, KaApaBaH BEPOIIIOIOB MOSBISETCS KaK MUPAX U3
HUOTKY1a. B MepriaromemM cBete, Kak TpsiCymascs JiaMmma AnajanHa, MOTOHITUKA
BEpOIIIOIOB Pa3rpy’KaloOT CTYJbs M CTOJIBI, HATPYKCHHBIC CBEPKAIONUMU TKAHIMH,
CTEKJIO U CepeOpo YCTaHABIMBAIOTCS B TCHHU KOJOHHAABI. COYHAsI e/1a 13 XOJIO0JHOTO



185

IBITUICHKA, XOJIOAHOTO IMAaMITAHCKOTO, CTICNBIX (DMHUKOB, paxaT-IyKyMa (TypeIrKuii
BOCTOPr) U apadbckoro kode. Ilocne Toro, kKak ATOT YKUH MpejyiaraeTcs 1ist
(dapaona, Bc€ ynansercs, U KapaBaH C pacKauMBaIOIIECs MOXO0IKOM, XapaKTEpHOM
JUTsl BEpOJTIOI0B, OECITYMHO MCU€3a€T 3a TOPU3OHTOM.

One day, while visiting the Osiris temple near Abydos, I had another eerie
experience. The temple was then still half-buried in sand, being explored by
Professor Whittimore, the famous archaeologist. I walked along a raised boulder to
get a better view of the desert and suddenly discovered that I was walking along one
of the stone beams that was part of the roof, with a drop of fifty feet on either side. |
cried out in alarm and was about to turn around in a state of panic, when I heard a
quiet voice from way down below in the temple, saying, "Don't turn! Keep steady;,
look straight ahead and walk to the end. You can get off there."”

It was Isadora's voice guiding me to safety as, dizzy from the height, I tried to step
forward as firmly as I could. 1 felt like a tightrope walker in some kind of nightmare,
scared to death, never thinking I could make it. I did so, but only because of Isadora.
\\

Opnaxkpl, pu mocerieHny xpama Ocuprca Bo3jie AOugoca, y MeHs ObUT eIé oJIuH
KyTKH# orbIT. Torma xpam ObUT MO-TIPEKHEMY TTOXOPOHEH B ITECKE, B €T0
uccieoBal npodeccop YUTTUMOP, U3BECTHBIN apxeosior. S mijia BAOJIb MOJIHATOTO
BaJIyHa, YTOOBI JIy4Ille PACCMOTPETH MYCTHIHIO, U BIPYT OOHAPYKHJIIA, YTO S UAY 110
OJIHOM M3 KaMEHHBIX 0AJIOK, KOTOPbIC OBLIM YaCThIO KPBIIIH, C OTKOCAMH I10
naThaecAT GyToB [15 MeTpoB] ¢ 06enx cTopoH. S B3BOJTHOBAaHHO BCKPUKHYJIA, U
coOupanachk pa3BepHYThCS B COCTOSIHUY TAHUKH, KOTJa YCIbIIIaia CHU3Yy U3 XpaMa
TUXHN TOJI0C, KOTOPBIN cka3al: «He moBopadymBaiics, 1epKUCh, CMOTPH MIPSIMO
BIIEPE, M MU 0 KOHIIA, ThI CMOXKEIITh BBIMTH.

D10 OBUT TOJIOC AHiCeIOPhI, HAMPABJISIOMIUN MEHS K O€3011aCHOCTH, H, C
TOJIOBOKPY)KEHUEM OT BBICOTHI, 5 TIOMBITATIACH IIATHYTh TaK TBEP/IO, KaK TOJIBKO
Morua. S gyBcTBOBaja ce0si KAHATOXO/IIEM B KAKOM-TO KOIIIMape, HalyraHHast J10
CMEpTH, ¥ He JyMaJja, 4TO CMOTY 3TO cJenath. S cienana 3To, HO TOIBKO H3-32a
Alice10pbl.

The temple that was destined to have special significance for me was called Kom
Ombo. Between Luxor and Aswan, our most southern stop before turning back, we
passed through the narrow gorge of Silsileh, reaching Kom Ombo after dark. A full
moon illuminated the temple, splendidly situated on a bluff directly above the river. It
stood so close to the river that the propylaea had been washed away, but the building
was protected by a high wall, and was the only ancient edifice erected directly on the
banks of the Nile. Its other peculiarity was that it was dedicated to twin deities-Horus
and Sobk-spirits of good and evil.

I\
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XpaM, KOTOpBIi T0JKEH ObLT UMETh 0cO00€ 3HaueHue AJid MeHsl, Ha3Bajcs Kom
Omb60. Mexnay Jlykcopom u AcyaHoM, Hala camasi F0’KkHasi OCTaHOBKA, IIPEXK]IE YEM
MOBEPHYTh Ha3a/l, Mbl IPOLILIN Yepe3 y3Koe yuienabe Cunbcuse, T0CTUTHYB Xpama
KoM OmM00 nocinie HacTymieHus: TeMHOTHI. [loHast TyHa ocBelana xpam,
BEJIMKOJICITHO PACIIOIOKEHHBIN Ha yTéce, MpsiMO HaJ pekod. OH CcTOsT Tak OJIM3KO K
peKe, 4To mpomnusies: Oblla CMbITa, HO 3/1aHKe ObLIO 3aIIUIIEHO BHICOKOW CTEHOH U
OBLTO €IMHCTBEHHBIM JIPEBHUM COOPYKEHHEM, BO3JABUTHYTHIM IPAMO Ha Oeperax
Huna. Ero npyras ocoG€HHOCTb 3aKIi04anach B TOM, UTO OH ObLI MOCBSIIECH
o6oxxectBam-0sn3Henam - Xopycy u Cooeky [The brothers Horus and Sobek] - nyxam
noOpa u 3na.

After dinner that night, I leaned against the railing on deck and gazed long and
thoughtfully at the mysterious temple. All life and purpose gone, for how long had it
brooded there in calm grandeur throughout the forgotten centuries? As I stood
gazing, the silence was suddenly broken by strains of soft music. Beethoven's
"Moonlight Sonata" came floating through the warm air, perfect music for a perfect
setting. As if the great composer had written it especially for this scene, the beauty of
the music blended with the radiant night and the mysterious temple bathed in white
moonlight. Lost in my reverie, I was startled when someone suddenly whispered in
my ear, "Quickly, come along with me."

[l

[Tocne oOema TO¥ HOYBIO I MPUCIIOHIIIACH K ITEpHIIaM Ha airy0e U JI0JIro cMoTpesa
Ha TAMHCTBEHHBIA XpaM. Bcst )KU3HB U 11€JTb YIILIH, KaK JI0JIT0 OH Pa3MBIIUISII TaM, B
CTIIOKOMHOM BEJIMYHMH B TeUCHHE 3a0bIThIX cTosleTnii? Koraa s crosuia, misiis, THIIWHA
ObLTa BHE3AIHO CIOMaHa 3ByKaMH MSTKOW My3bIKU. berxoBeHckas «Jlynnast conata»
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MPOILIbLIA CKBO3b TEMJIBIN BO3MYX; UCaTIbHAs MYy3bIKa JIJIsl UJ€aTbHON 0OCTAaHOBKH.
Kak Oyato Benukuii KOMIO3UTOP HAMUCal 3TO CIEIUAIBHO JUIsl ATOU CIIEHBI, KpacoTa
MY3bIKH COUETANIACh C CUSIOIICH HOUbIO U TAMHCTBEHHBIM XPaMOM, 3aJIUThIM O€IbIM
TyHHBIM cBeToM. [loTepsiHHast B CBOeM 3alyMUMBOCTH, 5 Obljia MOpa’keHa, KOT/1a KTO-
TO BAPYT OPOILIENTAT MHE HA YXO: «bBICTPO, MTOUIEM CO MHOW.

1 had not heard anyone approach. Elizabeth motioned me to join her. She conducted
me to her cabin while Hener Skene, Isadora's pianist, continued to play on the grand
piano that had been especially installed on the open deck for this journey on the Nile.
I\

51 He caplmana, 9ToObl KTO-TO MOAXOIMI. DIU3a0eT KECTOM MPUTIachiIa MEHS
MPUCOCTUHUTBCS K Hell. OHa mpoBesia MeHs K cBoel karote, a XeHep CkeHe, MHaHUuCT
Atice0pbl, MPOIOKKIII UTPATh HA POsIIe, CIISIUAIbHO YCTAHOBJICHHOM Ha OTKPBITON
najxyOe Ui 3TOTo myTerecTBus mo Humy.

She asked if I had brought my dance tunic along. Then I knew. The last thing |
wanted to do was to dance for the company. As for dancing in front of Isadora, the
very thought made me tremble. She had not seen me dance for three years. In my
secret heart I did not wish to show her the result of three years of Body Culture a la
Elizabeth Duncan. I dreaded the outcome; and, hoping [ would be let off, I said quite
truthfully that I had not brought my tunic.

I\

Omna cripocuia, MpUBE3Ja JIK 51 CBOIO TAHIIEBAILHYIO TYHUKY. Toraa s 3Hana, 941o
TIOCJIe/THEE, UTO sl XOTeNa JIelaTh, 3TO TAHIICBATh JUIS 3puTeneid. UTo KacaeTcs TaHICB
nepen Aiicemopoii, To cama MBICITb 3aCTaBJIsIa MEHS pOKaTh. Tpu roga oHa He
BHUIETIA, KaK s TaHI[yto. B riryOuHe Moeil Tymu s He XOTela TIOKa3bIBaTh ei
pesynbtat TpexseTHedt Kynbrypsl Tena "a s Dnuzabet Jynkan". S 6osnacek ncxona;
M, HaJIesICh, YTO MEHS OTITYCTSIT, U 51 CKa3aJia BIIOJHE MPABIUBO, YTO HE B3sJIa CBOKO

TYHHUKY.

"Well, that doesn't matter," Elizabeth said. She took her silk nightgown off a hook.
"Here, wear that," she said. When she had arranged the gown to look like a short
tunic, she said, "There, that's not too bad. No one will notice. Isadora wants you to
dance."

I\

«YTo0 X, 3TO HE UMEET 3HAUCHUS, - CKa3ana Dim3adbeT. OHa CHsIa CBOIO METKOBYIO
HOYHYIO pyOaIky ¢ kprouka. «Bot, HajieHb 3Toy, - cka3ana oHa. Korma ona ycrpowniia
IJ1aThe B BUC KOPOTKOHM TYHUKH, OHa ckasana: «Hy, BOT, 3TO He Tak yX IIOXO.
Hukro He 3ameTuT. Aliceopa X04eT, 4TOObI Thl TAHIIEBAIA.

Imagining that I would dance on the open deck, which was luxuriously covered with
deep-piled Oriental rugs, I asked, "ls Mr. Skene going to play for me?"

Elizabeth shook her head. "No," she said, "Isadora wants you to dance in the
temple."

I\
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[IpencraBinssi, 4To 51 OyAy TaHIIEBaTh HAa OTKPHITOM Nany0e, koTopas Oblia POCKOIIHO
MOKPHITA TIIYOOKO YJIOKEHHBIMU BOCTOYHBIMU KOBpamH, s cripocuia: «Moxer,
muctep CkuH OyeT UrpaTh BMECTO MEHS 7»

Dnu3abeT nokavana roiaoBoil. «HerT, - ckazana oHa, - Aliceiopa X04eT, YTOObI Thl
TaHIIeBaja UMEHHO B XpaMe».

Quickly grasping at another excuse to get out of it, I asked, "How can I dance
barefoot in the temple when the floor is covered with stone and rubble?"

"Wear your sandals. No, they make too much noise scraping the stone floor, wear
your sneakers."

Again I grasped at a straw and told her I hadn't a pair with me, only to be
disappointed when she said, "Here, take mine; they'll do."

I\

BBICTpO CXBAaTUBIIUCH 32 IPYroe ONMpaBIaHue, YTOOBI BHIOPATHCS U3 HETO, 5
cnpocuia: «Kak s Mory TaHIieBaTh 0OCHKOM B XpaMme, KOTrJa ToJI TOKPBIT KAMHEM H
eoHemM?»

«HaneBaii cBou caHmaauu. XO0Ts HET, OHU CIIMIIKOM CHJIBHO ITYMST, COCKaOJIMBasI
KaMEHHBIN T10JI, HaJICHb CBOM KPOCCOBKM.

51 cHOBa cxXBaTHJIa COJIOMUHKY M CKasalia €i, 4TO y MEHS HET Mmaphl C COOO0H, TOIBKO
9TOOBI Pa304apoBaThHCs, KOTJa OHA cKa3zana: «BoT, BO3bMHU MOU, OHU TIOJIXOISITY.

When she said, "All right, let's go," I cried in alarm, holding back, "Oh, no! Tante
Miss, I really cannot go!"

"Why not?" She gave me a sharp glance and clicked her tongue, a trick that always
irritated me.

"Because," I wailed unhappily, "I really don't know how to dance any more-that's
why!"

"Nonsense! Who ever heard of such a thing! Just do as I tell you to and let's have no
more fuss."

I\

Korpaa ona ckazana: «Xopoio, nouaém», 1 B3BOJTHOBAHHO BCKPUKHYJIA, CIICP/KUBAS:
«0O, net, Tante Mucc, s 1eUCTBUTEIHLHO HE MOTY UITH!»

«ITouemy Hetr?» OHa Opocuia Ha MEHSI OCTPBIN B3I U MIENKHYJIIA S36IKOM, TPIOK,
KOTOPBIN BCET/1a MEHS pa3apaxal.

«IToTOMy 4TO, - HECIIBIIITHO CKa3aa i, - sl ISHCTBUTEILHO OOJIBIIE HE 3HAIO, KaK
TaHieBath! Bot mouemy!»

«Yenyxa! Kto xorga-audyas cisiman 06 atom? [Ipocto aenaii To, 4To s Tede CKaxy,
1 JaBaii 60bIIe HE Oy/IeM CYETHTBCS».

With these words she led me by the hand into the temple, like a lamb to the sacrifice.
The ancient shrine with its two altars dedicated to the deities of good and evil, which
only a moment ago I had found so beautiful, now looked frightening. I was forced to
dance here against my will and better instinct by the twin personalities who so far
had shaped my life. What would the outcome be?

I\
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C 5ThMH coBamMu OHa ITOBEJIA MEHs 32 PYKY B XpaM, KaK SITHEHKA K KEPTBCHHUKY.
JIpeBHss CBATBIHSA C ABYMsI aJITapsIMU, OCBSLIEHHAs: 00KecTBaM J100pa U 31a,
KOTOPBIE TOJIBKO MTHOBEHHME HA3a/l sl HAIlUIA TAKUMH KPAaCUBBIMH, TEIIEPh BBITIISAAEIIA
nyraoiei. S Obula BIHYK/I€HA TaHLEBAaTh 3/1€Ch MPOTUB MOEH BOJIM U JTYYLIUX
MHCTUHKTOB OJM3HELOB, KOTOPBIE 10 CUX MOP (OPMHUPOBAIH MO0 KH3Hb. Kakum
Oyner pe3yabTar?

"Ah, here she is," I heard Isadora say as I entered the forecourt where the whole
party sat on broken columns and other bits of ruins strewn about. "Are you going to
dance for us, my dear?"

"I don't know what to dance," I murmured sullenly, "without music and everything

"

"On such a wonderful moonlight night," Isadora enthused, "in this beautiful temple
surely inspiration should not be lacking. Dance anything you fancy, whatever comes
to mind."

I\

«AX, BOT OHa», - yCIIbIIIIana 1 Alice10py, KOT/ia s BOIIa B IPEABEPHUE, T BCS
KOMITaHUs CHJIeIa Ha Pa30MTHIX KOJIOHHAX M IPYTUX KyCKax pyWH, pa30pocaHHBIX
BOKPYT. «ThI cOOMpacIIbCs TAHIIEBATh JUISI HAC, MOSI IOpOTasi?

«41 He 3HaK0, YTO TAaHIIEBATh, - YTPIOMO POOOPMOTAaa 51, - 0€3 My3bIKH U BCETO...»
«B Taky0 4yecHYyI0 JYHHYIO HOUb, - BOCTOP)KEHHO MPOU3HECa Aliceiopa, - B 3TOM
NPEKPACHOM XpaMe HE JIOJDKHO OBITh HEJ0CTaTKa BO BJIOXHOBCHUH. TaHIy# BCE, 4TO
TeOe HPaBUTCS, BCE, UYTO MPUXOUT HA YM.)»

Only one thought came to my mind and that was to run away as fast as I could. But
my training as a Duncan pupil prevailed, and I automatically reacted to the old belief
that the performance must go on. With a feeling of "Well, let's have it over with as
quickly as possible," I started to move as gracefully as I could without stumbling in
my too large sneakers over the broken masonry and rubble littering the floor.

I\

TonpKO 01HA MBICIT TIPUIILTA MHE B TOJIOBY, UTO s TOJDKHA ObliIa yOeKaTh Kak
MOHO ObIcTpee. Ho Moit TpeHUHT Kak yueHuIlsl JlyHkan mpeobianan, u s
aBTOMAaTHYECKH OTPEarupoBaj Ha cTapoe yOexKIeHHe, U4TO MPEACTABICHUE TOJKHO
npogomxkaTbesa. C ayBCTBOM «XOpOIIIo, JaBAUTE CIIPABUMCS C 3THM KaK MOXHO
ObICTpee», s HavaJia JIBUTAThCS TaK M3SAIIHO, KaK MOTJIa, CTApasiCh HE CIIOTHIKATHCS B
MOMX CJIHUIIIKOM OOJBIINX KPOCCOBKAX 00 CIOMAaHHYIO KJIAJIKy U IEOCHb,
3aCOPSIONIUX TTOJ.

To keep some kind of rhythm, I silently hummed a familiar waltz melody to myself.
To this unheard tune, I turned and swayed and leaped around in front of my audience
for a few seconds in a perfunctory mood, simply to comply with Isadora's request
until my sense of the utter inadequacy of the whole performance struck me dead in
my tracks. That it must have seemed even worse to Isadora I could guess without
being told.

I\
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YToOBI COXpAaHUTH KaKOM-TO PUTM, sl PO ceOsl HareBaaa 3HAKOMYIO MEJIOUIO
Basibca. [1o1 3Ty HECHBIIHYIO MENOIHIO 51 IOBEPHYIACH, TIOKAYHYIACh U
MOJATPBITHYJIA MEPE]] CBOEH ayTUTOpPUEN Ha HECKOJIBKO CEKYH/I, B HEOPEKHOM
HAaCTPOEHHUH, TPOCTO YTOOBI BBIIIOJIHUTH POCKOY ACEN0pbl, TOKAa YyBCTBO MOJHON
HEaJICKBaTHOCTH BCETO CIIEKTAKIIA HE IOPAa3UIIO0 MEHS 10 cMepTu. To, 4To 3TO
JIOJKHO OBLIO BOCIIPUHUMATHCSL AMce1opol emé Xyke, s Morjia A0rajaaTbCs, 1axKe
HE CJIBILIA 3TOrO.

The instant I stopped, the immemorial silence my scraping feet had disturbed settled
once again over the ruined temple. No one had moved or clapped their hands or
made any comment. Embarrassed, I sat there waiting for the verdict that was
inevitably to come from my idol.

I\

B ToT Mur, KOT/1a 1 OCTAHOBUJIACH, IPEBHSISI THIIIMHA, KOTOPYIO MOU CKOOJIMBIIIHAC
HOTH MTOTPEBOKUJIN, CHOBA IMOCENIIACHh HAJT pa3pylICeHHBIM XpaMoM. HuKkTo He
JBUTAJICS, HE XJIONIAN B JIAJIOIIA U HE KOMMEHTHpOBal. CMyIIIEHHAs, S CHJIeTIa TaM,
OKHJasl BEpJUKTA, KOTOPHIH HEM30EKHO JTOJDKEH OBLI IOCIISI0OBATH OT MOETO
KyMUpa.

Slowly rising from her seat, Isadora spoke in gentle tones, but deliberately and
distinctly:

"Have you noticed how entirely unrelated her dance movements were to these
extraordinary surroundings? She seemed to be completely unaware of them. What
she just did consisted of some pretty little dance gestures she has learned-very nice,
very light-hearted, but not in the slightest degree in harmony with the almost
awesome sense of mystery that pervades this place and of which you are all, I am
sure, deeply aware."

1\

MensieHHO BcTaBasi Co CBOEro Mecra, Alicesopa TOBOpHIIa HEXKHBIMUA TOHAMHU, HO
CO3HATEIBHO U OTUYETIIUBO:

«BbI 3aMeTHIIH, HACKOJIBKO COBEPIIIEHHO HE CBS3aHBI €€ TaHIIEBaIbHBIC IBM)KCHUS C
TUMHU HEOOBIKHOBEHHBIM OKpY>keHueM? OHa, Ka3ajJoch, COBEPIICHHO HE 3HAJA O
HuX. To, 9TO OHA TOJBKO YTO J[eTalia, COCTOSIIO U3 IOBOJIHLHO MEIKUX TaHIIEBATBHBIX
’KECTOB, KOTOPHIE OHA BBIYYWJIa - OYCHb MUJIasi, OUYCHb 0€33a00THAasI, HO HU B
MaJIeHIel CTereH! He B TAPMOHUY C TMIOYTH YIUBHTEIHLHBIM YYBCTBOM TaiHBI,
KOTOpPOE MPOHU3BIBAET 3TO MECTO, U KOTOPOE BHI BCE, 51 YBEpEHa, TITyO0KO
0CO3HAETEN.

In the pause that followed I felt like sinking into the ground. I realized how true her
criticism was. But why did she have to make it in front of all these people? My pride
was hurt, and in stupid, girlish fashion I resented this action, especially since I had
been made to dance against my better judgment. I was about to get up and rush from
the temple when Isadora resumed her impromptu lecture.

I\
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B cnenyromeit mayse s mo4yBCTBOBAJIA, KaK IMOTPy3UIIach B 3eMiIt0. S moHsa,
HACKOJIbKO BepHa e€ kputhka. Ho mouemy oHa JofkHa Oblia 1ey1aTh 3TO epea
BCEMH 3TUMU J0AbMU? MOsi TOpIOCTh Obla ysI3BIIEHA, U B TIIYHOW, 1€BUYbEN
MaHepe, 51 BO3MYTHJIaCh 3TUM JEHCTBUEM, TeM 0oJiee, YTO MEHS 3aCTaBUJIM TAHILIEBATh
MIPOTUB MOEro enaHus. S codupanack BCTaTh U MOCIEIIUTh U3 Xpama, Korjia
Aliceopa BO30OHOBHMIIA CBOIO UMIIPOBU3MPOBAHHYIO JIEKIIHIO.

"Any dance movement executed in a place like this"-and she swept the vast enclosure
with a majestic gesture of her right arm-"must be in close rapport with the mystical
vibrations these temple ruins generate. Let me show you what I mean."

I\

«JIro60e TaHIeBAIbHOE IBI)KEHUE, HCTIOTHEHHOE B TAKOM MECTE», - U OHA C
BEJIMYECTBCHHBIM JKECTOM OXBaTHJIa OTPOMHYIO OTpajly CBOCH MpaBoi PyKOH -
«JTOJDKHO OBITh B TECHOM B3aWUMOCBSI3U C MUCTUYCCKUMH BHOPAITUSIMH, KOTOPHIS
MOPOXKIAFOT 3TH PYHHBI XpamMay.

Adjusting her flowing white shawl, she strode across the court and disappeared into
the shadows in the background. The members of our party regrouped themselves,
seating themselves closer to watch what was going to happen. Among Isadora's and
Singer's guests were the French artist Grandjouan™ and the composer Dupin. There
was also an elderly French couple, the Count and Countess de Berault, whose given
names were Tristan and Isolde. All of them were great admirers of Isadora's art.
*Grandjouan's sketches of Isadora were all made from life and give a true
impression of her movements-which is not the case with those artists who depicted
her from memory, in some instances even after her death.

I\

[To3BosIbTE MHE MOKA3aTh BaM, 4TO 51 UMEIO B BUAY. llompasisist cBoit
pa3BeBaOINUICS OCIbIN IJIATOK, OHA MIATHYJIa Yepe3 TBOP U CKPhUIACh B TCHU Ha
3aJ{HEM TUIaHe. YYaCTHUKH Hallel KOMIIAaHUH IeperpyMIUPOBAUCH, COOPABIINCH
OJroKe, 4TOOBI IOCMOTPETH, UTO Mpou3oaéT. Cpeau rocrei Aricenopbl U 3UHTEpa
ObLTH (DpaHIy3CKHI Xyn0oKHUK ['pankyan™® nu komno3utop JronuH. beuta takxe
nokwnas ppaHiy3ckas napa, rpad u rpaduns ae bepo, iMeHa KOTOPBIX OBLIH
Tpuctan u N3onbaa. Bce oHM ObUTM BEIMKUMU MTOKJIOHHUKAMU UCKYCCTBA
Alice10pbl.

*Cketun ObUH cliesianbl [ paHKyaHOM NPHU KU3HU AHCEIOPBI U TaJId HCTHHHOE
BIICUATJICHHE O €€ JBMKEHUSX, YTO HE OTHOCUTCS K TEM XYJOKHHKaM, KOTOphIE
n300pakanu e€ 1o MaMsiTH, B HEKOTOPBIX CIIy4asx Jaxe mociie e€ CMepTH.

Presently, as we peered into the background, we saw her emerge from the deep
shadows cast by a peristyle of such massive proportions that it dwarfed her white-
clad figure. But as soon as she started to move in and out of the tall lotus columns she
seemed to grow in stature. The long shadows cast by the columns on the floor of the
court formed a symmetrical pattern. And each time she stepped in her stately dance
from the shadows into the strip of bright moonlight in between, there was a sudden
flash created by her appearance. Alternating in this manner the entire length of the
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colonnade, slowly in one direction and faster coming back, she created a striking
rhythm of brilliant flashes, which in a strange way suggested the beat of music. It was
a piece of magic that held her onlookers spellbound.

I\

CeromHsi, KOTJ]a MBI 3aTJIAIIBAEM B TIPOIILIOE, MBI BUAMM, KaK OHA BBIXOIMJIA U3
rIIyOOKUX TeHEH, 0TOpacChIBAEMBIX TIEPUCTUIIEM [[IPOCTPAHCTBOM, OKPYKEHHBIM
KPBITOW KOJIOHHAJIOH |, IMEIOITUM TaKWe MaCCUBHBIC TTPOITOPITNH, YTO OH 3aTMEBAI
cTosmue TaM (puUrypsl B 6enbix ogesHusx. Ho, kak TOJbKO OHa Hadaja JBUTATHCS, U
BBIIIIJIA U3 BBICOKUX JIOTOCOBBIX KOJIOHH, OHA, Ka3aJI0Ch, cTaja OOJIBIIE POCTOM.
JInuHHBIE TeHH, OTOpackiBaeMble KOJJOHHAMH Ha MOy, 00pa30Baii CHUMMETPUYHBIN
y30p. W Bcskuit pa3, Korja oHa marajia B CBOEM BEJIMYECTBEHHOM TAaHIIE U3 TCHU B
MOJIOCY SIPKOTO TYHHOTO CBETa MEXKIY HUMHU, BAPYT BO3HUKAJA BHE3ATHAs BCIIBIIIKA,
co3faHHas e€ nosiBiueHueM. Yepenys, Takum o0pa3oM, BCIO AJIMHY KOJIOHHA/IBI,
JBUTACh MEJUICHHO BIEPE 1 ObICTpee 00paTHO, OHA CO3/aBaia SPKUNA PUTM
ONECTAMMX BCIBIIICK, 9YTO CTPAHHBIM 00Pa30M MOKa3bIBaJI0 PUTM MY3bIKU. JTO OblIa
BOJIIIIEOHAsT Marusi, KOTOpast 3aCTaBIisia 3pUTENEH 3aBOPOKEHO CMOTPETh Ha HEE.

When Isadora returned to her friends, they voiced their admiration. The French
countess embraced her crying, "C'etait magnifique, magnifique!"

Chatting animatedly about the phenomenon they had just witnessed-one that only an
artist of genius could produce-the company slowly wended their way down the
narrow path to the houseboats below. I remained alone in the temple. I, her pupil, had
not seen Isadora dance for years. For me, this demonstration of her great powers was
like manna from heaven.
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Korna Alicenopa BepHynach K CBOMM APY3bsM, OHHA BBIPA3HJIM CBOE BOCXUIIEHUE.
®panuy3ckas rpaduns, miaya, ooOHsana e€, «bbuio kpacuBo, Kpacuso !»
becenys o peHomeHe, KOTOPBI OHU TOJIBKO YTO 3aCBUAETEIbCTBOBAIIH, TOT,
KOTOPBIM MOT MMPOU3BECTHU TOJIBKO T€HUATIBHBIN XYI0KHHUK - KOMITAHHSI MEJJIEHHO
IIOIIJIA 110 Y3KOM TPOITMHKE K IUIaBy4YHM J0MaM BHH3Y. S ocTanacek onHa B Xpame. S,
€€ yueHula, He Buaena Alcenopy B TEUEHUE MHOTUX JieT. J[Jist MeHs 3Ta
JE€MOHCTpalus €€ BeJIMKUX cuJjl Oblia moj00Ha MaHHe ¢ HeOec.

Once more [ wished, as I did when I first saw her, that I could dance like that. To my
now more adult eyes, this was a revelation of what the true art of the dance should
be. I had been taught a great lesson, one I would never forget, this moonlight night in
the temple of Kom Ombo.

I\

S moxxenana, emé pa3, Kak U TOT/Aa, KOT/1a BIIEPBBIE YBHJIEN €€, YTOOBI 51 MOTJIa
TaHIeBaTh Takxe. JlJig MouX, Termeps 0osiee B3pOCIbIX TJ1a3, 3TO OBIJI0O OTKPOBEHUEM
TOTO, KaKOBO JOJIKHO OBITh HCTHHHOE MUCKYCCTBO TaHIla. MHE Tipernoany 00IbIIon
YPOK, KOTOPBIH 51 HUKOT1a HE 3a0y/y, U 3Ty JYHHYIO HOYb B Xpame Kom Omoo.

[148], p.124-133 * DUNCAN DANCER * You Must Be My Children *

You Must Be My Children
BbI 10/1KHBI OBITH MOMMHM J1€TBMU

MY holiday with Isadora in Egypt came to an end on my fifteenth birthday. The next
day Elizabeth and I started on our long trip back to Darmstadt. We would have
continued on to the Holy Land with the others had we not received an urgent message
from Max Merz to return immediately. He had arranged a command performance to
be given for the Grand Duke and Duchess of Weimar.

I\

Moii npaznauk ¢ Aiicenopoit B Erunte 3aKkOHUMICS K MOEMY IIATHAALIATOMY JTHIO
poxxknenus. Ha cinegyroniuii 1eHb Mbl ¢ Dnr3abeT oTipaBuinuch B Jlapmimrant. Mbl
OBl TPOOJLKMIH TYTh K CBATON 3eMiie BMECTE C IPYTUMHU, €CIU Obl HE TTOTyYnITH
cpouHoe cooOienne oT Makca Mepiia, 4To Hy’)KHO HEMEIJIEHHO BepHYThCsa. OH
YCTPOMJI TPYIIOBOE MPEICTABICHUE ISl BEJIMKOTO KHS351 M replUoruHu Belimapckoi.

Coming from ancient Egypt, where I had danced like some pagan priestess on the
rough stones in a temple by the Nile, I was now to dance on the polished parquet
floor of an eighteenth-century palace. We performed for the Duke and his court in a
lovely music room in the old Amalienpalast, illuminated by hundreds of candles
burning in golden chandeliers. Here we went through the same dance exercises
Elizabeth had taught us. But the memory of Kom Ombo, still fresh in my mind, made
her unimaginative physical culture drill even harder to bear. Oh, how I longed for
just one more lesson from Isadora! Little did I realize then how soon my ardent wish
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would be fulfilled. Ever since her liaison with the man who could provide her with
luxury and every mundane distraction money could buy, Isadora's career had been
neglected. But suddenly, upon her return from Egypt, she experienced an upsurge of
her creative impulse. She once said of her constant struggle between her physical and
her spiritual natures, "The woman in me and the artist are always fighting for the
upper hand. But the artist always wins in the end."

I\

VYeszxas u3 apeBHero Erumnrta, rie s TaHIeBajga Kak Kakas-TO s3bIYeCcKas Kpulla Ha
HeoOpaboTaHHBIX KaMHX B xpame Huna, s teneps no/kHa Oblia TaHIIEBaTh Ha
MOJMPOBAHHOM MAPKETHOM IOy ABOPIAa BOCEMHAIIATOTO BeKa. MBI BRICTYIIATH TSI
repuora u ero Asopa B IPEKPaCHOW My3bIKaJbHOW KOMHATE B CTAPOM
AmanueHmnanacte, OCBEIIEHHOW COTHSIMH CBEUEH, TOPAIIUX B 30JI0THIX JIFOCTPAX.
31ech MBI MIPOLIUTH TE K€ TAaHIICBAJIbHBIC YIIPAKHEHUS, KOTOPHIE Tperno/iaBajia HaMm
Onuzader. Ho mamsate o0 Kom OM60, BcE emié cBekast B MOEM CO3HAHMH, clieajia eé
HEBOOOPa3NMYI0 (pH3NMUECKYI0 KyIbTYypYy emié Oosee cinoxHor. O, Kak 5 Kaxmaana
emé oTHOTO ypoka oT Aiicenopsl! S mI0Xo MoHMMAasa TOT/Ia, Kak CKOPO MOE Topsiuee
kenanue ucrmomHuTes. C TeX mop, Kak CIyduinach € CBs3b C YEIIOBEKOM, KOTOPHIH
MOT TMPEAOCTaBUTh € BCIO POCKOIIb U BCE OOBIYHBIC MHUPCKHE ICHBIU IS
pa3BiieyeHUs, MOKHO OBLIIO MpeHedpeub Kapbepoil Aiicenopsl. Ho BHe3amnHo, 1o
BO3BpalleHnu 3 Erumnra, oHa ucmpITaa BCIUIECK CBOETO TBOPUECKOTO UMITYJIhCA.
OpmHaX Bl OHA CKa3asia O CBOSH MOCTOSIHHON 00ph0Oe Mex Iy cBOeH (PU3MUECKON U
JyXOBHOM IpUPOAOH: «JKeHIMHa BO MHE U XYI0KHUK BCETra CPAKaroTCA 3a
IPEBOCXOJICTBO, HO XYI0KHHUK BCEra MOOEKIAET B KOHIIEY.

She retired to her house in Neuilly and set herself to work with renewed vigor,
composing a whole program of new dances. She remarked at the time:

There was a time when | filled my copybooks with notes and observations when 1,
myself, was filled with an apostolic sentiment for my art. When all kinds of naive
audacities were mine. In those times [ wanted to reform human life in its smallest
details of costume, morals or nourishment.

But ten years have passed since then and I have since had the leisure to prove the
vanity of my noble ambitions. I now occupy myself entirely with the joys of my work
and the preoccupation of my art. One can speak better of the dance by dancing than
by the publication of commentaries and explanations. True art has no need for them,
it speaks for itself.*

*From a program note, Teatro Costanzi, Rome, cf. Art, p. 100.

I\

Omna BepHyJnach B cBoi oM B Heitn u Hadana paboTaTh ¢ HOBOW dHEPTUEH, COUUHSS
[ETYI0 MPOTpaMMy HOBBIX TaHIEB. B To Bpems oHa 3ameTuna:

br110 Bpems, Koraa st 3aIoJiHsIa CBOU TETPAId 3aMEeTKaMU U HAOMIOACHUSIMH, KOT/1a
s cama ObllIa HAIlOJIHEHA alOCTOJILCKIM HAaCTPOEHUEM JJIsl CBOETO UCcKyccTBa. Korma
BCE€ BHJIbI HAMBHBIX CAMOYBEPEHHOCTEH ObUT MOMMU. B Te BpemeHa s xorena
pedopMHUPOBATH YEIOBEUECKYIO KU3Hb B CBOUX MEIbYANIITNX JIETAISIX KOCTIOMA,
MOpAJIU W TIUTAHMSL.
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Ho npomuino yxke necsTh JIeT, U ¢ TeX MOop Y MEeHs ObLIO JOCTATOYHO BPEMEHHU, YTOOBI
J0Ka3aTh CYeTy MOMX OJaropoJIHbIX aMOuLIMii. S Tenepb MOIHOCTHIO 3aHUMAIOCh
pazocTAMH CBOei paboThI U 3a00TOM 0 CBOEM MCKycCTBE. Jlydllle TOBOPUTH O TaHIIE,
TaHILysl, YeM 3aHUMAThCS MyOJMKaIell KOMMEHTapueB U 00bsicHeHui. MicTuHHOe
MCKYCCTBO HE HY>KJAeTCsl B HUX, OHO TOBOPUT camo 3a ceos. ™

*13 npumeuanus k nporpamme, Teatp Koncranuuu, Pum; cm. HckyccTso, c. 100.

Entering her beautiful three-story studio in Neuilly was like entering a cathedral. The
long blue drapes covering the walls and hanging down from the ceiling in heavy folds
suggested a Gothic interior. The soft light filtering through alabaster lamps overhead
lent a mystic atmosphere. An open stair-way at one end led to her private apartment
upstairs, which was lavishly decorated by Paul Poiret. In this Parisian retreat the
American dancer lived and worked alone. Her two children, with the nurse and
servants, lived in a separate adjoining dwelling.

I\

Bxon B €€ nmpekpacHyro TpeXdTaxHyr0 CTyaut0 B Heitn OB MOX0K Ha BXOJI B cOOOP.
JUTMHHBIC CUHUE APAIMPOBKH, MTOKPHIBAIONINAE CTEHBI M CBUCAIOIIUE C TIOTOJIKA B
TSDKENBIX CKIIAKaX, MPEIoiarair TOTHYeCKUi HHTephep. MsTKas cBeTIas
bunpTparnys yepe3 anedacTpoBbIe JaMITbl Ha/l TOJIOBOM MpHaBaia BCEMY
MUCTHYECKYI0 aTMochepy. OTKpbITas JICCTHHIIA Ha OJHOM KOHIIC BeJia K €€ 4acTHOM
KBapTUpe HaBepXy, KoTopas Obuia meapo ykpamieHa [lomom Ilyape. B aTom
HapKCKOM MPUCTAHUIIE aMEPUKAaHCKas TAaHIOBIIIMIIA KWJIa U paboTana oaHa. Eé
JBOE JIETEH, C MEJICECTPON U CIIyraMu, )KUJIU B OTACITLHOM MPHIICTAIONIEM JKUTHIIE.

She took her work very seriously. Like other great creative artists, she craved
solitude to work out her ideas. Nobody ever watched her doing it. Aside from the
indispensable musician who acted as her accompanist and usually played in a corner
with his back to her, no one was present. Not even her pupils were there unless she
was choreographing special dances for them. That was the only time I ever saw her
at work creatively. Otherwise, her studio was sacrosanct, and not even members of
her family could enter. "My dance is my religion,"” she had often said; and she meant
it. Of course, occasionally when she gave some of her gay parties in the studio, she
would improvise on the spur of the moment if her guests asked her to dance. But then
it would be something light and frivolous, never anything serious.

I\

Omna oueHb Cephe3HO OTHOCUIIACH K ATOMY. Kak u apyrue Benukue TBOpUECKHE
XYJ0’)KHUKH, OHA KaXaajla OIMHOYECTBA, YTOOBI BBIpaObOTATh CBOM uaeH. HUKTO
HUKOT/Ia HE CMOTpEJI, KaK OHa 3TO jaenaeT. [loMruMo He3aMeHMMOTO MY3bIKaHTa,
KOTOPBIN BBICTYIIA] B KaUYECTBE €€ aKKOMIaHUATOPa U OOBIYHO UTPAJ B YTy, CIIMHON
K HE, HUKTO TaM He PHUCYTCTBOBaJ. J[ake €€ yueHUKH He ObUIM TaM, €CJTH OHA
CHEIUaNTbHO HE 3aHMMAaJIach Xopeorpadueit TaHmes ajig HUX. ITO ObLI
€IMHCTBEHHBIN pa3, Korja s Bujena e€ B mporecce TBOpUYeCcTBa. B MpoTUBHOM ciiydae
e€ cTyaus OblIa HEMPUKOCHOBEHHOM, U JaKe YJICHBI €€ CeMbH HE MOTJIH Ty/1a BOWTH.
«Moii TaHel - MOSI PETUTHUS», - 4ACTO TOBOPHUJIA OHA; M OHA ATO UMEJIa B BHILY.
KoneuHno, nHOT1a, KOT/1a OHA JaBaja HEKOTOPHIC U3 CBOMX BECETBIX BEUYSPUHOK B
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CTYyAUH, OHA UMIIPOBU3UPOBAJIA MUMOJIETHO, €CIIA €€ TOCTU IIPOCUIIH €€
notanueBaTb. Ho Torna 3To ObUIO JIETKO U JIETKOMBICIEHHO; HUKOTJa HUYEro
CEpPbE3ZHOTO.

Another detail connected with her method of work I want to explain: she never
practiced her dances before a mirror. She used the large wall mirror hidden behind
the curtains only to check on her gymnastics and exercises at the barre, which she
vigorously engaged in every morning. But when it came to dancing, she rejected this
method of self-observation, claiming it only interfered with her inner concentration
and expression. None of her pupils used a mirror in her work. Her credo when it
come to expressing music, as she often told her pupils, was "to look within and dance
in accordance with a music heard inwardly."

I\

Emé ogna neranp, cBA3aHHas ¢ €€ METOJIOM pabOThl, KOTOPYIO 51 XOUY OOBSICHUTH:
OHa HUKOTJ]a HEe MPAaKTUKOBaJa CBOM TaHIIBI Tiepes 3epkaioM. OHa HCIIOIb30Baja
00JIBIIIOE 3epKallo, CKPHITOE 33 3aHABECKAMHM, TOJILKO YTOOBI IPOBEPUTH CBOIO
TMMHACTHKY M YIIpaKHEHHUS Ha Oappe, KOTOPHIMH OHA YHEPTUYHO 3aHUMAIacCh
Kaxaoe yrpo. Ho, korma gemno 1omuwio 10 TaHIeB, OHA OTBEPTIIa 3TOT METOJ
CaMOHAOJIIOICHUS, YTBEPKasl, UTO 3TO TOJIHKO Meaio e€ BHYTpEHHEH
KOHIICHTPAIINH U BhIpakeHU 0. Hu ouH 13 €€ y4eHWKOB HEe UCTIOIh30BaAN 3ePKajio B
cBoeii pabote. E€ xpeno, koraa pedb 3aX0IUT O BEIPAKCHUHN MY3bIKH, KaK OHa 4acTO
TOBOPHJIA CBOMM YUYCHHKAM, 3aKJIF0YAJIaCh B TOM, YTOOBI «3arJISIHYTh BHYTPb U
TaHIICBaTh B COOTBETCTBHUH C YCIBIIIAHHOW MY3bIKOW».

She claimed that there were three kinds of dancers: first, those who consider dancing
as a sort of gymnastic drill, made up of impersonal and graceful arabesques; second,
those who, by concentrating their minds, lead the body into the rhythm of a desired
emotion, expressing a remembered feeling or experience, and finally, those who
"convert the body into a luminous fluidity, surrendering it to the inspiration of the
soul." This last she saw as the truly creative dancer.*

*Cf. Art, pp. 51-52.

I\

Omna yTBepyKaania, 4To €CTh TPH BUAA TAHIIOPOB. Bo-mepBhIX, T€, KTO CUNTAIOT TAHIIbI
CBOETO POJIa THMHACTUYCCKUM YIIPAKHEHUEM, COCTOSIIIAM U3 OC3THYHBIX U
U3SIIHBIX apabecok. Bo-BTOPBIX, T€, KTO, KOHIIEHTPHUPYS CBOM yM, TIPHBOJIAT TEJIO B
PUTM JKeJIaeMO# IMOIINH, BhIpaXKkasi 3alTOMUHAIOIIEECsS YyBCTBO WM OMBIT. U,
HAKOHEII, T€, KTO «IPeo0pa3yeT TeJIo B CBETAILLYIOCS TEKYYEeCTh, OTIaBasi €ro
BJIOXHOBEHHUIO IyIIN». B 3TOM mocneaHem, oHa BUjIea MO-HACTOSAIIEMY TBOPUYECKYIO
TaHIIOBINHITY. *

*Cwm. UckyccTBo, ctp. 51-52.

In the spring of 1913 Isadora asked her sister to bring the older girls, her original
pupils, to Paris to appear with her in a series of performances at the Chatelet
Theatre. The last time we had entered her beautiful studio on the Rue Chauveau was
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in 1909, as children. We now returned as young girls, eager to resume our studies
with the only person in the world who could teach us to progress in our art.

I\

Becnoit 1913 roga Aiicemopa nmonpocusia cecTpy NpUBE3TH CTAPIINX I€BOYEK, €€
MEePBBIX yueHwIl, B [Tapuik, 9TOOBI MOSBUTHCS C HUIMHU B CEPHUH BBICTYIUICHUN B TeaTpe
[Tatne. ITocnenuui pas, Korga Mbl, €€ KaK JE€TH, BXOAUIIA B €€ IPEKPACHYIO
cryauto Ha ynuie [lloBo, 6611 B 1909 roxy. Mel Teneps BEpHYJIUCH KaK MOJIOAbIE
JEBYIIKU, KOTOPBIE XOTEIN BO30OHOBUTH yu€Oy C €IMHCTBEHHBIM YEJIIOBEKOM B MHpE,
KOTOPBIH MOT ObI HAYYHTh HAC JIBUTATHCS JIAJIbIIC B HAIIEM UCKYCCTBE.

Our happy anticipation was dashed to the ground the day of our first lesson. It was
only natural that Isadora (whose brain-children we represented) should be
disappointed with our manner of dancing. Four years of regimented training under
the tutelage of her sister had left their mark on us.

"They are terrible, simply terrible! Impossible! Whatever shall I do with them?" she
wailed disconsolately, addressing her pianist Hener Skene.

I\

Hamre cyactnuBoe oxxuganue ObU10 pa3duTo 00 3eMITIO B IEHb HAIIIETO IEPBOTO
ypoka. EcrecTBeHHO, 4TO Alicenopa (KOTOpOM IeTel 1O CaMoro Mo3ra Mbl
MPEeCTABIISIIN ) JOJKHA ObllIa pa3oyapoBaHa Hallel MaHepoi TaHieB. YeTbipe roga
perJIaMeHTHPOBAHHOTO OOYUEHHS TIOJT OTIEKOM €€ CECTPhI OCTaBWIIM Ha HAC CBOM
CIIe]I.

«OHU y)kacHBI, TPocTo ykacHbl! HeBo3moxHO! UTO ¢ HUMH N1e1aTh?» - HEYMOIHMO
BOIIHJIA OHA, O0paIasch kK cBoeMy nuaHuctTy XeHepy CkeHe.

Her reaction, though not quite unexpected, was nevertheless a shock to her doting
pupils, who stood there speechless and with long faces, wishing they could crawl
under a stone and hide. Her words cut deep. "What has happened to them? They
dance without animation, stiff, without expression, without inner feeling-like
automations! "

I\

E€ peakius, XOTs 1 HE COBCEM HEOKUJIaHHAA, ObllIa, TEM HE MEHEE, IOKOM IS €€
TOOJIECTHBIX YUEHUIl, KOTOPBIE CTOSIIN TaM O€3MOJIBHBIC, C JUTMHHBIMU JTUI[AMU, U C
KEJIAaHWEM 3aI0JI3TH 10J] KaMeHb U crpsitaTbesa. EE cioBa nmpo3Byvanu riry0oko.
«YTt0 ¢ HuMU ciayuninoch? OHM TaHIYIOT 0€3 BOOAYIIEBIEHUS, )KECTKO, 03
BBIpAKEHUs, 0€3 BHYTPEHHETO YyBCTBA - KAK aBTOMATHI [pOOOTHI | !»

With these words she pronounced her verdict on the Elizabeth Duncan School of
which we were only the pitiful products. But we girls, or rather victims of Max Merz
and his obsession with his Korperkultur and racial hygiene, had to bear the brunt of
Isadora's condemnation in silence. We swallowed hard, choked back our tears, and
tried with all our might to do better, hoping that under her inspired guidance we
would soon recapture her spirit and come closer to her ideal.

I\
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C 3TuMU c10BaMH OHa MPOU3HECIA CBOM BEPIUKT LIKOJe Dnu3adeT JyHkaH, B
KOTOPOM MbI ObLITM BCETO JIMIIIb KAJIKUMU MpoaykTamu. Ho Mbl, 1eBOUKH, BepHEe,
xepTBbl Makca Mep3a u ero oaepkuMocTbio cBoel KynbTypoil Tena u pacoBoit
TUTHEHOM, TOKHBI OB MOJTYA HECTH Ha ce0e TSKECTh OCYKJIeHusT Alicenopsl. Mbl
C TPYZAOM CIUIOTHYJIH, 33 IyLIWJIA HAIIHU CJIE3bI, U N30 BCEX CUJI TOCTAPAINCH CAEIATh
BCE JIydllle, Ha/IESICh, YUTO O] €€ BAOXHOBEHHBIM PYKOBOJICTBOM MbI CKOPO BEPHEM
eil BOOyIIEBICHUE U TPUOJIM3UMCS K €€ uaeanty.

Unfortunately, she turned out to be a very impatient teacher. Her method consisted in
demonstrating the sequence of a dance perfectly executed by herself. Then, without
demonstrating it step by step, she expected her pupils to understand immediately and
repeat it. Impossible, of course. She danced the sequence again and again without
obtaining any result and then gave up in disgust. When her pianist politely suggested
she repeat the fast dance movement at a slower tempo so we could get the steps, she
readily consented.

I\

K coxanenunro, oHa OKa3ajlach OUYE€Hb HETEPIEINBON yunTenbpHUIEH. E€ meTon
COCTOSUT B TOM, YTOOBI IPOAEMOHCTPUPOBATH MOCJIEOBATEILHOCTH TaHI[A, PEKPACHO
BBITTOJIHEHHYIO €10. 3aTeM, He IEMOHCTPHUPYS 3TOTO IIar 3a IIIaroM, OHa OXKHIaja, 9To
e€ YUCHHUIIBI cpa3y MOUMYT U MOBTOPSAT 3T0. UTO HEBO3MOXHO, KOHeUHO. OHA CHOBa
¥ CHOBA TaHIIeBaJIa, HE MMOJIYYHB HUKAKOTO PE3yJIbTaTa, a 3aTeM cJ1ajach ¢
otBpanieHueM. Koria e€ muaHuCcT BEKIUBO TPEITIOKUI € TIOBTOPUTH JABUKCHHEC
OBICTPBIX TaHIIEB B 60JIee MEYICHHOM TEMIIE, YTOOBI MBI MOTJIU CJI€TIaTh MIEPBHIC
IIIard, OHA C TOTOBHOCTHIO COTJIACHIIACK.

And then a curious thing happened. She floundered and found herself incapable of
demonstrating the movement step by step. She looked surprised and then annoyed at
several unsuccessful attempts to come to grips with the situation. Wearily, she leaned
against the piano and said to Skene, "How perfectly extraordinary! This is quite a
revelation to me. I am apparently unable to dissect my own dance in order to teach it
to others. I had no idea how difficult this would be for me. I can dance my own
choreography, but am unable to analyse any part of it for the benefit of others."

I\

A motoM mipousono aodonsiTHOE. OHA OapaxTanach U OKa3anach HECTIOCOOHOM
MIPOJIEMOHCTPUPOBATH JABMKEHHUE TIar 3a maroM. OHa BBITIIsIIENA yAUBIEHHOH, a
3aTeM Hauaja pa3IpakaThCs HECKOIbKUMH HEYJAYHBIMU MOMBITKAMHU CITPABUTHCS C
cuTyalnuen. Y TOMJIEHHO OHa IPUCIOHWIACh K MHaHUHO U ckazana Ckeny: «Kak 3To
COBEPIIIEHHO HEOOBIYHO! DTO NIJIs1 MEHS MOJIHEHIIee OTKPOBEHHE. S, TO-BUIMMOMY,
HECITOCOOHA BCKPHITh CBOM COOCTBEHHBIN TaHEIl, YTOOBI MPENOIaTh €ro Apyrum. 5
MOHATHS HE MMeJa, HACKOJIBKO ATO CIIOKHO C/ieaTh. Sl MOTy TaHIIEBaTh CBOIO
COOCTBEHHYIO X0peorpaduro, HO He MOTY aHAJIM3UPOBATh €€ 0 YacTsIM Kak ocooue
JUTSL KOTO-TO».

"That often happens to creative artists," Skene interposed. "The methodical approach
is not a basis for inspiration. Teaching is an art in itself. Your own style of teaching is



199

entirely by example and inspiration. There is nothing wrong with this method, only it
is more difficult for the pupil, that's all.”

I\

«DTO YacTo CIy4yaeTcsl C TBOPUECKUMU XyAOKHUKAMHU, - BMemancs CKeH.
«MeToIn4ecKuil MOAX0/ He SBISETCS OCHOBAaHUEM ISl BAOXHOBeHUs. OOy4eHue -
3TO UCKYCCTBO caMo 1o ce0e. Bair coOCTBeHHbIN CTHIIB O0YyUEHHUS - 3TO BCETO JIMIIb
npuUMep U BAOXHOBEHHE. B 3TOM MeTozie HeT HUYEero MI0X0ro, TOIBKO YUYEHUKY TO
clJIo)KHEe, BOT U BcE."

Difficult was right. She continued to train us in this "catch as catch can" fashion,
repeating the dance movement until at least one of us caught on. Then she would say,
"You have got the movement correctly. Now teach the others and I expect everybody
to have it right by tomorrow." And that was that. Our dogged determination to master
the advanced technique she had developed over the past years, while we were
deprived of her teaching, paid off in the end. Seeing us work so hard every day, eager
to make up for so much time lost, she took note of our progress and eventually
devoted much of her time to teaching us a whole series of new dances, most of them
set to the music of Schubert and Gluck. The audience, when they watched us perform
in the theatre and admired our dancing because it seemed so effortless and
spontaneous, imagined that all they needed was a few yards of chiffon and they could
do the same. They had not the slightest conception of the amount of work and
technique involved.

I\

Tpynuo ObuTO nenath npaBwibHO. OHA MPOIOIKAIA TPEHUPOBATh HAC ATUM
CTI0COO0M «YJIOBHWII, KaK YJIOBHII», TOBTOPSISI TAHIICBAILHOE JIBIDKEHUE, ITOKA, TI0
KpaifHell Mepe, O/lHa U3 HaC HE YJIaBlIMBajia ABW)KCHUE. 3aTeM OHA roBopmia: «Y
TeOsI TeTeph €CTh MPAaBUWIIBHOE JIBIDKEHHE. Tenepb 00y4u IpyTruX, U S 0)KHIIa0, YTO
BCE OCBOSIT 3TO 110 3aBTpa». 1 310 mpoucxoanino nMeHHo Tak. Harra ymopaast
PEIIMMOCTh OBJIAJIETh TIEPEIOBOM TEXHUKOM, KOTOPYIO OHa pa3paboTaia 3a
TIOCTICTHHAE TOJIBI, B TO BpeMsi, KaK MbI ObLITH JIMIIICHBI €€ 00y4deHMs, B KOHIIE KOHIIOB,
OKYyMHUJIAaCh. YBHJIEB HAC, KaK YIIOPHO MBI pabOTaIy Kaxabli ACHb, JKeas
BOCIIOJTHUTH CTOJILKO TIOTEPSTHHOT'O BPEMEHH, OHA TIPUHSIIA K CBEICHUIO HAII
MIPOTPECC, M, B KOHEYHOM UTOT€, ITOCBATHIIA OOJIBIIYIO YaCTh CBOETO BPEMEHHU TOMY,
9TOOBI OOYYUTH HAC [IEJIOMY PsITy HOBBIX TaHIICB, OOJBITMHCTBO U3 KOTOPBIX OBLIH
Ha My3bIKy [llyOepTa u ['mioka. 3putenu, Korjga OHU CMOTPEIH, KaK MbI BBICTYyTIaeM B
TeaTpe, U BOCXUINAIUCH HAIIIMMHU TaHI[AMH, TTOCKOJIBKY TO Ka3aJlOCh TAKUM JIETKUM U
CIIOHTAHHBIM, BOOOpaXKalid, 9YTO BCE, YTO UM HYKHO, - 9TO HECKOJIBKO SIPJIOB
mudoHa, ¥ OHU MOTYT CIIeTIaTh TO XKe camoe. Y HUX He ObUIO HU MaJeHIIero
MPEICTABIICHUS O KOJIMYECTBE MPOICIaHHON pabOThI, U O TEXHUKE, KOTOPYIO HYKHO
Ob1710 OTPabOTATh.

Finally came the day when we once more danced with Isadora on the same Chatelet
stage where we had last performed together in 1909. The French writer Fernand
Divoire, who first coined the expression "Isadorable,” wrote at the time:

I\
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Haxkonen HacTanm TOT IeHb, KOTJa MbI €11I€ pa3 TaHLeBalu ¢ ANCEIOpON HA TOM Ke
cuene lllatne, rae Mbl B mocnequuii pas Beictymnanu BMecte B 1909 rony.
@pannysckui nucarenb OepHan JluByap, KOTOPBIN BIIEPBbIE IPUIYMAJ BEIPAKECHUE
«ANCeOpUHCKHEY, TACAT B TO BPEMS:

Six slender young girls appeared on the scene attired in rosecolored scarves and
crowned with flowers. Bare-limbed and light-footed they throw themselves joyfully
into the dance. They are the little Isadorables we used to see dance when they were
children. They are grown up now. Tall, supple and graceful, they combine their
erstwhile naive gaiety with all the charm of young girls. No painting of Botticelli or
Angelico, no Greek fresco depicting the vernal season expresses as much beauty,
chastity and artlessness as these youthful dancers.

I\

Ha crieny BBIIUTH IIECTHh CTPOWHBIX MOJIOJBIX JIEBYIIICK, OJICTHIX B PO30I[BETHHIE
mapdsl ¥ yBEHYaHHBIC 1IBETaMH. [ 0JIbIC M JIETKWE HOTH PaJ0CTHO OPOCHIIHCH B
TaHIIbl. DTO MaJIeHbKHE «AMCETOPHHCKHE)», KOTOPBIX MbI BUCIIH, KOT/1a OHU OBLITH
netbMu. OHU Teepb BRIPOCITU. BbIcOKHe, THOKUE M U3SIIHBIC, OHU COYETAIOT B ceOe
CBOE HAMBHOE BECEJIhE CO BCEM OYapOBaHHWEM MOJIOJBIX AeByIIeK. Hukakas kapTuHa
BorTuyeniun wim AHXeIuKa, HUKaKas rpedeckas (pecka, n300pakaroniasi BECCHHUH
CE30H, HE BBIPAXKAET KPACOTY, IETOMYAPHE U OECXUTPOCTHOCTH, KaK ATH MOJIO/IbIE
TaHITOBITHUIIBI.

Isadora dances with them and is part of them. And the delighted audience applauds
and applauds, freed of all everyday worries and care, left with no other thoughts but
those of grace and youth eternal.

I\

Ajicenopa TaHI[yeT ¢ HUIMH H SIBIISICTCS MX 9acThio. M BocXuIeHHasI myOInKa
aTuIOIUPYET U aIIOIUPYET, OCBOOOIUBIINCH OT KaXK/I0THEBHBIX 3a00T U XJIOTIOT,
ocTaBJIeHHas 0€3 KaKuX-JIMOO IPYTUX MBICJIECH, KpoMe 0arouecTrs ¥ BeYHOM
MOJIOJTOCTH.

Such a performance rarely happens where, the orchestra gone, the lights
extinguished, the ushers waiting to close the doors, so many of the audience remain
to applaud frantically and acclaim the artist they worship. They insist on recalling
the Isadorable one again and again, unable to part from her. After masses of flowers
have been presented she gives the enthusiastic audience one last dance.

I\

Takoe mpeacTaBiaeHNE TaM PEIKO CIy4anoCh, KOTJa OPKECTpP yxKe yIIén, CBET Morac,
OmeTéPBI 0KUIAIOT 3aKPBITHS ABEPEH, a MHOTHE U3 3pUTENICH OCTAIOTCS U
aTuIOUPYIOT, U IPUBETCTBYIOT APTUCTKY, KOTOPOM OHU MOKJIOHSAIOTCS. OHU
HaCTaWBalOT HA BhI30BE « ANCETOPUHCKUX» O0pPATHO, YTOOBI CHOBA U CHOBA BUJIETh
WX, HE B CHJIaX paccTaThes ¢ HUMU. [locne Toro, kKak ObUTH TIOCTaBICHBI MAaCChI
LBETOB, OHA J1AJIa BOCTOP>KEHHON ayJIUTOPUU NTOCIEAHUMN TaHEIl.
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Joining hands with her six young girls they dance silently, without music, around the
flowers heaped in the center of the stage-a ring around the roses-such as children
play. This charming improvisation as we watch it unfold is unforgettable. Oh, garden
of happy spirits!

I\

B3sBIIuck 3a pyku, BMECTE CO CBOMMH IIIECTHIO MOJIOJBIMU JICBYIIIKAMHU, OHH
TaHIIYIOT TUXO, 0€3 MY3bIKH, BOKPYT IIBETOB, HATPOMOXJICHHBIX B IICHTPE CIICHHI -
oOpa3ys KoibIla BOKPYT PO3 - KaK B JETCKON UTpe. ITa o4apoBaTeIbHAsA
MMITPOBU3ALINSI, KOT/1a Mbl HAOII0Aa)IM 3a Hel, He3a0biBaeMa. O, caJl CUaCTIUBBIX
TyXOB!

Later that spring season we also danced with Isadora at the Trocadero, taking part in
her Orpheus program. I still recall the thrill I experienced when she taught me the
solo part in the dance depicting the scene of the Happy Spirit, a part she had always
danced herself. To make matters even more exciting, she gave me the tunic of pale
blue Liberty silk that she herself had always worn. I treasured it for many years.

I\

[To3e, B 3TOT BECEHHUM CE30H MBI TAaK)Ke TaHIIEBAJI ¢ AWCe10pOi BO JBOPIIC
Tpoxanepo, yaacTBys B e€ nporpamme Opdes. S 10 cux mop NOMHIO BOJTHEHHE,
KOTOpOE s KCTIBITajIa, KOTJIa OHA Hay4YHJIa MCHSI COJIbHOM YacTH B TaHIIE,
n3o0paxaromeit crieHy CuactimBoro Jlyxa, 4acTh, KOTOPYIO OHa BCET/Ia TaHIIeBaIa
cama. UtoOsl cenaTh ero emé 6osiee 3aXBaTHIBAIOIINM, OHA Jajila MHE CBOOOTHYIO
MIETKOBUCTYIO TYHHUKY OJIETHO-TOTyOOT0 IBETA, KOTOPYIO OHA BCerna Hocuma. S
XpaHio €€ MHOTO JIeT.

During this particular period Isadora was at the zenith of her career. At the age of
thirty-five she had everything any artist or young woman could wish: fame, success,
money, two lovely children, and a man who was not only devoted to her but willing to
put himself and his fortune to work for the cause of her art. He planned to build a
theatre of the dance in Paris that would bear her name. It was to outshine the
recently completed Theatre des Champs-Elysees, which in its exterior architectural
decoration-as well as in its interior, painted frescos-had been inspired by her dances.
The two artists who executed the decorations, the sculptor Bourdelle and the painter
Denis, both admired Isadora's art profoundly and admitted to being greatly
influenced by her. Among the dance decorations done by Maurice Denis is a gilded
bas-relief panel on the mezzanine floor representing the six girls who appeared with
her at the time.

I\

B sToT KOHKpETHBIN TIeproa Aliceopa Obliia B 3eHUTE CBOEH Kapbhephl. B Bo3pacTe
TPUALIATH TIATH JIET Y He€ ObLIO BCE, UTO MOTJIa MOXKeIaTh JII00ast apTUCTKA UITU
MOJIOZIasi )KEHIIMHA: CllaBa, yCreX, JeHbIH, /1B MPEKPACHBIX PEOEHKA U YEIIOBEK,
KOTOPBIH OBLJI, HE TOJIBKO MpEaH €i, HO U XOTeN, 4TOOBI OH U ero cyanba padoranu
Ha aeno e€ uckyccrBa. OH TUTAHUPOBAN MOCTPOUTH B [lapmike TeaTp TaHIa, KOTOPHIH
OyZeT HOCUTD €€ UMsL. DTO JOJKHO ObLIO 3aTMUTH HEJIABHO 3aKOHUEHHBIN Teatp
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Enuceiickux nosnei, KOTOpbI B CBOEM BHEITHEM apXUTEKTYPHOM O(OPMIICHUH, a
TaK)Ke€ B €r0 MHTEpbEpe, HAPUCOBAHHBIMU (Ppeckamu, ObUT BIOXHOBJIEH €€ TaHI[aMHU.

JIBa Xy[n0KHUKA, KOTOPbIE UCIIOJIHUIIN YKPALIEHHUs, CKYJIbITOp bypaens U Xyn0KHUK
Jlenuc, o6a riry00KOo BOCXMILATIUCH UCKYCCTBOM AMCEI0pbl U MPU3HABAIUCH, YTO
CUJIBHO 3aBHUCAT OT He€. Cpey TaHIEBAJIbHBIX YKPAIlEHUH, BBIIOJIHEHHBIX Mopucom
JlenrcoM, HaXOUTCs M030J104eHHAst Oapebe(hHas TaHEeIb HA ME30HHUHE,
[IPEACTABIIAIONIAs IECTh AEBYIIECK, KOTOPHIE MOSBUINCH C HEN B TO BPEMS.

The future seemed bright for me and my schoolmates, too. Our dream had come true
at last-to be studying once more with Isadora. This had been our secret wish all
along, while marking time at the Darmstadt school. When all looked so promising for
the future that lovely month of April in Paris, in that "garden of happy spirits" the
poet spoke of, who could have foreseen the unspeakable calamity hovering
menacingly in the background, ready to pounce on its innocent victims, destroying
them in a flash, and with them, our innocent dreams.

I\

Bynyiee MHE 1 MOMM OJTHOKJIACCHUKAM Ka3aJloCh Jiyde3apHbiM. Hakonerr, Hama
MeuTa cObUTach - CHOBA yUUThCS ¢ Aliceqopoi. DTo Bcera ObUIO HAIIMM TaiHBIM
’KEJIaHUEeM, KOTJ]a Mbl KOpOTaJld BpeMs B mikoie JJapmmraara. Torna Bc€ BBITIIAIETO
TaK MHOT0OO€eMIaroIIe B OyayieM, Kak TOT MPEKPACHBIN anmpeabCKUil MECsI] B
[Tapwke, B TOM «cany CHaCTIUBBIX IyXOB», 0 KOTOPOM TOBOPHII TIO3T, KOTOPBII MOT
MPEeNBUICTh HECKa3aHHOE OECTBHUE, YIPOXKAIOIIE PEIolee Ha 3aJHEM TUTaHe, TOTOBOE
HAOPOCUTHCS HAa CBOMX HEBUHHBIX KEPTB, pa3pyllias ©X B MTHOBEHUE OKa, 3 BMECTE C
HUMU Y HAIIM HCBUHHBIC MEUTHI.
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# Deirdre and Patrick

The nineteenth of April, that tragic turning point in Isadora Duncan's life, dawned
wet and cold. We girls went as usual from our pension around the corner from the

Rue Chauveau for our morning workout at the studio. A pleasant surprise awaited us.
We found Deirdre and her little brother Patrick there playing games. They had come
in that morning from Versailles, where they had spent the winter months. At the age
of three Patrick could not yet talk except for a few words, but he understood quite
well when his nanny coaxed him to show us how his mama bowed to the audience at
the end of a performance. Deirdre always acted bashful when asked to do something,
but not Patrick. Like a real actor he gave a cunning imitation of his famous mother
acknowledging the applause. As we laughed and asked him to do it again, Isadora
came in. She joined in the laughter and told us that we would all have luncheon at an
Italian restaurant in town as the guests of Paris Singer. It was the last time we would
all be so happily together.

I\

JIeBATHAIIIATOTO ampes CIYYUIICS 3TOT TPArndeCKUid MOBOPOT B )KU3HU AMCET0PHI
JIyHKaH, TOT MOKPBIH U XOJIOJIHBIN paccBET. MBI, ICBOYKH, MPUEXATIH, KaK OOBIYHO,
M3 HAIIeTo MaHCHOHA 3a YTJIOM OT yiuilbl YayBeay A yTpEHHET0 TPEHUHTA B
ctynuu. Hac oxxunan npuatHeiii cropripu3. Ml oOHapyxuiu, uto [eipapa u eé
mitaamuii 6par [latpuk Tam urparoT B urpsl. OHH IpUEXaiv B TO YTpo u3 Bepcais,
rJie MPOBEJH 3UMHUE Mecslbl. B Bo3pacTe Tpéx siet [laTpuk eme He MOr roBOPUTH,
KpOME HECKOJIbKUX CJIOB, HO OH IIPEKPACHO MOHUMAJ, KOTJIa €ro HAHs yroBapuBasa
€ro MoKa3aTh HaM, Kak €ro Mama KJIaHsulach ayJAMTOPUU B KOHIIE crieKTaks. Jleipape
BCEr/la CTeCHsIach, kKorjaa e€, a He [laTpuka, nmpocunu uro-to caenarb. Kak
HACTOSIIIIUM aKTEP, OH MPEACTABUII UCKYCHOE IMOJIPAKaHUE CBOEH 3HAMECHUTOU
MaTepH, MPUHUMAIOIIEH arIouCMeHThl. Koria Mbl 3acMesIich 1 TTOMPOCUIIH €T0
C/IeNaTh 3TO CHOBA, Bomuia Alicenopa. OHa MPUCOETUMHUIIACH K CMEXY, B CKazala
HaM, YTO MbI BC€ TT00OEAaeM B TOPOJIE B UTAIBIHCKOM PECTOpPaHE, B KaYECTBE roCcTen
[Napuca 3unrepa. 910 OBLT OCIETHUN Pa3, KOT/Ia Mbl BCE OBLIIU TaK CYACTIIMBbI
BMeECTE.

We girls returned to our pension after lunch for our daily music lesson. Professor
Edlinger, our teacher, had a nice baritone voice and loved to sing entire scores of
operas, doing all the parts. That particular afternoon, while the rain continued
unabated, he chose the stirring music of Wagner's Die Walkure for our lesson. All
devout music lovers, we could sit and listen to him for hours.

I\

Mpi, 1eBOYKH, BEPHYJIUCH B HAIll TAHCHOH MOCJe 00e/a Ha Halll €KETHEBHBIN YPOK
my3bikd. [Ipodeccop Dammnrep, HAIT yUUTENIb, UME MPUITHBINA OAPUTOH U JTFOOUIT
METH TIENIbIE ACCATKU OTEpP, 3aHUMAsICh BCEMH YacTsAMH. B TOT 1eHb, KOoTJa J0KIb
MpoI0JHKaJcs, OH BbIOpan HaM i ypoka Banbkupuu Barnepa. Bce Mbl HaO0XHbBIE
JTOOUTENN MY3BIKH, MBI MOTJIA CUJIETh M CIIYIIATh €70 YaCaMH.
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While he sang Sigmund's impassioned "Winterstiirme wichen dem Wonnemond," |
watched the heavy rainstorm bending the budding trees outside on the lawn, tearing
off the tender green shoots and scattering them about in its fury. With branches

wildly waving, the trees seemed to be dancing grotesquely to Wagner's music.
I\

B To Bpems Kak OH CTpacTHO nea 3UrMyHACKUe «3UMHUE OypH CMEHWINCH 3UMHEN
JTyHOMN», sl HaOM01a71a, KaK CUJIbHBIN JIMBEHb U3rH0aeT pacuBeTaOIINEe JEPEBbs Ha
Jy’KalKe, OTpbIBasi HEXKHbIE 3eJEHBIE MOOETH U paccenBas ux B cBoell sipoctu. C
pa3MaxyBaIOIIMMHUCS BETBIMU, AE€PEBbs Ka3aJUCh IPOTECKHO TAHIYIOIUMU 10
My3bIKYy Barsaepa.

The room felt cold and damp. I shivered and drew my woolen jacket closer about me.
The hours passed. Twilight was descending when we reached that state of repleteness
which beautiful music engenders and which is accompanied by a mild state of
drowsiness. Then suddenly, like one of the great composer's own leitmotifs, we were
all roused from our lethargy by a frantic knocking at the front door. We heard a door
slam and rapid footsteps approached our room.

I\

B koMHaTe OBLITO XOJIOIHO | CHIPO. S B3APOTHYIA U MOTSHYJA CBOIO MIEPCTIHYIO
KypTKy Ommke Kk ceoe. [Ipornmu gacel. CyMepKH CITyCKaauCh, KOTJIa MBI JIOCTUTIIH
TaKOT'0 COCTOSIHHS TIOJTHOTBI, KOTOPOE TIOPOXKIAET MPEKpacHas My3bIKa U KOTOpast
COIIPOBOX/IAETCSI MATKAM COCTOSTHUEM COHJIMBOCTH. BHE3amHo, Kak OMH U3 JTYUIIHX
JEUTMOTHBOB BEJIMKOT'O KOMIIO3UTOPA, MBI BCE OYHYJIMCH OT HAIIEH JIeTapTruu OT
0e3yMHOT0 CTyKa B MapaJHyo ABEpb. MBI yCIBIIIAIN CTYK B IBEPh, H OBICTPHIC IIaTH
NpUOIM3UINCH K HAIIEH KOMHATE.

Temple's father appeared pale and haggard-looking like a phantom in the twilight. In
a frantic state, his clothes dripping wet, he rushed to his daughter and held her tight.
Frightened, she cried out in alarm, "What is the matter, father, what has happened?"
I\

Orten Temmut ka3ascst GJI€THBIM U U3MOXKJICHHBIM, TTOX0KHM Ha MPUBUJICHUE B
cyMepkax. B 6e3yMHOM COCTOSTHUH, BCS €T0 OISk 1a IPOMOKIIA, OH OPOCHIICS K CBOESH
no4epu U Kpernko oOHst e€. VcmyranHasi, OHa B3BOJTHOBaHHO BCKpUKHYIA: «UTO
CIIyYHJIOCH, TIaTia, YTO CITYIHIIOCH ?»

In a broken voice that sounded hollow in the gloom he announced the dreadful news:
"Isadora's children are dead."”

After a night of terror in which I for one found little sleep, we all welcomed the sight
of Mary Sturges who came to see us early the next morning. She described in detail
the automobile accident that had caused the drowning of the two dear little children
and their nurse in the river Seine. She told us to pack our things, since we would
leave for Darmstadt immediately. But first we must say goodbye to Isadora.

I\
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B cnomaHHOM rosioce, KOTOPBIH Ka3anach INIyXUM BO Mpake, OH OOBSIBHII y)KACHBIE
n3Bectus: «/letn Aiiceqopbl MEPTBBDY.

[Tocnie HOYHM ykaca, B KOTOPOM $, JINYHO, MAJIO CIaJIa, MBI BCE MPUBETCTBOBAIN
nosisiieHne Mapu Crepaxec, KOTOpasi IPUIILIa K HAM PAHO YTPOM CHEAYIOLIETO JTHSA.
Ona nosipoOHO onucasia aBBTOMOOUIIbHYIO KaTacTpody, BbI3BABILYIO YTOILUIEHUE ABYX
MUJIBIX MAJIEHbKUX JIeTel U ux mezacecTpsl B peke Cene. OHa cka3aina, 4TOObl MbI
coOpayu Bce Halllh BEIM, TIOTOMY UYTO Mbl HEMEIJIEHHO OTIpaBuMcs B [lapmiuranr.
Ho cHavana mMbl 1O7KHBI ONpoIaTees ¢ ANCe10po.

The storm had passed during the night. Walking the short distance to Isadora's house
in the sunshine, listening to the chirping of the birds, my mind was filled with the
saddest thoughts. At sixteen one believes death happens only to older people. It is
quite incomprehensible to see innocent children struck down. I was frightened at the
thought of having to look at them in death, while remembering their laughing faces of
the day before.

I\

Byps nponuta Houbto. [TporynuBascek Ha COJTHIIE, HA HEOOBIIIOM PACCTOSTHUH OT
noma Aricetopsl, ciyiias mebeTanue MTUll, MO yM ObUT HAlOJIHEH CaMbIMHU
I'PYCTHBIMH MBICISIMU. B IIeCTHAAIATH JIET YEJIIOBEK CUUTACT, YTO CMEPTh IMPUXOIUT
TOJIBKO K TIOXKWJIBIM JIt01siM. COBEPIIIEHHO HEMOHITHO, KaK HCBUHHBIC JICTH ITOTHOJIH.
S ucnyraiach MbICIM O HEOOXOAMMOCTH CMOTPETh Ha HUX YMEPIIUX, BCIOMUHAS UX
CMEIOIIHNeCcs HaKaHyHEe JIUIIA.

We entered by a side door. The house was shrouded in silence, and only the blue
alabaster lamps were lit, shedding an eerie light over everything. With fear in my
heart I entered the downstairs library. There, on a couch covered by a black silk
shawl embroidered with many small flowers, reposed the lifeless forms of the two
children, lying close beside each other, their blond heads touching. Deirdre had her
right arm curved lovingly about her baby brother as if to protect him even in sleep.
I\

Mpg1 Bonuti B O0KOBYIO J1Bepb. JloM ObLI OKYTaH TUIIMHOW, U TOPEIIA TOIBKO CUHHE
ane0acTpOBBIC JAMITBI, MPOJIUBAIOIINE KYTKHI cBeT Ha BCE. CO CTpaxoM B MOEM
cep/ie, s Boluia B OnOIrMoTeKy BHU3Y. TaM, Ha TUBaHe, IIOKPBITOM YEPHON
MIETKOBOM MBI, BBIITUTONH MHOXKECTBOM MaJICHBKUX IIBETOB, TOKOUJIUCH
0e3>)KU3HCHHBIC (POPMBI JIBYX JICTEH, JISKAIIUX PSJIOM JIPYT C IPYTOM, UX CBETIIbIC
rOJIOBBI Kacayuch apyr Apyra. [IpaBas pyka [elipape ¢ 11000BbI0 H30THYIACh BOKPYT
e€ muaamero 6para, kak Obl 3alIUIas ero Jake BO CHE.

How often had I seen them together like this. I could not believe that they were dead
despite the tall flickering tapers and the flowers heaped all around them. Seeing them
thus I was more shocked than sad, and unable to shed tears. A black velvet rope
stretched across the room separating us from them, and we stood there in silent
contemplation for a few minutes. Then I heard someone whisper, "Come along now,

girls, and say goodbye to Isadora."
I\
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Kak vacrto s Bunena ux sMecre. Sl He Moria noBepuTh, YTO OHU OBLIA MEPTBBI,
HECMOTpPS Ha BBICOKHE MEPLAIOIIME CBEYU U LIBEThI, HATPOMOXACHHbIE BOKPYT HHX.
Buns ux, Takum o6pa3om, s Obuta 60Jee MOKUPOBaHa, YeM OreyanieHa, 1 He MorJia
npoauBath cie3bl. UepHas OapxaTHast BepEBKa pacTAHYJIACh 10 KOMHATE, OTAEA
HAC OT HUX, U MbI CTOSUIM TaM, B MOJIYAJIMBOM CO3E€pPLUAHUU B TEUEHHE HECKOJIBKUX
MHUHYT. 3aTE€M 5 yCIbIIIaNa, Kak KTO-TO menHy: «lloiném, neBouku, u
IONpoIaeMcs ¢ ANcenopoin».

We parted the long blue curtains and entered the vast studio. This was the moment |
dreaded most. In the semidarkness I could at first barely see her. Immobile, like a
statue, her head thrown back and eyes closed, she sat in an armchair. Tears flowed
down her face. Her usually smiling, engaging countenance had, through unbearable
grief, been distorted into a tortured mask. The picture of martyrdom incarnate, she
resembled a Gothic saint carved in wood.

I\

MpbI pa3IBUHYJIU JUIMHHBIC CUHHE IIITOPHI ¥ BOILIA B OTPOMHYIO CTYJUI0. DTO OBLI
TOT MOMEHT, KOT/1a s O0JbIIIe Bcero Oosiyiack. B momympake s esa Moriia €€ yBUACTb.
HenonBwxkHas, Kak cTarys, €€ Toj0Ba OTKHHYJIACh Ha3ajl, C 3aKPBITBIMHU IJ1a3aMU, OHa
cunena B kpecine. Cine3sl Texn 1o e€ nuily. E€ oObpr4HO yrbiOatomieecs,
NPHUBJICKATEIIBHOE JTUII0, W3-32 HEBBIHOCHUMOM IeYaIi, NCKa3UI0Ch B MyUYEHUYECKOMN
Mmacke. KapTrHa BOILIONMIEHNST MyYCHHYECTBA HATIOMHHAJIA TOTUYECKOTO CBSITOTO,
BBIPE3aHHOTO M3 JIEPEBa.

The moment we beheld her silent agony we all started to cry. Standing close beside
her, I could not control my wild sobbing when she looked at me and, taking me into
her arms, held my head close to her breast. Through my sobs I heard her say in a
gentle, pitiful voice, "You must be my children now."

1\

B ToT MOMEHT, KOT/1a MBI YBUACTH €€ MOJTYAINBYIO arOHUIO, MBI BCE 3aIUIaKally.
Crost psiioM ¢ HEH, st He MOTJIa KOHTPOJIMPOBATH CBOW JUKHE PHIIaHUSA, KOT/1a OHA
MOCMOTpETIa Ha MEHS U, B3SIB MCHS Ha PYKH, TIPIIKaa rojoBy K rpyau. Yepe3 moun
pBIIAHS S YCIIbIIIaia, Kak OHa IMMPOU3HEeCIa HEKHBIM, KAIKHM ToJI0COM: «BBbI
JOJKHBI OBITh MOUMH JIETEMU TETIEPhY.

I doubt if there are many women in the world, including myself, who would be
capable of expressing so humane and generous a thought at so tragic a moment. That
she could find no bitterness in her heart toward a fate that left her foster children
unharmed while these of her own flesh and blood lay dead beside her proves the
greatness of her soul. If all human beings are ultimately judged by their acts on
earth, I would say this was Isadora Duncan's finest hour.

I\

51 coMHEBarOCh, YTO B MUPE €CTh MHOTO JKEHIIUH, B TOM YHCIIE U 5, KOTOPhIE MOTJIH
OBl BBIPA3UTh TAKYIO0 TYMAaHHYIO H MIEIPYIO MBICIH TaK TparudHo. YToOwl oHA HE
HAXOJIMJIa B CBOEM CEP/IIIe TOPEUH K Cy/b0e, KOTopasi ocTaBmiIa €€ MPUEMHBIX JeTel
[EBIMHA U HEBPEJUMBIMH, B TO BpeMs Kak €€ cOOCTBEHHAs TUIOTh M KPOBB JICIKATH



207
MEPTBBIEC PSAAOM C HEH, JOKA3bIBACT BeIMUKe €€ Nymu. Eciau Bce a0 B KOHEYHOM

uTore OyJIyT CyJUMbl CBOUMH IEMCTBUSAMU Ha 3emiie, g Obl cKazalia, 4To 3TO ObLI
caMbIi ITpeKpacHbIi yac Alicenopsl JlyHKaH.

0. PL_XXXVIH
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** PART II. 1913-1921 **
-- YACTDb II. 16-24 rona

[161], p.137-147 * DUNCAN DANCER * Dionysion *

Dionysion
JInoHucu3M

Woul.D Isadora ever dance again? That was the question uppermost in our minds. It
did not seem likely. She once confessed that in those dark moments she thought of
committing suicide. She left her house in Neuilly after the funeral, never to return. In
her subsequent restless wanderings through Greece and Italy, all that summer, she
found no peace. At the beginning of September she settled for a long stay in
Viareggio, where her friend Eleonora Duse lived. Since Isadora did not have a
telephone, Duse would leave little penciled notes for her at the hotel whenever she
came to call and did not find her in.

I\

Byner nu Aicenopa xoraa-HUOy b TaHIIEBATh CHOBA? DTO ObUI CaAMBbIi TIEPBBIiA
BOTIPOC B HAIIIEM CO3HAHUHU. DTO HE Ka3aJl0Ch BEPOSATHBIM. O THAX Bl OHA
NpHU3HAIACh, YTO B 3TH TEMHBIC MOMEHTBI OHA AyMajia o camoyouiictBe. OHa
ocTaBuiia cBoM oM B Heiin mocie noxopoH, 1 HUKOTJIa HE BO3Bpalianach Tyaa. B eé
nocneayomeM 6ecnokoiHom myremectsur 1o ['peunn n Utanum, Bc€ 310 J1€TO, OHA
HE Haluia mokosi. B Havasie ceHTA0ps oHa mocenuiack B Buapemkuo, riae npoxuBaia
e€ moapyra Dneonopa [yze. [lockonbky y Aiiceqopsl He ObuIO TenedoHa, [y3e
OCTaBIIsJIa B OTeJIe MaJICHbKHE 3aMTMCKH KapaHaamoM it He€, eciiu Obl OHa He
II03BOHMJIA U HE HaluIa e€.

# Eleonora Duse

ELEONORA DUSE]
CENTENARIO DELLA NASCITA|
1858 19551:




209

These notes, written in French, expressed Duse's concern and devotion for a friend
and fellow artist she so greatly admired. La Duse scrawled them in her large
handwriting, three or four words covering a whole page. The first note, dated
September 13 (1913), was delivered by hand to the hotel where Isadora was staying.
I\

OTH 3aIUCKH, HAMMCAaHHbIE Ha (PPAHITY3CKOM SI3bIKE, BRIPAYKAIH 03a00UYEHHOCTH U
IpeaaHHoCTh Jly3e apyry u KoJjuiere, KOTOpou OHa Tak Bocxuuanack. Jlyse
Halaparmnanga UX CBOUM OOJIBIIMM MTOYEPKOM, TPH HITU YETHIPE CIIOBA, OXBATHIBAIOIINX
BClo ctpanuny. [lepsas 3anucka ot 13 centa0ps (1913) Obu1a ero focraBieHa
CBOMMH PYKaMH B TOCTHHHUILY, TJI€ OCTaHaBIIMBajach Aiicenopa.

Chere-My heart has been awaiting you for a long time-am here within two steps of
you and shall come to you as soon as you desire-yours with all my heart.

This morning at the Grand Hotel I left a letter and some flowers for you. Chere
Isadora, des roses de la campagne, flowers from my garden. Tell me that you are not
too sad to be in a hotel room. Dear, all day I hoped to be with you and tomorrow
morning early I shall come and fetch you. But forgive my not coming this evening. It
is raining too hard and I am not feeling well.

I embrace you and thank you, de tout ame, for having come and searched me out at
this moment which is without life, without art for you.

I\

Hoporas, Moé€ cepiie )xaano Te0si B TeUeHUE J0ITOT0 BPEMEHH - 3/1€Ch, B IBYX
marax ot Te0si, u MpuaET K Tebe, KaK TOIBKO 3aX0Yelllb, TBOSI OT BCETO Cep/IIia.
Ceromnst yrpoM B I'pang-oTene s octaBuia Te0e MAUCHMO U IBETHI. Jloporas
Aiicenopa, 3To AepeBEHCKHE PO3bI, IIBETHI U3 Moero cana. Ckaxu, 4To Tede He
CIIMIITKOM TPYCTHO OBITH B TOCTUHUYHOM HOMepe. [loporasi, Bech I€Hb 51 HaAes1ach
OBITH ¢ TOOOH, a 3aBTpa yTPOM paHo s npuay k rede. Ho mpocTu, 4ro He npuay
ceroaHs BeuepoM. CIUIIKOM CHIIBHO HIIET JTOXK/Ib, U 5 TUIOXO ce€0s1 IyBCTBYIO.

S obrmrmaro Tebst u 6y1arogapro, OT BCel AyIH, 3a TO, YTO MPHIILIIA U pa3bICKaga MEHS
B 9TOT MOMEHT, KOTOPBIN 0€3 )XKU3HU, 0€3 UCKYCCTBA JJIsI TeOsI.

Dear, I have called four times today at the Grand Hotel to see you. The last time they
told me you had moved to the Regina. I would like to see you this evening but a
headache and the thunderstorm prevented me from going out again. I hope the
sojourn at the seashore, so lonesome for you, will not be too painful. Shelley will
speak to you there. Dream, work, and be valiant in your beautiful strength.

I\

Jloporas, s ceronns mo3BoHmIA B [ pan-oTens 4eThIpe pasza, 9To0bl yBUACTH TeOs. B
MOCJIEAHUI pa3 OHU CKa3alid MHE, 4TO Thl iepeexana B Peruny. i xorena Obl yBUAECTH
Te0s1 ’TUM BEYEPOM, HO TOJIOBHAs 0O0JIb U TPO3a HE MO3BOJIMIN MHE CHOBA BBIUTH.
Hanetoch, uto npebbiBanme Ha Oepery Mopsi, TaKoe OAMHOKOE 715 TeOsI, He OymeT
ciumkoM OosiesHeHHBIM. Lllenmn moroBoput ¢ To60# Tam. Meuraii, paboTait u 6y
no0JiecTHa B CBOEH MPEKPACHOU CHIIE.
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Of seeking out Eleonora Duse to comfort her in this tragic moment of her life,
Isadora has said, "If I had not been able to bear the society of other people it was
because they all played the comedy of trying to cheer me with forgetfulness. But
Eleonora said: 'Tell me of your children' and she made me repeat all their little
sayings and ways."

I\

O po3bicke DneoHops! Jly3e, 4ToObl yTEUTh €€ B 3TOT TPAarnueCKUil MOMEHT €€
®KU3HU, Aliceqopa ckazana: «Ecinu s He MorJia BBIHECTH OOIIECTBO APYTUX JIIOAEH, TO
3TO OBLIO TIOTOMY, YTO BCE OHU UTPATU B KOMEIUIO, MBITATHCS 000APUTH MCHS
3a0BIBUMBOCTHIO [3a0BITH O ciyunBIieMcs coObITHH |. Ho Dneonopa ckazana:
«Pacckaxxy MHE O CBOMX JETSIX», U OHA 3aCTaBHUJIa MEHsI TIOBTOPUTH BCE MX
MaJICHbKHUE U3PCUCHUS U COOBITHSD.

In another note left at the hotel for her friend, Duse said: Forgive my fatigue the
other night. I could not speak to you, my heart pains me when I see you suffer. Be of
good cheer tomorrow! I hope the view of the sea and the mountains will bring you
peace. My thoughts watch over you and wish you courage, Chere loyale amie. To
regain my own strength I must rest a little while longer by my doctor's orders. But |
shall see you again soon and we will talk some more about the children-and art.

I\

B npyroii 3anucke, octaBneHHOU B otene 1y e€ moapyru, Jlyse ckazana: [IpocTtu
MOIO YCTaJIOCTh B TY HOYb. I HE MOTJIa TOBOPUTH C TOOOM, MOE cepiie 60HT, Koraa
s BIKY, 9TO ThI CTpajaeiib. 3aBTpa Oyab 310poBa! Haieroch, BUI Ha MOpE U TOPBI
npuHec€T Tede TOKOH. MOM MBICTTH CMOTPAT Ha TeOs U KenatoT Tebe CMEeIocTH,
Jloporoii BepHbIi Apyr. UTOOBI BOCCTAHOBHUTB CHIIBI, SI IOJDKHA HEMHOTO OTJOXHYTh
OT yKa3aHuii Mmoero Bpada. Ho s ckopo yBMXy TeOs CHOBa, M MBI IIOTOBOPUM €II¢
HEMHOT'O O JIETSAX U 00 UCKYCCTBE.

Isadora loved the sea, having been born near the Pacific Ocean, and she enjoyed
swimming in salt water. She always used to go bathing wearing a black one-piece
suit. Those were the days when women entered the water fully covered, even with
stockings and shoes. In her simple, sensible attire, then considered outrageously
scant, she naturally attracted much attention. Besides, she was a celebrity who only
recently made tragic headlines the world over and photographers stuck to her heels
and pestered her no matter how much she tried to evade them and other curiosity-
seekers. When she complained of this to Duse, the latter said, "You cannot escape the
crowds, they will always search you out."”

I\

Aticenopa nro0miIa MOpe, pOJAUBIINCH OKOJIO THXOTO OKeaHa, U €l HpaBUIIOCh
KymaThcs B co€Hoii Bojie. OHa Bceria Kymnajiach B IETbHOM Y€PHOM KOCTIOME. DTO
OBLITM T€ JTHU, KOT/1a KeHIIIUHBI BXOJAWIN B BOJY MOJTHOCTHIO TOKPBITHIMH, TaXKE C
gynkamu 1 Tyhiasimu. B e€ mpocToit, 31paBoMBICIIAIIEH 0K e, KOTOPYIO TOTAa
CUMTAI HEBEPOSITHO CKYTHOM, OHA, ECTECTBEHHO, IIPUBJICKJIA MHOT'O BHUMAHMUSI.
Kpowme Toro, ona O6bl71a 3HAMEHUTOCTBIO, KOTOPAst TOIHKO HETABHO Jlajia TParu4ecKue
3aroJIOBKH 10 BceMy MUpY, U (hoTorpadbl BCTANH €1 HA MATKU U TIPUCTABAIIN K HEH,



211

HE3aBUCUMO OT TOr0, KaK OHA MbITAJACh YKIOHUTHCS OT HUX U JPYTUX JHOOOIBITHBIX
uckareneil. Korga ona noxanosanack Ha 3710 [ly3e, Ta mo3:xe ckazana: « sl He
CMOJKeEIlb yOeXaTh OT TOJIbI, OHU BCETla Oy1yT UCKATh TEOSN».

Tired and annoyed by the curious throngs who trailed her wherever she went,
Isadora rented a villa with a high wall around it, in a pine forest. Living there all
alone, she had only the presence of Duse to comfort her. That great Italian actress
was a devoted admirer of Isadora's art and encouraged her to find solace in her
work. As the foremost tragedienne of her day, Eleonora Duse appreciated the noble
sentiment of sorrow. They always spoke French together. Duse would say, "Ne
perdez pas la belle douleur.”

I\

YTomnéHHas U pa3pakEHHas JIFOOOIBITHBIMY TOJIIAMH, KOTOPBIC TIHYJIH €€ Ky1a
yrosHo, Alicezopa apeH0Baia BUILTY C BEICOKOW CTEHON BOKPYT HEE€ B COCHOBOM
necy. JKua Tam coBceM 0JiHA, €¥ OBLIIO0 JOCTATOYHO TOJBKO MpHUCyTCTBUS Jy3e,
YTOOBI YTEIIMTH €€. DTa BEJIMKAs UTAIbIHCKAs aKTpUca Oblia MpeJaHHbIM
MTOKJIOHHMKOM MCKYCCTBa AHCe0phI M MO0y IniIa €€ HAalTH yTEIICHUE B CBOSH
pabote. Kak camas rinaBHas Tparenus e€ aHsa, DneoHopa Jlyze BEICOKO OlleHUIa
OmaropogHoe 9yBcTBO nedann. OHU BCeT1a TOBOPUIIH Mo-PpaHiry3cku. Jlyse
ckazana: «He Tepsii mpekpacHyIo 00JIb.

She advised Isadora to incorporate this ennobling experience into her art; to
transfigure grief into a dance. And so Isadora wrote to her musician Skene:

Life is nothing but chaos and terror; only music, beauty and art exist. Everything else
is but a confused dream. Have you found a chorale or hymn by Bach or Palestrina on
which I could work? I completely despair of life ... but perhaps I could create
something beautiful in movement grown in the midst of a requiem which might
comfort some people on earth sad as myself. Please search for me.

In Cesar Franck's Redemption she found the inspiration to translate her tragic
experience into movement, guided by the Biblical words, "Thou hast turned for me
my mourning into dancing."

I\

Omna nocoBeToBasia Aiiceope BKIIOUUTH 3TOT 00JIaropakMBAOIIUI OIBIT B €€
HCKYCCTBO; IIpeo0pa3uTh rope B Tanel. 1 mosromy Aiicenopa Hamucaia cBoeMy
My3bIKaHTy CKeHe:

Xu3Hb - 9TO HE YTO MUHOE, KaK Xa0C M TePPOP; CYIIECTBYET TOJIBKO MY3bIKa, KpacoTa
Y UCKYCCTBO. BCE ocTanpHOE - BCETO JIUIIb ITyTaHbIMA COH. Bl HAIIIM XOp WJIX TUMH
baxa wnu [TanecTpunsl, ¢ KOTOPBIMU 51 MOTJIa OBl paboTaTh? Sl MOIHOCTHIO OTYAsIACH
OT U3HHU... HO, BO3MOKHO, 51 MOTJIa ObI CO37aTh YTO-TO MPEKPACHOE B JIBHXKCHUH,
BBIPAIIEHHOM TIOCPEI PEKBUEMA, YTO MOTJIO OBbI YCTIOKOUTH HEKOTOPBIX JIFOACH Ha
3emiie, Takux Kak s. [loxkanyiicta, HaliuTe MEHs.

B Uckymnenun Ile3apst @panka oHa HalLIa BIOXHOBEHHE, YTOOBI TIEPEBECTH €€
TparuyecKuil OMBIT B IBMKCHHE, PyKOBOJICTBYSACH Onbneiickumu cioBamu: «Twl
MPEBPATHII JJIsI MEHSI MOM Tpayp B TaHIIBI».
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Years later, after Isadora's death, I asked Mary Desti (who had been with her that
tragic day in 1913) whether Isadora had actually danced at her children's funeral as
some newspapers reported at the time. She said, "No, Isadora never even entered her
studio where the funeral service was held. She only listened to the music (played by
the Paris Symphony Orchestra) below while sitting upstairs in the narrow gallery
fronting her private apartment. But everybody watched her intently, and every time
she as much as raised her head or moved her arm-since all her movements were
beautiful-they thought she was dancing! Only I could see that she was numb with
grief."

I\

CrnycTs rojbl, mocie cMepTu Aliceopsl, st cipocuina Mapu Jlectu (koTopast Obuia ¢
Hel B TOT Tparuueckuil neub B 1913 rony), nefictBurensHo n Aliceiopa TaHLeBana
Ha TIOXOPOHAX CBOWX JIETEH, KaKk COOOIIany B TO BpeMs HEKOTOphIe ra3eThl. OHa
ckazana: «Her, Aiicenopa gake He BOILIA B CBOIO CTYIHIO, T/Ie TPOBOANIIACE
NMOXOpoHHas ciyx0a. OHa ciymana My3bIKy (McniosHsaemyto [lapukckum
CUM(OHUYICCKUM OPKECTPOM) BHU3Y, CHJI HAaBEPXY B Y3KOM rajepee, BRIXOIAIICH Ha
e€ yacTHyro kBaptupy. Ho Bce cMoTpenn Ha HEE, U KaXKAbIM pa3, KOraa OHa
MOTHUMAJIa TOJIOBY MJIW JBUTAJIa PYKOM, TaK KakK BCE €€ NBYKCHHS ObLIH MPEKPACHBI
- OHM JTlyMalli, uTo oHa TaHIlyeT! ToIbKO 51 MOTJIa BHIETh, YTO OHA OHEMeEJIa OT
TOopsi».

Duse encouraged her with tender words to continue working as a form of salvation.
Living in enforced retirement herself for lack of engagements, Eleonora knew from
personal experience how it felt to be deprived of the exercise of one's art. Watching
her dance one day and admiring Isadora's capacity to lose herself in the expression
of music, feeling envious not to be able to do this herself, she told her friend.:

I\

Jly3e noomipsina e€ HeKHBIMU CJIOBaMHU, YTOOBI IPOIO0IKATh pab0TaTh, KaK HEKOH
dbopmbl criacenust. JKUBS B IPUHYIUTEIHPHONW OTCTABKE M3-32 OTCYTCTBHUS
00513aTeIbCTB, DIICOHOPA 3HAJIA IO IUTHOMY OTIBITY, KaK YyBCTBOBATH CEOs
JIMIIIEHHOW OCYIIECTBIICHUSI CBOETO MCKyccTBa. Habmonas 3a e€ TaHieM B OJIMH
MIPEKPACHBIN JIeHb, H BOCXHINASICh CIIOCOOHOCTHIO AiCeTOphI TIOTEPSITH ce0s B
BBIPQYKCHUH MY3BIKH, YYBCTBYS B ce0¢ 3aBUCTh, UTOOBI HE MOXKET CAENIaTh 3TO caMa,
OHa CKazaJia CBOCH IoJIpyre:

"You, who can flee reality, chere genereuse! So courageous in life and gentle and
submissive before death, how I wish I too could escape from reality! Without work,
without risks life is nothing-a dream empty of dreams. What joy to see you take up
anew the flight toward the light! May a beautiful dream of art carry you far, far away
from here. Man coeur et man iime sont remplis de votre grandeur. For all the beauty
I perceive in you, I thank you."

I\

«Tbl, KTO MOXET O€XKaTh OT PEATIBHOCTH, TENEPh MOXKEIIb ObITh MY>KECTBEHHOM,
TaKOW CMEJION B JKU3HU M HEXKHOMW, M TIOKOPHOM 10 CMEPTH, KaK ObI 51 XOTeJa, YTOOBI
s TOXKE MorJia yoexats oT peanibHOCcTH! be3 paboTel, 6€3 pucka, )KU3Hb - 3TO HUUYTO —
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MeuTa, CBOOO HAs OT MeuThl. Kak pajiocTHO BUAETH, YTO Thl CHOBA HAYMHAEIIH TTOJIET
k cBety! [lycTh mpekpacHas MeuTa 006 UCKycCTBE NEPEHEcET Te0s JaneKo, JaleKo
otcioga. YenoBeueckoe cepiiie U 4eI0BEYECKOe BpeMs HAMTOJIHEHBI TBOMM BETUIHEM.
3a BCIO KpacoTy, KOTOPYIO s olnyIato B Tede, st 6naroaapro teds."

A deep-seated restlessness embedded in her nature, augmented by that constant
torment gnawing at her vitals, impelled Isadora to leave the villa and her work. She
had a sudden desire to go to Rome. St. Peter's with its great art works, the many
fountains, the ancient ruins, the tombs along the Appian Way, all breathed eternal
peace and calm. When Duse heard of this plan, she wrote:

I\

['my6okoe 6ecriokoicTBO, BIIOKEHHOE B €€ MPUPOY, TONOJHEHHOE 3TUM
MOCTOSTHHBIM MYyUY€HHUEM, TPBI3YIINM €€ KU3HEHHBIE CHIIBI, MOOyamno Aiicenopy
MOKUHYTH BUJLTY U €€ padoTy. Eil Bapyr 3axorenoch noexats B Pum. Castoii [1€Tp co
CBOMMH BETTMKMMH TIPOU3BEICHUSIMHU UCKYCCTBA, MHOXKECTBOM (DOHTAHOB, IPEBHUMHU
pyvWHaMU, TPOOHUIIAMH 110 ATIMUICKOMY ITYTH, BCE IBIIIATN BEUHOW TUIIMHON
nokoeM. Korna Jly3e ycipliana 3TOT TUTaH, OHA Halucana:

Dear Isadora,

Since we must say farewell, I beg you not to say it tonight but rather tomorrow in the
full light of day at noon. Chere Isadora, how sad to see you leave! But you must find
your wings again all by yourself, then you will re-enter a state of grace which is your
art, your strength, your nobility-for sorrow is everywhere in this world .... My
thoughts are with you, recuperate, have a good rest, do not despair. Your
benevolence and all the illusions of your heart will never be lost.

Adieu, et au revoir.

Eleonora Duse

1\

Hoporast Aticenopa.

[TockonbKy MBI JOJKHBI MPOIIATHCS, S TIPOIIY T€0sl HE TOBOPUTH 00 3TOM CETOJIHSA, a
JydIile 3aBTpa B MIOJTHOM CBETE JHS B MOJIeHB. Jloporas Alicenopa, Kak TPyCTHO
BUICTh, YTO THI ye3kaenib! Ho ThI JomKHA CHOBA OOPECTH CBOM KPBUThS cama 1o
cebe, Tor/1a Thl CHOBA BOWIEIIH B COCTOSIHUE OJIaroJJaTH, KOTOPOE SIBIISIETCSI TBOUM
HCKYCCTBOM, TBOCH CHJION, TBOUM 0JIArOPOJICTBOM - MO0 TIeYaih MOBCIOIY B 3TOM
Mupe... Mou MbICIH ¢ TOOOH, BBI3IOpPaBIMBail, XOPOIIO OTJIOXHHU, HE OTYaAUBAKCS.
TBost 1OOPOKENATENHHOCT M BCE WILTIO3UU TBOETO CEp/Ila HUKOTa He OyayT
MOTEPSHBI.

[Ipomait u 10 cBUAAHUS.

Oneonopa [yze

Isadora later confessed that when she was in the depths of despair only the thought of
her school, "my other child" as she called it, saved her reason. A supernatural voice
seemed to whisper to her to continue to teach little children to dance in beauty and
according to the divine law.

I\
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Alicconopa no3:xe Npu3HalIach, YTo, KOrAa OHA OblIa B INIyOMHE OTYasiHUS, TOJIBKO
MBICJIb O €€ IIKOJIe, KOTopas «MOM Apyroil peOEHOK», Kak OHA €€ Ha3bIBaJla, Cracia
e€ pazyM. CBepXbeCTECTBEHHBIN I0JIOC, Ka3aJIOCh, MIEMHYI €1, YTOOBI MPOJOJIKATh
YUHUTh MAJICHbKUX JIETE€N TaHLEBATh B KPACOTE U COTJACHO 00KECTBEHHOMY 3aKOHY.

# Bellevue

Paris Singer, concerned for her welfare, did everything in his power to help her
regain an interest in her work. With this aim in mind, he presented her, around
Christmas time, with a magnificent building of palatial proportions to house her new
school. He had bought the former Paillard Palace Hotel, completely furnished
including silver, linen, and china. A fifteen-minute drive from Paris, it was situated in
the rural hamlet of Bellevue-sur-Seine, close to the forests of Meudon and Saint-
Cloud. On a bluff directly above the river, where the Seine makes a big loop, the
sixty-two-room house had a magnificent panorama of Paris in the distance and the
Seine valley in the foreground.

Soon Isadora was busy remodeling the house to suit her purpose and preparing it for
the influx of new pupils whom she expected.

I\

[Tapuc 3unrep, 06ecIOKOCHHBIN €€ OaronoayureM, caesana BcE BO3MOKHOE, YTOObI
MOMOYb €l BepHYTh UHTEpec K €€ padore. C 3ToM 11e71bI0 OH IIPEICTaBUII €i, B
PoxxnecTBo, BeMUKOIETHOE 3aHUE C POCKOIIHBIMU MPOTOPIUSMHU, YTOOBI
Pa3MeCTUTh TaM €10 HOBYIO mikosry. OH kynun ObiBmmid otens [aiistpna Ilanac,
MOJTHOCTHIO MEOJIMPOBAHHBIN, BKJIIOUas cepedpo, 6enné u dhapdop. B narHaanaTu
MUHyTax e31bl oT [lapuxka, OH HaxouiICs B cenbcKoM aepeBylike benbBio-ciop-CeH,
Heganexo ot JiecoB Menona u Cen-Kiy. Ha yréce npsimo Haj pexoit, rae Cena
7enaeT OOJBIIYIO IETIII0, B JOME C IIECTUACCATH IByMsS KOMHAaTaMu, Oblia
BenuKkosenHas nanopama [lapuxka Ha paccrosinuu, u goauHa CeHbl Ha IEpEeTHEM
TUTaHe.

Bckope Aticeqopa Obl1a 3aHsITa IEPECTPOUKON ToMa B COOTBETCTBHHU C €€
HA3HAYEHHEM U MOATOTOBKOM K MPUXOAY HOBBIX YUYCHHKOB, KOTOPBIX OHA OXKHUJAa.

AssociaTion DEs \% Flum;alsn N
Horrar Aux
Payicvon oe BELLEYUE ts -I-ﬁ}
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In the meantime, we girls in Darmstadt had no inkling of these interesting
developments. As usual, not a word concerning Isadora reached our ears. Early in
the summer Augustin Duncan paid the school a visit, bringing with him his second
wife, Margherita, and their little boy, Angus. As upon former occasions "Uncle Gus,"
as we called him, soon had an artistic project under way. In Grunewald he had
taught us to recite and act small parts of Shakespeare's plays, such as A Midsummer
Night's Dream. This time he wanted us to dance and mime the opera Echo and
Narcisse by Gluck. He always took a great interest and an active part in furthering
the artistic education of his sister's pupils-the only one of her brothers to do so.

I\

B To Bpems MbI, 1eBoUkH B JlapMInTanTe, HE TO03PEBAIN 00 ATUX HHTEPECHBIX
coOpITusaX. Kak 00bI9HO, HU cTOBa 00 Aficeqope He JOUUIH 10 HamwuX ymeld. B
Hayvasie jietTa ABrycTuH JIyHKaH MOCEeTUI KOy, Kyaa IpUBE3 ¢ COO0M CBOIO BTOPYIO
XeHy, Mapreputy U UX MaJIeHbKOTO Majabuuka Anryca. Kak u pansire, «asiast 'ycy,
KaK MBI €T0 Ha3bIBAJIHM, BCKOPE 3aKOHYMJI XYJ0’)KECTBCHHBIN MPOeKT. B ['proHeBanbae
OH Hay4WJI HAC YUTaTh M MCIIOIHATH HeOobue yacTh nbec [llekcrnmpa, Takue Kak
«COH B JIETHIOIO HOUB». Ha 3TOT pa3 oH X0Tes, 4TOOBI MBI TAHIICBAIM K MEMHPOBAJTN
onepy «2xo0 u Hapruce» I'mroka. OH Bceraa mposiBisil O0JIbIION HHTEPEC U AKTUBHO
y4acTBOBAJI B MTPOJIBIIKCHUN XYI0KECTBEHHOTO 00pa30BaHUs YICHHUKOB CBOCH
CECTPHI - €IMHCTBEHHBIN U3 €€ OpaTheB.

While we were on tour with our new show, Augustin wrote to Isadora, who was then
still living in Viareggio. In the hope of arousing her interest in our activities and thus
taking her mind off her sorrow for a while, he wrote from Hamburg on October 18,
1913:

I\

[Toka MBI OBLITM HA TACTPOJISX C HAIIIMM HOBBIM 110y, ABT'YCTHH Hamucan Arceope,
KoTOpas BcE emé xuia B Buapemxuno. B Hagex e npuBieyb €€ HHTEPEC K HALIEH
JESATEILHOCTH U, TAKIM 00pa3oM, OTBJICUb €€ OT IMeYalid Ha HEKOTOPOe BpeMsi, OH
Harucas u3 'amOypra 18 okts6ps 1913 rona:

My dearest Isadora,

We have received some beautiful notices for "Echo and Narcisse," that show an
appreciation of what I have been trying to realize. The lighting effects have been
especially appreciated. We opened in Darmstadt with very good results. The Grand
Duke and Prince Henry of Prussia attended with their wives. We repeated it in Mainz
and had much better music.

I\

Mos noporast Aiicenopa.

MpbI noTyuniy mpeKkpacHbie OT3BIBBI HAa «I9x0 U Hapiuccay, KoTopbie MOKa3bIBalOT
MMOHUMAaHHE TOTO, YTO 5 MBITAJICS peanu3oBaTh. CBeToOBBIC 3 (DEeKTH OB 0C000
olleHeHbl. MBI cTapToBayi B JlapMInTaare ¢ 0O4eHb XOPOIIMMH Pe3yJIbTaTaMU.
Benukuit kasa3p 1 npuHl ['enpux [Ipyccnu nmprucyTcTBOBAIM CO CBOMMM KE€HAMU. MBI
MOBTOPHJIM TpeCTaBIeHne B MalHIle 1 UMEJTH TOPa3/I0 JyUIIyi0 MYy3bIKY.
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Now we are here for two evenings. The first performance is bought out by the Lessing
Society and the second is a public evening. It is being given in the new Opera House
where they have a very good orchestra and a director from the Stadt Theater in
Leipzig. This director is a famous man in Germany and is to give a fifteen-minute
conference to the press to prepare them. We travel from here to Munich on November
4th, and are in Stuttgart Nov. 5th. Can't you come and see us at one of these places?
We are to appear in Zurich on the 27th.

I\

Teneps mbl 31ech 1Ba Beuepa. [lepBoe BoicTyuieHne Beikynaetr O6mectBo Jleccunra,
a BTOpoe - myosnuHsblil Beuep. OHo naérca B HOBoM OnepHOM Teatpe, Tlie y HUX
OYEHb XOPOLIN OpKecTp U pexuccép ['opoackoro tearpa B Jleinuure. 10T
PEXHCCED - U3BECTHBIN YEJIOBEK B [ epMaHUU U JOJKEH AaTh MSTHAANATUMHHYTHYIO
KOH(EPEHIIUIO JIJIsl IPECChI, YTOOBI TOJITOTOBUTH UX. 4 HOSAOPSI MBI BBIE3)KaeM OTCIO/IA
B MionxeH, a 5-ro MbI B llITyTrapre. Thl He MorJia ObI MPUEXaTh K HAM B OJTHO M3
3TUX MeCT? MBI IO KHBI TOsIBUTHCS B [{topuxe 27-ro.

Margherita is corning on to see us at Stuttgart. The baby [Angus] is splendid and
runs about the place his nose scratched up from tumbling. I do wish you would come
either to Munich or Stuttgart because we have a beautiful plan if you would like it -
without you it is unrealizable and must then remain a dream ...

I\

Mapreputa npucoeaunuiack K Ham B LlItytrapre. Pe6€Hok [ AHTYC] BEIMKOJICTICH U
OeraeT 1Mo TUIONIA M, €T0 HOC TolaparnaH OT MajeHus. XOTeIOCh Obl, YTOOBI ThI
npuexaina Ju6o B MrorxeH, m1u60 B LIITyTrapt, moToMy 9T0 y HAC €CTh MPEKPACHBIN
TUTIaH, €CJIA ThI ATOTO 3aX0Uelllb, 0€3 TEOs 3TO HepeaTn3yeMo U JOHKHO OCTAThCS
MEYTOH. .

1 will write again more fully, am hurried this morning. We have just arrived here and
there is a great deal to attend to. I will send you some clippings. It is a great success
and a great advance and a tiny step forward towards your great idea. Love from us

all,

Gus

I\

S manumy notoMm 6osiee moapoOHO, CErOHS yTPOM crelry. Mbl TOJIBKO 4TO
MpHUeXalu CI0Ja, ¥ 3/IeCh €CTh YTO TOCMOTPETh. S MpHILITIO0 Te6e BEIPE3KU. DTO
00JBIION ycTieX U OOJIBIIION MPOTPece, M KPOIISYHBIN mar BOepén K TBOSH
3aMevaTeabHou uaee. JIro0OBb OT HAC BeeX,

l'ac

Our tour ended in Berlin. The recently opened Hotel Eden on the Kurfuerstendamm
then represented the height in luxurious accommodations. We spent several weeks
there over the Christmas and New Year's holidays. Gus, who was well aware of our
love for Isadora and our antipathy toward his older sister, gave us the best Christmas
present in the world when he surprised us with the wonderful news that Isadora
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wanted us six older girls and her niece to join her immediately in Paris, where she
had founded a new school.

I\

Ham Typ 3akonunincs B bepnune. HemaBHo oTkpsiBIniics Otens Onem Ha
Kypdropcrengamme npencraiisiy coOOM BBICOTKY € POCKOIIHBIMU HOMepaMu. Mbl
IIPOBEJIA TAM HECKOJIBKO HEJENb B POKIECTBEHCKUE U HOBOI'OJHUE ITpa3aHUKHU. I ac,
KOTOPBIN XOPOLIO 3HANI Hally JIF0OOBb K AMiceope U Hally aHTUIIATUIO K CBOEH
CTaplIel cecTpe, Jajl HaM JIyYIIUd pOoXKIASCTBEHCKUM NIOAAPOK B MUpE, KOT1a OH
YAUBUIJI HAC YyJI€CHBIMU HOBOCTSIMHU O TOM, 4TO Alicefopa xoTena, 4TOObI MBI C
LIECTHIO CTAPLIMMHU IEBOYKAMU U €€ TUIEMSHHULIEM HEMEJICHHO IIPUCOECIUHUIUCH K
Hel B [lapuake, roe oHa OCHOBajia HOBYIO IIKOITY.

We shouted for joy and could hardly restrain our happiness, when the door opened
and Tante Miss walked in, accompanied by Max Merz. Our faces fell, and solemnity
descended like a pall over our exuberance. She showed us Isadora's telegram, saying,
"I have no objection to your going to my sister for a while to help her get started with
the school in France. After all, the main thing is that she finds a renewed interest in
life. And we must do everything we can to help her."

I\

MpbI KprYaau OT PaJoCTH U C TPYAOM CICPKUBAIM HAIIIe CYACThE, KOTJIa OTKPhLIACch
IBEPh, U Bouwia Tante Mucc B conpoBoxaeHnn Makca Mepua. Hamm nuua ynanu, u
TOP)KECTBEHHOCTD CITyCTHJIACh, KaK MPHWIINB, Ha/l HamuM n3oomimreMm. OHa mokaszajia
HaM Tenerpammy Aiicenopsl U ckazana: «5 He Bo3pakaro MPOTUB TOTO, YTOOBI BbI
MOeXaJIu K MOEH CecTpe Ha HEKOTOpOe BpeMsi, YTOObI IOMOYb €1 HauaTh paboTy co
koot Bo dpaniuu. B KOHIIe KOHIIOB, INIaBHOE, OHA HAXOJAUT HOBBIA HHTEPEC K
*U3HU. Yl MBI TOJDKHBI c/ieNiaTh BCE BO3MOYKHOE, YTOOBI IOMOYb €i1».

Mr. Merz, who had been impatiently stalking up and down the room, interrupted her.
"This is absurd, Elizabeth, utterly senseless. Why must we send all the girls at the
same time? Can't we simply send one or two, and keep the rest? You know very well
that we have a command performance to give for the Crown Prince and his wife in
Potsdam in a few weeks. And what about our plans for appearing at the Salzburg
festival this summer? Have you thought of that?"

I\

Muctep Mepii, HETepearMBO BbIIIATUBAIONIMNA IO KOMHATE BOEPE U HA3all, IpepBal
e€. «9t10 abcypa, Dnu3adeT, coBepIeHHO 0eccMbICIeHHO. [ToueMy MBI TOTKHBI
MOCHIJIATh BCEX JIEBYIIEK OJHOBpeMEHHO? Pa3Be MbI HE MOKEM MPOCTO OTIPABUTH
OJIHY WJIY JIB€, & OCTaBUTh BCEX OCTAIBHBIX? BBl OUE€Hb XOPOIIIO 3HAETE, YTO Y HAC
€CTh TPYMIIOBOE MPEACTABJICHHE JIJIsl HACJIEIHOTO MPHUHIIA U ero keHbl B [loTcmame,
4yepe3 HECKOJIBKO HeNlellb. A KaK HacuéT HAIIUX MJIaHOB BHICTYIUTH HA (hecTHBAIIC B
3anei0ypre atimM setom? Jlymanu i Bel 00 3TOM?

"Yes, Merzl, yes, they will be back for that," Elizabeth reassured him. She always
called him "Merz!l" when she wanted to have her own way. Red in the face with fury,
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he stormed out of the room shouting, "You don't know what you are doing! This is
ruin for us! "

He went out, slamming the door behind him, and that was the last we girls saw of him
for many years. He fully realized that, given a choice, we older girls without
exception would prefer to remain with Isadora.

I\

«/la, Mep3n, 1a, OHM BEpHYTCS K TOMY BPEMEHH, - yCcIoKouia ero Dnuzader. OHa
BCer/ia Ha3bIBasa ero «Mep3noMy, Korja XoTela cieJaTh CBOH COOCTBEHHBIN BHIOOD.
C KpacHBIM JIMIIOM, B IPOCTH, OH BBIOCKAJ U3 KOMHATHI, Kpuia: « Thl HE 3HACIIh, UYTO
nenaemnib! 1o rubens s Hac!»

OH BBIIIEN, XJIOMHYB ABEPHIO 10331 ce0s1, U 3TO OBLIO TOCIEIHUM, YTO MBI BUACITH
OT HETO Ha MPOTHKEHUN MHOTHX JieT. OH TIOJTHOCTHIO OCO3HAN, YTO, YIUTHIBAS
HaJIM4YMe BBIOOpa, MBI, B3pOCIIbIE J€BOYKHU, BCE 0€3 UCKITIOUEHUS, TTPEIOWIN OBl
ocTarbcs ¢ Alicenopoil.

Elizabeth later came to Paris and tried to force us back for the command
performance and Salzburg festival-without success, as far as I was concerned. 1
happened at the time to be ill with influenza. She found me in bed with a nurse in
attendance. I had a high fever, but she imagined I was shamming and-disregarding
the nurse's shocked protest-yanked me bodily out of bed. In my weakened condition, |
fell down in a dead faint at her feet.

I\

Onm3abet mo3ke npuexana B [lapmk u mompiTaiack BEpHYTh HAC HA TPYIIIOBOE
npecTaBIeHre U ecTHBaIb B 3aMbL0Yypre - 6€30 BCIKUX yCIIEXOB, MO MMOBOIY Y€Tro
s OblIa oOecrokoeHa. B To Bpems s 3a0oena rpummom. OHa Halia MEHs B TIOCTENH
c MezcecTpoid. Y MeHs Obljla BBICOKAsl TEMIIepaTypa, HO OHa BOOOpa3mia, uTo s
NPUTBOPSIOCH M, HE o0palias BHUMaHUs Ha MPOTECT IMIOKUPOBAHHON MEICECTPHI,
BBIJICPHYJIA MEHS U3 MOCTENU. B MOEéM 0ClIabJICHHOM COCTOSIHUH, 51 yIiajia B 0OMOPOK
y €€ HOT.

Isadora did not want us to go, and we, of course, resisted with all our might. The two
or three girls that Elizabeth corralled for the command performance for the German
Crown Prince insisted on coming back to Paris afterward. And that was the end of
our association with Tante Miss. She functioned on her own from then on, with Max
Merz beside her. For a few years she was in America, but most of her time was spent
in Austria and Germany till her death in Stuttgart in 1948. The night in January,
1914, when we arrived at the gates of Isadora's school on top of a hill overlooking
Paris, our jubilance at being reunited with her cannot be imagined. In the train
coming from Berlin to Paris, we practically sang all the way. And now, when we saw
her again after her terrible tragedy, waiting for her "other childrenn at the top of a
flight of stairs, we rushed up two steps at a time into her outstretched arms. I felt 1
had come home at last.

I\

Aticenopa He XoTena, 9TOObI Mbl YXOJIUIH, ¥ Mbl, KOHEYHO, COMIPOTUBIISUTUCH H30
BCeX CWII. JIBe-TpH €BOYKHU, KOTOPBIX DIHM3a0€T 3arHaia Ha KOMaHTHOE
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BBICTYIUIEHUE U1l HEMELIKOTO HACJIETHOIO MPHHIIA, IIOCJIE 3TOr0 HACTAaUBAaJIN Ha
Bo3BpauieHuu B [lapux. M 310 66110 KOHIIOM Hamel cBsa3u ¢ Tante Mucc. C tex nop
oHa pabotana cama mo cede, psjaom ¢ Helt Makc Mepi. Heckomnbko JieT oHa Obliia B
AMepuke, HO O0JIBIIYIO YaCTh BpEMEHU OHa poBoAwiIa B ABcTpuu u ['epmanun 1o
cBoeil cmeptu B ltyrrapre B 1948 rogy. Housto, B ssuBape 1914 roga, korna mbl
MOAOIIIM K BOPOTaM HIKOJIbI ANCEIOpbl Ha BEPIIMHE X0iMa, ¢ BUoM [lapuika, Hame
JUXOPal0OYHOE BOCCOEIMHEHUE C HEMl HEBO3MOXKHO OBLIIO MpeCcTaBuTh. B moesne,
npuobIBatomieM u3 bepnuna B [lapuk, Mbl mpakTHYECKH MeNIU Bech MyTh. U Teneps,
KOTZ1a Mbl YBUJIEIIA €€ CHOBA, NIOCJE €€ YKAaCHOU TpareInu, OKUIAMIEN €€ «IPYTUX
JeTei» Ha BEpIIMHE JIECTHUYHOTO TPOJIeTa, MbI B JIBa 1I1ara 3a pa3 OpoCHIIUCH B €€
MIPOTSIHYThIE PYKH. 5] 4yBCTBOBAJIa, YTO, HAKOHEL, BEPHYJIACh TOMO.

Life took on a fresh meaning for all of us, working here together in harmony in this
"Temple of the Dance of the Future" she had named Dionysian, after the ancient
Greek god of creation. Since Isadora did not teach beginners, the instruction of the
new pupils (mostly French and Russian children) devolved upon us older girls. She
expressed herself most pleased with the knowledge and confidence with which we
passed on her teachings.

I\

XKu3Hp mproOpesna HOBBIM CMBICI JIJIs BCeX HAc, paboTas 3/1eCh BMECTe, B TApMOHHUH,
B 3TOM «Xpame TaHIla OyIylIero», KOTOPbI OHa Ha3Baia JIMOHNUCHAH, B YECTh
npeBHerpedeckoro 6ora TBopenus. [lockonbky Aiicenopa He mpernoiaBaia
HOBHYKaM, 00y4eHHE HOBBIX YICHHKOB (B OCHOBHOM JnieTelt n3 @panmuu u Poccun)
nepenaBaioch HaM, CTapmuMu JgeBoukamMu. OHa Obllla OUYeHB TOBOJIbHA 3HAHUSIMU U
YBEPEHHOCTHIO, C KOTOPHIMH MBI TIepeaaBaliv e€ yUCHHE.

Because she was expecting the birth of her third child (it was to die a few hours after
birth), she herself would teach the older group while reclining on a couch, using only
her hands and arms. She had changed much in appearance. She had cut her hair, and
with this simple act set a fashion soon to be copied by other dancers and women all
over the world, chalking up another reform to her credit. Immersed in her work and
surrounded by happy, laughing children, she made a valiant effort to overcome the
effects of the recent tragedy whose memory haunted her day and night. We six girls
had nothing to offer her but our youthful enthusiasm for the dance, and our devotion.
She said, "In the morning, when I entered the dancing room and they saw me, they
would shout, 'Good morning Isadora!' It sounded so joyful. How could I be sad
amongst them?"*

*Cf. Life, p. 302.

I\

[TockonbKy OHa OXKHJ1alla POKIACHHUS CBOETO TPEThero peOEHKA (KOTOPBIN JOIKEH
OBLTT yMepeTh Yepe3 HECKOJIBKO YacoB MOCIIE€ POXKIICHU), TO OHA caMa ydujia
CTapIIyIO TPYIIY, OTKUAIBIBASICh HA JUBAHE, UCIIOJIB3YsI TOJIBKO PYKH U KUCTH. OHa
CIWJIBHO M3MeHmIach. OHa OTpe3ana CBOM BOJIOCHI, U C TIOMOIIBIO 3TOTO MPOCTOTO
aKTa MosBUJIACh MOJIa, KOTOPAasi BCKOpE ObLTa CKOMMMPOBAHA APYTHMH TaHIIOPAMU U
KEHIIIMHAMHY 110 BCEMY MHUPY, OHA BHECJa, TAKUM 00pa3oMm, B He€ emié OHy
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pedopmy. [lorpyxeHHas B CBOIO pabOTy U OKpPYKEHHAas CUACTIMBBIMHU, CMEIOUUMUCS
JIETBMH, OHA CJIeJ1ajla OTBAXKHYIO ITONBITKY MPEOA0JIETh MTOCIEACTBHS HEJABHEN
Tpareiuu, naMsaTh KOTOPOU IpeciieoBaia €€ 1eHb U HOYb. MBI, IECTh JE€BOYEK, HE
MOTJIH NPEIIOKUTh € HUYEro, KpOME HAIIEro FOHOIIECKOIO dHTy3Ha3Ma B
OTHOLLIEHHWH TaHUA M Halel npeganHoctu. OHa ckaszana: «Y TpoM, KOrja s BOILLIA B
TaHLEBAJIbHYIO KOMHATY, M OHU YBUJEIH MEHs, OHU npokpuuainu: "J{odbpoe yTpo,
Aticenopa!" OT1o 3By4asio Tak pagoctHo. Kak s MOry ObITh IPYCTHOM Cpelid HUX ?»™*
*CM. Xuznb, c. 302.

# Russia 1914

In April she sent Anna and me to Russia to choose some Russian children for the
school. Her brother and sister-in-law accompanied us. And here I ran into an
unexpected and curious experience. One had to have a passport to visit Tsarist
Russia. The regulations demanded a baptismal certificate in order to obtain a visa.
This necessitated my going back to Hamburg, as I had no documents with me and Mr.
Merz refused to be cooperative. When Margherita, who chaperoned me, discovered
by talking with mother that I had never been baptized, it did not faze her in the least.
I myself had been completely ignorant of my heathen status all these years, and could
not have been more surprised. Fearing this would prevent my going to Russia, I said
to Margherita, "l am afraid we are out of luck and must return to Paris. There is
nothing we can do about this now."

"Oh yes there is," Margherita retorted firmly. "We are going to have you baptized
right away!"”

I\

B ampene oHa otnpaBuiia AHHY U MeHs1 B Poccrro, 4TOOBI BEIOpATh PYCCKUX JETeH
s mkouel. E€ OpaT u HeBecTka conpoBoKaau Hac. U 31ech s CTOMKHYIIACH C
HEOXXHUIAHHBIM H JIIOOOIBITHBIM OIBITOM. Hy>KHO OBLITO MIMETh IACTIOPT ISt
nocenieHus napckoit Poccuu. st mosrydeHust BU3bI IpaBUiia MOTPEOOBATH
CBHUJICTEIILCTBO O KPEUICHUHU. DTO OTpeOOBaIo MOero Bo3BpalieHus B [amOypr,
MOCKOJIbKY Y MEHs He OBLIO JIOKYMEHTOB C CO00i, a T-H MepIl oTKa3aiach
corpynanuath. Korma Maprapura, KoTopast MeHsl U301ia, 0OHaApYKHIIa, 4TO
pasroBapuBasi C MaTephIo, 1 HUKOTa He KPEeCTHIIaCh, 3TO HU B KOSH Mepe He
obecnokomyo e€. Bee 3Tv Tofb! 51 OblIa COBEPIICHHO HE OCBEIOMIJICHA O CBOEM
SA3BIYECKOM CTaTyce, U He MOTJIa ObITh yAuBieHa 0osee. Omacasice, 4To 3TO
rnoMemaer Moeu noesnke B Poccuro, s ckazana Maprapure: «borCh, HaM HE TIOBE3JI0
Y MBI JIOJDKHBI BepHYThes B [lapmk. Ml HIUEro He MOXKEM C ATHM TOJEIaThy.

«O HeT, MOXKeM, - pelnuTeTsrHO Bo3pa3uia Mapraputa. «Msl coOupaemcs Teost
KPECTUTh HEMEJIEHHO !»

In her breezy American style that would not admit to being thwarted in any
undertaking, she picked up the phone and called the nearest Protestant church to
arrange an interview with the pastor. The St. Petrikirche, consecrated in the twelfth
century, is the oldest church in Hamburg. The pastor received us kindly in his study
and, though sympathetic to our request, gravely refused to baptize me in a hurry
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merely to let me get a Russian visa. He insisted on a minimum three-week course of
preparation and instruction in the Lutheran faith.

I\

B cBOéM BeTpeHOM aMEpUKaHCKOM CTUJIE, KOTOPBIA HE MPU3HABAJl, YTOOBI YTO-TO
MEIIano eMy B JIF0OOM HaYMHAHHUH, OHA B3sijIa TPYOKY M MO3BOHUIIA B OJIFDKANIIIYIO
MPOTECTAHTCKYIO LIEPKOBB, YUTOOBI YCTPOUTH cobecenoBanme ¢ mactopom. Ca.
[leTpukupxe, Obliia OCBAILIEHA B IBEHAILIATOM BEKE, U SBIISJIACH CAMOM cTapoi
1epkoBbio B ['amOypre. [lacTop m1006€3H0 IPUHST HAC B CBOEM KaOMHETE U, XOTS U
COYYBCTBOBAJ HaIlIel MPOCKOE, PEIINTENLHO OTKa3alach KPECTUTh MEHS B CIIEIIIKE,
MIPOCTO YTOOBI 51 MOMyUYMIIa poccuiickyto Bu3y. OH HacTanBaja HA MUHUMAaJIbHOM
TpEXHEAETHPHOM KypCe MOATOTOBKH M 00YYESHHsI TIOTEPAHCKON Bepe.

We persuaded him that this was impossible. Margherita explained in English that it
was now or never. I suppose it was to save my soul that he then agreed to do it on the
spot. While he retired to don his vestments, I entered the old church, where someone
began to light the candles by the altar. The very moment Pastor Poppe gave me the
benediction, a ray of sunlight pierced the beautiful stained-glass window and fell
directly on my head as I was kneeling by the altar rail. I suddenly felt very sanctified.
I heard mother crying softly into her handkerchief, and then the pastor solemnly
shook hands with us as we departed. Half-way up the aisle he called out, "Wait a
minute! Haven't you forgotten something?" And he waved the precious baptismal
certificate for which Margherita, who acted as my godmother, had paid ten gold
marks. We rushed to get it, jumped into a taxi, and drove to the Russian consulate.
And here occurred the most ironic thing. When I handed in my passport, the clerk
stamped on the Russian visa without demanding to see my certificate of baptism!
Annoyed at his disinterest after all I had gone through to get it, I asked him why. He
answered blandly, "Not necessary in your case. One can see at a glance you belong
to the Aryan race."

1\

Mpg1 yOenuinu ero, 4To 3To HEBO3MOXKHO. Maprapura 00bsSCHIIIA ITO-aHTJIMHCKH, 9TO
9TO OyzeT ceiiyac uinn HUKoraa. [lomararo, 3To cracjao MO AYILY, B OH COTJIACHIICS
crenaTh 3To Ha Mecte. [Toka oH ymanmwiics, 9To0bl HaIeTh CBOM OZCK/IbI, 5T BOIILIA B
CTapyIo MEPKOBb, TJIe KTO-TO HAYaJl 3AKUTAaTh CBEUYH y antaps. B TOT camblii MOMEHT,
korna nactop [lornme nan MHE 0J1arociioBeHHE, JIy4 COJTHEYHOTO CBETa IIPOH3MUIT
KpacHBOE BUTPAXKHOE OKHO M YIIAJ MPSMO Ha MO0 TOJIOBY, KOT/Ia s CTOsIa Ha
KOJICHSIX y anTtaps. Sl BHE3aImHO TOYYBCTBOBajA ce0s1 OUeHb OCBSIIICHHOM. S
CJIBIIIANIA, KaK MaTh TUXO TUTaKajga B HOCOBOM IUIATOK, a 3aTeM MacTOp TOPKECTBEHHO
MO’KaJl HaM PYKY, KOT/1a Mbl yXOoAuIu. Ha monmyTi K mpoxo1y OH KPUKHYII:
«ITomoxau! Pa3Be Thl HUYEro He 3a0b11a?» M OH momaxai JparoieHHbIM
CBHUJIETEIBCTBOM O KPEILIEHUH, 3a KOTOpbIM Maprapura, KOTOpas IeiMCcTBOBajla Kak
MOSI KpECTHasl, 3ariaTuia IeCSITh 30JI0ThIX MapOK. MBI OpOCHIIHCH B3STh €T0, 3aTEM
MPBITHYJIW B TAKCH U IOEXAJIA B POCCUICKOE KOHCYJIBCTBO. 3/1€Ch MPOU3OIILIO CaMOe
nponnuyHoe. Korzaa s nepenana cBOM macnopT, KJIEPK HAHEC LITAMII C POCCUMCKOMN
BH30M, HE TOTPEeOOBAaB yBUACTh MO KPECTHK. PazpakeHHas ero
HE3aMHTEPECOBAHHOCTHIO, MTOCIIE TOTO, YepPe3 UTO S MPOIIA, YTOOBI MOTYYUTh €T, 5
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crpocwia ero, nouemy. OH oTBeTHN MATKO: «He Hy»)HO B Bamem ciyyae. MoxHO
BUJIETH C IIEPBOTO B3IJIA1A, YTO BBl IPUHALJIEKUTE K apUUCKOU pacey.

# St. Petersburg, Hotel Astoria

Margherita and I met Anna and Augustin in Berlin and gaily continued on our
mission to St. Petersburg. We stayed at the new Hotel Astoria, opposite the grand St.
Isaac cathedral. Anna and I gave a small dance recital in the ballroom of that hotel. 1
remember how terribly thrilled we were to have the great Constantin Stanislawsky of
the Moscow Art Theatre consent to introduce us to the audience and give a lecture on
Isadora's art. At the end of our performance he personally presented each one of us
with a lovely bouquet of flowers. Immensely proud and flattered, we took a snapshot
of each other holding his flowers and posing with them on the window sill of our
hotel room with the huge cathedral looming in the background. A nice souvenir of
our only joint performance anywhere.

I\

Mpsi ¢ Maprapuroit Berpetuiiuch ¢ AHHON U ABryctunoMm B bepnune, u 60apo

po oKWK Hamry Muccuto B Cankt-IlerepOypr. Mbl OCTAaHOBHIIMCH B HOBOM OTEJIe
Actopusi, HarpoTuB Bennkoro McaakueBckoro codbopa. Mbl ¢ AHHOH MpeaCTaBHIN
HEeOOJIBIIION TaHIIeBATHHBIN KOHIIEPT B OATLHOM 3aJie 3TOTro oTels. S MOMHIO, KaKk Hac
y’KaCHO BOJIHOBAJIO, KaK MBI XOTUM, YTOOBI BeiMkui KonctanTun CTaHUCIaBCKUH U3
MOCKOBCKOTO XyI0’)KECTBEHHOTO Te€aTpa COTJIACKIICS MMO3HAKOMUTH HAC C
ayIMTOpUEN U JaTh JIEKIUIO0 00 UCKyccTBe Alicenopsl. B koHIe Haliero
BBICTYIIJICHUS] OH JIMYHO MPEJOCTaBUII KXJI0MY M3 HAC IIPEKpacHbI OyKeT U3
IBETOB. be3amMepHO ropble U MOJIbIIEHHBIE, MBI ClIeJIal CHUMKH APYT Apyra, Iepxa
€ro IBETHI, ¥ MO3UPOBAIHU C HUMHU Ha MOJOKOHHUKE HAIIIEr0 TOCTUHUYHOTO HOMEpa, ¢
OTPOMHBIM COOOPOM, BHIPMCOBBIBAIOIIMMCS HA 3a/IHEM ILJIaHE. XOPOIIN CyBEHUP
HaIel eIMHCTBEHHON COBMECTHOM pabOThI B ’TOM MECTE.

We remained in Russia for two months. Later, some of the other girls and Hener
Skene joined us so we could give a few performances before returning to Paris with a
group of newly recruited pupils.

I\

MpeI octanuch B Poccuun Ha aBa mecsna. [1o3xe, HEKOTOpbIE U3 APYTUX AEBYIIEK U
Xenep CkeHe MpUCOSTMHIINCH K HAM, YTOOBI MBI MOTJIU 1aTh HECKOJIBKO
BBICTYIUJICHUH, IPEXK/IE YeM BEpHYThCs B [laprk ¢ rpynmnoit HOBOOpaHHBIX yYEHHUII.

We all led a happy, wonderful life with Isadora in that beautiful school. The fact that
she treated us like adults and allowed us each a room to ourselves started things off
to our entire satisfaction. She told us of her plan to build that theatre of the dance
and drama so long dreamed of, and how she intended to make us members of a
company patterned after the Comedie Francaise. Our artistic future seemed assured.
Isadora too firmly believed that Dionysian had taken permanent roots and that she
would live there for the rest of her life, continuing to do creative work.

I\
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MBI Bce BENM CHACTIIMBYIO, TPEKPACHYIO KU3Hb ¢ ANCEN0pON B 3TON MTPEKPACHOU
mikosie. ToT pakT, 4TO OHa OTHOCHJIACh K HaM KakK K B3pOCIJbIM, U TTO3BOJISIA KA 101
U3 Hac OT/AEJIbHYIO KOMHATY, BCE OBbLIO K HAallleMy MOJIHOMY YJI0BJIeTBOpeHu0. OHa
pacckasajia HaM 0 CBOEM HaMEpPEHHMH MOCTPOUTH ATOT T€ATP TAHILIA U APAMBI, O
KOTOPOM [MbI BCE| TaK JOJIFO MEYTaH, U O TOM, KaKk OHa coOMpanach clieJaTh HacC
YJIeHaMU KOMIIaHUU, CO3/1aHHOM 1o 00pa3iy «Komenu @pancesy. Hare
apTUCTHYECKOoe Oyayllee Ka3ajaoch YBEpeHHbIM. Aliceopa CIMILKOM TBEPAO BepuJa,
4yT0 JIMOHHUCHI MYCTUI MOCTOSIHHBIE KOPHU, U YTO OHA OYJET )KUTh TaM BCIO
OCTaBILIYIOCS JKU3Hb, POA0JIKAsI 3aHUMATHCSI TBOPUYECTBOM.

All these noble prospects came to an end when disaster struck once more-this time on
a gigantic scale. In August the First World War set cannons to roaring over most of
Europe, and the millions of soldiers wounded in battle needed help. Isadora gave her
temple of the dance to the Red Cross for a hospital. She and her pupils fled to
America, via London and Liverpool, where the streets were crowded with soldiers
going off to war singing, "It's a long way to Tipperary.”

I\

Bce »Tr 6:1aropoiHbIe MEPCIIEKTUBBI MOAOIUIN K KOHITY, KOT/Ia CHOBAa HACTYTIHJIA
KaTacTpoda - Ha 3TOT pa3 B THTAaHTCKHUX MaciTabax. B asrycre, [lepBas mupoBas
BOITHA 3aCTaBHJIa PEBETH MYIIKKM HAJT OOJIbIICH YacThi0 EBPOIIBI, 1 MUJLTHOHBI
COJI/IaT, PAHEHBIX B 0010, HY)KIAJIMCH B TOMOIIH. Aficeopa oT/ajia CBOW XpaMm TaHIa
Kpacnomy Kpecty non 6onbnuiry. OHa u e€ yueHuKH 0exann B AMEpHUKY uepes
Jlonnon u JluBepryiib, e yauIbl ObUIM MEPENOTHEHBI COIaTaMH,
OTIPABJISIONIMMHUCS Ha BOWHY C IEHUEM: «ITO ONTUN MyTh K Tunmepapu».

The wild excitement engendered by those stirring times, added to the intriguing
adventure of crossing the ocean to another continent, prevented my realizing what
sad consequences the war would have for our school. In years to come, I have often
looked back with deep regret that Dionysian existed for only seven short months. For
it represented Isadora Duncan's ideal school, the perfect center and environment-
now lost to posterity-for preserving the results of her work. And I regret also that she
did not make more of an effort to keep it functioning despite the world-wide
catastrophe. For wars have come and gone, and life is short, but art lives on forever.
I\

JIuKoe BOJIHEHHUE, TIOPOXKAEHHOE 3THMHU BOJIHYIOIIMMH BpEMEHAMH, JT00aBJICHHOE K
WHTPHUTYIOIEMY MPUKITIOYSHHUIO TIEPECEUCHHs OKeaHa K JPyroMy KOHTHHEHTY,
MOMEIIIAJI0 MHE TIOHATh, KaKne MeYaIbHbIC MTOCJIEICTBUS UMeIla BOWHA ISl Hallen
IIKOJTIBI. B mocnieytonye roasl g 4acTo ¢ OOJIBIIUM COXKaJIEHHEM BCTIOMUHANIA, YTO
JIMoHuCHiA CyIIECTBOBAI BCETO CEMb KOPOTKUX MecsIeB. 6o 3To Obuta nieanpHas
mkoJia Aicenopsl JlyHKaH, uaeadbHbIN LEHTP U OKPYKAIOLIAsl CPENA, TENEPh
MOTEPSIHHAS JIJISl TOTOMKOB - JIJISl COXpaHEHUS pe3yIbTaToB e€ paboTel. U s Takke
CO’KaJIeI0 O TOM, YTO OHA HE MPEeANPUHUMATA OOJbIIE YCUIUNA, YTOOBI COXPAHHUTH €T0
(GyHKIIMOHUPOBAHUE, HECMOTPS HAa BCEMUPHYIO KatacTpody. 60 BOMHBI TPUXOIIT U
YXOMSIT, ¥ )KU3HB KOPOTKA, HO UCKYCCTBO KUBET BETHO.
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[172], p.148-162 * DUNCAN DANCER * Growing Up *

Growing Up
B3pocaenue

WE reached New York on September 13, 1914, after an uneventful voyage on the
Cunard liner Lapland. But the moment we landed, all sorts of unforeseen and
startling things happened in quick succession.

I\

MEI foCcTUTIIN Hbm—ﬁopxa 13 cents16pst 1914 rona, mocie 6ecnperieIEHTHOTO
iaBaHus Ha naiHepe Jlarumanaus Kynapa. Ho B TOT MOMEHT, KOT1a MbI TIPUYAITHIIH,
TYT )K€ Ha4aJld MPOUCXOAUTH BCEBO3MOIKHBIC HETIPEIBUICHHBIC ¥ TIOPA3UTEIbHBIC
BEIITH.

As soon as the immigration officials discovered that Isadora Duncan's school had
arrived without the protection of a legal guardian, they barred our entry. To the
great consternation of Mr. and Mrs. Augustin Duncan, who had safely brought us
through war-torn Europe to America, we were not permitted to disembark, though
their children were allowed to go ashore. With Alicia Franck, the school secretary,
and Miss Baker, our English governess who volunteered to remain with us, we were
locked up in that ignoble detention pen called Ellis Island. For this reason, my first
impression of the United States was not a favorable one.

I\

Kak ToNbKO COTpYIHUKH UMMHUTPAIIMOHHON CITYKObI O0OHAPYKUITH, YTO IITKOJIA
Aiicenops! JlyHkan npuObiia 6€3 3alIUThl 3aKOHHOTO OIIEKYHAa, OHH 3alpETHIIA HaM
BeIX0J1. K O0oNbIIoMy y)kacy r-kd U T-Ha ABryctuHa JlyHKaH, KOTOpbIe
0JIaronoJIygyHO TPOBENIHM HAC Yepe3 pa3aupaeMyro BoitHOM EBpony B AMepuKy, Ham
HE pa3pelimii BEICAKUBATELCS, XOTS UX JICTSIM pa3pelanoch BEIXOAUTh Ha Oeper. C
Anukoi @paHK, IKOJBHOM cekpeTapiieil u Mucc beiikep, Halel aHTIUICKON
T'YBEPHAHTKOMW, KOTOpas BhI3BAIACH OCTAThCS C HAMH, MBI OBUIH 3aIepThl B ATOH
y>KacHOH TIOpbM€ MOJ1 Ha3BaHHEM OCTpOB Diuuc. I1o 3Toii npuunHe Mo€ nepBoe
Brieyatiienne o Coequnennsix [lITatax He OBUIO GIATONIPHUSITHBIM.

We remained incarcerated under armed guards, like a bunch of criminals, for two
interminable weeks before the necessary formalities could be straightened out. I used
to gaze in amazement at the heroic Statue of Liberty standing in the harbor nearby
and wonder: Is this the land of the free?

I\

MBI ocTaBanuch MO CTPAXKEN C BOOPYKEHHOM OXPaHOM, KaK KydKa IPECTYITHUKOB, B
TeYeHHE IBYX OCECKOHEUHBIX HEJIEIh, IPEXkK/Ie YeM Heo0X0uMble (OpMaTbHOCTH
MOTJIM OBITH YCTPaHEHBI. §l ¢ yAMBICHHEM CMOTpENa Ha repondeckyto CTaTyro
CB00OIBI, CTOSIIYIO B COCETHEN TaBaHM, U yIUBISIFOCh: DTO CBOOOTHAS 3eMIIs?
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New York at the time was in the grip of a formidable heat wave. This circumstance
contributed no little to our extreme discomfort, for eighteen of us were crowded
together in one small room with bath, sleeping on the bare floor like animals, without
any covers or bedding. At that, we considered ourselves lucky when a kind
immigration commissioner by the name of F. C. Howe placed his private quarters at
our disposal, thus eliminating our having to sleep in the barrack-style dormitories
with the rest of the unfortunate immigrants. We had also been accorded the privilege
of eating in the public restaurant instead of having our meals at the community table,
where fork and knife were chained to the tin plate in front of each person. On the day
of our release, I learned what a condemned person must feel when suddenly granted
freedom. That first free breath of air tastes like ambrosia. After that unpleasant
experience, nothing seemed more wonderful than Ellsworth Ford's house near the
water in Rye, where we found a hearty welcome. Under the giant elms and maples,
late summer flowers still bloomed in profusion. Mrs. Ford, whose husband had
owned a large hotel on Forty-second Street, was a lady of some literary pretentions
and loved to be in the company of writers and poets. Through her we met the poets
Witter Bynner and Percy Mac-Kaye. And it was here that MacKaye wrote the
following poem about the young guests, refugees from war-torn Europe:

I\

B 1o Bpemst B Hpio-Mopke apuia yxacHas xapa. IT0 00CTOSTEIBCTBO MAJIO
TIOMOTJIO HallleMy KpalHeMy JTUCKOM(OPTY, MOTOMY YTO BOCEMHA/IATh U3 HAC ObLIH
coOpaHbI BMECTE B OJTHOM MaJICHBPKOW KOMHATE C BAHHOM, CIaJIM HA TOJIOM TI0JTy, KaK
’KUBOTHBIC, 0€3 KaKMX-JINOO MOKPHIBAJ MITU TIOCTEIBHBIX MPUHAAIE)KHOCTEH. [IpH
9TOM MBI IIOCYUTANIH, YTO HAM ITOBE3JI0, KOT/1a JOOPBI KOMHUCCcap IO BOIIpocam
ummurpanun mo nmean O.K.Xoy npemoctaBri CBOM YaCTHBIE TIOMEIICHISI B HAIIIE
pacropspKeHre, TeM CaMbIM, H30aBHB HaC OT HEOOXOJUMOCTH CIIaTh B OOIIEKUTHIX B
cTriie 6apaka, BMECTE C OCTAIbHBIMH HECYaCTHBIMH UMMHUTpaHTaMu. Ham Takke
NPEI0CTABUIIN MPUBUIIETHIO - €CTh B ITyOJUYHOM PECTOpaHe, BMECTO TOTO, YTOOBI
€CTh 32 CTOJIOM, T'JI¢ BUJIKA M HOK OBLIM MPUKOBAHBI K KECTIHOW TUTACTUHE TIEpe]T
KaXXIbIM YeJIOBEKOM. B 1eHb Halmero ocBOOOXKICHUS S Y3Haa, 4TO JODKECH
YyBCTBOBATh OCYXJAEHHBIN, KOT/Ia €My BHE3AITHO MPEJOCTABIIECTCS CBOOOAa. DTO
niepBoe CBOOOIHOE JIbIXaHUe BO3/yXa Ha BKyc, Kak amOpo3swus. [Tocie aToro
HEMPUATHOTO OMbITa, HUYETO HE MOKA3aJI0Ch YAUBUTEIbHEE, YUeM IOM DJIICyopTa
doppaa pssaoM ¢ Bogou B Pae, rae Mbl Hawm cepaeunbii mpuém. [loa ruranrckumu
BSI3aMHU M KJIEHAMU BCE €€ pacuBETAId MO3HUE JIETHUE 1BETHI. Muccuc dopj, yen
MY3K Bliajien 60mbi1oi roctunuieid Ha Copok BTOpo# yinuile, Oblia )KeHIITUHON
HEKOTOPBIX TUTEPATYPHBIX IPETEH3UH U JTI00MIA ObITh B KOMIIAHWY TTUCATENEH U
1o3ToB. Yepes He€ Mbl BCTpeTniin o3ToB YutHepa bunnepa u Ilepcu Mak-Kas. U
MMEHHO 31ech MakKeli Hanucan cieayromnee CTUXOTBOPEHHUE O FOHBIX TOCThAX,
OexXeHIax U3 pa3iupaeMon BoitHOW EBporbl:
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THE CHILD-DANCERS
JIETCKUE TAHLIbI

A bomb has fallen over Notre Dame:

Germans have burned another Belgian town:
Russians quelled in the East: England in qualm:

I closed my eyes, and laid the paper down.

I\

bomb6a ynana na Hotp-Zlam:

HewMiipl coxriu emé oauH 0eabruicKuil ropo:
Pycckue nokonedanuck Ha BocToke: AHrus B yxkace:
51 3aKpbLT T1a3a U MOJIOKHUI Oymary.

Grey ledge and moor-grass and pale bloom of light

By pale blue seas!

What laughter of a child world-sprite,

Sweet as the horns of lone October bees,

Shrills the faint shore with mellow, old delight?

What elves are these

In smocks gray-blue as sea and ledge,

Dancing upon the silvered edge

Of darkness-each ecstatic one

Making a happy orison,

With shining limbs, to the low sunken sun? -

I\

Cepslii ycTyn 1 00JIOTHAsI TpaBa U OJIETHOE pacIBET CBETa
CeeTtiio-ronyonie Mops!

Kaxkoii cmMex geTckoro mupa - b,

Crnaakuii, Kak pora OJIMHOKUX OKTSIOPBbCKUX ITUEl,
CrnuBaeT citabplii 6eper ¢ MATKHM, CTapbIM BOCTOPTOM?
Kakumu 376¢hamMu OHU CHJISIT B CEPOM CHHEM, KaK MOPE U YCTYII,
Taniys Ha mocepeOPEeHHOM Kparo

TeMHOTHI - Ka)XIbII DKCTAaTUYECKHUIM.

JlenaeT cuacTIIMBO MOJIUTRBY,

C cusromumu JIMMOaMu, 10 HU3KOTO 3aTOHYBIIIETO COJIHIIA? -

See: now they cease

Like nesting birds from flight:
Demure and debonair

They troop beside their hostess' chair
To make their bedtime courtesies:
"Spokoinoi notchi! - Gute Nachtf
Bon soir! Bon soir! - Good night!"
What far-gleaned lives are these
Linked in one holy family of art? -
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Dreams: dreams once Christ and Plato dreamed:
How fair their happy shades depart!

I\

Cwmortpu: Tenepb OHH NpeKpaIarTCs

Kaxk rue3noBanue nTuil U3 moJiera:

CxpomHbI€ 1 OECXUTPOCTHBIE

OHHM OTpSKAIOTCS PAIOM C KPECIIOM CBOEU XO3SMKH.
UtoOkI crenaTh uX JHOE3HO MPEOCTaBICHHBIE CHOM:
«CniokoiiHOM HOuM! - ['yTe HTar

bon coup! bon coup! - I'yx Hait!»

Yro 3TO 3a yKcTas )KU3Hb

CBsi3aHHAas ¢ OJHUM CBSITBIM CEMENCTBOM?

MeuThl: MEUTHI, KaKk KOTJ1a-TO MeuTaau Xpucroc u [1naToH:
Kaxk npekpacHbl UX c4aCTIMBBIE OTTCHKH!

Dear God! how simple it all seemed,

Till once again

Before my eyes the red type quivered: Slain:

Ten thousand of the enemy.

Then laughter! laughter from the ancient sea

Sang in the gloaming. Athens! Galilee!

And elfin voices called from the extinguished light:
"Spokoinoi notchi! - Gute Nacht!

Bon soir! Bon soir! - Good night!"

I\

Boxxe! kak mpocTo BCE 3TO Ka3aioch,

[Toka emé pa3

Ha Moux ri1azax KpacHbIN THIT IpoXKaT: «Y Oeii»:
JlecsTh ThICAY Bparos.

Torma cmex! cMeX OT IpeBHETO MOPSI

ITena mpauno: Adunsl! ["anmei!

N snwduiickue ronoca BeI3bIBAIN U3 TOTYXIIETO CBETA!
«CrnokoiiHoi Houm! - ['yTe HTar

boun coup! bon coup! - I'yx HailT!»

Isadora turned up unexpectedly in October. None of us had been sure she would
come to America. By that time we were cozily and comfortably settled for the winter
in an old brownstone house on Gramercy Park. We lived there under the benign
supervision of Margherita and Gus, with a Southern mammy in the basement kitchen
to serve up real American cooking. I had a room of my own on the top floor; it looked
out on the small square called a park, to which we had a key though we never used it.
I\

Aticetopa HEOXKHIAaHHO TOSIBUIIACh B OKTsA0pe. HUKTO M3 Hac He OBLI YBEPEH, UTO
oHa mpueeT B Amepuky. K ToMmy BpeMeHr MBI YIOTHO U KOM(D)OPTHO YCTPOUIIUCH HA
3UMY B CTapoM KopudHeBOM gome Ha [lapke ['peitmepcu. Mbl s)xiin TaM 1o T0OpbIM
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HaOmonennem Mapreputsl u ["aca, ¢ Mamoukoit CoyTepH Ha KyXHE B M0JIBaJIE,
KOTOpasi TOTOBUJIA HACTOSIIYI0 aMEPUKAHCKYIO KyXHIO. Y MEHS OblIa KOMHATa Ha
BEPXHEM ITAXKE; OHA CMOTPEJI HA MAJIEHBKYIO IUIOLIA/b, HA3BIBAEMYIO ITAPKOM, K
KOTOPOMY Y Hac ObUT KJIHOY, XOTS Mbl HUKOT/Ia HE UCIOJIH30BAJIU €rO0.

The one thing that stands out in my memory is Miss Baker's presenting me with a
pink silk nightgown for my birthday. For a strictly brought up European girl, this was
a sure sign-like the first kiss on the hand-that I had definitely grown up. I did not
wear it for a long time, but kept it wrapped in white tissue paper, naively believing
this to be the beginning of a hope chest. Our days, as usual, started with early
morning workouts over on Twenty-third Street and Fourth Avenue, where Isadora
had fixed up a studio in an old loft. Mary Fanton Roberts, a very good friend and
editor of the art magazine The Touchstone, described it:

I\

EnuHCTBEHHOE, YTO BBHIIEISACTCS B MOEH MaMsTH, 3T0 Koraa Mucc belikep mogapuna
MHE PO30BYIO METKOBYIO HOUHYIO pyOaliKy Ha JIeHb poxaeHus. s crporo
BOCIIUTHIBAEMOW €BPONENHCKON JEBYIIIKM 3TO ObLI BEPHBIN 3HAK - IEPBBIN MOLENYH Ha
pYKe - s ollpe/ieNieHHO BhIpocia. S He Hocuia e€ JoNToe BpeMsi, HO JepiKana e
3aBepHYTOH B Oeyr0 ManupocHyro Oymary, HamBHO ToJIaras, YTo 3TO Hadaio
CYHJyKa HaJek1pl. Hamm THU, KaKk 0OBIYHO, HAYMHAJIUCH C YTPEHHUX TPEHUPOBOK Ha
JBanuate TpeThell ynuie u HeTBepToi aBeH1o, rjae Aliceopa ycTpousia CTyIUI0 Ha
crapom uepnake. Mapu ®@anton PoGeptce, oueHb XOpOIIHiA IPYT U PEIaKTOp apT-
xypHana ToydcTtoyH, onucana 310:

A great space, silent and high, separated from the world by curtains of blue, soft
lights streaming down rose scarves; back in the shadows low couches in brilliant
colors-this is the setting for Isadora Duncan's school in the heart of New York.*
*Art, p. 28.

1\

Bosbiioe mpocTpaHCTBO, THXOE U BEICOKOE, OTJCIEHHOE OT MUPA CUHUMHU
3aHaBEeCKaMHW; MSTKHE OTHU, TCKYIIIUE BHU3, PO30BbIC Mapdbl; C3a1, B TCHU HA3KUX
KYIIIETOK B SIPKUX [BETaX - 3TO MECTO IS IKOJIBI Aliceopsl [lyHKaH B caMOM
cepare HLIO-I7IOpKa.*

*Art, c. 28.

Into this setting one day marched the Mayor of New York, to a meeting arranged by a
group of writers including Mabel Dodge, Walter Lippmann, John Collier, and others,
who represented the Greenwich Village intelligentsia of that era. For some reason,
Isadora was in a bad mood that day and refused to dance. She did, however, have the
pupils parade in front of Mayor John Purroy Mitchel in their school uniforms. As an
ardent advocate of dress reform, she tried to persuade the Mayor to make our
costume official for all the children in New York. He gravely assured her he had no
authority to enforce any attire on the populace, healthy or otherwise. Yet what no
edict could enforce, the passing of time has successfully accomplished. Mayor
Mitchel would be surprised if he lived today to see the many women and children on
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the sidewalks of his city clad in simple, sleeveless sheaths and with bare feet in
sandals!

I\

B 3Ty 06CTaHOBKY, B OJIMH U3 IHEW, HAITPaBUIICS MAP Hbm—ﬁopKa Ha BCTpEUy,
OpraHW30BaHHYIO TPyNIoN nucarenei, Bkiatouas Meiton Jomk, BansTep Jlunnmans,
Jl>xona Konbepa u 1pyrux, KOTOpbl€ IPEACTABISAIN UHTEIUIMTEHIUIO [ puHBHY-
Bunnumx toit anoxu. o kakoil-to npuunne Aiicenopa Obuia B IJIOXOM HACTPOECHUU
B TOT JIEHb U OTKa3aJlach TaHLEBaTh. | €M HE MEHEee, OHa, B IIKOJbHOUN (opMme,
y4acTBOBaJIa B mapaze nepex M3poM xxonom Ilypoem Mutuenem. Kak sipbrii
CTOPOHHMK PePOPMBI OJIEKbI, OHA TOMbITAIACH YOSAUTHh M3pa CAENaTh Halll KOCTIOM
oduIHaTBHEIM 1T Beex aereil B Hpio-Mopke. OH cepbe3HO 3aBepuil €&, 4To y Hero
HET MOJTHOMOYHUN MPUHYKJATh HACEIEHHE K KAKOMY-TH00 OJIESIHUIO, 3J0POBOMY WU
uHomy. Ho To, 4TO HU OJIMH yKa3 He MOT 00€CNeYuTh, MPOILIO BpeMsi, ObLIO
yCHENIHO 3aBepiieHo. Map Mutuen 0611 Obl YAUBIEH, €CITU ObI OH YKUJT CETOJTHS,
Korjia Obl YBUJIEJ MHOTO >KEHILWH U JeTeil Ha TpoTyapax CBOEro ropoja, OAeThIX B
MPOCThIe OJIesiHUA 0€3 pyKaBOB U ¢ OOCHIMU HOTaMH B CaHAAIHSIX !

On a rainy November afternoon at the Metropolitan Opera House, Isadora's
European school made its American debut. Since this was her first public dance
performance after the death of her children, the program had a religious character. It
opened with a requiem march and her premiere presentation of Schubert's "Ave
Maria," the huge audience listening with profound reverence. Her hold on the mind
of her spectators had not diminished with the years. Her older pupils did most of the
dancing. As Minna Lederman commented later in the Mail, June 27, 1918:

I\

B noxmmBeiit HOSIOphCKUM 1eHh B MeTpOnoIMTeH-01Iepe, eBpOIIeHCKas MMKoJia
Aticeopsl nana cBoi amepukaHckuii 1e0roT. [lockonbKy 3T0 OBLIO €€ mepBoe
MyOJIMYHOE TAaHIIEBATBHOE TIPEICTABJIICHUE TTOCIIe CMEPTH €€ JIeTel, mporpaMmma
HOCHJIA PEJIMTHO3HBIA XapakTep. ITO OTKPBUIOCH IIECTBUEM PEeKBHEMA U €€
npeMbepol mpeseHTanuu «Ape Mapusi» [llyOGepra, orpomMHast ayAuTOpHsl, CIIyIiana C
riryookuM nouteHreM. C TeueHHEeM BpeMeHHU e€ BHUMAaHHE K 3pUTEIISIM HE
yYMEHbINAaI0ch. E€ crapiue yuyeHUKH Bem OOJBITYIO YacTh TaHIeB. Kak mosicHuia
Munna Jlenepman B razere «Meitn» 27 utonsa 1918 rona:

I see them now, circling on the immense stage, six girls, the light falling yellow over
their young heads and along their arms so gently linked. Something idyllic,
something innocent, tender, something indefinably grave was the slow movement of
these young people together.

I\

S BuKy UX ceifuac, KpyKamuxcsi Ha HEOObITHOM CIIeHE, IIECTh JIEBOYEK, CBET,
KEJITBIMU JTydaMH TIaJaroINil Ha/l UX IOHBIMU TOJIOBAaMH, M BJOJIb UX PYK TaK MSTKO
CBSI3aHHBIX. UTO-TO MAMIIIINYECKOE, YTO-TO HEBUHHOE, HEKHOE, YTO-TO
HEOTIPEJICTICHHO CEPhE3HOE - 3TO MEJUICHHOE JIBIKEHNE dTUX FOHBIX JIFOJCH BCEX
BMeECTE.
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Under Isadora's guidance we made much progress that season. Early in the spring of
the following year, she undertook a very ambitious project. A New York financier and
art patron, Otto H. Kahn, made it possible for her to use the former Century Theatre
on Central Park West as an experimental Greek theatre. "The Greek was essentially
a democratic theatre," Isadora once stated in a pamphlet she wrote on the subject. *
*Cf. Art, p. 87.

I\

[lon pyxoBoacTBOM Alicenopbl Mbl JOOMINCH 3HAYUTEIBHOIO ITpOrpecca B 3TOM
ce3oHe. PaHblie, BECHOM ClIEyIOIIETO rofa OHa MPEANPUHIIA OYeHb aMOULIMO3HbBIN
npoekT. Hpro-ilopkckuii puHancuct u nokpoutenb uckyccrBa Otro X.Kan nan e
BO3MOXHOCTb HCIONB30BaTh ObIBIINI Teatp Beka B LlenTpanbHom napke Bect B
Ka4yecTBE IKCIIEPUMEHTAIBHOTO Tpedeckoro teatpa. «I penus Oblia, 1Mo cyTH,
JAEMOKpPATHYECKHM T€aTPOM», - OJJHAXKIbI cKa3ana Alicefopa B Opoirtope, KOTOpYIo
OHa Harmucala Mo TOMy BOMpocy.*

*Cwm. UckyccTBo, c. 87.

She removed the orchestra seats and covered the boxes with long draperies to make
the old-fashioned theatre conform more closely to her ideal. Here she presented that
spring season several shows composed of "Drama, Music, and Dance."

I\

Omna cHsIa Kpeciia OpKecTpa M HaKpbliia KOPOOKHU JUTMHHBIMU JAPATMPOBKAMHM, 4TOOBI
CTapOMOJIHBIN TeaTp 6ojiee TECHO COOTBETCTBOBAN €€ uaeany. 31ech OHa
NpeCTaBUIa B TOT BECEHHUH CE30H HECKOJIBKO II0Y, COCTOSIIIUX U3 «Jpamsi,
MY3bIKH U TaHIa.

For me personally, the outstanding event remains my taking part in the speaking
chorus of an English version of Euripides' Iphigenia in Tauris, written especially by
Witter Bynner for Isadora's presentation. It was staged by Augustin Duncan, who
persuaded me, much against my will, to take part in the chorus. The stage directions
say: "The great bell rings. One by one the Temple Maidens assemble." As the first
chorister I had the opening lines, and can still hear myself proclaiming:

I\

JIJIst MEHs1 JIMYHO, BBITAFOIIUMCSI COOBITHEM OCTAeTCsl MOE yJacTHE B pa3rOBOPHOM
xope anrnuickoit Bepcun EBpunmna «Upurennu B TaBpuae», HammcaHHOU
cnenuanbHo Butrepom bunaepoM 11s nipesenTarnuu Aiicenopsl. OH ObLT ITOCTaBIICH
ABryctuHoM JlyHKaHOM, KOTOpPBIN yO€I1JI MEHS, BO MHOTOM ITPOTHB MOEI BOJIH,
MPUHATH yyacTue B xope. Ha cuene roBopst: «bonbioit konokos 3B0HAT. OJIUH 3a
IpyruM cobuparorcs XpamoBsie [[eBbl». B kauecTBe mepBOro XopucTa y MeHs ObLIN
IIEPBBIE CTPOKHU, U 5 BCE C€LIE CIIBIILY, KaK s IPOBO3IJIAIIALO:

O we who dwell upon these Clashing Rocks
That guard the Euxine Sea,

Keep silence now before Latona's Daughter,
Artemis, Goddess of the pointed hills!

I\
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O BbI, KOTOpBIE KUBYT Ha 3TUX CTONKHOBeHMAX CKal,
Kortopsie oxpanstoT Mope OBKCHUH,

Xpanute Mmoiyanue nepen Jlousto JIaTonsl,
Apremuzioi, bornaen OCTPOKOHEYHBIX XOJIMOB!

The whole thing was to be a wonderful surprise for Isadora -so Gus assured me when
I voiced my qualms about accepting the speaking part. "l am sure she won't like it," |
kept repeating, while he kept insisting, "Nonsense, she will love it; you are very good
in the part.”

I\

Bcé€ 310 n0omKHO OBLIO cTaTh YAUBUTENBHBIM CIOPIPU30M TSl Alicenopsl, u ["ac
3aBEpHJI MEHs, KOT/Ia 51 O3BYyUYHJIa CBOM COMHEHUS B TOM, YTOOBI B3ATh Ha CeOsI
Pa3rOBOPHYIO YacTh. «S yBepeHa, 4To €if 3TO He IOHPABUTCSAY, MIOBTOPSIA S,
MPOAOJIKasg HacTauBaTh: «Yermyxa, eif TOHPaBUTCS 3TO, BBl B 3TOI YaCTH OYCHb
XOPOIIIH.

And so I let myself be persuaded against my better judgment. At the initial rehearsal,
the curtain went up on the big stage, where I suddenly stood revealed in solitary
splendor high on a scaffolding representing the "Clashing Rocks." I had no sooner
finished speaking when Isadora's voice rose in an angry pitch from the front row of
the orchestra: "Take her away! Take her away! What is this, Gus? She can't do that;
take her away!"

I\

1 mosTomy s mo3BommIIa cebe ObITh yOeKICHHON B MOEM JTydieM cyxiaeHnn. Ha
NIepBOHAYATBFHON PETICTHIIMY 3aHABEC MOIHSJICS HaJl OOJBIIION CIICHOMH, T s
BHE3aITHO OKa3aJlaCh B OJIMHOYHOM OJIECKE BBICOKO Ha Jiecax, MPEACTABIISIOIINX
«CronkHoBenne Ckam». Sl He ycnena 3aKOHYUTh JIeKJIaMalliio, KOT1a U3 IEPBOTrO
psiia opKecTpa pas3iaics rooc AiceIophl B CepAUTOM ToHE: «Yoepute eé!
Otsenure e€! Uto 310, ['ac? OHa HE MOXKET ATOTO JIeNaTh, 3abepute e€!»

At her unexpectedly vehement outburst, I fled from the stage. Back in my dressing
room I had an attack of hysterics. No sooner had I vanished than both Gus and Mr.
Bynner rushed backstage. Both tried to console me and assuage my hurt feelings by
telling me how effective my recitation had been. Bynner even threatened to withdraw
his verse unless Isadora permitted me to act.

I\

[Ipu e€ Heo MTAaHHO APOCTHOM BCIIBIIIKE S yOekala co ciieHbl. B Moelt pa3jeBainke y
MeHs Obuta ucrepuka. He ycnena st ucue3nyTsh, kak u ['ac, u muctep bunnep
Opocurch 3a Kynuchl. O0a MBITATUCh YTEIIUTh MEHS U YCIIOKOUTh MO OOM>KEHHBIC
YyBCTBa, CKa3aB MHE, HACKOJIbKO d(hPeKTUBHA MOl TeKiIamarus. bunuep naxe
yYIpO’KaJl 0TO3BAaTh CBOM CTHUX, €CIU Alcesopa He MO3BOJUT MHE JAEHCTBOBATD.

"I told you, I told you," I repeated over and over again to Gus, who had brought all
this about. He urged me not to give up. He said very earnestly, "Isadora is jealous.
She thinks I am trying to make an actress of you." I could not quite believe this. But it
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must have been true, because a year later, when Attmore Robinson-who owned the
Philadelphia Opera House at that time-sponsored my singing lessons with an Italian
maestro and offered me operatic parts a la Mary Garden, she reacted in exactly the
same way. She accused him of trying to alienate me from her school and make an
opera star of me-something I had never considered seriously. As a matter of fact, |
gave up my singing studies altogether after that scene with Isadora.

I\

«51 ropopuna Bam, s rOBOpHUIIa BaM», - IOBTOPsLJIA s1 CHOBA U CHOBA ['acy, KOTOpbIN
BcE 370 3aTesur. OH mpu3Ball MEHs He caaBaTtbes. OH OYEHB CePhE3HO CKa3al:
«Aiicenopa pesHuBa. OHa IyMaeT, 4TO S MBITAIOCh C/IENIaTh T€OsI akTpuco». S He
MOTJIa B 3TO MoBepuTh. Ho, TOMKHO OBITh, 3TO OBLIO MPaBAOH, TOTOMY YTO Yepe3
roji, korna Attmop Pobuncon, kotopsiit Bnagen Ounaaensuiickum OnepHbIM
TEaTpOM B TO BpPEMsl, U CIIOHCHPOBAJI MOH YPOKHU TIEHUS C UTAJIBIHCKUM MadCTpo,
MIPEIOKIIT MHE OTIEPHBIE YacTH «a Jis1 Mapu ['apien», oHa oTpearupoBajia TOYHO
Tak e. OHa 0OBHHMJIA €TO B TOM, YTO OH IBITAJIACh OTTOJKHYTh MEHS OT €€ IIKOJIbI
U C/IeNIaTh 3BE3/I0M OTEPHhI, YeTO 51 HUKOTa cephe3Ho He paccMmarpuBaia. [1o cyTw,
MIOCTIE 3TOH CLIeHBI ¢ AHiCeOPOH, 51 IOJTHOCTHIO OTKa3ajach OT CBOETO MEHUSI.

But to return to the Century Theatre: the upshot of it all was that she gave in and [
continued to perform the speaking part. As one of the four actresses (the others were
Margherita Sargent, Helen Freeman, and Sarah Whitman), I had to have my name
printed in the program. So far we all had performed anonymously whenever we
danced with Isadora. She herself suggested that I use the name IRMA DUNCAN, and
so it has been ever since.

I\

Ho Bepuémcs B Tearp Beka: pe3yabTaTOM BCErO ATOr0 OBLIO TO, YTO OHA CIANIACh, U S
IPOJI0JDKaJa BBICTYIATh ¢ peuyuTaTuBOM. Kak oHa U3 YeThIpeX aKTpuc (ApyruMu
ot Mapreputa Capkent, Xenen @pumern u Capa YUTMmeH), st MoTjia HareuaTarthb
cBO¢ nMs B mporpamme. J[o Cux mop Mbl BCE BBICTYIAJIM aHOHUMHO, KOT/1a MBI

TaHieBau ¢ Alicenopoi. OHa cama NpeiokKuiIa MHE UCIIOIb30BaTh uMsi UIPMA
JNYHKAH, u Tak 0p1710 ¢ TEX 1Op.

Because we spent all our waking hours in the Century Theatre for rehearsals and
matinees and evening performances, Isadora decided to give up the Gramercy House
and have us actually live there. The huge theatre had a complete set of private rooms,
including a library and a kitchen, on the mezzanine floor. A Greek chef was hired and
everything seemed very comfortable and most convenient. But there was one big flaw
in this ideal situation that no one had reckoned with: namely, the Fire Department.
One dark night after the show, when the lights were doused and all of us were fast
asleep, a whole brigade of firemen forced their way in without warning and rudely
evicted us. The next day (April24, 1915) the New York Tribune related this story in
detail. Here are a few excerpts:

I\

[TockombKy MBI IPOBOIMIIN BCE HAIIM Yachl 00 pcTBOBaHMS B TeaTpe Beka JJis
peneTUlnii, YTPEHHUX U BEUEPHUX BBICTYIUJICHUN, Aliceopa pelinia 0TKa3aTbesi OT
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Homa ['pamepcu, u kUTh TaM. B orpoMHOM TeaTpe ObUT MOJHBIN HA0Op OTACIBHBIX
KOMHAT, BKJII0Uas OMOIMOTEKY U KyXHIO Ha ME30HHUHE. BblI HAaHAT rpedyeckuil mosap,
U BCE Ka3aJ10Ch 0YeHb KOM(POPTHO U MaKCUMaJIbHO yn00HO. Ho B 3TOM naeanbHOM
CUTYyallUu ObLIT OIMH OOJIBILION HEAOCTATOK, C KOTOPBIM HUKTO HE CUMTAJICS: a
MMEHHO, JlemaprameHT noxapHoi oxpassl. B oqHy TEMHYI0 HOYb I10CIIE LIOY, KOraa
OTHU TMOTACiv, U BCE MbI KPENKO Craliv, 1enast Opuraja rnoxapHbIX BIOMUIAach 0e3
NpeaynpexxaeHus, u Hac rpyoo Boicenwin. Ha cnenyromuit nens (24 anpens 1915
rona) Heto-Mopk TpuObioH Mogpo6GHO paccKasal 3Ty HCTOPUIO. BOT HECKOIBKO
BBIJIEPIKEK:

Twenty sleepy little girls, pupils of Isadora Duncan, the dancer, were routed from
their beds in the Century Theatre last night and were forced to find sleeping quarters
elsewhere. Art and the Fire Department had clashed.

I\

JIBaaIaTh COHHBIX MAJICHBKUX JIEBOYEK, YUCHHIIBI Atice1opbl JlyHKaH, TaHIIOBIITUIIGI,
BUYEpa BeuepoM ObLIH BBITPOBOXK/ICHHI C MX KpoBaTel B TeaTpe Beka, n ux 3actaBuin
HAaWTHU cniajibHbIE MecTa B IpyroM mecre. MckycctBo u [loxkapubii JlermaprameHT
CTOJIKHYJTUCh.

Shortly before midnight the youngsters were safely quartered in the Hotel Empire,
Broadway and Sixty-third Street. Miss Duncan was at her apartment in the Hotel
Majestic, Central Park West, ill and suffering from the nervous strain attending the
ousting of her little dancers from their cots, and vowing she would leave New York
forever.

I\

OKo0J10 MOTYHOUH, MOJIOJIEKb 0JIaroroayqyHO pacCKBapTHPOBAIACH B OTEIE
«mnepus» Ha bpoasee u lllectpaecsaT TpeThelt ynuie. Mucc JlyHkan Oblia B CBOUX
armapraMmeHTax B oreine «Majpkectuk» B LlenTpansHoM napke Bect, u ctpagana ot
HEPBHOTO HaNpsDKEHUs, HAOII0/1as1 32 BHITECHEHUEM CBOUX MAJICHBKUX TAHIIOBIIHIL
CO CBOMX KPOBATeil, U MOK/IAIACK, 4TO oHa ocTaBUT Hpro-Mopk HaBcerna.

Yesterday afternoon, Commissioner Adamson declared that the Century Theatre
could not be used as a dormitory under the law and that the girls quartered there
would have to lay their curly heads somewhere else than on cots in the theatre
building. The dancer was ill when the edict from Fire Headquarters was brought to
her by Frederick H. Toye, her manager. She promptly gave way to her emotions. She
refused to take the order to quit the improvised dormitories seriously, however and at
eight o'clock last night, shortly before the curtain rose on "Oedipus Rex," in which
she and some of her older girls danced, the little ones were tucked into their beds in
the pressroom on the promenade. Three hours later the nurses in charge awakened
them with orders to dress quickly. Sleepy, and not knowing where they were going,
they were bundled into taxicabs and taken to the Hotel Empire to complete their
night's rest.

I\
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Buepa nuém xomuccap AnaMcoH 3asiBuil, uTo TeaTp Beka He MOXKET OBIThH
UCIOJIb30BaH B KAYECTBE OOILEKUTHUS MO 3aKOHY, U UTO JIEBOYKH,
pacKkBapTUPOBAHHBIE TaM, JOJKHBI OyAYT KJIACTh KYAPSBbIE FOJIOBHI IJIe-TO L€, HO
HE Ha JIETCKUE KPOBATKM B 3JJaHUU TeaTpa. TaHIOBIIHKIIE CTAJIO IJII0X0, KOTrAa yYKa3 U3
mTa0-KBapTUPHI MOXKApHBIX ObLT HocTaBieH el Openepukom X.Tou, eé
MeHekepoM. OHa OBICTPO yCTynHiIa CBOUM 3MoIMsAM. OHa 0TKa3anach NPUHITh
MPUKA3 O TOM, YTOOBI CEPbE3HO OTKA3AThCA OT UMIIPOBU3UPOBAHHBIX OOIICKUTHM,
OJIHAKO B BOCEMb YaCOB BeUYe€pa, HE3AL0JTO JI0 TOr0, KaK 3aHaBEC MOJHSIICA HA « DU
Pekc», B KOTOPOM OHa U HEKOTOPBIE U3 €€ CTapIINX JEBYIIECK TaHUEBAIH, MaJbIIIN
OBLIIM 3amlpaBJICHBI B CBOM KPOBATH B MIpECC-IIEHTpE Ha HaOepexHoi. Uepes Tpu yaca
OTBETCTBEHHBIE MEJICECTPHI pa30yAUIIN UX MpUKa3aMu ObICTPO oJeThes. COHHbIE, U
HE MOHUMAIOIINe, Ky/1a OHU UAYT, OHU ObUIM YCaKeHbI K TAKCU U JIOCTABJICHBI B
roctuHuny «Vmnepusi», 4ToO0bl 3aBEPIIUTH CBOM HOYHOW OT/BIX.

Miss Duncan was beside herself with indignation. She could not comprehend why she
was forced to remove her girls from the Century Theatre building which she said was
as safe as any hotel or apartment house in the city, merely because there was a
building law that forebade their sleeping there. Furthermore, she said she would
terminate her appearance in New York this evening. She declared she was being
persecuted by the city officials.

I\

Mucc Jlynkan Obuta BHE ce0s oT HerojioBanus. OHa He MOTJIa TIOHSTh, IIOYEMY OHA
ObLTa BEIHYXKICHA yOpaTh 1eBoveK u3 31aHus Tearpa Beka, koTopsle, 1Mo e€ ciioBam,
OBLTH CTOJIb Jk€ O€30TIaCHbI, KaK JTF000H OTeNb WU KUIIOW JOM B TOPO/JIE, TIPOCTO
TIOTOMY, 4TO OBLT 3aKOH O CTPOUTENNBCTBE, KOTOPBINA Memiall uM cnathb. Kpome Toro,
OHa CKa3aJIa, YTO OHa MPEKPaTHT cBoé mosiBneHue B Hpto-Mopke 3tuM Beuepom. OHa
3asBHJIA, YTO €€ MPECIeAYIOT TOPOJACKNE YHHOBHUKH.

Lieutenant Gallagher of the theatre inspection squad of the Fire Department
unearthed the violation of the law. Wednesday afternoon Lieutenant Gallagher took a
stroll along the second floor promenade. He pushed open a door and found himself in
a room that bore evidences of being a dormitory, although a sign above his head
proclaimed it a library .... Right before Gallagher's eyes were seven neatly covered
beds in an orderly row, with as many dressing-tables littered with the appurtenances
of feminine adornment.

I\

JlewttenanT ["annaxep U3 oTena moxapHoOu CIIy>KObl BO BpeMs MHCTICKIIUU TeaTpa
oOHapy>XKuJ HapyleHue 3akoHa. B cpeny nuém neiiteHanT ['ammaxep coBepimi
000X071 M0 KopuaopaM BTOporo dtaxa. OH TOJKHYI IBEpb, U OKa3ajlach B KOMHATE,
r7ie ObUTH CBUIETENHCTBA 00 OOIIEKUTHHN, XOTS HAJIUCH HAJl €T0 TOJIOBOU
mpoBo3rianiana 6uommotexy... [Ipsmo nepexn rmazamu ["annaxepa 66110 ceMb
aKKypaTHO MOKPBITBIX KPOBATEH B yIOPSAIOUYEHHOM PSITY, C OOIBIINM KOJIUYECTBOM
TYaJICTHBIX CTOJMKOB, YCESTHHBIX )KCHCKUMH YKPAIICHUSIMHU.
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On the lower floor he found nineteen cots in the pressroom. The tearoom had been
converted into a dining room and the kitchen bore signs of being used not many
hours since. The larder and ice-box were well stocked. Wishing to be sure of his
grounds before reporting to headquarters, Gallagher bode his time. He waited till
after the night performance.

I\

Ha HmxHeM 3Taxke OH HAIIEN IeBATHAIATH KpoBaTel B mpecc-1ieHTpe. YaitHas Obut
MPEBpaIlleHa B CTOJIOBYIO, M Ha KYXHE TIOSBUJIMCH MPU3HAKU TOTO, YTO KyXHS
UCTIONIh30BAIACh HE Tak JAaBHO. KilasoBKa U SIIUK CO JIBAOM OBUIH XOPOIIO
YKOMIUICKTOBaHKI. JKenast ObITh YBEPEHHBIM B CBOUX OCHOBAHUSX, TIPEKIC YeM
COOOIIUTH B IITa0-KBapTUPY, ["amiaxep BoiKIaN cBOE BpeMsi. OH *kKaji BCex Moclie
HOYHOTO BBICTYILICHUSI.

Making his way along the darkened corridor, he approached the room where the
seven cots stood in a row. He stepped inside and, hearing soft breathing, switched on
the electric light. Seven curly heads lay upon seven white pillows. Seven pairs of
sandals stood beside seven little beds, while from the wall hung seven Greek togas.
Here and there were seven times seven flimsy articles of attire. When seven pairs of
sleepy eyes opened and gazed in astonishment and seven startled "Ah's!" escaped
from the awakened dancers, Lieutenant Gallagher blushed and fled in confusion.

I\

[TpoGupasce mo TEMHOMY KOPHIOPY, OH ITOJIONIE] K KOMHATE, II¢ CTOSIN CEMb
KkpoBatei. OH BOIIEN BHYTPb U, YCIBIIIAB MATKOE JbIXaHHUE, BKIFOUNIT
AIIEKTPUYECKHi cBeT. CeMb KYIPSBBIX TOJIOBOK JICXKAI HA CEMH O€JBIX MOTYIIKaX.
CeMb map caHJaJIAN CTOSITH PAIOM C CEMBIO KPOBATSIMH, & CO CTEHBI BHCETTH CEMb
IpEYEeCcKUX TOT. 371eCh ¥ TaM OBIJIO CEMb pa3 CeMb MPEIMETOB O IbI, TOHKOTO
’eHckoro Oenbs. Korma ceMpb nmap COHHBIX IU1a3 OTKPBUIUCH M U3YMIICHHO
TIOCMOTPEIH, U TIPO3BYYaJId CEMb HCITYTaHHBIX BOIUICH: «AX!», TOra cracasch OT
poOyXIEHHBIX TAHIIOPOB, JIUTCHAHT [ ajmaxep mokpacHes U coexan B
3aMelnIaTeNbCTRE.

When our eight months' sojourn in the United States thus came to a sudden dramatic
end, Isadora decided to turn her back on America and as one paper headlined it,
"leave New York to Philistine Darkness! " She made good her threat; we sailed late
in May on the Dante Alighieri for Naples, Italy, hoping to find a safe haven in one of
the neutral countries. As ill luck would have it, immediately after our arrival Italy
entered the war. So Isadora had to look elsewhere to shelter her school.

I\

Korpaa name BoceMumecsianoe npeodsiBanue B CoenrHeHHbIX [1ITaTax nmpusesno k
BHE3AITHOMY PE3KOMY 3aBEpIIeHUI0, Aiiceopa peniuia OTBEepHYThCS OT AMEPUKH, H,
KaK TOBOPHUTCS B OJJHOH U3 cTateil, «okuHyTh Hero-Hopk 10 OMmIHcTHMISHOMN
TeMmbI!» OHa UCTIONHWIIA CBOIO YIPO3Y; Mbl OTIIPABWIIKCH B Mae Ha JlanTe Anursepu
B Heanonb, Utanus, Hagesicb HallTH yOexuille B OJTHOM U3 HEUTpabHBIX cTpaH. Kak
MOBE3JI0, Cpasy mociie Harnero npuobITus, Mtanus Boma B BoitHy. [losTomy
Aticeope mpHIILIOCh UCKATh B IPYTOM MECTE, TJ€ YKPBITh €€ IIKOITY.



236

Her next choice was Greece, where her brother Raymond lived close to nature,
weaving cloth in the mountains. Wanting no part of that, we put our collective foot
down on the proposition. But it took a real mutiny on her pupils' part before she
would change her mind.

"Then where would you like to go" she demanded, displeased with our
insubordination, for Isadora always had her own way. "To Switzerland!" was our
answer.

I\

CrnenyrouuMm e€ Beibopom Obi1a ['perust, e e€ Opart Paiimona Ob11 6J1M30K K
MIPUPOJIEC, M MMPOU3BOAI TKaHb B TopaX. He »emast 3Toro, Mbl IOCTaBHIIN HAITY
KOJUIEKTUBHYIO HOTY Ha 3TO Tipeioxerne. Ho co cTOpoHbI €€ ydeHuI| moTpedoBacs
HACTOSIINHI MIATEX, MPEXkKIe YeM OHa TepeyMana.

«Toraa xyna OBl BBl XOTENH MTOEXaThy, - OHA MOTPeOOBaIa OTBET, HEOBOJIbHAS
HaIlTUM HEMOBUHOBEHHUEM, TIOTOMY UTO y AlceIophl Bceraa ObUT CBOM My Th. «B
[IBetiapuio!» OBLIIO HALIUM OTBETOM.

For a year and four months, she settled her refugee school in a pensionnat des jeunes
filles, first in Lausanne, later in Geneva. In the latter establishment, called "Les
Hirondelles" (all Swiss pensionnats have floral or bird or insect nomenclature),
Madame Dourouze, the headmistress, had her hands full. When the monthly check
stopped coming in regularly, her sixteen new pensionaires presented a real problem.
Wartime communications, difficult at best, failed completely when the checks had to
come all the way from South America, where Isadora was on tour. In the end, when
her own resources failed to take care of all of us, Madame Dourouze and others
suggested we give a benefit performance to make up the debt. I immediately agreed to
that plan enthusiastically. But some of the other girls had grave doubts whether we
could engage in a performance of that sort without authorization. Anna especially
had misgivings and would not consent to the plan without consulting our friends,
among them the composer Ernest Bloch and his wife, who then lived in Geneva.

I\

B TedeHune roja v 4eTHIpEX MECSIICB OHA MOCEIHIIa CBOIO OEKABIIYIO IITKOTY B
MHTEPHAT IS IEBYIIECK, cCHavala B JIo3aHHe, 3aTem B JKenese. B mociennem
YUpEeKIECHUH, Ha3piBaeMoM «JlacToukm» (Bce MBEHIIapCKUe MTaHCUHATHI HMCIOT B
HAa3BaHWU I[BETOK WJIW NTHILY, WJIK pa3HOBHIHOCTh HACEKOMBIX), Yy MasiaM Jlopy3e,
JIUPEKTPUCHI, OBLT 3200T 1MoJIoH poT. Korma exemecsyHas apeHIHasI Tu1aTa rnepecraia
MOCTYMATh PETYISPHO, €€ MIECTHAIIATh HOBBIX MAHCUOHEPOK CTAIN MPEACTABISThH
peanbHyI0 npobsieMy. CBsi3b, TOCTATOYHO CIIOKHAS B BOCHHOE BpeMs, MoTepriesna
HEey/lauy, KOTJia YeKH JOHKHBI OBLITH IPONTH BeCh IyTh U3 FOxHOM AMepukw, riae
Aticenopa Obla B TOCTAX. B KOHIIE KOHIIOB, KOT/1a €€ COOCTBEHHBIE PECYpPCHI HE
CMOTJIM T103a00TUTHCA 000 Bcex Hac, Maaam Jlopyse u nIpyrue, npeaoKuiIn, 4TOObI
MBI JTIaBaJI MIPEACTABICHUS JIJIS1 BBITUIATHI B TIOJIB3Y foira. Sl cpasy coriacuiach Ha
ATOT TJIaH C 3HTYy3Ua3MOM. Ho y HEKOTOPBIX APYTUX EBOYEK OBLTN CEPHE3HBIE
COMHEHHS B TOM, MOKEM JI Mbl y4aCTBOBATh B TAKUX MPECTABICHUSIX 0€3
paspenieHus. AHHa 0COOCHHO omacanach M HE COTJIACHIIACh OBl HA ATOT IUJIaH, HE
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ITOCOBETOBABIIIMUCH C HAIMMH JIPY3bsIMU, B TOM YUCJIE C KOMIIO3UTOPOM DPHECTOM
biioxoMm u ero xeHol, KoTopas Toraa xuia B JKeHese.

But each and every one urged us to do it. In this way we pupils of the Isadora Duncan
School undertook our first independent venture. The successful outcome encouraged
us to organize a tour through Switzerland, which we did under the management of
Augustin Duncan, who had meanwhile been dispatched by Isadora from Buenos
Aires to rescue her school. She had given him strict instructions to discourage us
from returning to America, as we all fervently desired to do. The ten younger pupils,
when funds ran low, were forced to go back home to their respective parents. Thus
only we six original Grunewald pupils (myself, Anna, Erica, Lisa, Margot, and
Theresa) remained. And nothing, no edict from Isadora or anyone else, could turn us
from our firm determination to return to New York.

I\

Ho mouTu kaxaplii pU3bIBaj HAC CIeNIaTh 3TO. TakuM 00pa3oM, MbI, YUCHUKH
IKOJTBI Aticeiopbl JlyHKaH, MPOBEIIH HAIlle TIEPBOEC HE3aBUCUMOE TTPEATIPUSITHE.
YcnenrHelid pe3ynbTaT Mooy Hac opraHu3oBaTh Typ 1o I1IBeliapuu, KOTOPBIH MBI
MIPOBEJIN TI0JT PYKOBOJACTBOM ABrycTHHA JlyHKaHa, KOTOPBIM TEM BPEMEHEM OBLI
otnpasieH Alicenopoil u3 bysnoc-Aiipeca, yToOsl criactu e€ mkony. OHa fana eMmy
CTPOTHE HHCTPYKIIUH, YTOOBI HE JIaTh HAaM BEPHYTHCS B AMEPHKY, Yero MBI BCE
ropsi4o xenanu. JlecaTh MIaAMNUX YYCHUKOB, KOTJIa CPEJICTBA CTAIH ITOCTYTATh
TUIOXO0, OBLIN BBIHYXKJCHBI BEPHYTHCS IOMOUM K CBOMM POAUTENISIM. Takum oOpa3om,
OCTaJIMCh TOJIHKO IIECTh NIEPBOHAYANIBHBIX YUeHUKOB [ proHeBanbaa (s, AHHa, DpuKa,
JIuza, Mapro u Tepesa). I HuuTo, HM OJIMH yKa3 OT AHcenopsl Ui KOro-1uoo emig,
HE MOTJIM OBl OTBPATHUTh HAC OT HAIICH TBEPAON PEITUMOCTH BEPHYThCS B Hblo-
Hopk.

We arrived at that crucial moment in world history when America was about to enter
the war. New complications now arose because of our German nationality. Isadora,
who was really delighted to see us again, said, "I have decided to adopt you girls
legally as my daughters.” And she added, "l should have done this long ago."”

I\

Mpb1 puOBLIN TyAa B TOT PEIIAIOIINN MOMEHT B MUPOBOM UCTOPHH, KOT/1a AMEpHUKa
cobupanach BCTyNUTh B BOWHY. HOBBIE OCIIOKHEHUS TeIeph BO3HUKIIN M3-3a HAIICH
HEMEIIKOH HallMOHAJBHOCTH. Alcenopa, KoTopas Oblila OUYeHb pajia Hac CHOBA
YBUJETh, CKa3ana: «f pemmn yCbIHOBUTh Bac I€BOYKH 3aKOHHO, Kak jouepen». U
oHa noOaBmia: «J1 moipkHa ObLIA CAENIaTh DTO JaBHOY.

However, because of the war, the necessary papers from abroad could not be
obtained. And so we only changed our names to Duncan® as she suggested,
legalizing this act in the New York court. We also applied for American citizenship.
From this period dates the more intimate association I had with the woman who was
now my foster mother. A growing, affectionate friendship would forge the already
existing bond between us into an even closer one. This opportunity to get to know
each other better arose after her break with Singer. His financial assistance had
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ceased abruptly, leaving her short of funds. Suddenly she found herself unable to
keep up the style she was accustomed to. Nor could she maintain a school for grown-
up girls. She gave up her elegant suite at the Ritz and reluctantly moved to a cheaper
hotel. The six of us found temporary homes with relatives and friends.

*My original name was Irma Dorette Henriette Evich-Grimme.

I\

OpnHako u3-3a BOMHBI HEOOXOJUMBbIE IOKYMEHTHI U3-3a pyOeka He MOTJIU ObITh
noiydeHbl. Yl T03TOMY MBI TOJTBKO U3MEHUJIHM HAllM MeHa Ha JlyHkaHn™*, kak oHa
MPEJI0KIIIA, JIETATU30BaB ATOT aKT B HbIO-HOPKCKOM cyzie. MBI Takke 00paTHIIUCh
3a aMepHKaHCKUM TpaxkaaHcTBoM. C 3TOro mepuoja atupyercs: 6oiee HHTUMHAs
CBSI3b C KEHIIWHOMN, KOTOpas Ternepb ObuIa Moel mpuémMHOI MaTephto. PacTymias,
JackoBas JIpyx0a co3naiia Obl yKe CYIIECTBYIOIIYIO CBSI3b MEXK]ly HAMU U elé Oosee
OnM3Ky10. OTa BO3MOXKHOCTh MIO3HAKOMUTHCS APYT € APYTOM JIydllle, BOZHHUKIIA TTOCTIE
e€ mepepeiBa ¢ 3unrepomM. Ero ¢mHaHCOBas MOMOIIL PE3KO MPEKPATHIIACch, U 'y HEE HE
ObLTO cpeacTB. BHE3amHO OHa OKa3anack HE B COCTOSIHUH MOIEPKUBATh 00pa3
KU3HU, K KOTOPOMY OHa MpuBbIKiIa. OHa TaKkKe HEe MOTJIa TOICPKUBATH LIKOITY JIJIs
B3pOCTBIX JIeByIIeK. OHa O0TKa3ajaach OT CBOETO 3JIETaHTHOTO JIfOKca B Putiie u
HEOXOTHO Iepeexana B Oosee aemeBbiit orenb. lllecTs M3 HAaC HAILIN BpeMEHHBIC
J0Ma C POACTBEHHUKAMH U JAPY3bsIMHU.

*Moum opuruHasibHbIM UMeHeM Obuta Mpma lopert I'enpuerra Dpux-I' pumm.

"Irma, you come and live with me," she said. "We'll make out somehow." So I roomed
with her at the Woolcott on the west side of town. We managed to share the same
room for a while until things became too cramped and, flinging economy to the
winds, she engaged a three-room suite. We now each enjoyed a room and bath with a
nice sitting room between. She had a knack for transforming a banal hotel room with
a few deft touches here and there, using a Spanish shawl or an embroidered cloth to
hide some ugly piece of furniture; creating an attractive, personal atmosphere.

1\

«pma, mpuxoau U ’KUBH CO MHOMY, - CKa3aja oHa. «MbI Kak-HUOYAb pazoepeMcsy.
[TosTomy 51 ycTpounack ¢ Hel B BylikoTTe Ha 3anagHoi ctopoHe ropoaa. Hekoropoe
BpEeMsI HaM y/1aBaJioCh JICIUTh OJIHY M Ty K€ KOMHATY, TTOKa BCEM HE CTaJIO CJIUIITKOM
TECHOBATO, U, Opocasi S)KOHOMHKY Ha BETEep, OHA CHsJIa TPEXKOMHATHBIM HOMEp. Mbl
TeNePb, KAXKIbIM, HACTAXKIAINCh CBOCH KOMHATOM U BAaHHOM, C XOPOUIEH TOCTUHOMN
MeXAay HUMHU. Y He€ ObIJI0 yMeHue mpeodpakaTth OaHaIbHBIM TOCTHHUYHBIA HOMED
HECKOJbKUMH JIOBKHUMH IITPUXAMH 37€Ch U TaM, UCTIONb3Ys UCMIAHCKYIO IaJb UK
BBHIIIMTYIO TKaHb, YTOOBI CKPHITh KAKYIO-TO YPOJIJIUBYIO MeOEIb; CO3/1aBast
MPUBJICKATEIBHYIO, JINYHYIO aTMOChEDY.

She always carried certain personal belongings with her on her travels. There was,
for instance, the handsome Tiffany vanity set of vermeil silver and the tall flacon of
"Ambre Antique" by Coty-her favorite perfume. On the bedside table was a
photograph of Paris Singer and their little boy Patrick in a red leather frame, beside
a small cluster of books, her constant traveling companions-The Bacchae, Electra,
The Trojan Women, and other plays by Euripides. Also there was a slim volume of
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Sappho's poems in a French translation and Gabriele D' Annunzio's Contemplatione
della Morte with the inscription, "To the divine Isadora Duncan who dances along
the lines of immortality." On the writing desk was her red leather case containing her
personal note paper, a small bottle of black India ink, and an ivory pen with a very
broad nib. And, of course, always the photograph albums of herself and her children,
bound in striped leather.

I\

Omna Bcerza Hocusia ¢ co0Oi BCce CBOM JIMYHBIEC BEIIM B MMyTEUIECTBUAX. bbL,
HanpuMep, KpacuBbIi TyalleTHbIN cTonuk Tuddanu u3 HatypaapHoro cepedpa u
BBICOKUH (hJ1akOH «AHTHYHBIN sHTaph» OT KoTu - e€ mobumelie nyxu. Ha
MpUKpOBaTHOU TyMOouke Oblia pororpacdus Ilapuca 3unrepa u ux MaaeHbKOTo
Masburka [laTpuka B KpacHOM KOKaHOW paMKe, psiIoM C HEOOJIBIIUM CKOIJIEHUEM
KHUT, €€ MMOCTOSTHHBIMU CITyTHUKAMH B ITyTEIIECTBUAX - «Bakxuy, «nekTpay,
«TpostHCKHE KEHIIUHBI» U APYruMu Tihecamu EBpunuaa. Takxke ObLT TOHKHIA TOM
ctuxoB Cango Bo ppaniyzckom nepeoje u «Cozepuanue cmept» ["abpusie
J'AnnyHnnumo ¢ Haanuckio «K 6oxectBeHHON Alicenope JlyHkaH, KOTOpasi TaHIIyeT
1o JuHUM 6eccmepTus». Ha mucbMeHHOM cTosie ObLUIH - €€ KpacHbIM KOXKaHbIN 4yexod,
Cc €€ JINYHOM 3aNTMCHON KHUKKOM, MajleHbKas OyThUIIOYKA YEPHBIX MHAUNCKUX
YEepHUJI, pyUKa U3 CJIOHOBON KOCTH C OYEHb IIUPOKUM HAKOHEUHUKOM. M, koHeuHO
e, Bcerzia obutu anb0oMBbl ¢ poTorpadusimu camoit ceOs u e€ aeTeil, B neperiere u3
KOXKH.

Living and sharing things together, as any mother and young daughter would, I got
to know her well. For the first time I got acquainted with the human side of the great
artist who had always-from the beginning when I met her in that other hotel room in
far-away Hamburg-been my sole inspiration.

I\

XuTh 1 nenuThCs BeaMu BMECTe, Kak H JII00asi MaTh U J04b, S XOPOIIO €€ 3Hak0
Tenepb. BriepBbie s MO3HAKOMUIIACH C YEJIIOBEYECKOW CTOPOHOM BEJTMKOW apTUCTKH,
KOTOpas BCerJa - C CaMOro Havyaa, KOT/a s TOJIBKO BCTPETHIIA €€ B TOM JPYTroM
TOCTUHHYHOM HOMEpE B aniekoM ['amOypre - Obljla MOUM €IMHCTBEHHBIM
BIOXHOBEHHUEM.

Being temporarily deprived of the services of a personal maid, she was sitting on the
bed sewing on a button when I happened to come in one day. Seeing her occupied
with such a domestic chore gave me quite a start. It struck me for some reason as
being very funny, and I started to laugh. "Why do you laugh?" she asked. "Do you
think I am incapable of doing this sort of thing? I want you to know that I can also
bake a very good peach pie. I bet that is more than you can do!"

She was right. We had been taught housekeeping at school, but not cooking. Our
hands had to be beautiful for dancing. Since then, however, [ have made up for that
deficiency.

I\

Bynyuu BpeMeHHO JIMIIEHHAS YCIIYT JUYHOW TOPHUYHOM, OHA CUJENA Ha KPOBATH U
MPUINABAJIA TYTOBHITY, KOT/Ia S OJHAXK/IBI IpHILIa. S yBUAEB, 4TO OHA 3aHSITA TaKOU
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JOMaIllHeW paboToM, U 3TO 3aLENuIo MEHs. MHE MoYeMy-TO 3TO OKa3ajJ0Ch OYEHb
3a0aBHBIM, U 5 Hayasa cMeaTbes. "[loueMy Thl cmeembesi?" cripocuiia oHa. « Thl
IyMaelllb, 4TO 51 HEe CIOCOOHA 3aHUMAaThCs 3TUM? S X0uy, YTOOBI THI 3HajA, 4TO 5
TaK)K€ MOT'Y UCII€Yb OYEHb XOPOIIUM MUPOT ¢ epcukoM. Jlepky mapu, 3To OoJble,
4eM MOXKEIIb CAETIAaTh Thl!»

Ona 6b11a ipaBa. Mbl 00y4aIuCh JOMAIIHEMY XO3SIIICTBY B ILIKOJIE, HO HE
KyauHapuu. Hamm pyku TOMKHBI ObUTH ObITH KpacuBbIMU 1Sl TaH1eB. C Tex mop,
OJTHAKO, 51 BOCIIOJIHMAJIA 3TOT HEAOCTATOK.

We also discovered we had much in common. "Have you noticed that we both react to
things in the same way?" she would ask.

"I have noticed that we laugh at the same things, if this is what you mean."

"Yes, but there is more to it than that. It is curious how one often finds a closer
relationship with people to whom one is not related by flesh and blood."

"I once read a book by Goethe," I said, remembering my literary class at Madame
Dourouze's pensionnat, "in which he expounds the same idea. It is called 'elective

affinities."”
I\

MBI Takke 00HAPYKWIU, YTO Y Hac MHOTo o0mero. « Thl 3aMeTuIa, 4To Mbl 00€
OJIMHAKOBO pearupyeM Ha BEIIu?» - CIIpOCUiia OHa.

«4 3ameTuna, 9TO MBI CMEEMCS HaJl TEM K€, €CJIM 3TO TO, UTO Thl UMEEIITh B BUIY».
«/Jla, HO ecTh HEUTO OobIIee, YeM 3TO. JIF0OOIBITHO, KaK YaCTO MOKHO HAWTH OoJjee
TECHBIC OTHOIIEHUS C JIIOJIbMHU, C KOTOPBIMHU YEJIOBEK HE CBS3aH IUIOTHhIO U KPOBBIOY.
«S1 korma-to untana kaury I'ére, - ckazana s, BCMOMHUHAs MOM JIMTEpaTyPHBIM Kilacc
B MMaHCUOHATe T-ku J[ypy3e, - B KOTOPOH OH M3/1araet Ty K€ UJer0. DTO Ha3bIBACTCS
«BBIOOPHBIM POJICTBOM.

She did not generally take life too seriously-only her art. She had a nice sense of
humor and liked to tell amusing anecdotes that had happened to her. My own sense
of humor is fairly acute and I could not live for long with anybody who totally lacked
it. As for that anecdote which connects her name with George Bernard Shaw, he
himself admitted that the "dancer" in question was not Isadora. The latter had no
occasion to meet G. B.S. nor did she correspond with him. Her letters and writings
give ample proof of her own native intelligence and wit.

I\

Omna B0OOIIIE HE BOCTIPUHUMAJIA KU3Hb CIUIIKOM CEPhE3HO - TOJIBKO €€ UCKYCCTBO. Y
Heé OBLIO MPUATHOE YYBCTBO IOMOPA, M €1 HpaBUIIOCh pacCKa3bIiBaTh 3a0aBHBIC
aHEKJIOThI, KOTOPBIE MPOU3OIUIN ¢ Hel. MOE cOOCTBEHHOE YYBCTBO FOMOpPA JOBOJIBHO
OCTpO€, U S HE MOTJIa JIOJITO KUTh C KEM-TO, Y KOTO ero Boooie He 6b110. UTo
KacaeTcs TOrO aHEKJI0Ta, KOTOPbIX CBA3bIBAET €€ uMs ¢ [[>xopxem bepuapaom Illoy,
OH CaM MPHU3HABAJICS, YTO «TAHI[OBIIHUIIAY, O KOTOPOM UAET peub, HE ObLIa
Aticenopoii. [locnenneit ne npuxoaunocs Berpevatbes ¢ JIBL [bepuapnom Iloy], n
OHa He moaxoAwia eMy. E€ mucbMa v 3aMCKH TAI0T TOCTATOYHO JI0KA3aTeIIbCTB €€
COOCTBEHHOT'O MIPUPOTHOTO yMa B OCTPOYMUSL.
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That summer Isadora rented a small beach cottage on Long Island. We girls, reunited
once more, had an apartment next door. I remember coaxing her into a movie house
one evening when I discovered she had never seen a moving picture. "What, me! Set
foot in there?" she exclaimed, horrified, but went in anyway. "How did you enjoy it?"
I asked when it was over. She laughed and said, "It was more fun than I imagined-but
what an awful picture!”

I\

Otum netoM Alicenopa apeHaoBaia HeOobIIoN KOTTeMK Ha JloHr-Anenne. ¥ Hac,
JEBYOHOK, BOCCOCTUHUBIINXCS elI€ pa3, OblIa KBapTHUpa MO COCEACTBY. S MOMHIO,
KaK OJHAaX]bI BEUYEPOM YroBOpHIIA €€ TIOWTH B KUHOTEATpP, KOTAa OOHAPYKUIIA, UYTO
OHA HUKOTJa HE BUEJa JBIXKYIYIOCS KapTHHKY. «4T0oOb! 51! Ctynuna tyga?» - B
y’Kace BOCKJIMKHYJIAa OHa, HO Bc€ paBHO nomnuia. «Kak Tebe moHpaBUIOCH?)

crpocuia s, Korja ceanc okoHumics. OHa paccMesyiach B ckazana: «9To ObLIo
Oosbiliee yJOBOJIBCTBHUE, YEM 51 ceOe MPEeICTaBIIsLIa, - HO Kakas y)KacHas KapTHHKa!»

Soon thereafter a movie company offered her a contract for a dance film. They were
willing to pay a high price for it, and though she needed the money badly she
adamantly refused. No one could persuade her to sell her art to the "flickers." In
those jumpy pictures she was afraid her art would appear like a St. Vitus' dance. "l
would rather not be remembered by posterity like that," she said.

I\

Bckope mocite 3Toro KWHOKOMITaHHS TIPEIOKIUIIA € KOHTPAKT Ha TaHIIEBaJIbHBIN
¢bwipM. OHU OBUTH TOTOBBI 3aIIATUTH 32 3TO BBICOKYIO IICHY, ¥ XOTS €i HY)KHBI ObLITH
JCHBTY, OHA KaTerOpHUYECKU OTKa3ajdach. HUKTO HE MOT yOeauTh e€ mpoiaTh CBOE
UCKYCCTBO «MeplaHusiMm». OHa 00sJ1ach, YTO B ATHX CKAYYIIUX U300paKCHUIX €&
HCKYCCTBO OYJIET BBITIISIETh, KaK TaHel cBATOro Bura. «S1 Okl He XoTena, 9To0b
MOTOMCTBO IMTOMHHJIO MEHS NMOA00OHBIM 00pa3omy, - CKa3ajia OHa.

TR
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She had a great craving for speed and for being constantly on the go. She liked to
ride in her open touring car, a Packard with chauffeur, en grande vitesse (in those
days, forty-five miles an hour was fast), over the narrow, dusty road all the way out
to Montauk Point and back. The fresh air soon aroused her healthy appetite and she
would say, "Let's stop at the Inn and get a nice rare steak and a bottle of red wine-
unless you would rather have some steamed clams and Guinness stout."”

Her enormous vitality and energetic stamina often left me completely worn out. 1
weighed only a hundred pounds then and did not feel very strong.

I\

VY Heé Obla O0bIIast TSATa K CKOPOCTH M MOCTOSTHHOMY JBHKeHUI0. Ei HpaBUioch
KaTaThCsl HAa CBOEM OTKPBITOM racTpoiibHOM aBToMoOwmie [Takkapa ¢ modépom, Ha
BBICOKOHM CKOpPOCTH (B Te JHU 70 KUIOMETPOB B Yac OBLIO 0Yeb OBICTPO), IO y3KOU
NbUIbHOM Aopore 10 MoHTayka u o0paTHO. CBexuil BO3yX BCKOpPE BbI3BAJl y HEE
370POBBIY ANIIETUT, U OHA CKa3aia: «/laBante octaHoBUMCS B MIHH 1 BO3bMEM
XOPOIINH HEJ0KaPEHHBIN CTEHK M OYTHUIKY KPaCHOTO BHHA, €CJIM TOJBKO BBl HE
MPEANOYTETE MPUTOTOBUTH APy MOJUTFOCKOB M TOJICTOTO I MHHECAY.

E€ orpoMHast >ku3HEHHas CUJIa M SHEPTUYHASI BBIHOCIMBOCTH YaCTO OCTABIISITA MEHS
MOJTHOCTHIO M3MYyueHHOH. Torma st Becuia Bcero 45 KHJIOTpaMM B HE YyBCTBOBAIA
ceOst TOCTaTOYHO CHITLHOM.

A continuous flow of visitors came to her beach cottage that summer of 1917. There
we met such avant-garde artists as Marcel Duchamp, Francis Picabia, Edgard
Varese, and the Russian diplomats Count Florinsky and Baron Ungern-Sternberg. A
frequent visitor was Elsa Maxwell, who played tangos for us that she had composed
herself. The famous Belgian violinist Eugene Ysaye came, and Andres de Segurola of
the Metropolitan Opera, and of course always our old friend Arnold Genthe with
Stephan Bourgeois, in whose Fifth Avenue Gallery I saw the first abstract sculpture.
At about the same time we made friends with Wienold Reiss, the painter of Blackfoot
Indians, in whose Greenwich Village studio we met such artists as Fritz Kreisler. And
then of course Olga and Hans von Kaltenborn when the latter was still with the
Brooklyn Eagle. Then there were Stuart Benson, editor of Collier's, and his friend
Bill Hamilton. Later also our acquaintances included Max Eastman and Eugen
Boissevain, who eventually married Edna St. Vincent Millay. It was a cross-section of
the "people about town" during the war years. Most of them were more or less
contemporaries of our foster mother. The marriageable men of our age-alas-were all
in uniform "over there,"” fighting in the muddy trenches of the Argonne.

I\

B sto neto 1917 rona k misKHOMY KOTTEIXKY MPUOBIBAIT HEMTPEPHIBHBIN MOTOK
rnoceTuTener. TaMm Mbl BCTPETHIIM TAKUX aBaHTapAHBIX XYA0KHUKOB, Kak Mapceib
Hroman, ®paucuc [Mukadus, Dnrapa Bapese u poccuiickue nurimomarts rpad
®nopenckuit u 6apon YHrepH-1ltepubepr. HacTeim rocteM Obuta Dnb3a Makcsen,
KOTOpas urpajia Juisi Hac TaHTO, YTO camMa COYMHUJIA. 3HAMEHUTHIN OCIbIrUACKUM
ckpumnau Esrennit Ucau, u Aunpec ne Ceryposna u3 MeTponoyiuTeH-omnepsl, u,
KOHEYHO, BCera Hall cTapsiid 1pyr ApHoisa ['entx co Credanom bypxya, B msaToi
rajiepee KOTOPOTO 51 yBUjIeNa MEPBYI0 a0CTPAKTHYIO CKYIbITYpY. [I[puMepHO B TO *xe
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BpeMsi MbI IOJIPY>KUIUCH ¢ BuHonbaoM PaiicoM, xynoxxHukom uHpaeines biaskdyr, B
ctynuu JlepeBHs [ puHBUY MBI BCTPETUIIN TaKUX XyAO0KHHUKOB, Kak @pun Kpeiicnep.
A notoM, koHeuHo, Onbra u Xanc gon KanbreHO0pH, KOT/a MoclieIHUM ObLIT enlé C
Bbpyknun Marn. 3atem 6putn Ctroapt bencon, pegakrop Oxepenbs, u ero apyr bumn
I'amuiibToH. I103k€ TakKe IpUCOEAUHWINCH HAllIU 3HakoMble Makc MctmaH u
EBrenuit byacceBeH, KOTopble, B KOHIE KOHIIOB, BCTYNHIN B Opak ¢ DaHoil CeHT-
Buncent Musnaii. 91o 6611 cpe3 "nmonael ropoga” B rojibl BOHbIL. boabIIMHCTBO U3
HUX ObUTH 0O0Jiee WM MEHEe COBpEeMEHHUKAMU Hallel npuéMHoi matepu. bpaunbie
JII0JIY HAIIEro BO3pacTa - YBbI - ObLIM B BOEHHON (pOpME «Tam», Cpaxkasich B IPSI3HBIX
OKONax ApProHHBI.

I suppose the most important factor in the process of growing up is the age-old story
of falling in love. The sheltered life we girls had led so far, despite our many public
appearances (and this was during the innocent years when the word "sex" could
never be mentioned openly), prevented us from coming in contact with young men of
our own age. We did not attend social affairs or organized dances as young people
do nowadays. I imagine our professional existence acted as a hindrance. Everywhere
advertised as a highbrow concert attraction, we had little opportunity to run into
even that common garden variety called a stage-door Johnny.

I\

51 monararo, 4To cCaMbIM BaKHBIM (DAKTOPOM B MPOIIECCE B3POCICHUS SIBIISICTCS
BEYHAs BEKOBAs UCTOPHS BIIOOIEHHOCTEH. 3aIUINCHHAS )KU3Hb, KOTOPYIO MBI,
JCBOYKH, 00JIa/1ajH 10 CHX TOP, HECMOTPs Ha HAIIIM MHOTOYHUCIICHHBIC ITyOJINYHBIC
BBICTYIUICHUS (M 3TO OBLIO B T€ HEBUHHBIC T'OJIbI, KOTIa CIIOBO «CEKC» HUKOT/Ia
OTKPBITO HE YIIOMHHAJIOCH), TIOMEIIAI0 HAM UMETh CBSI3H C MOJIOJIBIMH JIFOJTbMHU
Harero Bozpacta. Mel He TIocenaiy COUaTbHbIE MEPOTIPUSTUS WITH
OpPTraHM30BaHHBIC TAHIIBI, KaK 3TO JIEIAF0T MOJIO/IbIC JIFOAM B HAK THU. Sl cuuTaro,
4TO Hale MpoeCCUOHATHFHOE CYIECTBOBAHUE CTAJIO MpenaTcTBUEM ToMy. [loBcroy
pEeKIIaMHpyeMbIe KaK KOHIICPTHBIN aTTPaKI[MOH, MPETCHIYIOINN Ha
WUHTEIUTUTEHTHOCTD, MBI IMEJIM MaJI0 BO3MOXKHOCTEH HATKHYTHCS JaKe Ha TO caMoe
pactpocTpaHEHHOE TapKOBOE BapheTe, KOTOPOE Ha3bIBACTCS «J[KOHHMY.

But never underestimate the power of love. Love always finds a way. In my case,
stringent wartime circumstances unfortunately imposed a long separation. In the end,
it turned out to have been an ill-starred romance, which caused me a great deal of
unhappiness.

I\

Ho Huxorna He HeooleHnBaiiTe cuiy ao0BH. JIt000Bb Beeraa HaxoauT crocod. B
MOEM ciTydae, )KeCTKHE 00CTOSITeIbCTBA BOCHHOTO BPEMEHH, K COXKaJICHHUIO,
MpearnoIaraiy JUIMTEIbHYI0 Pa3iyKy. B KoHIIE KOHIIOB, OKa3aJ0Ch, YTO 3TO OBLI
IJIOXOW pOMaH, KOTOPBIX BbI3BaJ Y MEHS MHOT'O HECUACTHS.

In order to find a few moments of forgetfulness and distraction at that time, I used to
frequent a small nickelodeon at the intersection of Broadway and Columbus Avenue
on the west side, where I spent hours almost daily watching Lillian Gish, Norma
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Talmadge, Theda Bara or Pauline Frederick emote. And my favorite, the one |
considered the most beautiful of all (though not the moving picture) Priscilla Dean in
The Darling of Paris. Watching these stars of the silent pictures, I became quite
screen-struck and harbored a secret ambition to become a moving picture actress.
However, that youthful ambition is buried with the past together with the heartbreak
of my young and romantic days. That nickelodeon is no more. In its stead, like
Phoenix rising from the ashes, on that same spot there now stands the magnificent
monument dedicated to the performing arts-Lincoln Center.

I\

YToOBI HAUTH HECKOJIBKO MOMEHTOB, KOT/Ia MOKHO OBLITIO 3a0BITHCS M OTBJICYBCS B TO
BpEMs, 51 4aCTO IMOCeIIaia MaJICHbKHI HUKEJIOJICOH [KMHOCAJIOH | Ha TIePECECUCHHUH
bponses u KonamOyc-aBeHto Ha 3amaj HoNi CTOPOHE, IJIe S MOUYTH €XKEeTHEBHO
HaOmonana 3a Jlunuan I'um, Hopmoit Tanmamk, Tenoit bapa wnu [Tonunoit
Opunpux. U moeit m00MMOiA, TOM, KOTOPYIO 5 cCUMTAala caMOil KpacUBOM U3 BCex
(xots u He nBwxymeics) [puctumion {un B kaptune «Jloporas uz [apuxay.
HaGuroast 3a 3TumMu 3Be371aMu OE3MOJIBHBIX KapTHH, 51 OblJIa COBEPIICHHO MOpaXkeHa
DKpPaHOM, M CKpbIBajia TAfHOE CTPEMIICHHE CTaTh aKTPUCOU JBIIKYIICHCS KaPTHHABI.
OmHAaKO ATO IOHOIIECKOE YeCTO00NEe OBLIIO TOXOPOHEHO BMECTE C MPOIILIBIM,
BMECTE C TOPECTSIMH MOUX FOHBIX U POMaHTHUYECKHUX JHEH. DTOT HUKEIOCOH OOJIbIIIe
HE CYIIECTBYET TaM. BMecTo 3Toro, kak deHuKe, MOJHUMAIONTUICS U3 TIeIia, B TOM
’KE MECTE TeTepb CTOUT BEIIMKOJICITHBIN TaMATHHK, ITOCBSIIIICHHBIN
UCIIOJIHUTEIBCKOMY UCKYCCTBY - JIMHKOJBH-TICHTD.

Despite our close relationship Isadora knew nothing about this unhappy state of
affairs that put a blight on my youth. Though she and I talked freely on many
subjects, I did not care to discuss so private a matter concerning one's heart emotions
with anyone. I put on a brave front. Outwardly I maintained a cheerful attitude in the
company of others and so successfully learned to hide my tears.

This, I also learned, was one of the sad penalties for having at last grown up.
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HecMoTpst Ha HallIM TECHbIE OTHOILIEHUS, Aliceopa HUUEro He 3Hajia 00 3ToM
HECYaCTHOM IIOJIOKEHUU AEJI, KOTOPOE OMPAaYUIIO MO MOJIOAOCTb. XOTSI MBI C HEH
cBOOOJIHO pa3roBapuBaiy 10 MHOTUM IIPEeIMETaM, MHE HE XOTEJIOCh 00CYXKIATh C
KEM-TO TaKO€ JINYHOE JEJI0, KaCAIoIIeecs: CEPACYHbIX IMOLMMI. S| n300paxana Ha
uie Macky OpaBajibl. BHeniHe s noaaep:kuBaia BECENOe OTHOIIEHUE B KOMIIAHUU
APYTHUX, ¥ TAKUM 00pa3oM yCIEUIHO YUMIIACh CKPbIBATh CBOU CJIE3BI.
A Taxxke y3Hana, 4To 3TO ObUIO OJTHUM U3 MeYaJbHbIX HAKa3aHUM 3a TO, 4TO 5
HAKOHeL [T0OB3pOCIIeIa.

[161], p.163-186 * DUNCAN DANCER * Isadora Duncan Dancers *

Isadora Duncan Dancers
Tanuopsl Alicenopsl Jlynkan

By the above title the Isadora sextette eventually emerged as an independent group.
Because of Isadora's constant opposition to our ambitious aims, it proved not at all
an easy matter to accomplish. Our successful Swiss tour, where we appeared on our
own and gave ample proof of being able to support our-selves, had encouraged us to
continue in that path and had also bolstered our youthful self-esteem. We had
reached a point of no return.

I\

[Ton BEIIENPUBEIEHHBIM Ha3BaHUEM CEKCTET «Aiiceopay, B KOHIIE KOHIIOB, CTal
HE3aBUCUMOM rpynmoi. M3-3a mocTosHHOTO MPOTUBOAEHCTBUS ANCEIOPHI HAILIUM
aMOMIIMO3HBIM IIEJISIM, 3TO OKa3aJI0Ch COBCEM HEJIETKUM JieioM. Haire ycnenraoe
TypHe 1o llIBelinapuu, B KOTOPOM MBI TIOSIBHIIMCH CaMH 110 cebe, U yOeTUTeITbHO
JIOKa3aJIM HaIly CIIOCOOHOCTH MOICPKUBATh Ce0s1, MOOYAUIIM HAC MPO0JDKATh UIITH
10 ATOMY TTYTH, a TAK)KE YKPEITUJIN HaIly FOHOIIIECKYIO CAaMOOIICHKY. MBI JJOCTUTIIN
TOYKH HEBO3BpaTa.

Much as we loved Isadora and venerated her as an artist and teacher, knowing she
would spare nothing to keep us well and happy, we nevertheless ardently wished to
be independent. Not merely financially but also artistically independent. With
growing maturity, we came to realize that our franchise constituted a vital
development in our character as creative artists and self-respecting human beings. A
God-given right, so to speak. This overwhelming motivating force in our new
relationship with Isadora, unfortunately, placed us in opposition to our mentor. It
unavoidably became a constant cause of friction and contention between us which,
with the passing of time, threatened to come inevitably to a head-on collision of wills.
For she continued to treat us like children, subject to her every whim. I found it
irritating that she persisted in looking upon her grown-up group of young girls as her
"little pupils" from the Grunewald School, and not as individual artists developing to
whatever degree each one could hope to reach. Whenever we aired our opinions on
this subject of greater freedom and independence, she invariably voiced her
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objection. She insisted we stay away from the city and urged us to continue our
studies. "New York is no place for young girls,” she said.

I\

Tak kak Mbl 100U AMceopy U TTOKJIOHSUTUCH €l KaK apTUCTY U YUUTEII0, 3Has,
YTO OHA HMYETO HE MOXKAJICET, YTOOBI IepKaTh HAC B XOPOIIIEM U CHACTIUBOM
COCTOSIHUH, MBI BCE K€ TOPSYO0 XOTEIH ObITh He3aBUCUMBIMU. He ToIbKO prHAHCOBO,
HO U apTUCTUYECKH He3aBUCUMBIL. C pacTyIiei 3peiaocThi0 MbI OCO3HAIH, YTO HAIIIE
MIPaBO TOJI0Ca MPECTABIACT COOO0M JKU3HEHHO BaXKHOE PA3BUTHE B HAIIEM XapaKTepe
KaK TBOPUYECKHUX XYJTOKHHKOB M YBaKAIOIIMX ceOs Jrojeii. borom ganHoe mpaBo, Tak
ckazaTh. K cokanenuto, 3Ta moIaBIIsIOIass MOTUBAIIMOHHAS CHJIA B HAIITUX HOBBIX
OTHOIICHHX ¢ AMiceIopoli TOCTaBMIa HAC B OIITO3UIIMIO HAIIEMY HACTaBHHUKY. DTO
HEN30€KHO CTAJI0 TIOCTOSTHHOM MPUYWHON TPEHUI U CITOPOB MEKIYy HAMH, KOTOPBIC C
TEYCHUEM BPEMEHU yIPOKATU HEU30EHKHO MPUNUTH K T0O0OBOMY CTOITKHOBEHHUIO
BOJICU3bsIBIICHUH. 11060 OHA Mpo0IKaia OTHOCHTHCS K HaM Kak K JICTSIM,

MO TYHHSFOIIUMCSI BCAKOU €€ MPUXOTH. MeHs pa3apakalio, 4TO OHA HACTOWYHNBO
CMOTpeJIa Ha CBOKO B3POCIIYIO TPYITITY MOJIOABIX JIEBYIIEK KaK HAa CBOUX "MaJIeHbKHX
y4eHUKOB" 13 ['proHEBaJIb/I IIIKOJIBI, @ HE KaK Ha CAMOCTOSITEIIbHBIX apTUCTOB,
Pa3BHBAIONIUXCS IO KAKOW-TO CTETICHU, KOTOPYIO KaXIBIH U3 HUX MOT ObI HAICSThCS
nocTHYb. Beskuii pa3, Korma Mbel Tiepe1aBajid Hallld MHEHUS 110 3TOMY BOIIPOCY O
Ooubieii cB00O0Ie M HE3aBUCUMOCTH, OHa HEM3MEHHO BBICKa3bIBaJla CBOE
Bo3pakeHne. OHa HacTaWBala, 9TOOBI MBI JCPKAIMCH TOAbBIIE OT TOPOJa U
NPU3BIBAIH HAC IPOAOIKUTE Yue6y. «Hpro-Mopk - He MeCTo s IeBYIICK, -
rOBOPHJIA OHA.»

The same old story of children rebelling against parental authority repeated itself;
the big city exerted a powerful fascination and drew us like a magnet. In the fall,
while Isadora toured the West Coast, our wish was granted. Before leaving, she
rented a large studio on the top floor of the newly constructed Hotel des Artistes on
the upper west side, just off Central Park. Artists such as Alia Nazimova, James
Montgomery Flagg, and the eccentric Russian timpano player Sasha Votichenko,
also had studio apartments there. vVe got to know them well.

I\

Ota Ta Ke cTapasi UCTOPUS O BOCCTAHHUH JIETEH MPOTUB POAUTEIHCKON BIACTH
MOBTOPSUIACH CHOBA; OOJIBIION TOPOJT OKa3bIBAJI CHIIBHOE OYapOBaHUE U MPUBJICKAI
Hac kak maraut. Ocenbio, Korja Alicesopa nocemana 3anaaHoe nodbepexne, Hallle
’Kelnanue ObUIO yIOBIETBOPEHO. [lepen oThe310M OHa apeH10Bajia OOJBIIYIO CTYIHIO
Ha BEPXHEM 3Ta)K€ HEJABHO MOCTPOCHHOTO APTUCTUYECKOTO OTEJIS Ha 3amaHON
CTOpOHE, Henaneko oT LlenTpanbHoro nmapka. ApTUCTHI, Takue Kak Anust Hazumosa,
JIxeiimc MonTromepu ®narr u 3KCHEHTPUYHBIN poccuiickuii 6apadanmuk Cara
BotuueHnko, Takke pacnonaraiy TaM CTyIMUHBIMU aniapTaMeHTaMu. MBI XOpomo ux
y3HaJH.

Here I resumed teaching children's classes, with little Marta Rousseau as my first
American pupil. The idea of devoting my entire time to teaching had no particular
appeal to me then. Most of the other girls were in complete accord. We confided our
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discontent to dear old Uncle Gus, who as ever had our best interest at heart. He
warmly sympathized with our longing for greater freedom of expression in the art for
which we had been trained since childhood. Our education as "dancers of the future"”
needed to find fulfillment, even as Isadora promised years ago. Now the time had
come.

I\

3nech st BO300HOBUIIA O0y4YEeHHE JIETCKUM KjaccaM, a Maprta Pycco Obuta moum
NEPBBIM AMEPUKAHCKUM YUEHUKOM. Miest mocBATUTE BCE MOE BpeMsi O0yUEHHIO,
TOTJ]a HE BBI3bIBAJIa HUKAKOT'0 0COOOTO MHTEpeca y MeHsl. BOJIBIIMHCTBO IPyTrux
JEeBYIIEK OBUTH B ITOJIHOM COTJIACUU. MBI BBICKa3aJIH Hallle HEIOBOJIBCTBO JOPOTOMY
crapomy asize ['acy, KOTOpBIi, Kak BCer/ia, MPUBETCTBOBAI HAIIM CaMble UICKPEHHUE
uHTepechl. OH TEII0 COYYBCTBOBAN HAIIEeMy CTPEMJICHHUIO K OOJbIIel cBOOOAE
BBIPAKCHUS B UCKYCCTBE, IS KOTOPOT'O MBI 00yJaluch ¢ AetcTBa. Harre
0o0pa3oBaHMEe KaK «TaHIIOPOB OyAYIIET0» JOHKHO OBUIO HAWTH yIOBIETBOPCHHE, KaK
u oOemrana Aiicemopa MHOTO JieT Ha3a. Temeps HacTaIo Bpems.

Without special authorization by his sister, Gus organized some performances for us
at the Booth Theatre, in the heart of New York's theatrical district, under Charles
Coburn's management. When the news reached Isadora in California, she instantly
voiced her severe disapproval of Gus's action. This caused a serious disagreement
between them for a while. I believe it left a wound that never quite healed on the part
of Augustin Duncan. She sent a terse wire saying: "I forbid it. The girls are not yet
ready for performances of their own in New York." She chose to ignore completely
the inescapable fact that her pupils, ever since the early Grunewald days, were used
to giving public performances on their own. Had she forgotten the special matinees
at the Duke of York's Theatre in London in 1908?

I\

be3 crienmanbHOTO pa3penieHus ero cecTpsl, ['ac opraHu30Bal Ak HAC CTICKTAKIIH B
teatpe byTa, B IeHTpe TeaTpaibHOTO panioHa Hbm-ﬁopKa, 10JT PYKOBOJICTBOM
Yapne3a KobOypna. Korga uzsectue gocturiio Aricenopsl B Kanudopuun, ona
MTHOBEHHO BBIpa3miia cBOE XECTKOe Heoo0peHue aeiictBuii ['aca. DTo BRI3BAIIO
Cepbe3HOE HECOTJIachue MEXTy HIMU Ha HEKOTOpOe BpeMs. S cuuTaro, 9To OHO
OCTaBWJIO paHy, KOTOpast HUKOT/Ia He MCIIeITMIach CO CTOPOHBI ABrycTrHa JlyHKaH.
Omna nocnana KpaTKyIo TelerpaMmMmy, B KOTOPOIl TOBOPHUIIOCK: «S1 3amperiato 3To.
JIeBOYKH eIIé He TOTOBHI K BRICTYIIIeHHsM B Hpro-Mopke». OHa npejtouna
MOJIHOCTBHIO UTHOPUPOBATH HEM30EKHBIN (PaKT, UTO €€ YUEHUIIbI, HAUWHAsL C PAHHUX
nHel ['proHeBaiba, OB UCTIONB30BAHBI JJIS TyOIMYHBIX BRICTYIUICHHH CaMH TI0
cebe. Heyxenu ona 3a0blia 0 cielMaIbHBIX YTPEHHUKAX B TeaTpe [ eprora
Hopxckoro B Jlonnone B 1908 roay?

And, much more recently, the memorial performance she herself organized at the
Trocadero in Paris before the outbreak of the war, when she occupied the stage box
and proudly watched her pupils dance? Or the performances she permitted us to give
in Russia in the spring of that same year? Hardly possible. Whatever her motives, the
Booth Theatre engagement came to an abrupt end, placing Gus in an awkward
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position for having negotiated the whole thing with Coburn. And there was our
displeasure. If she did not consider us ready now at the age of twenty, she probably
never would, we told ourselves. Her explanation always remained the same. She had
"not trained her pupils for the stage."

I\

U xak coBceM HelaBHO ObLIO MEMOPHAIIbHOE MPECTaBICHUE, KOTOPOE OHA cama
opranuszoBaiia Bo nBopue Tpokanepo, B [lapuxe, 10 Hayana BOMHBI, KOTAa OHA
HaxO0JIMJIaCh Ha CLEHE, U C TOPJIOCTHIO CMOTpEIIA, KaK TAHIYIOT €€ yueHuKH? Miu
CTIEKTaKJIM, KOTOphIE OHA MO3BOJIsIa HaM JaBaTh B Poccum BecHO# Toro e roga?
Bpsin mi Bo3mokHO. Kakumu Obl HU OBLTH €€ MOTHBBI, yuacTue B TeaTpe «byT»
MPUIIUIO K HEOXKUAAHHOMY KOHILY, IOCTaBHUB | 'aca B HEIOBKOE TMOJI0XKEHHE 32 TO, UYTO
oH mipoBé&n neperoBopsl ¢ Kodeprom. 1 Obuto Hamie HeyaoBonbcTBHE. Eciu oHa He
cCUMTaNa HaC TOTOBBIMU ceifuac, B BO3pacTe ABAAIATH JIET, TO OHA, BEPOSATHO,
HUKOTa OBI 3TOTO HE clerana, cka3ain Mbl cebe. E€ 00bscHeHue Bcerja 0cTaBaIoCch
npexxauM. OHa MoKa eIié «He MOATOTOBMIIA CBOUX YICHHUKOB K CIICHE».

Fate often has a way of accomplishing what cannot otherwise be changed. One need
only cultivate enough patience. Disillusioned with life in her native land, ever
homesick for France-though the war still raged there-Isadora decided at the end of
her California tour to return to Paris.

I\

Y cyap0ObI 4acTo ecTh Croco0 caenaTh To, YTO MHaUe Hellb3sl u3MeHUTh. HyXHO
TOJILKO HaOpaThCsl TOCTATOYHO TepIEHUs. Pa30uapoBaBIINCh KU3HBIO Ha €€
MCTOPHUYECKON poJIMHE, OHA CKy4Yasa o PpaHiuu, X0Ts BolHa BCE emé OyrieBana
Tam, - Aficeopa pemmia B KOHIIE CBOETO KaTH(POPHUICKOTO Typa BEPHYTHCS B
[Tapux.

"I am going back to France, because I find conditions here more than I can bear,"”
she announced one day in February of 1918. "My struggles to establish a permanent
school here have been to no avail. I feel utterly disheartened and much too
discouraged to continue. Perhaps in France, where I have certain properties left, I
may be able to raise some money and return in the fall."

\\

«51 Bo3Bpatiarock Bo @paHIKio, TOTOMY YTO 5 HAX0XKY YCIOBUS 3/1€Ch [B AMEpHKe]
0oJjee [XyAIMMu |, 9eM s MOTY BBIHECTH», - 00bsIBMIIA OHA OJHAXKBI B eBpaie 1918
roja. «Most 6ops0a 3a co3aHre MOCTOSTHHOM IIKOJIBI 3/1eCh, HE UMea HUKAKOTo
ycnexa. Sl 9yBCTBYIO ce0si COBEPIIIEHHO YHBIJION W CITUIIIKOM CHJIBHO Pa3odyapoBaHa,
9TOOBI MPOIOJIKATh. Bo3MokHO, BOo DpaHiiuu, r/1e y MEHsI OCTaJIOCh ONPEIEICHHOE
[OyTadopckoe] uMyIIecTBO, 1 MOTY COOpPaTh HEMHOTO JICHET U BEPHYTHCS OCEHBIOY.

Here it was again-that eternal question of finding the money to finance the school.
Why would she not let us support ourselves? I began actually to resent my utter
dependence on her for sustenance and support. Her objection to our making our own
way and contributing to the school, rather than being a burden, was
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incomprehensible to me. Feeling just as discouraged on our own part, we queried,
"What shall we do while you are abroad?"

\\

3nmeck CHOBa OBLIO Kak MPEXkJE - 9TOT BEUHBIH BOIIPOC O TOM, KaK HAWUTH JCHBIU AJIs
¢dbuHaHcupoBaHus WKOJIBL. [loyemMy oHa He MO3BOJIMIIA HAM TTOIEPKUBATH CEOsI
camocTosTensHO? S Hauama Ha caMOM Jiesie BO3MYIIATHCS MOEH MOTHOM
3aBUCUMOCTBIO OT HEE 3a IPOIUTAHUE U MATEPUAIIBHYIO IOAACPXKKY. E€ Bo3pakeHue
MPOTHUB TOTO, YTOOBI MBI TIPOEIIATH CBOM COOCTBEHHBIN MyTh U MOCTIOCOOCTBOBAIH
IIKOJIE, & HE OB OpeMeHeM, OblII0 MHE HEMOCTHKUMO. UyBCTBYsI ce0sl Tak ke
00eCKypaxeHo, MBI CIIPOCHIIN: «YTO HaM JienaTh, IOKa Bbl HAXOJAUTECH 32
rpaHuLein ?»

Her answer really floored us and left me dumbfounded. She gave us a searching look
and said nothing for a minute or two. Then came the bombshell, as far as we girls
were concerned. She announced in a serious tone, "l want you all to return to
Elizabeth's school here in Tarrytown."

We were up in arms at once at the very thought of having to come under Elizabeth's
thumb again. We all refused, point blank. "Oh, no! Isadora, not that!" we shouted
angrily. "That is impossible!"

"[ for one won't do it!" I pronounced flatly, stamping my foot. "You can bet on that!"
"Don't be impertinent!" she flashed back. "This is my earnest wish, because I know
you will be safe there until I return.”

\\

E€ oTBeT melicTBUTENBHO CMYTHJI HAC U OCTaBUJI MEHsI orapanieHHoi. OHa
MPUCTATHHO TIOCMOTpEa Ha HAC ¥ MOJTYajia MUHYTY WIX JBE. 3aTE€M MPO3BYdYa IpOM
cpeu sicHOro Heba, HaCTOIBKO MBI, JICBOYKH, ObLTH 00ecrokoeHbl. OHa 00bsIBHIIA
CEPbE3HBIM TOHOM: «SI X0uy, 4TOOBI BBl BCE BEPHYJIUCH B IIKOJY Din3a0eT 371eCh, B
TappurayHe».

Mgl cpa3y ke MPUTOTOBWIIUCH K COTIPOTHUBIICHHUIO, AyMasi O TOM, YTO MIPHIETCS CHOBA
OKa3aThCs MO/ MITON Dnu3adber. MbI Bce, B OJIUH TOJIOC, OTKa3aluch. «O, HEeT,
Alicenopa, He 3TO!» MbI KpU4aiu CEpAUTO. "IDTO HEBO3MOKHO!"

«51 He caenato aToro!» S nmpowusHecia HAOTpeE3, TOMHYB HOroM. «Thl MOXKEIIb HE
COMHEBATHCS B 3TOM |»

«He Oyap nep3koii!» - BCbIXHYNA OHA. «DTO MOE UCKPEHHEE JKeJlaHKe, TOTOMY 4TO 5
3HAI0, YTO BBI Oy1eTe B O€30MIACHOCTH TaM, ITOKa 51 HE BEPHYCHY.

We angrily argued back and forth, really frightened at the thought of having to
submit once more to the unreasonable discipline of Tante Miss, especially now when
most of us had come of age. The proposition seemed utterly preposterous. Resenting
our foster mother's treachery-as we called it-we furiously stomped out of her room.
Our adamant refusal to obey aroused her anger too, for her word had hitherto been
law. Our insubordination made her so furious that she left a few weeks later for
France without seeing us or saying goodbye. It was most unusual for her generous,
kindhearted nature. Gus once again stepped into the breach. Finding ourselves
suddenly completely penniless and on our own, we listened to his sage advice when
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he suggested that we find shelter at Elizabeth's school for the present, just long
enough for him to get us another engagement.

A\

MBI cepAUTO CIIOPUIIM CHOBA M CHOBA, MIO-HACTOAIIEMY UCITyTaHHBIE MBICIBIO O
HE00X0IMMOCTH enlé pa3 NOJUYMHUTHCS He0OOCHOBaHHOM nucuuminie Tante Mucc,
0COOEHHO ceifuac, Koraa OOJIBIIMHCTBO U3 HAC JOCTUIJIO COBEPIICHHOIETHS.
[IpennoxxkeHue kazaaoch COBEPLUIEHHO HeJenbIM. B 00uie Ha peaaTenbCTBO HalIeH
IIPUEMHOM MaTEPU, KaK Mbl €€ Ha3bIBaJIU, MbI SIPOCTHO BBICKOYWIN U3 €€ KOMHATHI.
Hamr HenpexJIOHHBIN 0TKa3 IMOJYUHUTHCS BbI3BaAJl €€ THEB, IIOCKOJIBKY €€ CJIIOBO 10
cux nop ObLIO 3aKOHOM. Haria HemoKopHOCTh 3acTaBUiIa €€ TaK PacCepAUuThCA, YTO
yepe3 HECKOJIBKO Hellellb OHa yexasia Bo D paHIluio, HE YBUIEB HAC U HE
MOMPOIIABIIMCH. ITO ObUIO HEOOBIYHO AJIs €€ 1EeApOoid, J0OPOCEepACUHON MPUPOIBI.
I"ac cnoBa Bmemascst B KoHGIUKT. OOHapyKUB ce0sl BHE3AITHO COBEPILIEHHO 03
rpoiiia ¥ Mpe0CTaBICHHBIMU CaMUM ce0e, Mbl BBICIYIIAIH €T0 MYAPBIA COBET, KOT/1a
OH TIPEIJIOKIIT HaM TIOKa HalTH yOeXKHIIE B MIKoJe Dnn3abeT Ha TaHHBI MOMEHT,
JAOCTATOYHO J0JTO, YTOOBI OH CMOT YCTPOUTH HaM €I€ OJTUH aHTaKEMEHT.

"I know how you girls feel about Elizabeth. I have spoken to her and she is quite
agreeable to the idea that you merely board with her as paying guests, not pupils."
That clinched the deal, and we moved to Tarrytown without further protest. Hearing
of our move, Isadora wrote to her sister:

\\

«51 3Haro, Kak BbI, IEBOYKH, OTHOCUTECH K DM3a0eT, 51 pa3roBapuBall C HEH, U OHA
BIIOJTHE COTJIACHA C TeM, YTO BBI ITPOCTO IJIATUTE €i 33 MPOKMUBAHKUE KaK apeHIATOPHI,
a HE KaK YYCHHUKH.

DTO 3aKITFOYHIIO CACNKY, U MBI Tiepeexaniu B TappurayH 0e3 naabHEHIINX MPOTECTOB.
Ycinpimas o HameM nepeesne, Aiiceopa Hamcana cecTpe:

Dearest Elizabeth: The first letter I received from any of you was April 20th-so you
see [ was more than two months without news. If the girls had only told me the last
evening that they would go to Tarrytown we could have enjoyed four weeks of
pleasant work. But human beings, contrary and cussed-and such a pity. It would have
been such a comfort to know.

\\

Hoporas Dmuzabet: [lepBoe mucbMo, KOTOPOE 5 OTydrsIa OT KOTO-TO U3 Bac, OBLIO
20-ro ampes, Tak 9TO BBl BUAMUTE, 5 OblIa OoJiee ABYX MecsIeB 0e3 HoBocTel. Ecu
OBl IEBOYKH paHbIIE CKa3aJdl MHE, YTO OHU MOeAyT B TappuTayH, TO MbI MOTJIH ObI
HACJAXKIaThCS YETHIPbMSI HEJIeTSIMU MPUSATHOW paboTel. Ho oHM, HA000pOT,
Kalpu3HUYAIU U PYTAIUCh, - U OYEHB Kallb. BBIIO OYeHBb MPUIATHO BCE Y3HATD.

Our citizenship papers had not yet become final and, theoretically at least, we could
still be considered "enemy aliens." Very conscious of this twilight-zone status as far
as patriotic sentiments were concerned, with the red-lettered headlines screeching
hatred for the enemy every day while General Foch and his valiant army made a
desperate stand on the Marne, our utter surprise can be imagined at the news Gus
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brought to us. "Guess where I have booked you," he asked with a twinkle in his eye.
"On a tour through the soldiers' camps!" And he added, "With the full approval of the
War Department Commission on Training Camp Activities, of course.”

\\

Harmmm 1okyMeHTBI 0 TpaKJaHCTBE elI€ HE CTalId OKOHYATEILHBIMHU, U,
TEOPETUYECKH, 110 KpaitHel Mepe, Hac BCE elié MOKHO ObUIO CUMTATh «BPAKECKUMU
gyxecTpaHiammy. O4eHb XOpOIIO OCO3HAI0 CTAaTyC MOAOOHON CyMEpPEYHOH 30HHI,
KOT/Ia JIeJI0 KacaeTcsl MaTPUOTHICCKUX HACTPOSHUH, C [Ta3eTHBIMH | 3ar0JIOBKAMH
KpacHbIMHU OYKBaMU, KaXKIbIi JI€Hb TPOHU3aHHBIMH HCHABUCTHIO K Bpary, B TO BpeMs
Kak rerepan ®ox u ero 100JecTHAs apMUsI OTYASTHHO CTOSUTH Ha MapHe, MOKHO
MIPEICTaBUTh HAIIl HEOXKMTAHHBIN CIOPIIPU3 B HOBOCTAX, KOTOPBIE MpUHEC HaM [ ac.
«Yranaiite, rae s 3aJ1eiCTBOBAJ Bacy, - CIPOCUII OH ¢ OJIECKOM B Ii1azax. «B Type no
narepsim conaat!y U nobaswmn: «Ilpu momHOM 0100peHNN KOMUCCHUH BOGHHOTO
BEJIOMCTBA 10 YY€OHO-TPEHUPOBOYHBIM JIarepsiM, KOHCUHOY.

In this way we were happy to be able to contribute our mite to a patriotic cause and
to do what we could through our art to make the American doughboy happy. Camp
Dix, Camp Upton, and all the other camps had their first cultural entertainment. I am
afraid not many soldiers had a hankering for this spiritual sort of uplift; for the halls
were nearly always half-empty. But we girls, on our way to becoming full-fledged
citizens, got a great kick out of it and a wonderful sense of belonging.

\\

Taxum 00pa3oM, MbI OBLTH CYACTIIMBBI, YTO CMOTJIM BHECTH CBOM BKJIAJI B
NaTPUOTHUYECKOE JIEJI0 U CIeTaTh BCE, YTO MOTJIH, OJ1aroaps HaleMy UCKYCCTBY,
9TOOBI C/IeNIaTh aMepUKaHIeB cyacTauBbIM. Jlareps [{ukc, Jlarepp ANITOH 1 Bce
ApyTHE JIarepst Tak MOJIYYUITd CBOU NIEPBBIC KYJIbTYPHBIE pa3BiiedeHus. borock, 94To
MHOTHE COJIJIaThI HE )KaXKJaIH TAKOTO JTYXOBHOTO MOABEMA; IOTOMY UTO 3aJIbI IIOYTH
BCeT/1a OBLIM HAITOJIOBUHY ITyCTHIMU. HO MBI, IeBOUKH, HA HAIIEM ITyTH K
CTaHOBJICHHIO ITOJTHOIICHHBIMU TPaXKIaHAMH, TTOTYYHITH OTITUIHBINA OTKIIUK U
MPEKPaCHOE YyBCTBO MPUHAIJIC)KHOCTH.

We had engaged the well-known pianist George Copeland to accompany us. Isadora
Duncan was not at all aquainted with George Copeland, nor had she ever heard him
play. The only thing she had heard about him was his reputation as the foremost
interpeter of modern music, especially Debussy, in this country. Under the erroneous
impression that we too interpreted Dubussy's music and being ever so watchful of our
artistic presentation of her dance, she wrote to her pupils the following epistle:

\\

Mp1 npurnacuiiv u3BectTHoro nuanucrta Jxopmxka Koymienna. Aiicenopa [{yHkan
coBceM He OblIa 3HakoMa ¢ Jlxxopmkem KoyrieHaoM, 1 oHa HUKOTIa HE CIIbIIIaia,
Kak OoH urpai. EqMHCTBEHHOE, YTO OHA 3HAJIa 0 HEM, 9TO ObLIa €ro permyTaIus
BEJyIIIETO B 3TOW CTPaHE MHTEPIIPETATOPA COBPEMEHHOU MY3BIKH, OCOOCHHO
Je6roccu. [Tom ommOO9YHBIM BIIEUATIICHUEM, YTO MBI TOXKE HHTEPIIPETUPOBAIN
My3bIKy JleOroccH, i Bcer/ia Tak BHUMATEIIBHO CJICIUBINAS 34 HAIICH
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XYyJI0’)KECTBEHHO! IIpe3eHTalMel €€ TaHlla, OHa HaIlKicajla CBOUM YYECHUKaM
CIIEAYIOILEE TIOCIIaHUE:

Please don't let anyone persuade you to try to dance to Debussy. It is only the music
of the Senses and has no message to the Spirit. And then the gesture of Debussy is all
inward- and has no outward or upward. I want you to dance only that music which
goes from the soul in mounting circles. Why not study the Suite in D of Bach [Johann
Sebastian Bach - Orchestral Suite No.3 in D major "Air", BWV 1068]? Do you
remember my dancing it? Please also continue always your studies of the Beethoven
Seventh and the Schubert Seventh, and why not dance with Copeland the seven
minuets of Beethoven that we studied in Fourth Avenue? And the Symphony in G of
Mozart [Wolfgang Amadeus Mozart - Symphony No.40 in G Minor, g-moll, K550 -
Molto Allegro]. There is a whole world of Mozart that you might study.

I\

[loxanyiicTa, He MO3BOJSANTE HUKOMY yOek1aTh Bac MpoOoBaTh TaHleBaTh [ebroccu.
DTO TOBKO MY3bIKa YyBCTB M HE MIMEET HHKaKoro coodmenus ¢ lyxom. 1 torma
xecT JleOroccH - Bech BHYTPH - U HE UMEET HU BHEITHETO, HU BEPXHET0. S X0ouy,
YTOOBI BBI TAHIIEBAJIN TOJILKO TY MY3BIKY, KOTOpas UAET OT AYIIH B BHICIIHE CEpEHI.
[Touemy 6v1 He M3yunTh baxa Crouty B PE [Morann Cebacthsan bax - Apus u3
opkectpoBoil Croutsl 151 opkectpa No.3, Pe-maxop, «Boznyx», BWV 1068]?
ITomuuTe, g Tanuesana? [loxanyiicTta, Takke MPOAOJIKANTE BCEr/la U3ydaTh
Cenpmyto berxoBena n Cenpmyto IllyOepra; u moueMy Obl HE TTOTAHIICBATH C
Koymiensiom cemb MeHy3TOB beTxoBeHa, KOTOpbIe Mbl H3y4ainu Ha YeTBepToil
aBeHro? U Monapra Cumdponuro B COJIb [Bonbdranr Amaneit Monapt - Cumdonus
No0.40 conb munop, K550 - MonsTo Amnerpo]. CyiiecTByeT mensiii Mup Monapra,
KOTOPBIH BBl MOXKETE U3y4aTh.

Plunge your soul in divine unconscious Giving deep within it, until it gives to your
soul its Secret. That is how I have always tried to express music. My soul should
become one with it, and the dance born from that embrace. Music has been in all my
life the great Inspiration and will be perhaps someday the Consolation, for I have
gone through such terrible years. No one has understood since I lost Deirdre and
Patrick how pain has caused me at times to live in almost a delirium. In fact my poor
brain has more often been crazed than anyone can know. Sometimes quite recently I
feel as if | were awakening from a long fever. When you think of these years, think of
the Funeral March of Schubert, the Ave Maria, the Redemption, and forget the times
when my poor distracted soul trying to escape from suffering may well have given
you all the appearance of madness.

I\

OkyHuTE CBOIO YyIIly B 00KECTBEHHBIN Oecco3HaTeNbHbIN Jlap TiIy00KO BHYTpH HEE,
moka oHa He nact Bamei ayme e€ Cekper. BoT kak s Bceryia mpitanach BRIPA3HUTh
MY3bIKy. Mo ay1ia J0JKHa CTaTh €IMHOM C HEW, U TaHEIl, POKICHHBIN OT 3TUX
00bsaTHI. My3bIKa ObUTa B MOCH KHU3HH BEJIUKUM BIIOXHOBEHHUEM M, BO3MOXHO,
KOT/1a-HUOYIb Oy/eT yTEHIeHNEM, TIOTOMY UTO S TIEPEKUIIa TAKUE y>KACHBIE TOMBI.
HuxkTto He nmonsut, koraa st motepsina Jeinpe u [larpuka, kak 6076 3acTaBIisiia MEHS
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BpeMsi OT BPEMEHHM KUTh NOUTH B Opeay. Ha camom nene Mol OGe1HbIi MO3T yalie
BCEro ObLI B CyMacIlIeCTBUU 0oJiee, 4eM KTO-JIM00 MOXKET 3HaTh. BpeMenamu, coBceM
HEJIaBHO, Sl YyBCTBOBAIa, KaK OYJTO s MPOCHINMAIOCh OT A0JIroi nxopaaku. Koraa Bei
nymaete 00 3Tux rojaax, nogymaite o I[loxoponnom mapie lly6epra, ABe Mapuu,
Uckynnenun u 3a0yapTe T€ BpeMeHa, Korjaa Mosi OeiHasi 00e3ymeBIiias 1y1ia,
nbITaromascs yoexxaTsb OT CTpajJlaHuii, BIIOJIHE MOTJIa MepeiaTh BaM BCE
CyMacIlIECTBHE.

I have reached such high peaks flooded with light, but my soul has no strength to live
there-and no one has realized the horrible torture from which I have tried to escape.
Some day if you understand sorrow you will understand too all I have lived through,
and then you will only think of the light towards which I have pointed and you will
know the real Isadora is there. In the meantime work and create Beauty and
Harmony. The poor world has need of it, and with your six spirits going with one
will, you can create a Beauty and Inspiration for a new Life. I am so happy that you
are working and that you love it. Nourish your spirit from Plato and Dante, from
Goethe and Schiller, Shakespeare and Nietzsche (don't forget that the Birth of
Tragedy and the Spirit of Music are my Bible). With these to guide you, and the
greatest music, you may go far.

I\

51 mocTuriia TakMX BBICOKUX BEPILIWH, 3aJIUTHIX CBETOM, HO Y MOCH JIYIIIM HET CHJI
KHUTh TaM, ¥ HUKTO HE OCO3HaJ YXKACHYIO IIBITKY, OT KOTOPOM s MbITanach yoexKaTh.
Korpa-uuOynapb, eciiu Bbl HOWMETE Mevaib, Bbl MOMMETE BCE, UTO 5 EPEXKUIia, U TOraa
BbI TOJIBKO TIOJIyMaeTe O CBETE, Ha KOTOPBIH 51 yKazalia, U Bbl y3HAETE, YTO
CyIIECTBYET HacTosmas Aiicenopa. TeM BpeMeHeM paboTaiite U co3aBaiite
«Kpacoty u rapmonutoy». beaHblit MUp HY>KJA€TCS B 3TOM, U C BalllUMHU HIECTHIO
AyXaMu, WAYIIIMU TI0 OJHOU BOJIe, BBI MOXeETe co3aaTh KpacoTy u BHOXHOBEHUE IS
HOBOM JXXu3Hu. S Tak cyacTimBa, 4To BBI paboTaeTe u arodute. [lutaiite cBOM AyX OT
[Tnatona u Hante, ot ['ére u lllnmnepa, lllekcnmpa u Hutme (e 3a0bIBaiite, 4To
Poxnenue Tparenuu u Jlyxa My3biku - most bubmnus). C HuMu, 4ToObI BECTH Bac, U
BEJIMYANIIIEH MY3bIKOM, Bl MOYKETE MMOUTH JTAJIEKO.

Dear children, I take you in my arms. And here is a kiss for Anna, and here one for
Therese, and one for Irma, and here is a kiss for Gretel (Margot) and one for little
Erika-and a kiss for you, dearest Lise!. Let us pray that this separation will only
bring us nearer and closer in a higher communion-and soon we will all dance
together Reigen. All my love, Isadora™

*Isadora, by Allan Ross Macdougall, pp. 173-174.

I\

Hoporue netu, s 6epy Bac Ha pyku. W BOT monienyii 111 AHHBI, a 311€Ch OJUH IS
Tepessl, a apyroii ans Upmel, u BoT nonenyi nis ['petens (Mapro) v ouH s
MaJIeHbKOW DPUKH - ¥ TIoneny# s teds1, qoporas Jluza! JlaBaiite MOTUTHCS, YTOOBI
9TO pa3/eiCHUE TOJBKO MPHOIU3UIO Hac OJIMKe U OIMKe B 00Jiee BBICOKOM
OOIIIEeHUH - ¥ BCKOPE MBI BCE BMeCTE Oy/IeM TaHIIEBaTh BMECTE B XOPOBOJIE.
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Bces most m000Bb Bam, Alicenopa™
*Alicenopa, Amtad Pocc Makayrami, ctp. 173-174.

DUNCAN DANCERS ON THEIR OWN AT LAST read the head-line of an article
written by the distinguished music critic Pitts Sanborn of the Globe. He went on to
say:

It might seem incredible that one of the rarest and most enchanting events of all the
musical year should be reserved for the twenty-seventh day of June, but in time of
war, at any rate, the Isadora Duncan Dancers gave last evening an entertainment
truly exquisite in its charm and artistic quality. For the nonce let comment stop with
the general impression of a ravishing performance-altogether a memorable evening.
I\

TAHLIOPBI IYHKAH HA NX COBCTBEHHOE ITOCJIE/IHEE [BeicTyIIICHUE ]
MIPOYIH 3aTJIaBHYIO CTaThi0, HATMCAHHYIO BBIAOIIIMMCS MY3bIKATbHBIM KPUTHKOM
[Tutrom Canb6opuom u3 ['nodyca. Tam oH ckazai:

MoskeT ImoKa3aThCsl HEBEPOSITHBIM, YTO OJHO U3 CAMBIX PEIKHX U CaMbIX
beepuuecKkrux cOOBITHI BCETO MY3BIKaTLHOTO T'0J1a, IOJDKHO OBITH 3ape3epBUPOBAHO
Ha JBaJIAaTh CEIbBMON JEHb UIOHS, BO BpeMs BOWHBI. Bo BCIKOM citydae, TAaHIIOPHI
Aticenopsl JlyHKaH qaau MPOILIBGIM BEYSPOM pa3BIICUCHUE, ICHCTBUTECIIBHO U3SIIIHOE
B €T0 IIapME ¥ apTUCTUICCKOM KadecTBe. JJIsT KpaTKOCTH TTO3BOJIBTE IPEKPATHTh
KOMMEHTApHi ¢ OOIIMM BIIEYATIICHUEM OT BOCXUTHUTEIBLHOTO NIPEICTABIICHUS - B
IIeJIOM He3a0bIBaeMbIii BeUep.

And Sigmund Spaeth wrote for the Mail: It may truthfully be claimed that no dancing
in the world today has more of truth and sincerity in its appeal than has the dancing
of these six adopted daughters of Isadora Duncan. When people thronged about the
stage of Carnegie Hall waving hats and handkerchiefs with loud shouts from the
gallery and no inclination or any desire to go home, it was a spontaneous
demonstration of approval. There can be no doubt of the fitness of the Duncan
Dancers to carry on the unique art created by Isadora Duncan. It makes little
difference whether they appear singly or in groups, always they impart the same
involuntary thrill that comes only when art is based on something very real. Whether
it is Anna's interpretive art, or the rhythmic certainty of Theresa, or Lisa's airy leaps,
or the dramatic eloquence of Irma ... there is always the effect of a youthful
spontaneity, a direct challenge to everything that is artificial and insincere. There are
no cut and dried methods in this art and there is little evidence of the stupendous
technique that underlies it. A technique of which one becomes aware only in seeing
the clumsy efforts of untrained and uninitiated imitators. This individualizing of the
dancers is making them for the first time in their careers, distinct artistic
personalities.

I\

N Curmyna Cnaiit nHanucan ans «Iloute»: «Ilo npaBue roBopsi, MOXKHO YTBEPK/IATh,
YTO HUKAKWE TAHI[BI B MHPE CETOJTHS HE UMEIOT OOJIBIIIE MPABIbl K HCKPEHHOCTHU B
CBOEM 00pallleH!H, YeM TaHLbI 3TUX LIECTH NPUEMHBIX Touepeil Alicenops! [JyHkaH.
Korma mronu Tonmunmuck BOKPYT ciieHbl KapHern-xoiut, pa3MaxuBas ankamMu u
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HOCOBBIMU IIJIATKAMH C TPOMKUMU KPUKAMH U3 Tajiepeu, 0€3 MOMbBITOK WX KETaHUs
BEPHYTHCS JIOMOM, 3TO OblJIa CHOHTAHHAS IEMOHCTpalus onoopenus. He moxet
ObITh HUKaKUX COMHEHHI B MPUT'OJTHOCTH TaHIIOPOB JlyHKaH I IEMOHCTPALUU
YHUKQJIBHOTO UCKYCCTBA, CO31aHHOr0 Alicenopoi lynkan. He umeer 3nauenus,
MOSABJISIFOTCS JIM OHU 110 OTAEJIBHOCTH WUJIM B I'PYIIIAxX, BCEra OHU IEPENAIOT TOT XKe
HENPOU3BOJIbHBIN TPENET, KOTOPBIM MPUXOAUT TOJIBKO TOrJa, KOI1a UCKYCCTBO
OCHOBAHO Ha YE€M-TO OYEHB PEATBHOM. ByJlb TO UCKYCCTBO MHTEPIPETALIUNA AHHBI,
WJIA PUTMUYECKAsl YBEPEHHOCTh Tepesbl, WM BO3AYLIHbIC NPbDKKU JIU3b1, Miiu
IpamaTthueckoe kpacHopeune Vpmel ... Bceraa ecTb 3QPeKT MOI010il CHOHTaHHOCTH,
IIPSIMOM BBI30B BCEMY UCKYCCTBEHHOMY U HEUCKPEHHEMY. B 3TOM UCKyCCTBE HET
3apaHee MOATrOTOBIIEHHBIX [TpadapeTHbIX, TPUBUAIBHBIX| METO/IOB, U €CTh MaJIo
[BHEIIHKUX | 1OKA3aTEIBCTB TOTO, YTO B OCHOBE JIEKUT KOJOCCAIbHAsA TEXHUKA.
TexHuka, 0 KOTOPOH YEJI0BEK y3HAET TOIBKO, KOIZla BUAUT HEYKIIIOKUE YCUIIUSA
HETMOATrOTOBJICHHBIX U HEMOCBSIIEHHBIX MOIpa)kaTenaei. OTa UHANBUIYAIN3ALH
TaHIOPOB JEJaeT U3 UX, BIIEPBBIE B UX KAPbEPE, OTIUYHBIX APTUCTUUECKUX
JINYHOCTEMN.

I would like to stress here that his last remark proves what Isadora years ago
predicted and hoped would come to pass. Observing her apprentice pupils in
Grunewald developing her new idea of the dance, she said, "While forming part of a
whole, they will preserve a creative individuality."

I\

3neck s xoTena Obl MOJYePKHYTh, YTO €0 TIOCTIeIHEE 3aMeUaHe I0Ka3hIBAET, YTO
OBLTO TIpeICKa3aHo MHOTO JIET Ha3aJl U Ha 4To HajaeeTcs Alicenopa. Habmonas 3a
yueHUKaMH yueHuKka B [ proHeBaibe, pa3pabaTeiBas HOBYIO HJICIO TaHIa, OHA
ckazana: «byayun 4acThIo IIEJI0OT0, OHU COXPAHSAT TBOPUYECKYIO MHIUBHTYaTEHOCTHY.

We lived at the time in a large studio on the top floor of the Carnegie Hall annex
which we sublet from Alys Bently. To have emerged finally from our chrysalis (from
"a moving row of shadow shapes in imitation of Isadora," as one severe critic
remarked of our previous joint appearances with her), and to have, at long last,
gained individual recognition, was a great source of satisfaction to each one of us.
Now that we were free to dance to the music of our own choice (apart from the
modern composers), the music of Chopin especially afforded us a wider scope for
individual interpretations, some of them based on our teacher's choreography, some
on our own. For she had previously-on the advice of Hener Skene-encouraged her
pupils to compose their own dances.

I\

Mpi >xuu B TO BpeMs B OOJIBIIION CTyIMK Ha BepxHeM 3Taxe (uurens KapHern-
XOJIJI, KOTOPOE MBI B35 B cyOapeHay y Anucel bantu. UToObI OKOHYATENTHHO BHIUTH
U3 HaIllero KOKOHA (U3 «IBUXKYIIErocs psi/la TEHEBBIX (hOpM B moapakaHue
Aiicerope», KaKk 3aMETWJI OJIMH CEPbhE3HBIA KPUTHUK HAIIUX MTPEIBITY X
COBMECTHBIX BBICTYIIJICHUH C HEH), M, HAKOHEII, TTOJIYYUTh HHIAUBUIYATHLHOE
MpU3HAHUE, YTO OBLIO OOJIBIIUM UCTOYHUKOM YTOBICTBOPEHHUS KAXKIOTO U3 HAC.
Tenepp, kormaa Mbl ObUTA CBOOOTHEI TAHIIEBATH TIOJT MY3bIKY TIO COOCTBEHHOMY
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BBIOOPY (TOMMMO COBPEMEHHBIX KOMIIO3UTOPOB), My3bika [lloneHa ocobeHHo naBana
HaM 0oJiee NIMPOKKHE BO3MOKHOCTH JIJI1 MHIMBUIyaJIbHBIX HHTEPIIPETALIUH,
HEKOTOPHIE U3 KOTOPBIX OCHOBBIBAJIMCH HA XOpPEOorpapuu HAIIETO yYUTENs,
HEKOTOphIe U3 HUX caMu Mo cebOe. Tak u panbIne oHa, Mo coBety XeHepa CkeHe,
MOOLIPSIA CBOUX YYEHUKOB COUMHATH COOCTBEHHBIE TAHIIBI.

1 still recall the initial lesson in dance composition she gave me privately and how
miserably I erred in interpreting the Brahms song she had chosen. It began "If [ were
a bird," so I flew about the room as if I were a bird. When I stopped, I saw "that
look" on Isadora's face. I was terrified. No, she explained, the song did not say "l am
a bird," it said "If | were a bird." It meant, "l wish I could fly to you, but I am earth-
bound." From her couch, she demonstrated with beautiful gestures how the dance
should have been done. She had really thought out the language of movement. There
and then she taught me a valuable lesson, which I subsequently used as an example
whenever I tried my hand at choreography.

I\

S 1o cux mop MOMHIO HAaYaJIbHBIA YPOK B TAHIIEBAJILHOW KOMITO3UIIMU, KOTOPHIA OHA
Jajia MHE 9aCTHBIM 00pa3oM, M KaK s Y’KaCHO OIM0aach B TOJKOBAHHUH ITECHU
Bbpamca, koTopyto ona BeiOpana. Hauanoce «Ecnu ObI 51 6611 ITHIIEHY, TTOITOMY S
moJieTesa Mo KOMHare, kKak 0yaro s Obuta nrutieid. Korpa st ocranoBuiach, st yBujena
«@TOT B3I 1» Ha jute Aiicenopsl. S Obuta Hammyrana. Her, oObscHuIa OHa, TIECHS
He TOBOPHT «S mTuia», oHa roBoput: «Ecnu ObI 51 ObUTa IITHIIEH». ITO 03HAYATIO:
«MHe *aJb, 9TO 51 HE MOTY JIETETh K BaM, BeJIb s puBsi3aHa K 3emie». C e€ KymeTKu
OHA C MPEKPACHBIMH JKECTaMH MPOJIEMOHCTPUPOBAJIA, KaK HY>KHO OBLIO TaHIIEBATh.
Omna AeiiCTBUTENBHO MPOyMaa sI3bIK ABMKEHUS. TyT e OHa Hayduiia MEeHS
[IEHHOMY YPOKY, KOTOPBIH 51 BITIOCJICICTBUH MCTIOIB30Bajia B Ka4eCTBE MPUMEPa,
Korja mpobosajia ceds B Xopeorpadum.
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We six Duncan girls knew we had definitely "arrived" as a distinct artistic ensemble
when-the day after our successful New York debut-a lady reporter asked for an
interview. As an outsider's point of view, it may be of some interest here to show how
each girl impressed her:

I\

Mpi, mecTh AeByiiek JlyHkaH, 3HaJIN, YTO MBI ONIPEACIICHHO «IPUEXaIN» B KAa4eCTBE
OTJIMYHOTO XYI0KECTBEHHOTO aHCcaMOJIsl, KOTJJa Ha CIEAYIOMIUMA JIEHb TOCIIE HAIIEeTOo
yenemnroro ae6iora B Hero-Hopke neau penoptép nonpocuna nHTepsbio. C TOUKH
3peHHs TOCTOPOHHETO, 3/1eCh MOXKET OBITh HHTEPECHO MOKA3aTh, KaK Kaxaast
JeBYIIKa MTPOM3BeIia Ha He¢ BIIeYaTICHHUE:!

Modest and charming are these young women, ranging in age from a little under to a
little over twenty, with a pleasant affection for one another and single in their
ambition to dance anywhere, everywhere, so long as they can appear
uncompromisingly as interpreters of music ....

I\

CKpOMHBIC ¥ 00asATEIbHBIC - 3TH MOJIOJIbIC ACBYIIKH, HAUWHAS OT CAaMOW MaJICHbKOM
710 TOHM, KOTOPO HEMHOTHM 00JIee IBAANATH, C IPUATHOMN MPUBSI3aHHOCTHIO APYT K
JpYTY, ¥ OJTMHOKHE B CBOEM CTPEMIICHHH TaHIICBATH T /i€ YTOJIHO U BE3JE, TIOKa OHU
MOTYT BBITJISACTH OECKOMIIPOMHUCCHO KaK HHTEPIIPETATOPBI MY3BIKH...

They speak many languages. . . . Anna, the black-eyed, the black-haired, is the leader
in their lives as in their dancing. She is practical, she always plans. She has a way of
saying "We children," and her voice carries great authority. And she is very
beautiful, beautifully made, with a most exquisite modeling of chin and neck and
shoulders. Though she is not tall there is something heroic in her structure.

I\

OHM rOBOPSAT HA MHOTHUX sI3bIKaX... AHHA, YEpHOTIIa3as1, YEPHOBOIIOCAS, SIBISCTCS
JUIEPOM B MX KU3HHU, KaK B UX TaHNax. OHa MpakTHYHA, OHA BCET/Ia TUTAHUPYET. Y
Heé ecTh croco0 cka3zath « MBI, IeTU», B €€ ToJ0C HeCcET OOoJIbIIYIO BiIacTh. 1 oHa
OYEeHb KpacHBasi, KpAaCHUBO CJICJIaHHAS, C CAMBIM U3bICKAaHHBIM MOJICTUPOBAHUEM
oI00POJIKA, IIeH | TIed. XOTsl OHA HE BBICOKAs, B €€ CTPYKTYPE €CTh YTO-TO
TepOMUYECKOE.

All of them are rather small, surprisingly fragile to see after their dancing, which
leaves the impression of long bodies. Lisa of the famous leapings, and Margot, both
unusually slender, are still more delicate in repose than in motion .... Erica is the
youngest, a quiet dark-eyed child, who looks upon the world with great solemnity and
on rare occasion smiles.

I\

Bce oHM 10BOJBHO MajieHbKUE, YAUBUTEIBHO XPYIIKUE, €CIIU YBUIETh UX MOCIE UX
TaHIIa, KOTOPBIN OCTAaBJISIET BIEYATICHUE JJIMHHBIX Ted. JIM3a 3HAMEHUTA MPBIKKOM,
1 Mapro, 06e HeOOBIKHOBEHHO CTPOMHBIE, BCE e OoJiee IeTUKATHBIC B COCTOSTHUN
MOKOS1, YEM B IBUKEHUU... DPUKA - camas MOJIO/Iasl, - CHOKOMHBIN TEMHOTIIA3bIH
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peOEHOK, KOTOPBI CMOTPHUT Ha MHUP C OOJIBITION TOPKECTBEHHOCTHIO U B PEIKHUX
CIIy4asiX yJIbIOaeTcsl.

Theresa is to my mind the loveliest of all-a simple maiden with long, blond braids
wound round her head. She is complete in her response to music, and when she
dances, her face, alight with joy, gives me great pleasure. Waltzing, she is more than
anyone like Isadora, lost ecstatic, whirling through an immense quiet ....

I\

Tepesa, Ha MOM B3IJIsAI, caMasi MPEKPACHAs U3 BCEX - MPOCTast AEBYIIKA C JNIMHHBIMU
CBETJILIMH KOCaMH1, HAMOTaHHBIMH BOKPYT €€ royioBel. OHA TIOJTHA B CBOEM OTBETE Ha
MY3BIKY, U KOTJ]a OHA TaHIIYyeT, €€ JIUII0, PaJOCTHO CUSIOIIEE, 1aéT MHE OTPOMHOE
yII0BOJIbCTBUE. Banbcupys, oHa OoJbliie, yeM KTo-ubo, [mouTH| kak Aliceaopa,
BBI3BAJIa BOCTOPT, KPY>Kach B OTPOMHOW THUIITHHE...

Irma is another very slight girl, perhaps the most distinctive member of the group, in
whose mocking grey-eyed face there is mingled wisdom with a mischievous gaiety.
She has an amusing wit. She is gifted; the others speak of a singing voice which she,
however, has neglected. To see her dance is to have a feeling that some day she may
make of herself an actress. . . .

I\

Hpwma - emié oj1Ha 0YCHBb MaJICHBbKas JCBOYKA, BO3MOYKHO, CAMBIN XapaKTEPHBIA YJICH
TPYIIIEI, B Yb€M HACMEIIIIMBOM CEPOTIIa30BOM JIMIIE CMEMIAACh MYIPOCTh C 030PHOM
BeCeNIOCThIO. Y Heé 3a0aBHOE ocTpoymue. OHa ofapeHa; Apyrue TOBOPSAT O
rOJIOCOBOM TIEHUH, KOTOPBIM OHA, OJTHAKO, MpeHeOperaa. YBHUIETh ¢€ TaHell - 3HAUUT
MIOYYBCTBOBATh, YTO OJHAXK/BI OHA MOXKET CIIENaTh U3 Ce0sl aKTPHCY...

When Isadora passes, nothing of her will remain but these young girls. After her own
dancing they are her greatest contribution to art. They are the mould into which she
has struggled to pour her genius. . . . Through their magnificent bodies, Isadora has
projected a new ideal of woman's beauty .... Today, Isadora, who assembled and
brought them here, is far from them. . . . And today they are making their first large
venture unguided by her. From under the protecting wing of genius they emerge to
test themselves, to feel their own weight and the space about them.

Though they are the offerings of Isadora's spirit, each one begins now to measure her
lot and her fame alone.

I\

Korna Aticenopa yia€r, HU4ero mnociie He€ He OCTaHETCsI, KPOME ITHUX MOJIOJIBIX
nesymiek. [locne e€ coOCTBEHHOTO TaHIIA, OHM SIBJISIFOTCS €€ CaMbIM OOJIBIITUM
BKJIAJIOM B UCKYCCTBO. JTO UTelHas (popMma, B KOTOPYIO OHA M30 BCEX CHJI IIBITANIACh
3aJIUTh CBOM TeHuil... Uepes uxX BeJIMKOJIenHbIe Tena Aiiceopa CipoeKTUpOoBaia
HOBBII HJI€aJT KPacoThl )KeHIIUHEL... Ceromus Alcenopa, coopapiias U MPUBE3MIAT UX
CI0J1a, JaJieKa OT HUX... Yl CeroHs oHu AenaioT CBOE MEPBOE KPYITHOE MPEAPHUITHE
HE ympaBisieMoe €t0. V3-1moj1 3auTHOTO Kphlla TeHHSI OHH TOSBIISIOTCS, YTOOBI
UCIIBITaTh ce0s1, MOYYBCTBOBATH COOCTBEHHBIN BEC U MMPOCTPAHCTBO BOKPYT HUX.
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XOTs OHU ABJSIOTCS TPOJIOJDKeHUsIMU Vicamophl, Kaxk1asi HAUMHAET TEreph U3MEPSTh
CBOIO CyZIbOY M CBOIO U3BECTHOCTH B OJMHOUKY.

One engagement led to another and eventually to a transcontinental tour. We also
did our bit for various war charities. The major event of this kind was an open-air
recital with the Barrere Orchestra for Italian war relief that was staged at
Kenilworth, the George Pratt estate in Glen Cove on Long Island Sound. Mr. Pratt,
an amateur color photographer, took many pictures of us the week end we stayed
with him and his wife. He posed us in graceful attitudes holding aloft garlands of
roses or standing among the tall Madonna lilies and among the blue iris reflected in
the limpid pool of the sunken garden where we danced.

I\

OnuH aHTaKEMEHT MPUBEN K APYTOMY M, B KOHEYHOM HUTOTE, K
TPaHCKOHTUHEHTAIBHOMY TYpy. MBI Tak:Ke BHECIIA CBOIO JICTITY ISl PA3IMYHBIX
BOCHHBIX 0JIATOTBOPUTEIBHBIX OpraHu3anuid. [ JTaBHBIM COOBITHEM TAKOTO POJia OBLI
KOHIIEPT B TIOMOIIh UTATBIHCKAM BOCHHBIM COIO3HHMKAM, TI0JT OTKPBITHIM HEOOM ¢
opkectpoM bappepe, koTopslit ObuT mocTaBiieH B KenunBopt, momectbe Jxxopmxa
[IparTa B ['nen-Kose Ha o3epe Jlonr-Aunena. Muctep [patt, poTorpad-nodurtens,
CHUMAIOIIUH B IIBETE, el Ha TOH HeIelle MHOTO HaIllMX CHUMKOB, KOTJIa MBI
OCTaJIUCh C HUM U €ro *eHoi. OH IMOCTaBUJI HAC B U3SIIHBIX 1103aX, JCPKAIIIX
TUPJISTHIBI U3 PO3 WU CTOSIIIIUX CPEIN BHICOKUX JIMIUH MaJOHHBI, M Cpein TOJy0oro
Uprca, OTPAKEHHOTO B MPO3PAYHOM OacceifHe 3aTOHYBIIIETO caja, TIe Mbl
TaHIICBAJIH.

Even while dancing for Allied war relief, I could never quite forget the "other side."
In my mind's eye I saw mother living in Germany, now an enemy country and my
homeland no more. With a heavy heart, I wondered what her fate might be, for I had
not heard from her since America entered the fray. I worried a great deal over her.
And then one glorious morning I awoke to the ringing of bells and blowing of
whistles. The shrieks of sirens brought me rushing to the window. There, in the street,
was the strangest sight. Grown-up people holding hands like children and dancing
for joy down the avenue! Then I knew. The war was over, the armistice had been
signed. Overcome with long-pent-up emotion and utter relief that the horrible, bloody
nightmare was terminated, [ sank down on my bed and cried, thanking God for
PEACE. That same day, the eleventh of November, I wrote two letters; one to my
German mother, the other to my dear foster mother. Weeks later I received answers
from both. Mother had survived the holocaust but was very ill. I sent her money and
food packages, doing what I could from that distance to help. Isadora wrote from the
Riviera Palace Hotel in Nice:

\\

Jlaxxe BO BpeMsl TaHIa I 1ojipa3aesieHuil «lloMoim COr03HUKOB B BOMHEY, 51
HUKOT/Ia HE MOTJIa 3a0BITh «JIPYTYIO CTOPOHY». Sl MBICJICHHO BHJIEJIa, YTO MaTh,
KUBYIIas B [ 'epMaHuu, TENEph 9TO yXKe BpakecKas CTpaHa, XOTs ¥ Mos poauHa. C
TSDKEIBIM CEPAIIEM S TToTyMasa, KaKOBa MOXKET ObITh €€ Cyap0a, IOTOMY 4TO S HE
CHbIIIaNA OT HEE U3BECTUM, TAK KaK AMEpHKA BCTYIIAJIA B IPOTUBOCTOSIHUE. Sl MHOTO
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BOJIHOBAJACh 3a He€. M BOT ONHAXK B, B CIIABHOE YTPO, sI IPOCHYJIACh OT 3BOHA
KOJIOKOJIOB M pa3AyBaHMs CBUCTKOB. KpHKHU CUpeH 3acTaBUIIM MEHSI OpPOCUTHCS K
okHy. TaMm, Ha ynuue, ObIJIO caMoe CTpaHHOe 3penule. Bapocible nroan nepxarcs 3a
PYKH, KaK J€TH, ¥ TAHLYIOT OT pagocTu no npocrnekry! Toraa s nonsna. Bolina
3aKOHYMJIACh, IepeMupue OblIo0 oanucano. Ilpeogonesas crepkaHHYIO 3MOLIUIO U
MOJIHOE OOJIErYeHue, YTO Y>KAaCHbIN, KPOBaBbIM KOIIMAap ObUT PEKpallleH, 5
omycTWJIach Ha KpOBaTh U 3aruiakaia, nodnarojgapus bora 3a MUP. B ToT ke neHs,
11 HOsOps1, s HamKcaia ABa MMCbMa; OJIHO - MOEH HEMEIIKON MaTepH, IPYyroe - Moeu
IOPOTOM MMPUEMHOUN MaTepu. Uepe3 HECKOIBKO HENIEIb, S MOJYUYHJIa OTBETHI OT
oboux. MaTp nepexuia OOMHIO [XOJIOKOCT], HO ObliIa 0YeHb OoJibHA. Sl OTIpaBuia en
JEHBI'W U MaKEThI IPOJYKTOB, AeJas TO, YTO MOTJa, C 3TOT0 PACCTOSHUSA, YTOOBI
noMoub. Aiicenopa Hanucan u3 otenst [Isopen Pussepa B Hunie:

Dearest Irma,

If you knew how happy it makes me to receive letters from you, you would all write
oftener. Now you must admit I am a good prophet-since the beginning I predicted the
Republic of Germany. What good news! And think how wonderful, for you all can
now hope to dance the Marche Lorraine at Munich! I started bravely to make a tour
of the French provinces but after three evenings was stopped by the Grippe closing
all the theatres so have come back to Nice where, as usual, am living on Hopes.

\\

Hoporas Upma,

Ecnu ObI THI 3HaNA, Kak s pajia mojiy4aTh OT Bac MUCbMa, BBl Obl BCE MUCAIHU Yallle.
Tenepb BbI JOJMKHBI IPU3HATH, YTO S XOPOIIUI MPOPOK - C CAMOTO Hayasa s
npeackaseiBaia Peciyonuky ['epmanus. Kakue xopomme HoBocTu! Y momymaiire,
KaK 3aMeyaTesIbHO, BEJlb BBl BCE MOXKETE TeNeph HAAESAThCS TaHIeBaTh Mapul JlopeiH
B Mionxene! Sl Hayasia cMeno coBepiiaTh MOE3AKY MO (HPaHIy3CKUM MPOBUHIIMSIM,
HO, TIOCJIe TPEX BEUEPOB, TPUIII OCTAHOBUII BCE TEATPHI, IOITOMY sl BEpHYJIAch B
Hunny, rae, kak 00b19HO, )XKMBY Ha XoTIeC.

1 think now, if you wish it, I can arrange for you all to join me very soon. Passports
etc., will be simplified.

I have given up writing to Elizabeth and Augustin as they never answered even once-
it is true many letters are lost. Tell me your plans, how far is your tour booked and
what prospects, and send me your programmes. Everything you are doing interests
me. I have the promise of a beautiful large hall to work in here. Perhaps you would
all like to come in the spring? But tell me frankly your ideas and wishes.

\\

51 mymato, Tenepsp, €ClI BBl ATOTO MOXKEJIaeTe, I MOTY JJOTOBOPUTHCS, YTOOBI BB BCE
MPUCOETUHUIINCH KO MHE O4€Hb cKopo. [lacnopTa u T.11., OyAyT yIpOIIeHBI.

A oTkazanace oT HanMcanusa EnuzaBere u ABryCTHHY, TOCKOJIBKY OHU HUKOTJA HE
OTBEUaJW HU pa3y - MpaBja, MHOTHE TUChMa MOTEPSHBI. PacckakuTe MHE O BaIlInX
MIaHax, Kak Jajeko 3a0pOHUPOBAH Balll Typ U KaKWe MEePCIIEKTUBBI, U TPUIIIIIUTE MHE
CBOM MPOTpaMMbI. MeHsT HHTEpeCyeT BCE, UTO BHI jieniaeTe. Y MEHs eCcTh oOelanue
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MPEKPACHOr0 OOJBIIOTO 3aJia, YTOOBI paboTaTh 3/1eCh. BO3MOXHO, BBl BCE XOTEIH Obl
npuexarb BecHol? Ho ckakuTe MHE OTKPOBEHHO BAIll UJCH U TIOYKETaHUS.

1t is a beautiful morning the sun is sparkling on the sea and warm. I take long walks
by the sea and my heart goes over to you. Do write me news of all our friends. . . . If
you were here we would study the 9th Symphony [of Beethoven] to celebrate the
Peace. Here is a kiss of Peace and Hope for each of you.

With all my love-Isadora

\\

DTO MpEeKpacHOe YTPO, KOTJa COTHIIE CBEpKAaeT Ha MOPE, U TEIUIO. Sl T0ATo TyJsio Mo
MOPIO, U MOE CepALe CTPEMUTCS K BaM. Hanuim MHe HOBOCTH BCEX HAILUUX APY3EH...
Ecnu Ob1 BbI ObLIH 371€CH, MBI OBl HU3Y4YHIIH 9-10 cuMpoHuI0 beTxoBeHa, 4TOObI
OTIIpa3AHOBATh MUP. BOT Bam morenyit Mupa u HaASKIbI U KKO0TO U3 Bac.

[Ipu Bcelt moeil m00BH - Alicenopa

Our reunion had to be postponed for more than a year. We girls had contracts for a
second tour. During the season of 1919-1920 our tour brought us all the way across
the country to California, Isadora's birthplace. She had been born in San Francisco,
and that lovely city exerted a special appeal for her pupils. We tried to dance our
very best at our first matinee at the Columbia Theatre to make her fellow
Californians proud of us. We must have succeeded, for Redfern Mason of the San
Francisco Examiner wrote: One goes to see these six girls in a mood that has a note
of reverence in it. During the trials of the war they have not yielded to the voice of
those who would commercialize their art. They have closed their ears to the gilded
seduction of vaudeville. Their ideal has remained inviolate and uncheapened. . . .

\\

Harmre BoccoeiuHeHrEe MPUIIIIOCH OTJIOKUATH HA TOA. Y JACBYIICK ObUTH KOHTPAKTHI Ha
BTOpO# Typ. B Teuenue cezona 1919-1920 ronos Hai Typ npuBEN HAC MO BCeit
ctpane B Kanmudopuuto, rae poaunack Aiicenopa. Ona poaunack B Can-OpaHITUCKO,
Y 3TOT MPEKPACHBIN TOPO 00paThiI 0c000€ BHIMAaHNE Ha CBOUX YICHUKOB. MBI
CTapaJINCh TaHIICBATh HA HalleM 1nepBoM yxuHe B Teatpe KomymOuu, 4To0sI
3acTaBUTh CBOMX Kouier u3 Kanmdopaun ropautscss HaMu. MBI, TIOJDKHO OBITH,
TOOUIUCH yerexa, mockolbky Pendepn Meiicon u3 «Can-®OpaHiucko IK3aMeHaTop»
nucait: «KaxIIpIii Xo4eT yBUIETh 3THX IIECTh JICBOYCK B HACTPOCHHUH, B KOTOPOM
€CTh HOTA ITOYTEHUSI K HUM. Bo BpeMs UCTIBITaHUI BOWHBI OHU HE YCTYITHIIU T'OJIOCY
T€X, KTO OyJIeT KOMMEePIMaIu3upoBaTh CBOE UCKYCCTBO. OHM 3aKPBUIN CBOU YIIIU
BCEM 30JIOTHIM 00OJIBIICHHSIM BOACBIIIS. VX uean ocrtanach HEMPUKOCHOBEHHBIM U
HEMPUCTYITHBIM. ..

Gluck, Chopin and Schubert; that is the lyre of three chords from which they drew
their inspiration .... The Chopin group brought out the personality of each individual
dancer. Anna danced a mazurka and a valse. Irma gave us the "Minute Valse." In
another life I think she danced at the Feast of Reason during the French Revolution.
She has the tenseness and clean-cut emotional suggestiveness of Yvette Guilbert.

\\
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I'mok, Hlonen u IllyGepT; 310 NHpa U3 TpEX aKKOPAOB, U3 KOTOPBIX OHU YepHaliu
BIOXHOBeHUE... ['pynna [lloneHa BeIsiBUIIa HHAMBUYAJIBHOCTD KaXA0T0 TAHLOPA.
AHHa TaHIeBaJIa Ma3ypKy M Bajbc. MpMa nama Ham «Bansc MunyTtky». B npyrou
KU3HHU, 5 Aymaro, oHa TaHleBaia Obl Ha [Ipa3aHuke Pazyma Bo Bpemsi @paHIiry3ckoit
PEBOMIONMHU. Y HEE €CTh HANPSYKEHHOCTh ¥ YUCTOTA YMOLMOHAIIBHOU
BbIpaszuTenbHoCcTH MBeTT ['minbbepr.

Lisa of the golden locks is kin to Undine of romantic legend. In the Schubert dances
we saw the other girls. Nothing is more beautiful than are those Schubert waltzes
with their old-time memories and their sentiment of "Heimweh." The girls put their
hearts into the dancing and the house simmered with contentment.

\\

JIu3a U3 30JI0THIX 3aMKOB, POJICTBEHHHK Y HIUHBI U3 POMaHTUYCCKOH JiereH 161, B
tannax [IlyOepra Mbl Buaenu qpyrux AeBymiek. Het Hudero 6osiee mpekpacHoro, 4YeM
5T BasbChl LllyOepTa ¢ MX TaBHUMU BOCTIOMHHAHHUSAMU U UX YyBCTBOM « TOCKH 110
ponuHe». JIeBOYKH BIIOKHIIA CBOW CEP/IIIa B TAHIIBI, M JIOM KHIIE] OT YAOBOJILCTBHS.

In the audience was Mrs. Duncan, the mother and first teacher of Isadora, happy to
see her daughter's art pulsating and young in another generation. It is wonderful to
have revitalized an art and that is what Isadora and her disciples have done ....
Today the Isadora Duncan girls dance in Oakland, next Sunday they will again be
seen at the Columbia. Not to see them is a misfortune; carelessly to miss them would
be a crime.

\\

B aynuropuu 6nu1a muccuc [Mapu Jlopa] JlyHkaH, MaTh U IEPBBIA YYUTETb
Ajicenopbl, cuacT/IMBas BUJIETh, KaK UCKYCCTBO €€ J0YepH MyJTbCUPYET H MOJIOJICET B
APYTOM TOKOJICHUU. Y IUBUTEIHLHO BO3POJIUTH UCKYCCTBO, M 3TO TO, YTO CICIIAIH
Alicenopa u €€ yueHuku... Ceroans neBymku Aiicenopsl JlyHKaH TaHIIYIOT B
OxJieHie, B ClIeIyOIIee BOCKPECeHbE OHM CHOBA OyayT 3amedeHbl B Komymounn. He
YBUJICTh MX - HECUACTHE; HEOPEIKHO MPOMYCTUTh UX OBLIO OBl MPECTYIIICHUEM.

We had not seen Isadora's mother since we were children in Grunewald. She used to
sit on the garden steps in the pale northern sun and tell us about her home-
California; of the abundance of flowers and fruit growing there, and the glorious hot
sun shining every day, and of her longing to go back. "Some day you will go there
and love it too," she said. Her prediction had now come true. She seemed happy to
see us. A very ancient lady then, she nevertheless accepted with pleasure when we
invited her and her Norwegian companion (who in the old Grunewald days had been
our governess for a while) to spend the two weeks of Christmas with us at the St.
Francis Hotel.

\\

Mps1 He Buen MaTh AWCEIOpHI C TOTO BPEMEHH, KaK MbI ObLIH IETHbMH B
['proreBanbae. OHa cuzena Ha CTYIEHSIX caja B OJIETHOM CEBEPHOM COJIHIIC U
pacckasbiBasia HaM 0 CBOEM joMe B KanumdopHuu; Tam n300mime nBeToB U PPyKTOB,
Y CJIaBHOE TOpSUee COJIHIIC CUSET KaKIbIN JICHb, U PO €€ CTPEMJICHUSI BEPHYTHCS
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Tyna. «Korna-HuOyp Bbl IOEIETE TY/AA U MOJIOOUTE €roy, - ckasana oHa. Tenepb eé
npenckazanue cobutock. Kazanock, oHa pajga Hac BUAETh. TeM He MEHee, OUEHb
ITO’KWIIAs 1aMa, OHa BCE K€ MPUHSIIA HAC C YAOBOJIBCTBUEM, KOTAA MbI IIPUTJIACHIIN €€
1 €€ HOPBEKCKOM CITyTHUIIBI (KOTOpas B cTapble BpeMeHa [ proHeBalipjia Obljia Hallei
I'YBEpHAaHTKOW HEKOTOPOE BpeMs ), YTOOBI MPOBECTH JIBE Henenu PoxxiecTBa BMECTE C
Hamu B otetie Cesatoro @panmucka.

We received a hearty welcome everywhere in the larger towns of California. The only
prudish place was Santa Barbara, where the mayor refused us permission to dance
with bare legs. When I think of the bikini suits currently en vogue there, I feel quite
proud of having been a martyr for the adoption of a more enlightened attitude by the
present generation. Not only that, but considering that we encountered nowhere a
real dance audience such as exists nowadays, we Duncan girls can be proud also of
having contributed our share toward bringing about a greater appreciation of that
art in this country.

\\

MBI OTYYHIIM CepASCUHBIA MPUEM TTOBCIOY B KPYMHBIX ropoaax KamudopHun.
EnuHCTBEHHBIM MpeHeOpekuTeIbHBIM MecToM Oblila CaHTa-bapbOapa, rae Map
OTKa3aj HaM B Pa3pelICHUH TaHIIeBaTh C TOJIBIMUA Horamu. Koraa s ;ymaro o
KOCTIOMaxX OMKWHU B HACTOSIICE BPEMS B MOJIC, Sl OYCHB TOP)KYCh TEM, YTO OBLIH
MYy4YEHHUKAMHU JIJIs IPUHATHUS 00Jiee TPOCBEIIICHHOTO OTHOIICHUS HBIHEIITHETO
nokoJieHus. He TOJIbKO 3T0, HO, YUHUTHIBAs, YTO MbI HUTJI¢ HE BCTPETHIIA HACTOSIIIYIO
TaHICBATBHYIO ayTUTOPHIO, TAKYIO KaK CYIIECTBYET B HAIIM JTHU, MBI, ACBYIIKH
JlyHKaH, MOKEM TOPIUTHCS TEM, YTO BHECITH CBOW BKJIAJ B IOCTIKEHHUE OOJIBIICH
OLIEHKH TOTO MCKYCCTBA B 3TOH CTpaHe.

I am not able to recall the many details of our grand tour through the States. I kept a
little diary at the time, and a few pages from it may give a better idea of what was
involved in such one-night stands as it mostly turned out to be. Our return trip started
with the end of the holiday season.

\\

$1 He MOTY BCIIOMHUTH MHOTHE ITOAPOOHOCTH HAIIETO TPaHIMO3HOTO Typa o
[[ITatam. B TO Bpems 51 Bella MaJleHbKUW THEBHUK, U HECKOJIBKO CTPAHUI] U3 HETO
MOTYT JIaTh JIy4IlIee MPEACTABICHUE O TOM, YTO OBUIO BOBJICYCHO B TAKWE POMAaHBI Ha
OJTHY HOYb, KaK 3TO B OCHOBHOM OKa3ajioch. Hamra oOpaTHas moe3ka Hadanach C
OKOHYAaHHEM KYypPOPTHOTO CE30Ha.

Saturday, Jan. 3, 1920.

Goodbye California! We are taking 6 o'clock train to Colorado Springs.

Tuesday, Jan. 6.

Arrived 1:30 Colorado Springs. Antlers Hotel. A health resort kind of a place.
Surprise! Wienold Reiss showed up, he is on his way to paint Blackfoot Indians in
Montana. In the evening saw a vaudeville show at the Burns Theatre.
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Wednesday, Jan. 7.

A nice day. Took a motor drive out to the Garden of the Gods, huge, red water-
washed rocks in various shapes of corrosion. 8:30 performance at the Burns Theatre.
A very small but select audience.

Thursday, Jan. 8.

A magnificent day, snow on the mountains and sunshine. Took a train to Denver and
arrived at 5 o'clock. Brown Palace Hotel. A horrible place. 8:30 performance at the
Auditorium with an enormous stage and a correspondingly large audience. Had
supper afterwards at the hotel with Judge Lindsey and his wife.

\\

Cy60orta, 3 auBaps, 1920 r.

o ceunanus, Kanudopuus! Mel otnpasisiemcs Ha mioesze B 6 yacoB 10 Kosopano-
CnpuHre.

BropHuk, 6 saBaps.

[Tpu6sn 1:30 B Konopano-Crapunrce. Otens Onenbsu pora. 310poBoe KypopTHOE
Mecto. Cropnpu3! [TosBuics Bunonbn Peiice, oH myTeecTBoBaj, 4YTOOBI
HapucoBarh uHaeHEeB bidkdyT B MonTane. Beuepom B BannepckoMm teatpe ObLI0
MIPOBEJICHO BOACBUIIHLHOE 1IOY.

Cpena, 7 ssuBaps.

[IpexpacHsiii nenb. [Toexanu Ha aBromoOuiie B Caa 60roB, OrpoMHbIE KpaCHbIE
MPOMBITBHIE BOJIOM KAMHM Pa3jIMuHON cTeneHu koppo3uu. 8:30 B Teatpe bepHca.
Ouyenb MaJieHbKast, HO U30paHHas ayAUTOPHUSIL.

UYetsepr, 8 aHBaps.

BenukonenHslii IeHb, CHET Ha TOpax U COJHEYHBIN cBeT. [loexanu Ha moe3e B
JlenBep u npubsuH B 5 yacoB. Otenb bpayn Ilanac. Crpaminoe mecro. 8:30 B
AyauTopruyMe ¢ OTpOMHOM CIIEHOM M COOTBETCTBEHHO O0bIoN aynuropuei. [Tocie
YKUH B OT€JIE C CyJber JIMHACH U €ro )KEHOM.

The Judge, of course, was Ben B. Lindsey of the Juvenile Court, whose ideas about
"companionate marriage"” caused something of a national sensation when he
published them in book form several years later. Our Denver performance seemed to
impress him, as it did at least some others of the audience. But we were working
against a real handicap. The Denver Times reported the circumstances the next day:
\\

Cynweii, koHeuHo ke, 061 ben b. JIunncn n3 Cyna 1o genam HeCOBEpIISHHOICTHUX,
YU MPEJICTABICHUS O «COMYTCTBYIOIIEM Opake» BBI3BAIM YTO-TO BPOJIE
HAIMOHAJILHOW CEHCAIlMH, KOT/1a HECKOJILKO JIET TOMY Ha3aJ OH OIyOJIUKOBAJ UX B
Bujie kuuru. Hamre BeicTyruienue B JleHBepe, Ka3anoch, MPOU3BENO HA HETO
BIICUATJICHHE, TaK JK€ KaK U Ha Apyrux 3puteneil. Ho mb1 paGoTanu mpoTus
peansHOTO TIpenarcTBud. JeraBep Taitmc coobmmmt 06 06cToATeIbCTBAX HA
CIEIYIOUINMN JCHb:

Those who did not attend the performance of the Isadora Duncan dancers and
George Copeland, pianist, last night at the Auditorium missed a rare combination of
the terpsichorean art with that of the musician and deprived themselves of a share in



265

one of the most restful, refreshing evenings that has been offered Denver
concertgoers this season. The Lions Club of Denver sponsored the event. . . .

\\

Te, kTO HE MPUCYTCTBOBAJ HA CIIEKTaKJIe TAHIIOPOB Aiicenopsl JlyHKaH v MuaHucTa
Jlxopmxa Koynenaa, Buepa Be4epom B AyAUTOPUYME, POITYCTUIIN PEAKYIO
KOMOHMHAIINIO UCKYCCTBA TEPIICUXOPEEB C MYy3bIKAHTOM-HUCTIOTTHUTENEM, U JTUIIIN
ceOs 10N B OJTHOM U3 CAMBIX CITIOKOWHBIX, OCBEXKAIOIIUX BEUEPOB, KOTOPHIE B ITOM
Ce30HE OBLTN MpeI0KEHBI KOHIIepTMeiicTepamu JlenBepa. Mepomnpusitue ObLIO
opranuzoBaHo Knyoowm JIuon Jlensepa...

The huge stage was so effectively draped and curtained that it gave the impression of
unlimited space, and the slender figures stole from its recesses like nymphs slipping
thru wondrous woods. So carefully are the dances and the music blended that the
portrayal of emotion is absolute and distinctive. One of the most effective was the
"March Funebre," by Chopin, in which five of the graceful figures draped in purple
robes glide forth in slow, steady rhythm truly typifying a funeral cortege, while one of
the figures in a filmy shroud portrays the dead for whom they mourn and the
resurrection. . . .

\\

OrpomHas ciieHa ObUTa HACTOJBKO 3(PPEKTHO 3aipanpoBaHa M 3aHABEIIICHA, YTO OHA
co3/aBaia BIeYaTICHUE HEOTPAHUICHHOTO TIPOCTPAHCTBA, a TOHKHE (PUTYpPBI
3aHMMaJIA €€ HUIIU, KaK HUMQBI, POCKAIb3bIBAIOIINE Yepe3 YyACCHBIC Jeca. Tak
THIATEJIbHO TAHIbl U MY3bIKa CMEIIUBAIOTCSA, YTO U300paKEHHE SMOIUHN SBIISETCA
a0COJIFOTHBIM M OTIWYUTENbHBIM. OTHUM U3 Hanbosee 3P ekTuBHBIX ObLT «Mapii-
¢bynebp» lllonena, B KOTOPOM MATh U3AUIHBIX (GUTYP, OJETHIX B (PUOJIETOBBIC
OJIeXkKIbI, CKOJIB3AT B MEIJIECHHOM, YCTOMYMBOM PUTME, TO-HACTOSIIEMY TUITHYHOM
JUTsl TOXOPOHHOT'O KOPTEXka, B TO BpeMs Kak 0jHa U3 (Uryp B CKIICEHHOM CaBaHE
N300paykaeT MEPTBBIX, 32 KOTOPHIX OHU CKOPOSIT M BOCKPECAIOT...

Unfortunately the Auditorium grew so cold during the performance that it was
impossible to sit thru the entire program with any degree of comfort and many left
before the end for that reason. One shivered in sympathy for the bare-footed dancers
in their filmy attire.

\\

K coxanenuro, BO BpeMs BBICTYIUICHUSI AyJIUTOPUYM HACTOJBKO TTOXOJIOIET, YTO
OBIJI0O HEBO3MOKHO OTCHJIETh BCIO MIPOTPAMMY C TAaKOH-TO CTENMEHbI0 KOM(BOPTa, U 1O
ATOW MPUYMHE MHOTHE YIIUTU 10 OKOHYaHus. OMH U3 HUX JPOXKAJI OT COUYBCTBUS K
0OCOHOTMM TaHIIOBIIUIIAM B UX TOHKHUX Hapsax.

Friday, Jan. 9.

Judge Lindsey invited us to visit his court this morning. Only Theresa, Margot, and |
went. He is presiding over the "Stokes Case." Mrs. Stokes is suing for the custody of
her children and she will get custody too if Judge Lindsey wins out. After lunch
listened to more Juvenile cases of boys and girls in trouble with the law. Very, very
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interesting. It gives one a different slant on life. Had dinner with the Judge and his
lovely wife.

\\

[TaTHuia, 9 ssuBaps.

Cynps JIunacu npuriiacuil Hac MOCETUTH €T0 CyJ cerofHs yrpoM. Tonbko Tepesa,
Mapro u g nouum. OH Ben€T «Jleno Crtokca». Muccuc CToyke nojaia B Cyj Ha
OIEKY HaJl CBOMMU JI€TbMH, U OHA MOJYYHUT OIEKY, €CIU No0eauT cyaps JInnacu.
[Tocne o6ena Boicaymanu OOJbIIE CIy4aeB HECOBEPLUIEHHOJETHUX MAIbUUKOB U
JIEBOYEK, CTOJIKHYBIIMXCS C MpoOaeMoi 3akoHa. OueHb, 04eHb HUHTEPECHO. DTO JAET
IPYroil YKJIOH XHU3HU. YxuHamu ¢ Cybell U €ro NpeKpacHoi KeHOM.

Saturday, Jan. 10.

The Lindseys invited us to see Trixie Friganza in "Oh Mama!" We met her backstage.
She is amusing off as on stage.

Sunday, Jan. 11.

The Judge and his wife called on us this morning and drove us up through the
mountains covered with snow for a wonderful view down on Denver. We all lunched
together at our hotel. Leaving at 8 o'clock for Kansas City.

Tuesday, Jan. 12.

Kansas City is a big, sooty town. Had a 3 o'clock matinee at the Schubert Theatre. A
lovely audience, very appreciative but we had to rush our performance on account of
the Sothern-Marlowe show that followed immediately.

\\

Cy660ta, 10 ssuBaps.

JIunceiic npuriacui Hac yBuneTh Tpukcu @puranzy B «O mamal!y» Mbl BCTpeTUin
e€ 3a kynucamu. OHa 3a0aBHa, Kak Ha CIICHE.

Bockpecensbe, 11 siHBaps.

Cynbs 1 ero KeHa MMO3BOHIJIA HaM CETO/IHS YTPOM M OTBE3JIM HAC Yepe3 TOpbI,
MOKPBITBIE CHETOM, JIJIsl TIpeKpacHoro Buja Ha JlenBep. MbI Bce coOpannch BMecTe B
gamieM otene. Orne3n B 8 yacoB B Kanzac-Curu.

Bropuuk, 12 sHBapsi.

Kanzac-Curu - 60mb110#, 3akonrtensiii ropos. B teatpe LllyGepTa Obu1 3-uacoBoit
yTpeHHuK. [IpekpacHas aymuTopusi, odeHb OaromapHasi, HO HaM MPHUIILIOCH CIICIIUTh
C HAIlIMM BBICTYIUICHHEM B CBsi3H ¢ moy KOr-Mapioy, KoTopoe mocienoBaino cpaszy
xe.

Wednesday, Jan. 14.

In St. Joseph. All hotels overcrowded because of convention. Had to stop at a second
rate Station Hotel. 8:30 performance on a rotten stage. No more St. Joe for me!
Tomorrow we dance in Topeka.

Friday, Jan. 16.

Arrived late in Newton and on account of a train wreck had to motor over to
Hutchinson. 8:30 performance at Convention Hall with a fine, big stage but a very
noisy audience. Dogs barking, children screaming, first George made a speech
asking them to be quiet and then Anna did the same.
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Cpena, 14 auBaps.
B Cs. Hocude. Bee roctunuibl IEpenoaHeHbl U3-3a KOHBEeHTA. [Ipunuiock
OCTaHOBUTHCSI HA BTOPOCOPTHOM BOK3aje oTelisl. 8:30 BBICTYIUIEHUE HAa THUJION
cuene. Het Oonbiie Csitoro J[>ko ana menst! 3aBTpa Mbl TaHyeMm B Tomnuke.
[TatHuia, 16 sHBaps.
[TpuObun no31HO B HbIOTOH, U M3-3a KpYLIEHUS M0€3]1a JOJIKHBI ObUIH 10€XaTh 10
XaruuncoHna. 8:30 B koH]epeHII-3aje ¢ MPeKpacHOu, 00BN CIIEHOM, HO OYEHb
myMHO# aynutopueit. CoOaku Jiasyiv, JeTH Kpudai, cHadana J>KOpaK mpousHec
peub, IPOCs UX YCIIOKOUTHCS, a 3aTeM AHHA ClIeJIalla TO )K€ CaMOE.

Saturday, Jan. 17.

Leaving for Wichita on the Interurban. Catastrophe! Found there was a strike on and
our stagehands are not allowed to work. The Theatre manager himself and several
other gentlemen volunteered to help set the stage (lay the carpet, hang the curtains,
set the lights, move the piano) and work during the performance at Forum Hall. For
some reason the lights worked only on one side the other pitch darkness but we didn't
care the audience was large and most enthusiastic.

\\

Cy60ota, 17 ssuBapsi.

Brie3n u3 Buuuta B Untepyp6an. Karactpoda! Obnapykunu 3a6aCTOBKY, U HAIIK
CIICHBI HE pa3pemieHsl K padore. CaM MEHEKEp TeaTpa U HECKOJIBKO APYTUX
JDKCHTJIBMEHOB BBI3BAIMCH TIOMOYb Ha CIICHE (3aJI0KHUTH KOBEP, MTOBECHTh 3aHABECKH,
YCTaHOBUTH CBET, NIEPEHECTH POSITH) U pPa0OTaIN BO BPEMs BBICTYIUICHUS B 3aJie
®dopyma. [1o kakoi-To MpuUUHE CBET paboTall TOJIHKO C OJTHOW CTOPOHBI, IPYTroi B
TEMHOTE, HO HaM OBLJIO BCE paBHO, IOTOMY YTO ITyOIMKa Obla OOJbIION U
DHTY3UACTUIECKOM !

Sunday, Jan. 28.

We spent all day in a day coach on the Santa Fe which is invariably late and
uncomfortable. Arrived after midnight in Oklahoma City. Hotels had no vacancies-
drat those conventions-and so we were forced to spend the night in what looked
suspiciously like a disreputable house, dirty as Hell.

\\

Bockpecennbe, 28 siHBaps.

MBI ipoBenu BECh IeHb B THEBHOM TpeHUHTre Ha CaHTa-de, KOTOPBIi HEU3MEHHO
no37HO0 U Heyao0Ho. [IpnbsuTn ocne monynoun B Oxnaxoma-Cutu. B otensx He
OBIJI0 CBOOOIHBIX MECT - OBIITM 3TH KOHBEHITUH - U TIOOTOMY MBI OBUTH BBIHYXICHBI
MEePeHOYEBATh B TOM, YTO BBITJISIEIO MOI03PUTENHHO, KaK HEMTPUCTOMHBIN JI0M,
TPSA3HBIN, KaK Al

Monday, Jan. 19.

A perfectly glorious day, warm and sunny spring-like weather. We decided to enjoy it
and rented an open car for an hour's drive to get some fresh air in our lungs after
those long train rides and soak up the sunshine. Evening performance at Overhulser
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(what a name!) Opera House and leaving immediately afterwards for Tulsa, another
big "oil town."

\\

[TonenenvHuk, 19 sHBaps.

[IpexpacHblii ClnaBHBIN I€Hb, TEIJIA U COJIHEYHASI BECEHHSS 1Toroga. Mel permminmu
HACNAJUTHCS 3TUM U apeHIO0BAIM OTKPBITHIM aBTOMOOWJIb HA Yac €3/[bl, YTOOBI
MOJIYYUTh CBEXKUHN BO3/IYX B HAIIIMX JIETKUX MOCJE ITUX JJTUHHBIX MMOE3I0K U
MOHEKUTHCA Ha conHle. BeuepHuii cnektakiab B OnepHoM teatpe OBepiyccepe
(kakoe ums!), 1 cpa3zy e Mociie 3TOro OTHpaBuwiInCh B Tyicy, enié oauH 60Ib110H
«HEPTIHOU TOPOJIY.

One had to be very young and healthy for that kind of a life. The dancing was always
a pleasure but oh, those train rides! And the incessant packing and unpacking, since
we had no maid and had to do everything ourselves. We always envied George
Copeland, whose traveling companion acted as his valet. He went through none of
the frenzy of having to change costumes while performing. He always appeared cool
and collected. His favorite pastime during the interminable train rides consisted in a
game of cards, he was also a collector of fine antique jewelry. In the end, he came
out far ahead of us girls financially. We had to pay not only our own traveling
expenses but his and those of a stage crew of three men. We carted our own decor
with us everywhere.

\\

Hy>xHO Ob1TO OBITH OY€Hb MOJIOJIBIM U 370POBBIM JIJIsI TAKOH JKU3HU. TaHIbI Bcera
OBUTH yIOBOJILCTBHEM, HO, 0, 3TH exyiue noe3na!l 1 Hempekpamaronasics yrnakoBKka
M pacrakoBKa, TaK KakK y HaC He OBIJIO TOPHUYHOW M IPUXOIUIIOCH JeNIaTh BCE CaMHM.
MpeI Beceraa 3aBugoBaiv Jxopaxky Koyrmmenay, 4yer myTemecTBYINNA KOMIIAHbOH
AeicTBOBaN Kak ero kamepauaep. OH He pomién yepe3 6e3yMrue HeoOXOAMMOCTH
MEHSTHh KOCTIOMBI BO BpeMsi BhICTyIUIeHHs. OH BCer/ia Ka3alics KPYThIM U
cobpanHbIM. Ero mob6umMoe BpeMsnpenpoBOXKICHUE BO BpeMsl 0ECKOHEUHBIX MOE3/10K
MIPOXOMIIO B KAPTOYHOH UTPE; OH TAKKe ObLT KOJICKITMOHEPOM MPEKPACHBIX
AHTHYHBIX IOBETUPHBIX U3JeNHUiA. B KOHIIE KOHIIOB, OH, B (DMHAHCOBOM OTHOIIICHHUH,
yImén naneKo Brepéa Hac, AeBOYCK. MBI JOJDKHBI ObUTH OIIATHTH HE TOJIBKO HAIIH
COOCTBEHHBIE KOMAaHIUPOBOYHBIC PACXOIBI, HO M €T0 M YKUIAXK U3 TPEX YeIOBEK. MBI
K€ caM{ BelIaJId HaIll COOCTBEHHBIH JICKOP.

From Tulsa we proceeded to St. Louis, and from there to Ohio, via Hamilton, making
large jumps through the Middle West. When we arrived in Detroit on January 27, we
discovered to our great annoyance that we had a whole long week to wait before our
performance there. A full week's delay meant more expense, and it also increased our
impatience to return home as soon as possible.

\\

N3 Tyncer mbl otnipaBuiiuck B Cent-Jlyunc, a orryaa B Oraiio, uepe3 ['aMuibToH,
coBepinas 6onpmue npbelkkn depe3 Cpeanuit 3aman. Korga mer nmpubsiu B JleTpoiT
277 suBaps, Mbl OOHAPY>KUJIU HAIle OOJBIIIOE Pa3ApakeHNe, 9YTO y HaC ObLIa 1emas
JoTasi HeAes, YTOOBI JKaTh Havyalla HAIIETo BBICTYIICHUA. 3aIepiKKa Ha BCIO
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HEJIeNI0 03Havaja 0oJIbLIE PacX0/I0B, & TAK)KE YBEJIMUYMIIA HAllle HETEPIIEHUE Kak
MOXHO CKOpEe BEPHYTHCS IOMOM.

Wienold Reiss had been commissioned by Otto Baumgarten, the owner of the new
Crillon Restaurant on East Fifty-third Street in New York, to paint our individual
portraits. On his way north, he told us that they had been installed in the blue and
gray "Duncan Room" at the fashionable restaurant. We were dying to see this, for
fame seemed to have caught up with us.

\\

Otro baymrapren, Bnagenen HoBoro pecropana Kpuinon Ha Bocrounoit [Isteaecst
TPEThEN yIIULE B Hbm—ﬁopKe, 3aKasall YUHoubAY Peliccy HapucoBaTh Halllx
WHIUBUIyalIbHBIE TOPTPETHL. [10 myTH Ha ceBep, OH cKa3aja HaM, YTO OHU OBLITU
YCTaHOBJICHBI B CHHE-CEPOl «kKOoMHaTe J[yHKaH» B MOJHOM pecTopane. Mbl yMHpaiH,
9TOOBI YBHJIETh 3TO, IIOTOMY UTO CJIaBa, Ka3aJloCh, JOTHAJIA HAC.

Wednesday, Jan. 29.

Snow and very cold here in Detroit and found an influenza epidemic raging. Oh, how
I long for sunny California! We shall have to stay at the Tuller Hotel for a week, with
nothing to do but go to the movies. They are showing Theda Bara in "The Blue
Flame" and "Don't Change Your Husband" with Gloria Swanson and my favorite-
Tom Meighan.

Tuesday, Feb. 3.

Evening performance at the Powers Theatre in Grand Rapids. A sold-out house!
Erica became suddenly very sick; we called doctor and he says she has to have her
appendix out at once! Evica went to the hospital alone, for the rest of us had to leave
for Toledo. Poor Erica!

\\

Cpena, 29 sHBaps.

CHer, 1 0O4€Hb XOJIOTHO 37IECh, B JeTpoiiTe, 1 Mbl OOHAPYXWIIH, YTO OYIIyeT
sanuaemus rpurma. O, Kak s MmeuTaro o conHedHor Kamudopuuu! Mbl 10KHEBI Oyiem
ocraThkcs B otese Tyiep Ha HEeo, 1 HaM He4ero JiejaTh, KpOMe Kak TIOWTH B
knHo. OHu nokasbiBatoT Teny bapy B «['omybom mumamenu» u «He meHsii cBoero
Myxka» ¢ ['mopueii CBaHCOH ¥ MOUM JTtOOMMBIM TomMoM Meiiranom.

Bropnuk, 3 depans.

Beuepnuii ciekrakis B Teatpe Cunsep B ['pana-Panunc. Annuiar! Opuka BHE3amHO
CWJIBHO 3a00J1e71a; MBI TIO3BOHWIH JIOKTOPY, U OH TOBOPHUT, YTO OHA JTOJKHA
HEMEJJICHHO MPOUTH OCMOTP arreHaukca! Dpuka oTrnpaBuiack B OOJbHUILY B
OJIMHOYKY, IIOTOMY YTO BCE€ OCTaIbHBIEC TOJDKHBI ObUTH yexaTh B Toneno. bennas
Opukal

Wednesday, Feb. 4.

Toledo. We received a wire from Erica's doctor. The operation was successful and
she is O.K. Gave a performance at Coliseum Hall. It is freezingly cold here and for
that reason had not a big audience.
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Thursday, Feb. 5.

In Cleveland at the Hotel Statler. Danced to a sold-out house at the new Masonic
Temple with a nice ample stage but, alas, poor lighting. Many of the music critics
here are Copeland's friends.

\\

Cpena, 4 depaisi.

Toneno. Mbl noayyuian TenerpaMmy oT A0KTopa Dpuku. Oneparus npouuia
YCIHEILHO, ¥ OHa B nopsiake. Jlanu npeacrasnenue B 3ane Konuzes. 3nech KyTKoO
XOJIOJIHO, Y TI0 ATOM MPUYHHE HE ObLIO OOJBIION ayAUTOPHU.

UYetsepr, 5 pepans.

B Knusnenge B orene Cratnep. TanueBanu ¢ aHnuiarom B HOBoM MacoHCKOM
Xpame ¢ XOpOollIe IPOCTOPHOU CLIEHOU, HO, YBBI, INIOX0E OCBelleHne. MHorue nus
MY3BIKQJIbHBIX KPUTUKOB 371ECh - Apy3bsa Koymnenaa.

Saturday, Feb. 7.

The critics wrote only about George; didn't mention us girls at all. Heard from Erica.
She is quite out of danger and sitting up in a chair already. I see in the papers that
they are having terrible blizzards in New York. Am not too anxious now to return
would much rather go back to California. Depart for Utica on Sunday.

Monday, Feb. 9.

Encountered a heavy snowstorm in Utica. Tonight we are giving our 62nd
performance on this trip. Full house and a nice audience. Left for home.

\\

Cy66orta, 7 dheBpas.

Kputnku nucanu Toiapko o J[>kop/pke; BooOIIe He TOBOPWIIN O HAC JCBYIITKAX.
Hooctu ot Opuku. OHa coBepIIeHHO BHE ONIAaCHOCTH, U YK€ CHANT B Kpecie. S
BIDKY B Ta3eTax, 4To y HHMX ykacHble Metenu B Hpro-Mopke. S He ciuikoM xouy
ceifuac Bo3BpaliaThcs, ckopee BepHych B Kanudopuauto. Beuter B YTuky B
BOCKpPECEHBE.

[TonenensHuk, 9 GeBpas.

B IOT1uke npouzonuia cuiibHas Metelib. CErofaHs BEUEpOM MbI JaeM Haury 62-10
paboTy B 3TOM moe3ake. AHIUIAr U Xopoias ayautropus. Octanach 1oma.

Tuesday, Feb. 10.

We arrived an hour late at Grand Central Station. Back at last! Nearly all our friends
there to greet us. Gus and Margherita, Stephan, Bill, Arnold, Stuart etc. We all had
dinner together in the famous "Duncan Room" at the Crillon. Otto Baumgarten gave
us a fine dinner with wine and liqueurs. Grossing seventy-five thousand dollars on
this tour we only deposited twelve thousand to our credit at the Guaranty Trust.

\\

Bropnuk, 10 dheBpas.

Me1 npuexanu Ha LleHTpanbHbIil Bok3an Ha yac no3xe. Hakonen-to! I[Toutu Bcex
HallKX Jpy3eil Tam nonpuBeTcTBOoBaiu TaM. ['ac u Maprepurta, Credan, bun,
ApHonba, CTioapT u T.J1. MBI Bce 00e1a1u BMECTe B 3HAMEHUTON «kKoMHaTe J[yHKkaH»
B Kpunwone. Otto baymrapren nan Ham nmpekpacHbIii 00e/1 ¢ BUHOM U JIMKEPAMH.
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ITony4uB 4UCTBIN AOXOM, B CEMBIECAT IIATh THICAY 10JIJIAPOB B 3TOM TYPE, MbI CHAIU
TOJIbKO 12 ThICSAY H0IapoB Ha Hall KpeauT B ['apanTuitHbli GOHA.

We rented a small furnished apartment on West Fifty-eighth Street near the Plaza.
Our former English teacher from Geneva, Miss Annie von Stockhausen, acted as
chaperone. Here we often entertained our various friends for tea, cocktail parties
being unknown in those days. We were celebrities in our own right and attracted
much attention wherever we went as a group. The fashionable, glossy magazines
frequently reproduced our photographs, most of them by Arnold Genthe. Like other
attractive young women in the limelight, we too had a number of admirers, some with
serious intentions, others not. Of the latter species Isadora, who always acted much
as any bourgeois mother toward her adopted daughters, would warn us by saying,
"They are men who only care to profit by your youth and give you nothing in return.
1t sickens me when I think of it and raises my indignation."

\\

Mpb1 apeH10Bai HEOOIBIITYI0 MEOTMPOBAHHYIO KBapTUPY Ha YacT [IaTeaecsaT
BOCbMOU ynuile psagom c [1naza. Hamr ObIBIINN yUUTENh aHTJIMHUCKOTO SI3bIKA U3
XKenebl mucc DuHU (poH IlITOKXay3eH BICTyNANIa B POJIA COMPOBOXKIAFOIIETO.
31mech MBI 4acTO Pa3BJICKaU HAIIMX Pa3HBIX Ipy3eil 3a yaeM, KOKTEHIIbHBIC
BECUCPHUHKHU OBLIM HEM3BECTHHI B T€ JHU. MBI OBLIM 3HAMEHHUTOCTSIMHU CaMH T10 cebe, 1
NPHBJICKAIM MHOTO BHUMaHU, Kya Obl MbI HU TOIILIH, KaK rpymma. MoaHbIe
TJISTHIICBBIC JKYPHAJIBI YaCTO BOCIIPOU3BOIUIN HalK Gororpadun, OOJBIIMHCTBO U3
HuX - ApHonb ['enre. Kak u y npyrue npuiekaTelbHbIe MOJIObIC KEHIITUHBI B
[IEHTPE BHUMAaHUS, Y HAC TOKE ObLIIO MHOKECTBO MOKJIOHHUKOB; HEKOTOPBIE C
CepbEe3HBIMU HAMEPEHUSIMHU, JApYyTUe - HeT. M3 mocnegHux noydenuii Aiice1opsl,
KOTOpasi Bcer/a JIeficTBOBala TakK ke, Kak mocTymnuia Obl Jito0ast Oypkya3Has MaTh K
e MpUEMHBIM JToUepsIM, MIPEAYIpearia HAaC, TOBOPS: «ITO JIOU, KOTOPHIE TOJIBKO
XOTAT MOJIy4YaTh NpUOBLIb OT Balleil FOHOCTH, M HE 1ayT BaM HUYETO B3aMEH. Y
MEHS 9TO BBI3BIBAET OTBpAIICHHE, KOTJA 51 JyMaro 00 3TOM, U 3TO BBI3BIBAET MOE
HETrOJIOBAaHUE.

However, none of us had any immediate plans for marriage. Too immersed in our
burgeoning careers, anxious to build a little financial security for ourselves, we were
quite content to turn all our efforts in that direction. Everybody made much of us on
our return from a successful tour. For a while we led a gay social life, as can be seen
from my diary notes:

\\

OpxHako HU Y KOTO U3 Hac He ObLIO TUTAHOB HEMEIJIEHHOTO BCTYIUICHHS B Op