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HPEANCJIOBUE

Yurarenu scce Upmel JlyHkan o nuoHepckux rogax Aicenopsl JyHkaH, BO3MOXKHO,
MOKENAaeT 3HaTh KOE-YTO O COOCTBEHHOW Kaphepe aBTOpa, KaK OJHOM M3 TMEPBBIX
«MOJIOJBIX XYAO0XKHHUKOB», 00YUEHHBIX Alicenopoil TaHLEBaTh B YCIOBHUSIX CBOOOBI
"u ObIBLIEH MpPEKpacHBIM MPUMEPOM JJIsl BCEX OCTANbHBIX JIeTel B 3TOM mMupe". Mbl
y3HAJIM, YTO MUCC JlyHKaH, KOTOPBIA ¢ MHUJIOCTUBOM LIEAPOCTHIO Jana B OUOIUOTEKY
HE TOJIBKO BCIO €€ KOJUIEKIMIO MaMATHBIX Belleil J[yHKaH, HO U IMOJIE3HBIE CBEJICHUS
€€ 3HaHUM O JaTax, O CBSI3U U BHYTPEHHEH JIOTUKE KU3HU ACenopbl, TOTOBUTCS K
U3JJaHUIO0 TOM €€ COOCTBEHHBIX MEMYapoB, U B OTBET Ha Halll 3aIpoC OHa Oblia pajaa
JaTh HaM €€ OBICTPOE ONUCAHKUE OT POKIACHUS 10 Opaka.

"SI ponunace 26 ¢epans 1897 roga B 3emie lllne3Bur-lI'onbiireliH, Hepaneko ot
['amOypra", - navyana ona. Hezamonro m10 ee BOCBMOTO JHSI POXKJICHHSI OHA CTaja
yueHuliel Aviceopsl JlyHKaH W MoJjydmsia CTUIICHIMIO B € 1IKoje B ['proHeBaiIb
o3 bepnuna. " caenan cBoit ne0r0T TaHIA KaK YYSHUK IIKOJIBI Avicenopbl JlyHKaH
B Koponerckom omepHom Tteatpe (Krolls) 20 wutons 1905 roma B bepmune". C
Aticeopoil oHa cTajla MPUMEPOM TaHIEBAJILHON ayIUTOPUH B OOJIBIION YaCTH 3TOTO
Mupa - "Ha cueHax 1o Bceid EBponie, Poccun u Amepuke". B 14 net ona cama Hauana
PEno1aBaTh.

"B 1917 romy Aijiceqopa 3actaBujia MeHs H3MEHUTh Moe umsa ¢ Muana EOpuu-
I'pumme Ha Upma JlyHkaH. DTO OBLIO CIENIAHO HA 3aKOHHBIX OCHOBAHHSX Uepe3 CY/I
Hero-Mopka, a ee HaMepeHHE COCTOSIIO B TOM, 4YTOOBI INPHHATH IIECTh €€
OpUTMHAJIBHBIX YYEHHMI], Kak ee gmodepeir." B 1918 roay sTtu mecTb ydeHUIl
o0pa3oBajy CaMOCTOSITENIbHYIO TpPYMIy, H3BECTHYIO Kak TaHmopsl Aiicenopsl
JlyHkaH, koTopas BnepBble nosisuiack B Kapueru-xomi, B utone [1918 roga]. B 1921
rojJly 1o MpUIJIallleHHI0 COBETCKOro MpaBUTENbCTBA, Mpma oTnpaBuiiacs B Poccuto ¢
Aticemopoii, 4ToOBI TIOMOYb €ii OCHOBaTh IIKOJIy TaHIA; B HEH OHa MpernojaBajia B
TeueHne cemu JeT. "S chaenana cBoi AeOIOT B Ka4eCTBE COJBHOTO HCIIONHUTENS C
Moeilt coOcTBeHHOM rpynmnoi ydyeHnKoB B Comedia, O6b1BIieM Teatpe Kopm B Mockse
29 ampens 1923 1. I[locne cmeptu Aiicenopsl B 1927 roay s Obuta pyKOBOAUTEIEM
sToil Kokl 10 1930 roga, 3atem s coBepiimiia noe3aky ¢ 10 useHaMu MOEH MIKOJIbI
B Coenunennbsie Illtater Bo Bpems ce3onHa 1928-29 wu 1929-30 romoB. B
MPOMEXKYTKAaX S MOSIBUJIACh C MOEW TPYyNIoN, M3BeCTHOM kak Aiicenopsl JlyHkaH
Tanuopel Mockssl, B [lapuxke u Jle Tyke, @panuuns. Korpa 10 wienoB Moelt TpyIbl
ObUIM NPUHYIUTEIBHO BO3BpallleHbl B Poccuio COBETCKOIl BIAacThiO, s pelinia
octatbest B Coennaennbnix llltarax u opopmuts rpaxmaanctBo”. Mucc JlyHkan ctana
aMEpPUKaHCKUM TpakaanuHoM B 1935 roxy. B cenTsOpe Toro roja oHa BBIIILIA 3aMYK
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3a lllepmana C. Pomxepca, Hpro-HOpKCkoro aaBokara. B 1937 rogy ona nanucana
yueOHuk Meroauka Aiicenopsl JlyHkan. OHa Obuia coaBTopoM JHHM Aliceopsl
Hynkan B Poccun, 1929 r. B teuenne nocneanux 14-tu et oHa xuiia B XHILICACHI,
N.Y.

Konneknus namstHeix Benledl Aiicenopa JlyHkaH, nepenanHas Oubnuoreke Wpmel
JIyHKaH U Ternepb MHTErpUpyeTCs ¢ APYrUMH Matepuanamu JlyHkaH, OblI onucaHa
JIOBOJIBHO TIOAPOOHO - B Aekadpe 1957 Dance Magazine B acce [lopuc ['epunra, ¢ 12
wnoctpauuamu; Yonrep Teppu B New York Herald Tribune ot 15 cents0ps 1957
roga; Jl>xon Mapnun B Hb}o—ﬁopK Talimc ot 16 mapra 1958 roma; u Anarons
Uyxoro B HOsi0pe 1957 B HoBocTu TaHma (¢ 3cce oaHOM U3 3amuceil Aiceqopsl u
ctatbu Banepuana Csetrios 1913-ro).

Tanen Aiicenopbl BBDKMBAET B OCHOBHOM Ha CJIOBaX; KapTHHBI €€ B OCHOBHOM €CTb
aub0 CTOMN-KaJphl CTYIWW, WJIM CHUMKH 3a KyJlHcamH (CM. Hallu JiBa BbIOOpa W3
panHux (aiinoB). 3amedareNnbHOE MCKIIOYEHUE cocTaBisier cepus okono 300
pucynkoB geiictBus or Krwonga I'panmxoyaHa, nOpeacTaBiIe€HHbIE XYJI0KHUKOM
O1OIMOTEKE K OCEHH MPOILIOro roga. Mbl BOCIPOU3BOJUM OJIUH U3 HUX, U PEAKYIO
rpasiopy ot ['opnona Kpeiira.

IHEPBOOTKPBIBATEJIb B HCKYCCTBE TAHIIA

Oto 80-f1 romOBHIMHA €O [JHS poxaeHus Aiicenopsl Jlynkan. S 3asBisiio
HACTYIUICHUE 3TIOXU ATOTO TAJIAHTIIMBOTO TaHIIOpa, Korjaa KopoJjieBa Bukropus Oblia
B MPOIUIOM TONy €€ JOJroro MpaBieHHUs, oOcTaBisieTcss Oosee TUOEpaTbHBIM H
IIPOCBEIICHHBIM OTHOIIIEHWEM HE TOJBKO K TaHIly, HO U K KM3HHU B 1iesioM. J[Jis ToTO,
9TOOBI KOPIIETh HaJl KHUTaMH YE€PHOBUKOB, IMHCEM, BBIPE30K, B KOTOPBIX Alicemopa
Bela 3amuch €€ paHHUX TpUyM(dOB, YTOOBI BOCCTAHOBUTH BOJHEHUE DIIOXH
TpaHc(opManum Kak B ICKyCCTBE, Tak U B )KuU3HU? "1

{1} Pyxonucu Aticedopvr [[ynxan, oap Hpmwr J{ymkaw, naxoosmcs 6 KoJleKyuu
manya u my3zviku omoenenusi Hoto-Hopkcrou nyoauunoi bubauomexu. (Peo.)

BoopyiieBneHHass Tpylmnoid COBPEMEHHBIX XYJIOXKHUKOB, MOJTOB M MY3BIKaHTOB,
KOTOpBIE paHO y3HAIM €€ HeoOBIUHBIH TamaHT, Alcemopa JlyHKaH caeman cBou
nyonuuHBIA Ae010T nepea u3dpanHo# aynutopuel B HoBoii ramepee B JloHmoHe B
1900 romy, oHa BBICTyIajla BO BHYTPEHHEM JBOpE ¢ (POHTAHOM B IICHTPE U TOPIIKAMU
C ManpMOi U 1BeTaMu 1751 hoHa. MepomnpusTue mpouuio CIOKOHHO, 0€3 OIIyIIeHHUS.
Ho »T0 He ocrasioch HE3aMEUEHHBIM CO CTOPOHBI MECTHOM IMpecchl, KOTOpas
COXpaHWJIa TOYHOE M TMOJPOOHOE MPEACTABICHHE O MOJOJOW KEHIIMHE B CaMOM
Hayajle CBOEH Kapbephl, B CTaThe MOJI Ha3BaHUEM "AMepUKaHCKasl TaHLOBIIUIA" :

" Mucc Aticedopa [ynkan s8nsemcs camoul nocieodnel 8 uepeoe NiACMUYeCcKUX
manyopos. Ona He bepem Ha ceOs Kakue-1ub0 0053amenbcmea 8 UCKYccmee manya 8
00bIYHOM 8apuanme, HO WIIHOCMPUPYem CMUXU UIU NOIMUYECKUEe UOedIbl MY3bIKU C
HOMOWbIO, KA3AI0Ch Obl, COBEPULEHHO DECXUMPOCMHBIX U eCMECMBEHHbIX O8UNCEHUL
manya. Hanpumep, ona manyyem mysvikanvHoe cmuxomeopenue Menoenvcona
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"Ilobpo noowcanosame k Becne" - ¢ pessou, cmeroweiica epayuel, Komopas
3acmasniem Oymams O yeemax, NMUYax u pezeauwuxcs senamax. Eé kocmiom Ons
Moo Haorexcawum obpazom ckonuposan ¢ noromua bommuuennu "Becna.
Ooedicoa, Kak Kaxcemcs, COCMOUm U3 HeCKOJIbKUX CI0E8 Mapau, 0OMOMAHHLIX OOUH
Hao opyaum. Bepxnuii cnoit umeem pykasa aueenda, u MycCKivli, O1eOHO-3€/leHbll
yeem, ¢ HAPUCOBAHHBLIMU MYM U MAM HEHCHLIMU Yeemamu. [panuposku docmueaiom
HO2, U 00CMAMOYHO MHO20YUCIEHHbL, YMOObl O3HUKAMb )y KOHMYpa huzypsl, K020a
oHa manyyem.

B

» ot

" Quens 6 dyxe bommuuennu - smu OnunHbIe, MeMHble B00CHL, YBEHUAHHbIE PO3AMU,
u cnaoarowjue 8 3a8Uumkax Ha manuio. I upianovl uz po3 pazeesaromcs 8001b meid, a
Ho2u 00ymul 3010mbiMu canoaruamu. Hu ooun nuwmnui wae ne Oenaemcs, u ecw
maney noxodc Ha Ymo-mo, Ymo moaio 6vl npousoumu 6 opesreli I peyuu.

* Kanugopruiickue no posicoenuio... manywvl Ovliu ee cmpacmovio ¢ 0emcmeda, U oHa
noiazaem, ymo e2o0 8 Kavecmee moHko2o uckyccmea. OHa umena c8oti nepswviii ypox 8
Can-@panyucko, a 3amem nposena 200 6 baremnoii wxone ¢ Horo-Hopke, a 3amem
npuexana 6 Espony, umobwl yuumsca. Ona 3aHUMANLACL AHAAUZOM U 3ANOMUHAHUEM
Wazo8 U OMHOWEHUs KIACCUYeCKUX HUM@ aHmuunoz2o uckyccmea. Takum obpazom,
eé paboma sensiemcs pe3yibmamom HNPUMEHEeHUs. NOIMUYEeCKo20 UHMeNLIeKma K
uckyccmay manya. Ee yeno cocmoum 6 mom, umobsl uzyuums npupooy u Kidccuky u
ompeubcsi om 00vl0eHHo2o... 1lo snewnemy 6udy mucc Aiicedopa vlcoxas, u3auHas
U CMpoUHas, ¢ HeOONLUUM O0BATLHLIM JTUYOM, XOPOUUMU KAYeCMEAMU U MAaccou
2ycmuix memuwix gonoc. OHa Kpacuea Ha cyene, u umeem oCOOEHHO U3SAUHble PYKU U
Kucmu pyK. 2

{2} The Times (Jlonoon), 16 mapma 1900 2o0a.



HecMoTpst Ha ypoku, KOTOpbIe OHA Ipouuia B OAJETHON LIKOJE, OJHAKO, HU OIUH
OasleTMelicTep He y4usl ee TaHueBarb. OHa TOBOPUT HaM B CBO€il aBToOmorpaduu,
YTO, KOT'/1a OHA ObLJIa HOBUYKOM B 3TOM BHU/JI€ TaHLA, €€ MHCTPYKTOP CKa3all €i BCTaTh
Ha 1pinouku. Korga ona cpocuna "moueMy", oH ckaszain: "MOTOMY 4TO 3TO Kpacuso',
- OHa OTKPOBEHHO OTBETHJIa C BHYTPEHHUM yOexJaeHueM: "5 He aymaro, 4To 3TO
KpacuBo. Kak 3T0 MOKeT ObITh KPaCHBO, KOTJ]a OH UJET IPOTUB MpUpoAsI?" *3

{3} Aticeoopa {ynkan, Mos scuzns (1927) 21.

OHa OTKpBIBAaET HaM, YTO OHA MOJY4YHIJIa €€ YHUKAJIbHOE UCKYCCTBO C JETCTBA UYEpE3
HaOJI0/IeHUE JIBIDKCHUN B Tpupoje. MHCTUHKTUBHO wuIa 0oJjiee eCTECTBEHHBIC
dbopMBI BBIpaKEHUS B TaHIE, OHA 4Yepraja BIOXHOBEHHE, MOCKOJBKY OHa >Xuja
Henalleko OT Tuxoro okeaHa, OT HMCKOHHOTO IE€PEKAThIBAHUSI BOJH, HU3SIIHOTO
MOKAYMBAHUs MaJIbMbI, BEJIWYECTBEHHOTO TMPOXOXKJICHUS O00JIakOB B Hebe, Wi
KpbutaToro mosiera nruilbl. [1o3ke, B ee yriyOJICHHBIM H3y4eHUEM TpPEUYeCKHUX Ba3s,
OHa HallUla WJCATbHYIO (OpMy Uil CBOMX TaHIEB, KOTOPhIE YacTO OBUIH
MPEeaJIOKEeHbl K €€ 0oratoMy BOOOpaXKEHHIO KpacHBOW KapTHMHOW WM MPEKPacHOM
noamoii. [Ipu 3TOM, B mepBOE BBICTYIUICHHE 3a PYOEKOM, OHA MpPEACTaBUIIA CBOE
HOBOE OOPETEHHOE MCKYCCTBO B MPOrpaMMe KOPOTKHMX TaHIIEB, BKJIIOYABIIUX JHUOO
MY3bIKY, WM TPEUYECKHE CTHXM, Takhe Kak romepoBckuil "I'mmu Jlemetpe" u
"Ununmuit deokputa". OHa HazpiBana ux "Tanen Mmwmnuu". Penenzent London
Times 3aMeTHII:

" OHa - monodas maumyoswuya 3amedamenbHo20 MAacmepcmed, ube UCKYCCMEO,
Xoms 3mMoO MOdcem He YO0081emeopums cpeone2o Oalemmelicmepa, umeem Ccoé
cobcmeeHHoe npeKpacHoe KpacHopeyue. Imo maxk 0aieko om akpooamuxku maHyopa
onepwl, KaK U om 0ObIYHBIX YI0BOK, C HOMOWBIO KOMOPHIX NAHMOMUMUCTIbL UMEIOM
00bIKHOBEHUe 8bIpadcams 0oJiee d1eMeHmapHble Yen08eyeckue IMoyuu. 4

{4} 18 mapma 1900 200a.

Jpyroii COBpeMEHHbI KPUTHUK MPU3HAI, YTO ATH TAHUEBAJIBHBIX HWHTEPIPETAIWH,
MIPEOJIOJIEB 3a BCE BpEMs LIENH, B KOTOPBIX yCTapeBllas, B CTApOM CTHJIE, PyTHHA
Oanera, Tak JOJTO JCpKaBIlas B IJICHY UCKYCCTBO TaHIIA, OblIa 0OpallieHa B HOBYIO
apy. [lo3xke OH BcmoMUHAI:

© o moeo kax Aucedopa J[ynkan noaeunace u 0ana mavyesailbHOMY HANPAGLIEHUIO
HOBYI0 (DOpMY U JHCU3HL, NOMO2AA HAM OCO3HAMb, YMO MaHey modxcem OblMb
UCKYCCMBOM, OHO He UMeNO0 IPUOUYECKOL CUbL, KPOMe Npocmozo omeneyenus. Tom,
KMo cyumai ceOsi UHMeNIUCEHMOM He 00pawan Ha mawey, Kax 3mo OuL1o mozod,
cepvesnoe @Humanue. OH noAguancs aubo 6 o00auUKe COYUAIbHBIX MAaHyes U,
CIe008AMENILHO, He MO2YUUX ObIMb BbIPANCEHHBIX UCKYCCMBOM, UIU OH NPEOCmAasis
banemuwvlli maney - ougepcuio Ol MeHee DPA3YMHO20 HPABOM U CMAPOMOOHO20
OJICEHMIbMEHA, U3BECMHO20 KAK Oaiemoman. 5

{5} Heoamuposanunas yumama.



Eme oauH coBpeMeHHBI NuUcaTenab, (PpaHily3, KOTOpbIA ObUI OYEHb BIIEYATICH
paboTOil aMEpUKAaHCKOW TAHIOBIUMIBI, KAK OHO TMOBJIUAJIO Ha MNpOOYXKIECHHEM
NEBATONM My3bl, HauOoJee HarJsAJHO OMNHMCBHIBAET OJHO M3 TOro, 4YTOo OBUIO B
Buxropuanckoro ctuns banetnas Koprnopanus peansHo. JXXan JKronbeH roBoput
HaM:

A 0o cux nop nommuio penemuyuu Oanema, Komopwvle 5 K020a-mo eudeil 8
Mmanenvkom meampe. TycKivim c8emom, Ha NOLymbMe, KOMopas UcCXoouna u3 apku
ABAHCYEHbl HA CYEHY, 0C8euanach mpynna O0e8yuieKk 6 pO306blX KON2OMKAX U
banemuulx w006Kax. Y xascoou uz Hux oOvLIa wlepcmanas waib, 00epHymas 80Kpy2 ux
nievet, nomMomy 4mo 8 meampe ObLIO OHeHb X0100HO. Tpynna meoneHHo u
KPONOmMAUGO mMpeHupo8aiacs nod pykogoocmeom baiemmelicmepa, 8 mo pems Kax
RUAHUCT KOAOMUTL NO KLABUUUAM NUAHUHO.

" banemmeticmep, cyemauso mepeoui mpynny 0egyuiex nogmopums mo ice camoe
O8uUdICeHUe 0ecsmoK pa3, HO MO HUKO20A He Ka3anocb emy coscem eepHbvim. OH
OUeHb CepOUICs U 83PLIBAICS HA HUX, U NAIKA, KOMOPOU OH 0mouean epems, yoapss
el 00 noux, yacmo yoapsia Nno HO2AM 6 PO308bIX KOJICOMKAX 6CeX mex, ubl
HeOONOHUMAHUE ABULOCH CIUUKOM OYEBUOHBIM.

" Becb amom Habop 6bli 6epxom N10X020, Ye20-mo 6eCKOHEYHO 371068euje20 00 3mMoM,
Ymo-mo oueHb epycmHoe. Bce smu owcecmkue nogopomvl, 2mu  3amMpoHyMble
nupys3mol, me, ¢ KOMOPbIMU CMAIKUBAIOMCS KANepcol, 8Cs 3MA HeOOYULeBIeHHAs
nIoXas 2SUMHACMUKA, UMeem mMOJNbKO OYeHb Claboe CX00Cmeo ¢ meM, uem
Hacmoawul mauey O0oJdiceH Ovimb. Tauey OondiceH, 8 KOHYe KOHYOS, UMO-mo
8bIPA3UMb. DMO20 HEOOCMAMOYHO, YMOoObl 8bINOJHUMb ONPeOeleHHble OBUNCEHUS HA
OOHUX MOJbKO HO2AX, 6Ce Mel0 OO0JICHO YHUACMB08AMb, 6Ce CYWECMBO OOJINCHO
sbipadcams Kaxoe-mo uyscmeo. Huxkmo ue Oydem koeda-nubo ynpasisimse, oaxjice
yoapamu naikou, u4mooOsvl coeramsv MU  HeCuacmHuvlX O0esyulex, Komopwvie
0eliCmeUmMeNbHO He UMeIOm  B03MONCHOCMU  8bIPA3UMb  PAOOCHIHblE HIOAHCHL
Hacmpoenuu uau eocmopeu paoocmu. Hawwu Oanepunvi, no 6onvuien yacmu, Ha
yousneHue noxoo0am Ha WAPHUPHble KYKIbl, uYbell 01a200amvlo Mbl MONCEM



110606amMbCA, HO YbU NYaAHmMbl U MAHEYy HA NAIbYaAx HeIb3s cuumams Oojbule
MUCKAMU, YeM XopeocpapuiecKumu YnpalcHeHUusMu.

© Omo 6yoem cnasa Aticedopul [[yHkan, komopas xouem 80300HO8UMb UCK)CCMEO
manya, ona NoYepnHyia ceoe 800XHo8eHue u3 opesHeti I peyuu, u xoms eé 08udiceHUs
YOanocs 024cUBUMb 0Jisl HAC CHOBA, MO eCMb INOXA KPACOMbL.

{6} B nepesooe Kan-Kwonven, uz "La Danse", ¢ npoepamme [ynxan 3a 22 anpens
1912 200a; Teamp Costanzi, Pum.

Cpasy ke nocine e€ HeOOoNIbIIOro, HO 0JIAr0JapHOro yCIexa B aHTJIMMCKOM CTOJIHIIE,
Alicenopa mnepeexan B Ilapuk, B €BpONEHCKMH LEHTP, K KOTOPOMY KayKIbId
XyJO’)KHUK B KOHLIE KOHIIOB TATrOTeeT. TaMm, B BEPXHEM D3TaXKE CTYJIWU Ha YIMLE
l"amere Jlena, ona npogomxkuia ceoe ooydeHue. OHa caenana JIyBp u npyrue Mmy3eu
pa3noiibeM B €€ HEHAChITHOM >KeJlaHWM MpuoOperaTh 3HaHUS U KyiabTypy. C
FOHOILLIECKUM 3HTY3Ma3MOM, OHA 3aIlOJIHUIA CBOKO TETPAAKY LIMTaTaMu U3 uueu Pycco
00 obOpazoBanuu u Jlexapra 00 HCCIEIOBaHUAX yMmMa MO OTHOIIEHHIO K Teny. OHa
Beja cebsi U CBOIO pabOTy OYEHb CEpbE3HO, BIEUATIISIsl BCEX, OHA Beja ceds Kak
JOBOJIHO 3acTEHYMBasi MoOJIoAas JAEBYIIKa, >Kenarouias AoO0uThcs ycrexa. Tam
CyLIECTBYeT 3a0aBHOE OOBSIBIECHHE C €€ COOCTBEHHBIM IOYEPKOM, JUJIsi Beuepa,
KOTOPBIM OHa IUIAaHUpOBAaja JaThb B CBOEH CTyAuW, B ATU mepBble roapl. Ot 12
nexadbps 1901 rona, oHa rOBOPUT:

" Mucc J[ynkan 6yoem manyesamov noo 38yKu apghvl u ¢hietimol 6 ceoeti cmyouu 8
credyrowuil  uemeepe  euepom, U eCiu 8bl Uyecmeyeme, UmMo  Guoume
[nonoosicumenvuoim]  smom  mawey  MAIEHLKO2O — YeN0BeKAd ~ NPOMUS  BOJIHbL
HenpeooouUMblil CyObObl, nodxcepmeaylime 0ecims PAHKO8 HA NOAb3Y 8AM - NOUEMY
[ov1 nem]. Tlotioemme! "7

{7} U3 pyxonucu Aticedopwt /[ynkan, kornexyus Mpmot [[ynxan.

Ona Obuta OenHOM B Te THU M Beja CKyJHOE cyiiecTBoBaHue. Enpl HUKOTIA HE
Ka3aJI0Ch IOCTAaTOYHO, YTOOBI oecTh. Ho HM HA MUHYTY HE COMHEBAIOCh, UTO OHA, ¢
00KeCTBEHHAs MHUCCHS [Ha3HAYEHHAas1 |, YTOOBI MPUHECTU HOBYIO KPACOTY B 3TOT MUD,
B KOHIIE KOHIOB BOCTOpKecTByeT. OpapeHHas OT TpUPOIbl C  YIPYrou
BBIHOCJIMBOCTBIO, OHa OY€Hb MAJIO CTpajasia OT 00Jie3HEH Ha MPOTSHKEHUH BCEH CBOCH
*KU3HU. Bceerma npepkanach CTpOMHOM W MOATSAHYTOM B CBOEHM IOHOCTH, U OHA
MpOLBETAaa, HECMOTPSI Ha HEB3TObI.

DTO HECKOJbKO HMPOHWUYHO, 4yTOo PpaHLMs, CTpaHa, Il€ OHA MO3KE IOXKaja CBOU
Benuyaiimue TpuyMmMdbl, JOKHA ObTa B caMOM Hayaie ToKa3aTh cliaboe
npenacraBieHne o €€ pabore, HO OBLIM M T€, KTO TOTOB ObUI MPU3HATH €€ TEHHUEM.
Omnn w3 HUX, ¢paHy3ckuii mucarenb Anape JIeBUHCOH, KOTOPBIA ObLI
BOCTOPKEHHBIM TOKJIOHHUKOM Oajnerta, mucai B 1901 Tomy O BBICTYIUICHUH
Aticenopsl B [lapuxe:

" Taney Aiicedopwi [{ynkaw, Komopbulli HAX00UM 800XHOBEHUE O/l HEKOMOPbIX U3 ee
Mmanyes 8 UmaibsHCKOU dcugonucu 15-20 eexa, nokazvigaem cebsi KAk MUMUYECKOE
uckyccmeo. B "Awneen uepaem uma euone'”, oHa 80cnpouszsooum O08udiceHue pPyKu co
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cmvlukom. B ceoeti pabome "Becua', xopeoepaguueckoti ronuu KapmuHul
bommuuyennu, ona umumupyem akm noceea yeemos, co ceoeti OMKpPbIMOU I1AOOHbBIO.
B "Konwvibenvrnoti" no I'peuanunosy, ona oeraem 6uo, umo HAKIOHAEmMCs, CMOos HA
KONeHsX, Hao Koavlbenvto pebenka. B ceoem "Hapyucce", npunoonumaem eeepx
Oenylo myHuKy, noxaszwvlgaem 60CXUMUMENbHOE KOIEHO, U, HAKIOHAACL HAO
8000pasicaeMoll 8eCHOU, 3PUMeNb, KAXCEMmcs, MOXdcem 6U0emv C80e OmpadceHue 8
yucmotl ode. M koc0a ona nooHocum c8010 pyKy K 800e, Kaxcowvlll, Ha camMom oeJe,
Yy8CMBYem 0C8eHCaAoWUll KOHMAaKm pyKu ¢ H#CUOKOU cybcmanyuel.

" Dma KpacHopeuusas uinro3us, Smom 0ap NIACMUYECKO20 BblPAdCEHUS, ABI1emC s
00HOU U3 eé cunbhvix cmopon. Kax u 6 bannade ['éme, 20e 6oda, nonaswas 6 c800
PYKU UHOYUCICKOU 0e8YWKU, NPespauiaencs 8 XpyCmaibHulil wap, maxk 3mo oeiaem
umumayuonuwlil dcecm Aiicedopvl UCXO00AWUL U3 KOCMOCA MHUMbBIX 00BEKmMO8,
Komopbvle OHa ooyuwiesnsem [u HAnoHAem] KOHKPemHOU JHCU3HLbIO, uYauje Oonee
peanucmuytol, 4em peaibHble 00beKmbl. Ima uepa ¢ meHAMU NPeoMemos, Mo
BU3YATILHBIU 0OMAH - eCmb MOPAHCECMBO BeNUK020 Muma. Bcesaxuil pas, xoeoa oua
ucnoavzyem [peanvuvle] nanopomuuxu, uiu wapd, uiu oceHHue AUCMbs, KAK U 8
"Pomance" Yatikosckoco, OHa omxooum om c8oe2o NepeoHauaIbHo20 HamepeHus, u
moeoa noseIsemcs HeOnpasoaHHoe HapyuieHue ee Yucmo2o Cmuis Kak muma. 8

{8} Heoamuposanmwiii evipeska u3z napuscckou eazemol, ok. 1901; Cm. Awuope
Jlesurncon. Taney cecoons (La Danse D'Aujourd'hui, Ilapusic, 1929), cmp. 154.

DTOT HEOOBIYHBIH Jap AMCemophl, CIIOCOOHOCTh 3aCTaBUTh APYTUX BUACTH BEIIH,
POKIECHHBIE €€ BOOOpakeHHWeM, W TpeoOpa3oBaHHbIE B JABMKEHHE TaHIA, Jai
rIyOMHY W 3HaY€HUE BCEMYy, 4TO OHa co3nana. C caMoro Hayana, OHa TaHIEBaia C
MO/IABJISTFOIINM aBTOPUTETOM, KOTOPBIA MPOU3BOIWI ITyOOKOE BIIEYATICHUE HA TEX,
KTO BUJEJ €€ BBICTYIUICHHUE, JaKe €CIIM OHU HE COBCEM MOHUMAIM €€ UCKYyCcCTBO. s
HECKOJBKUX TAHIOBIIUI] OBLT JaH Jap o0Janarh TaKUM TOHUMAHUEM MY3bBIKH,
KOTOpOE, KaKeTCs, [Ha3HavaeT| TaHell, 4TOObl BBIPA3UTh UMEHHO TO, YTO 33[yMaHO
komno3utopoM. C KaxapiM JBHKeHHMEM Ailiceqopa moka3bpiBaia ce0s Kak
BBLIAIOIIUNCS XYJIOXKHHUK.



B crienoBanuu cBoero ujaeaiia HICKyccTBa, OHa OYJET CTOSITh HEMOABUKHO B TEUECHUE
HECKOJIbKUX YacOB B OJMHOYECTBE B CBOEH CTYIUHU, KOHIEHTPUPYSCh Ha IOUCKE
LEHTPAJIbHOIO HCTOYHMKA BCErO JBMKEHUS B ueioBedeckoMm Tene. Heyrommmoe
pBEHUE, C KOTOPHIM OHA MIPOBOJIUT CBOM UCCIEA0BAHUS B 00JACTH KHHETUKH, B KOHIIE
KOHILIOB, [TOKA3aJI0 € MpaBay, LIEHTPAJbHOCTH COJIHEYHOTo cruieTeHus. Jlroau Bceraa
NPUHUMAJIM BCE JBIWKEHHUS Tela KaK He4YTo camMo coOOoW pasymerouieecsi, Kak
nbixaHue. Aiicenopa oOHapyKuiia, 4TO CYIIECTBYET HayKa JBUKEHUSA. DTO, NOXKAIYH,
ee Jiydlllee JOCTHKEHUE B 00JIaCTH MEIULIUHBI, B OIMHOYKY, KPOME JIETKOM aTJIeTUKH,
a He ToBOps yxke 00 MCKYCCTBO TaHIla, €€ MU3HEHHO Ba)KHBIN BKJIaJ MMEET AAJIEKO
UIynme nocieacTBus. Boimaromumiicss ydeHsli, noktop Asnekcuc Kappenws 3asBui:
"CyllecTByeT TMpaBUIBHOE U HENPaBWIBHOE [OmpenesneHue] s KaxkJIoro
nBwkenus". Atlicenopa [ynkan oOHapyxkwia 3To Oosiee monyBeka Hazan. EE
coOCTBEHHOE UCKYCCTBO OBLJIO OCHOBAHO Ha ATOU HJIEE.

Ho nmonHoe mpusHanue e€ reHust ObLIO MO3/HEE, BO BpeMs €€ mepuojaa 60pbObI BO
Opannuu. /[[Burasce BCE qaiblie OT JA0Ma, OHA IMOYYBCTBOBAJIA CBOW IEPBBIM BKYC
ycriexa nonyJisipHocTd B Benrpum, B ropoae bynamnemr. /1o cux nop oHa BbICTaBJIsjIA
CBOM TaHIIbI TOJBKO B CTYJAMH UJIM B YACTHBIX TOCTUHBIX, UM AyAUTOPUAX, U HA OJUH
W3 HUX He obecrmeyuBal aJeKBaTHYK OCHOBY i e€ uckyccTtBa. B bypamerirte
HAMITpECapHUo MPEAJI0KUI ITPEICTABUTh €€ B HACTOALLEM TEATPE.

Ha cuene tearpa Urania B BEHrepCKO#l CTOJHUIIE, BIOXHOBJICHHAS POMAaHTUYECKUM
BOJIHBIM TTOTOKOM, KOTOPBIA T€YET MUMO €TI0 CTapUHHBIX 37aHuil, Aiicenopa JlyHkan
BIICPBBIC CTaHIIEBAJIa, YTO MOXHO OBLIO OBl Ha3BaTh €€ caMOM TOMYJISIPHOM
koMmrosuiueii - "T'ony6oii Jlynaii". B Banbce Moranna Illtpayca oHa BeIpa3uia CBOIO
cOOCTBEHHYIO 0€33a00THOCTb, IOHOIIECKHI 3a70p U pPaJOCTHOE HACTPOCHHUE,
BBI3BAHHOE BECEHHEW pekod W [pa3nuroii] B Boznyxe mt000Bbio. OHa 00pymmia
OCHOBBI, U HE TOJbKO B bynanemre u Bene, a Bcroay, rae oHa BbICTyIajda UMEHHO C
3TUM BaJIbCOM.

CeroniHs, Korja KaKIbli BHU3yalIu3UPYyeT TaHIbl AMNCEIOpbI, KaXIbli CKJIOHEH
TyMaTh 0 e€ Mpolelype UHTEPIIPETAINH, Kak TPEOYIoIIeH O0IbIoN IpaMaTHIecKon
CWiIbl BbIpakeHUs. Ho B MoNOgocTHM OHa JEHCTBUTEIBHO IINIa Ha HEOOJNbIINE
KEPTBBI, 10 THUIy W3BECTHBIC KaK MOMyJspHbie HoMepa. OHa ObLIa BETUKOJIEITHO
MIPUCTIOCO0JICHA JIsl TaKUX TaHIeB. ManeHbKHe TaHIeBaJIbHbIE TTOOMBI - IOX0XKUE Ha
T€, KOTOPBIE S Yalle BCEro JIOOII0 BCIIOMHUHATH - 3TO Ma3ypka lllomena, BaibcC
bpamca u Oecnomo6usii "Tanenm cuacTimBeix ayxoB" wu3 Opdes I'mroka,
WCIIOTHSAEMBIN TS (DJICUTHI COJIO - MPEJCTABIAIOT COOOM TO, YEM MCTHUHHBINA TaHEI]
nomxeH ObiTh. OHM Ha JIETKOW HOTE, TPallO3HbIC, BHIPAXKAIONIUE YIIY MCKYCCTBA,
CBSI3aHHOT'O C TaHLEM, KOTOPBIM JEUCTBUTEIBHO €CTh PajaoCTh B AcUCTBUHU. KTO
oOpeMEeHEHHBIN ropeM Korja-imdo aJyMaeT O TaHiax?

Oto ObTM meaeBpsl Alicenopsl [[yHkaH, W OHM ObUTH BBITIOJHEHBI C OyecTsIIe
TEXHUKOM, TpeOyromeld e€ COOCTBEHHOM COBEPIICHHON JOBKOCTH KOHEYHOCTEH M
BCEro Teja, W MOJJIMHHOW 3JeBallMu [BBICOKOTO MpBDKKA]. DTO MOCIEIHEe, caMoe
BaKHOE TEXHUYECKOE KAaYECTBO TAHIIOBIIHUIIBI, BCETIa MMPOU3BOAMIOCH ANCEN0pOM 1
e€¢ yYeHMKaMH WX SHEpPrued, M HUKOIJa HE MCKYCCTBEHHO, Kak B Oalere, rie
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OajiepuHa OTpPBIBAETCS OT 3€MJIM CUJIIBHBIMU pyKaMu cBoero maptHepa. [lo ogHomy
TOJIBKO 3TOMY BOIPOCY, T€XHUKA AWCENOpbl CTOMUT TOpa3fo BbIIIE, YyeM Oaser.
3ameydaTenbHOe KaueCTBO TAaKOW 3JIEBAllMM a0 €i CO3/1aHhEe TaHUA B MPUIIOAHITOM
CTPOCHMH, IJI€ HECPABHUMOE JEHMCTBUE BBINOJIHIETCSA HAJ 3€MJIEH, a HE Ha Hel. [77]
UTO NpUHUMIIKATIBHO OTJIIMYAETCS OT BpallleHHs [KPyroBpallaTelbHbIX ABUKEHUH |
"CBMHIIOBOM HOrOM'" y HJOJIOB TaHIAa, KOTOPBIM [BCE| MOKJIOHSIOTCA B HACTOAIIECE
Bpemsi!

AMepuKaHCKUN peleH3eHT, KoTopbld Buaen e€ TtaHen «['omyOoit Jlynait» Bo
BpEMEHA MEPBOT0 AECATUIETUSA CBOEH Kapbephbl 3aMETUII:

 Ewé pas ona 6 uzeecmuolu cmeneHu 3a80pOMCUNA CE010 aAyOUMOpPUlo CAaMuM
COBEPULEHCBOM NO3bl U OBUNCEHUS, NPEBPAMUILA C80E 2UDKOEe meno U3 Yu3uiecKo2o
00vexma 6 PupHyIo cpedy 0Jis IyYuLe20 8blPaAN*CeHUsL OYUU KOMNO3UMOPA.

... Eé onuyemeopenue "l'onyboco [ymas" caumukom xopouio uzeecmHo, HyHceH
KOMMEHmMAapuili Kpome mo2o, O MOM YmoO 3MO, Kadcemcs, OyX Camol peKu,
cmekarwel K WupoKkomy mMopio, u, xoms mucc /[yHkan 0019cHa ece20a 006u8amovcs
[maxoco s¢pexmal] Oeras smo, owa o006s3ana Oderamv e2o  [2¢pgexm]
QUKCUPOBAHHOU ~ OCOOEHHOCMbIO  KAMCOOU  NpOSpaMMbul,  KOMOpPYIO  OHA
npeocmasisiem, u 0Jis1 Heé oHa Aensiemcs [umenno] pexou. 9

{9} Jleaiim Mumuenn Xooocec, 6 @unadenvgpuu, Cegepuas Amepuxa, 1910.
Tazemnas svipesxa ¢ Konnexyuu Hpmor [[ynuxan.

Benrepckuii  Hapoja BEepHYJT €W IOHOIIECKMM JHTy3Ma3M ¢ OOJBIIUMU
aryIoIUCMEHTAMHU, - OHM 3HAJIM, KaK OCUYACTJIMBUTH XyAokHUKAa. Ho Ha camom xene
Cepbe3HOE MpU3HAHUE NMpUILIo K Hel B ['epmanun. E€ 3umuuii cezon 1902-03 rona,
HayMHasi C CEpUM BBICTYIUIEHHM B MIOHXEHE, NMPOU3BEI HEOMUCYEMYIO BCIBIIIKY
sHTYy3Ma3Ma. ['1e Obl OHAa HU MOSBIIIACH, XYJOKHUKU CTEKAUCh K HEMl B OOJBIIOM
KOJIMYECTBE, HO Ha 3emJiie ['€ére m berxoBeHa oHM couu mo HeW ¢ yma. B camom
POMAHTUYECKOM CTHJIE HEMELKHUE CTYJICHTBI paclpsAraiu Jomajaei u3 e€ moBo3KH, U
c TpuyMpoM TAHYIM €€ TOo yIuIle OT TeaTpa N0 TocTUHUIbI. OHM THUCaIH eu
cepeHanbl U Opocany IBEThl K €€ HOTaM KaXKIbli pa3, KOorja OHa Jeliaja Iiar Ha
CLEHY.

['epmanus, B TOT Nepuoj e€lle HUMIEPHUs, B TEUEHHE MOCIECIHUX TPUILUATH JIET
MOJIb30BAJIACh COCTOSTHUEM HENpephIBHOTO Mupa. JInGepaibHble UCKYCCTBA M HAYKH
nporBetand. HOBBIM KjaccHIM3M HaIed IOABEM, OCOOCHHO 3aMETHBIM B
apxuTekType. Tak 4To, Korma Alcenopa IpUHECHIA CBOW TaHIIbl, BIOXHOBJICHHBIE
AIUTMHCKUMHU HJI€allaMU, MOJIOJICKb | 'epMaHuu yBUeIa B HEM HACTOSIIYI0 OOTHUHIO, U
rOBOpHIJIa O Hel Kak o "GokecTBeHHOU" Alicesope - J0CTaTOYHO, YTOOBI BCKPYKHUTh
TOJIOBY JIFOOOM JKEHIITUHE.

Ho ona paHo Hayuyunach IE€HUTHh Aapbl OPUPOALI NEpe] JULIOM MNpPEeBpaTHOCTEH
doptynbl. U ¢ €€ )KUBBIM XelaHueM OoJIbIlie y3HaTh O TOM, YeMy TOJIbKO B CTapom
CBeTe MOXHO OOYUYHTBHCS, Y€pe3 ero CBOOOAHBIC My3eH W OMOIMOTEeKH (Yero B TOT
MEepuo/, K COXAJICHUIO, HE XBaTajlo B €€ COOCTBEHHOM CTpaHe), OHAa peuuia
nocenutbesd B bepnune. OHa cHuMmana npusTHyro kBaptupy B lllapioTTenOypre u



npoBOAMJIa CBOE CBOOOJHOE BpeMsl B IIYOOKOW 3ayMYMBOCTH U uccienoBaHusax. C
00€30pyKHBAIOIICH NCKPEHHOCTHIO OHA CKa3ajia HEMEIKOMY Hapoy:

A npuwna 6 bepaum, umobvl ysmams - A npuwina xax Hemepnenusvli U
AHCANCOYWUL NUAUSPUM, YMoObl numb uz borvwozo ¢onmana enagnozo nemeykozo
3Hanus u Hayku - A npuwina xax 3a0ymMuueou u poOKull c1aO080JbHbILL YeNlo6eK,
Ymoowvl ObIMb CUTLHLIM - 8 KOHMAKMe C MYHCUUHAMU U HCEHWUHAMU, Komopble OblLiu
KONbLOENbI0 8 Mecme pOodiCOeHUsl MaKux cueanmos, kaxk ¢on ['ymbonvom, ['eme u
Kanm - A npuwna xax 3anaowwiii eapsap - Kk oomy Bunkenvmana, Illnecenvs u
{Texkens) ... ece moe Coznanue Opodxcum ... neped IMUMU OOILUUMU CEAMBIHAMU. ...
B nacmoswee epems 6vi Oondcubl ocmaeumev MeHs 6 moeu oubnuomexe - C
NOMOWBIO MOe20 OONbUIO20 HEMEYKO20 CN08aps i U3y4ula moavko [o0uH] enazon -
3Hams. 10

{10} Ilpumeuanue ons nexyuu 6 beprune 6 1903 200y, uoumo, pannuii npoexm eé
«Tanya 6yoyweeo» 6 mempaou Aiiceoopwt /[ynkan. B amom uepnosuke, ums I exxens
OCMABIIEHO NYCMbIM.

B Bbepnune oHa mony4dniia cBOW MEpPBBIA BBITOAHBIN KOHTpakT. K 3TOMy BpemeHH, ¢
e€ BmoxHoBeHHoro TaHna «lomyOoit JlyHait», oOHa oTolmIIa OT CBOEH
NepBOHAYAIBHOM, HEMHOTO (hopMalin30BaHHON xopeorpaduu. Temeps OHA JTOJKHA
OblTa mepeTh K OodbpIIMM  BemiaMm, OoJjiee aMOMIIMO3HBIM B XYJ05KECTBEHHOM
KOHIIEMIIMU, TakuM Kak TaHibel Ceabmoit cumponun berxoBena, kortopyro Barnep
Ha3zBaja "Anodeos camoro TaHia". 3To ObLIO CMENoe MPEANPUITHE B HICTOPUM TaHIIA,
CO CBOEW CTOPOHBI, IIOTOMY YTO HMKTO HMKOIJa paHee HE HHTEPIPETUPOBAI
cumponuu B TaHue. OH ObLT OXUBIEH €€ >KelaHWEeM OOBEAMHHUTH JIBE CECTPhI
MCKYCCTB - MY3BIKY M TaHEIl, KaK MO>KHO OJIIKE JPYT K APYTY.
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Richard Wagner @

10



TanueBats cuM@onuio beTxoBeHa, KOTOPYIO HUIpaeT KOHIIEPTHBIN OpPKECTp MO/
yIpaBJe€HUEM HE MEHbIIero cBeTmiia yeM Aptyp Hukuia, Ob1U10 4eM-TO COBEPIIEHHO
HOBBIM. bepiuHckas my0Oivka cTekanach Ha €€ COJNIbHBIN KOHIEPT, MOTOMY UTO Hes
OblJla CEHCAIIMOHHOW. MeoMaHbl 3alyTajuch B KapKux aedarax OTHOCUTEIHHO
TOTO, HY>)KHAa WJIM HET MY3bIKE MAacTEpPOB ATa caMasl BU3yaiuzanus. Y Heé He ObLIo
HUKAaKoOM anmbTepHaTWBBl. Hu oxHa apyras mysblka, HO camas Jiydllas, JaBaja eu
pacTyliye BO3MOXKHOCTH MHTEPIPETUPOBAHUS B TIOJHOM OOBEME BBIPAXKCHUSI.
Tonbko B OONBIION MY3bIKE OHA HaxOAWIa BIOXHOBEHHE JJIsI TPaHIMO3HOU
KOHIICTIINH, TAPMOHUPYIONIEH C €€ COOCTBEHHBIMU BHICOKUMU HJICaTTAMH.

[Tucatens Kapn ®enemM, KOTOpbIA MO3HAKOMUICA C HEM B TO BpEMA, JaeT
CIIEYIOIEee IPEACTABICHNUE O HEM:

" Ocobas cmecb Haugvlcuieco 80CMOp2d OM 2pedecKou KYyAbmypvl U HeMeyKou
Qunocopuu, emecme c eé ygepeHHbiM, c80000HbIM U IOHOULECKUM AMEPUKAHUZMOM,
nopasuiu MeHs Kak Heumo obasmenvHoe U MHO203Hauyumenvhoe. Eé noanas
npeodaHHocmuv ceoeli udee obecneuuna [eu] morw opyaicoy u no00epICKY.

" Aiicedopa 6vina mozoda ouenv Xxyoas u npusiexamenvrHas. OHa MHO20 yumana,
OvlIa NOIHA 6ecelbs U XOpOoule2o HACMPOEHUs, HAXOOUNACb HOO MujamebHOuU
OXpaHOU ... Mamepu, KOMopas CUIbHO B0CXUWANACL €€ OpamvbsamMu U cecmpamu, u
oadice HeMHO20 Oosnacek [Aticedopy], mak Kax OHA 0KA3ANACL He 0e3 IHCeHCKOU
G eMunHOol 031001eHHOCMU, XOMSA 6HYMPU U ObLIA 00OpOCepOeuHas u 00OPOOYUHA.

" Eé oyxosnas u @usuyeckas 6blHOCAUBOCHMb Obliu nopazumenvhvl. OHa mo2ia
NPAKmMuKo8ams 6ecb 0eHb, a 8eUepoM 0amb 08YXUACOo80e NpedCcmasieHue, npoumu
om meampa 00 cmauyuu, cecms Ha noeso 0o Cankm-Ilemepbypea, u 6 mo épems Kax
eé CNymHUKU Jle2iu Cnams U OmowbIXaiom, no NPUOLIMUYU HaNpasumsbCs 8 meamp 0
penemuyuii U 0amev Opy2oe NpeocmasieHue 6 HOYHOe 6peMs, He UYECME)s
yemanocmu. 11

{11} B nepesooe ®eodepna "Nuch Funfundzwaning Jahren" om 1928 2ooa, y
Aticeooper [Jynkan. Der Tanz der Zukunft (Taney 6yoyweeo) Eine Vorlesung (Mena
1929) [V-VI].

ITpo e€ tan1sl B 310 Bpems (K KoHIy 1902 r.) oH nucam:

" IIpocmas cyena ... 3eienvlil Kogep U NPOCMOPHBIL Cepo-CUHULL (DOH ... NOUMuU No-
0emcKU U CMEUHO KadiCcemcs 3mom 9man 0eKopd, NoKa He NOsA8UMCs OHA, mo2od
UBMEHEHUsl CYEHbL C KAXHCObIM U3 e€ MaHyed CMAaHO08UMCs pedibHbIM. Tak cunbHo 3mo
HacmpoeHue, KOMopoe OHA c030aem, 4mo Mbl MOJCeM Yeudemsv Jjyed U YBemul,
KOmopvle OHA codupaem ... YCAblUAMb B0JHbL pazousarowjuecs o Oepee U
NpeonoodAcums no0X00 HA OIU3KOE PACCMOAHUU (HIOMmA CMAPUHHBIX Kopabiell ¢
PA38eBAOWUMUCI NAPYCAMU.

" Eé 6x00, eé noxooka, e€ npocmoil dcecm npueemcmaeus A8JIAIMCI 0BUNCEHUAMU
kpacomvl. OHa He HOCUM MPUKO, HUKAKUX NIAUJEHOCHBIX OaniemHviX 000K, eé
MOHKUE KOHEYHOCMU He Mepyaiom CKe03b 8yaiu, u eé maney ecms penueus. ... Ona
nosengemcs kaxk "Awneen c¢ euonou" uz kapmunvr Amopooduco de Ilpeduc. /nuunoe,
Quonemosoe odesiHue NOKPbIMOE NOGEPX CEPOBAMOl 8YAlbl0 CMeKaem 6HU3 K eé
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bocvim Hozcam. B eé eonocax, cnmyckarowuxcsi c60600HO HA eé niedu, OHA Hecem
KOpOHY U3 benvix u KpacHvlx po3s. 1 Keampouenmo (anoxa umanbancko2o UCKyccmed
XV eexa, coomuocumas ¢ nepuoooM pamHHe20 UMANbAHCKO20 Bo3poowoenust)
oJicueaem CHO8a neped 21a3amu Cco 8celi C8oeli HEeGUHHOCMbIO U 2TYOOKUM
PENUSUOZHBIM UYBCIBOM.

"[lan u Oxo0" - KopomKuli epeueckuti Xumon, eé 80a0Cbl 3assa3anvl 8 y3zenl. Mol
cnpawiugaem cebsi: Mmoxcem Ay 9mo Ovlmb mo odce camoe cywecmeo? C
NPEKPACHLIMU  HCECMAMU  BbIPANCAIOWUMU  AHMUYHBIL UOedl, OHA B603P0oJHCOaem
Hocmanveuro I peyuu. Ckoavbko cmamyl 6epHyIuUcCb K Jcu3Hu 6 Heiu! B cunvHo
OpanuUpoOBaHHOU OAUHHOL 2peuecKoll odedcoe, nod my3viky I noxka ona pvioaem no
noeoody cmepmu ID6pUOUKU, DUMMUYHOE, pA3MEepeHHOe, UepPeMOHUANIbHOe 20pe,
KOmopoe pacmem u pacmem, NoKd OHA He ONYCKAemcs Hd 3emMil0 8 omuasnuu. A
NOMOM OHA NOABAAEMC CHO8A - HA IMOM pa3 cyeHa memHee, 3A6ePHYMAS 8
MpAuHbIX MeHU, a eé niamve OecysemHoe U niagyuee, KAK MeHb, €€ O0BUNHCEHUs
bvicmpble u npuzpaunsie. meHu npeucnoowueu, ciyuiarouue Opges. Bopye cyena
CHO8A CIMAHOBUMCSL APKOLL, 6ce padvl U yoosiemeopenvl - Opghetl Hawien I8pUOUKY.
"V nee ecmv maney 6e3 My3viKu, YOUBUMENbHBIU U OUeHb 3AXEAMbBIBAIOWUL, NOO
Hazsanuem « Cmepmo u oegyuwikay. ... Kax 6 "Henpowennasn" Memepaunka, cmepms
o0vsasnaem cebsi HeBUOUMO, HO CUIbHO 0XHCUOAeMO. ... 3pumenb 4y8CmMeEo8d.l
XOJI0OHYI0 OpOdICh, KOomopasi npobezana 66epx u 6HU3 no e2o chune. Kaoicowlil
noYy8CMB08AIL YOUBUMEIbHOE NpUcymcemaeue paspyulerus. 12

{12} mam xnce [III-1V] yumuposanue eé 66edenuss Kk nepeomy u30aHuio e€ AeKyuil:
Aticedopa [lymkan. Der Tanz der Zukunft (Tanmey 6yoyweeo) Eine Vorlesung.
Ubersedzt und Eingeleitet von Karl Federn (Jleiinyue, 1903) 7-9.

®enepu nepesen "3apatyctpa" Humme nis He€, u OHA TakXe MPOSBUIA OOJBIION
uHTepec K padboram DpHcera ['ekkens. OHa npountana ero "3araaky Bcenennoit", B
KOTOPOM OH YTBEPKJaJl CYIIHOCTHOE €IMHCTBO OPraHUYECKOW M HEOPraHUYECKOU
npupoibl. HanmonHeHHAss BOCXMILIEHUEM €ro JapBUHOBCKOW TEOPUU MPOUCXOKICHHS
BHUJIOB, OHAa Hamucajla €My [O3JpPaBUTEIbHOE TIOCJIAaHHE [0 CIy4al €ro
CEMUJIECSTUIICTHSL.
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© Veaorcaemwiti Macmep ...

" Baw eenuii npunec ceem 6 memMHOMY MHO2UX HellogeyecKux oyul. Bawu pabomol
o0anu MHe penucuro U NOHUMAaHue, Komopbwvie umerom 6oavulee 3HayeHue, Yem HCU3HbL
CO MHOI ... 8CIO MO0 110008b.

" Aiiceoopa [ynxan

Benuknii ydyeHblid TOCTPOWII CBOM JIOM B Hene, HO B TOM roay IIpOBEJI CBOW JE€Hb
poxnaenus B Uranuu. OH MoxydmnsI Tak MHOTO ITO3JIPABIEHUN CO BCErO MHUpA, YTO HE
CMOI' OTBETUTh HAa KaXJ0€ M3 HUX JIMYHO. Y Hero Oblja pacreyaTaHa 3alucka C
0J1arogapHOCTHIO JJIsl CBOMX JApy3eil. Ha oOpaTHOM cTopoHEe OJHOM U3 HUX, OH JTUYHO
Hamucaja nucbMo Alicenope, moarBepxkaawiiee e€ coobuieHue. Ona Oeperna u
XpaHWJIA €T0 MHUCbMO BCIO CBOKO KU3Hb.

" Bopouzepa, Park Hotel

2 mapma 1904 .

* C bonvuium socxuujeHuem apmucmee!

" Ilonyuenue Bawieeo n0b6e3n020 nucbma emecme ¢ npe3eHmoMm 8auuMy KPAacugblx
Gdomoepaguii danu mHe MHO20 padocmu Ha Mot 70-1i OeHb podcOeHus, U 51 Xouy
nobaazodapums Bac om eceii Oywiu 3a Hux.

A yoce 008016HO 00120€ 8peMs AGNANCL UCKPEHHUM noyumamenem Bawezo
KIaccu4ecko2o uckyccmaa (6yoyuu 0asHuUM NOKIOHHUKOM 2peKo8), U s Ha0erCb, YMmo
HAKOHeYy-mo 6 meyeHue dMo20 HblHeulHe20 200d, O0ydy umems YO080JbCMBUE
nosnaxomumscs ¢ Bamu. Kax asmop "Anmponocenesa” s 6vin ouaposan eudems 8
2aPMOHUYHBIX O08UdNCEHUAX Baweli u3awHoOU nepcoHvl Genuuatiuiee meopeHue
npupoobL.

A ocmanyce 0o konya mecaya 6 bopoueepa 6 Park Hotel. B cepedune anpens s
osepawjarocy 6 Heme. B xauecmee o6pamnozo nodapka, Komopwiii 5 00NJCEH
coenamu, 3amem omnpasno Bam moi pucynox. Iosxcanyticma, npuwinume mue Baw
aopec 68 meueHue mMas mecaya u oatime MHe 3Hamsv, eciu Bl xomume nonyuums
HeKomopbwie U3 MOUx opoutrop.




AN

C 6nacooapHocmvlo U HAURYUWUMU HONCENAHUAMU OJIsL paAcCmyujeco ycnexda
XY0024ceCmeenHol  pehopmvl  UCKYCCMBA 8001b  JUHUL  IBOJIOYUU HPUPOObL, 31
0CMarCcy 6aul UCKpEeHHUU NOKJIOHHUK.

V" Opnem Lexkens. 13

{13} Ilepesoo c opucunana 6 Konnexyuu Upmot /[ynkaH.

" Veaorcaemwiti Macmep

... A cuumaro, smo 6orvwas yecms, umMo Gvl Hanucaiu MHe. H MHO20 pa3z
nepeuumsisana Bawe munoe nucomo, u ¢ mpyoom mocy nogsepums, umo Bul, dopozoil
Macmep, nanucanu mue 8 smom pas. A monvKo 4mo 6epHyICs ¢ MOe20 8blCIMYNIEHUS
8 ¢unapmonuu u 8 o0O0uHouecmee Mmoeil Komuame, oymaro o Bac. O Bawei
3ameyamenbHOM Oelle GCell JHCU3HU, O Bauiem O0IbUOM HelogeuecKkom cepoye,
Komopoe pabomaem 05l 8ce20 uenosevecmsa. ... Kax s xomena 6t manyesamo 0114
Bac! A cobupatoce 6vimo 6 batipotime smum 1emom u, 03MONCHO, 5 MO2Y NpUexamsy
6 Hena u manyesamo ons Bac na omkpuimom 6030yxe, 603MONCHO HOO 0epPeBbAMIU.
Ho mou manywvr 6y0ym o0anexo He camvim 1y4uum cnocobom 8bipa3ums c8oo 0008b
u 6aazooaprocmos Bam.

... Tenepwv 5 0ondcHa uomu cnamos, Max Kax s O0JCHA 3aempa exams 6 Maneetim,
T'annosep, Jlooex, 'ambype u m.o., a 3amem 6 [lapuosic. CnokouHou HOYU 00pPO2oll
Macmep, sawa

" Auiceoopa [ynxan. 14

{14} B apxuse Dpucma exxens, Hena, I'epmanus; 30eco nepeneuamano usz cmamou
0-pa Cuido Schmidt ¢ Berliner Tageblatt, 1927.

“T'epmanus, e. Hena, 15 uronsa 1904 a.

" MHozco nouumaemas scenuuna!

" Bawe nucomo, u 0nsn mens ocobenHo umnmepecHvle @gomoepaguu om Bac,
docmasunu MHe MHO20 y0ogoibcmeus. M s Onazooapro eac maxoice 3a odesHoe
npuenawerue npuexamos u nocemums Bac 6 Phillips Rube ¢ batipotime. A ¢ 110606b10
npuMy npueiauieHue, eciu 00CmosmenbCmea Nno3eoJsim MHe cOelamsv 3mo, HO, K
codicanenuro, s 3a8aneH pabomoli U 603MONCHO He CMO2y Haumu epems, 4moobl
npudbvimov. A He 8 COCMOAHUU NYymeulecmeosams Kyoa-mbo oaxdce 80 8pemMs M0oe2o
omnycka 6 agzycme u cenmsope.

A nuxocoa ne owin 6 Batipoiime u, ecmecmeenno, ouenv xomen Obl nocemumb
gcemMupHo uzeecmuuviii. DPecmueanrv - HeCMOMpPs HA MOE MAleHbKoe NOHUMAHUe
CEepbesHOll MY3blKU, U 8 MO dce 8peMs - npesvliule 8ce2o! - gocxuwarocy eauium
3ameyamenbHbIM UCKYCCINBOM, O KOMOPOM 5 MaKk MHo2o civiuwiai. Ho ece bunemul Ha
cnexmarxiu OblIU NPOOAHbl, MAK YMO 51 NOHAL OAHHOE.

VB mobom cayuae s 6y0y npooonxicams HA0esmvbCs, Ymo, paHo Uil no30HO, 5 CMO2Y
8CmMpemumuvcsl ¢ 8amu, u 6y0y umems 803MOACHOCHb Haclaxcoamovcs uckyccmeom. C
cepOeyHbIMU NPUBEMCINGUSMU U HAULYYUUMU NOHCENAHUAMU,

" Baw npedannvii Ipucm I'ekkens. 15

{15} Ilepesoo c opueunana 6 Konnekyuu Upmot /[yHKaH.
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Alicenopa, B TOM e roay, npuHsija ydactue B dectuBaiie noj pyKoBOJCTBOM (ppay
Ko3umbl Barnep, cranueBas, ¢ AByMs J€BYLIKaMU U3 MECTHOTO OajeTa, Tpex Ipaluuii
B Tanreiizepe. Hemenkuii yueHsli [BCE Taku | mprexai U MOCETUI €€ TaM.

Xors B I'epmaHuu Bce apTUCTBI IEJIU €M XBajly, OHA TakXKe, IO CIyyalo,
CTOJIKHYJIUCh U C XyJnol. OquH HEeT00pPOCOBECTHBIM M MyTaHHBIA KPUTHUK 3alllell Tak
naneko, uro B 1903 romy B OepnuHckoit Morgen Post HamewaTtan cTaThio MOJ
Ha3BaHueM "Moxer nu mucc JlyHkaH TaHueBaTh?" HeOnarompusaTHo cpaBHHB e&
TEXHUKY C TEXHHUKOW mpuma-Oanepunbsl bepnauHCkol omnepsl, OH OOBSBHI, YTO
Alicegope He xBaraer Ju00 MpaBWIbHOW (GUTYpBI, THOO HEOOXOAUMOW TEXHUKU IS
co3gaHusi HOBOM ¢opMbl HcKyccTBa. OH MPEANONOXWI, YTO BOMNpOC O €€
KBaTM(UKALIUA JIOJDKEH OBITh MOCTaBjeH mepes Oanermeicrepamu mupa. "Ilycthb
OHU OynyT cyauTh!"

Alicenopa, KoTopas  COCpEJOTOYMIAch Ha  JIOKAa3aTelIbCTBE  YCTapEeBAHMS
CTHJIMCTUYECKU apXaunyHoro Oanera, nekiapupoaina: "[IpuHuunsl 0aneTHON MIKOJIbI
HaxoJATCsl B IIPSAIMOM MPOTUBOPEYMH C TEM, K UEMY 51 CTPEMIIIOCH", [pazyMeeTcs| He
M03BOJIMJIA OCKOPOJIEHUSIM OcTaThes 0e3 oTBeTa. OHa rociajga TUIMYECKUH OTBET Ha
coobmienne Morgen:

* Veaorcaemwiti cocnooun;

A Ovbiia oueHb cMyweHa, NpoOUUMA8 BAULY YBaAdcAeMmylo 2dzemy, UmooObvl
0OHApYIICUMb, YMO 8bl ONPOCUIU MAK MHO20 3aMeYAmMenbHbIX MACmepo8 MmaHyda u
U3pPACcxo008aiu CMOAbLKO 21YOOKUX Mblcaell U coobpadicenuli no  CMoJb
HEe3HAUUMENbHOMY NpeoMemy KaK Mosi CKPOMHAs ocoba. A uyecmeyro, umo MHO20
OMIUYHOU JUmMepamypvl ObLIO OMYACMU HOMPAYEHO HA CMOIb HeOOCMOUHO2O
cyovekma. U s nonazaro, umo émecmo moeo, ymodwl cnpawusamo ux "Mooicem nu
muce Hynxkan manyesams?" - Bol 0ondicHbl ObLIU NPUBTEUb UX BHUMAHUE K 20PA300
bonee 3HAMEHUMOU MaHyoswuye - Mot, Kmo manyesara 6 bepiune 6 meuernue
MHO2UX Jlem, npedicoe uem mucc J[ywkaw noseunace. I[Ipupoonas manyoswuya,
KOMOopasi makoice 8 ceoem cmujie (Komopomy mucc /[yHKan nvlmaemcs ciedo8ams)
HAxo0umcsi 6 NpAMOM NPOMUBOPeUUU WKOJle Dalema ce2o0Hs.

V" Tanyoswuya, Ha komopyio s nHamexaro, - smo cmamysa Tanyyroweu Menaovl 6
bepnunckom myszee. Tenepb vl  onamv Mmoodiceme 0OE3HO HANUCAMb K
3amedamenbHblM macmepam u aooumenvHuyam oaiema, u cnpocums ux "Mooicem
au Tanyyrowas Menaoa manyesams?".

U Oma manyoswuya, npo KOmopyro 5i 2080pi0, HUK020Ad He Nblmdalach X00ums Ha
KoHuuke ceoux nanvyes. OHa HUK020a He NPOBOOUNA MHO20 BPEMeHU, NPAKMUKY5
npvleanue 6 6030yxe OJisi Mo020, 4MoObl bIACHUMb - CKOJIbKO pA3 OHA cMo2ld Obl
XJIONHYMb Mecme NAMKaAMU, npexcoe 4em oHa cHoea onycmumcs Ha 3emnro. OHa Hu
HOCUM Kopcem Uiu KOJ2OMKU, U eé 6ocble Ho2u c80O00HO NOKOSAMCS 8 € CAHOANUSIX.

A cuumaro, umo cKyibnmop, Komopuwlii cmoz Obl 8epHYMb CIOMAHHbIE DVKU 8
UCXOOHOe nojodceHue, Obll Obl docmoun npusa. A nonazar, 3mo ce2o00Hs MOHcem
ObIMb eue bonee Noae3HbiM Ol UCKYCCMBA, YMOoObl NPeOloNCUMb NPU3 MOMY, KO
cMO2 Obl BOCNPOU3BECTNU 8 JHCUZHU HE3eMHYI0 NO3)y e€ mela U cexpem Kpacomuvl eé
ogudicenus. A nonazaro, ymo 6aula nPeKpacHas 2a3ema Moicem npeoroHCums makotl
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npus, a sameyamesibHvle macmepa u ]li06umeJZbHul4bl banema nocopesrnyromcsa 3ad
Heczo.

" Bo3mooicHO, nociie HeCcKoIbKUX Jlem pazoupamenbCcmes, OHU HAKOHeY-mo oopemym
HOB8ble NO3HAHUSL O 4YeN08eyecKol anamomuu, [noumym] Koe-umo o Kpacome, O
yucmome, 006 OCMBICIEHHOCMU OBUIICEHUNl Yelogedeckoeo mead. 3advixasct 6
OAHCUOAHUU Y3HATNDb UX OMBEN, 51 OCMAIOCH, UCKDEHHE -

" Auiceoopa [ynxan. "16

{16} B nepesoode uz nucoma, Hanucannozo ons Morgen Past 6 sineape unu gespane
1903 2o00a.

B pesynbsrare guckyccum, OepnuHckas Presse Verein mpuriacwmia e€ Ha JIGKIIUH O
«Tanne Oyaymero». OnHa BBIONHWIA MNPOChOYy, NPOYUTAB [JJIMHHBIA |
000CHOBaHHBIM TpakTaT. JloKiaa BHOCIEACTBUUM ObUI M37aH B BHJE OpOIIIOPHI U
IIMPOKO pachpocTpaHeH B ['epMaHuM W B JAPYTMX MeCTax M UMEN B ITOM TeMe
OOJIbIIIOE BIMSIHUE HAa COBPEMCHHYIO HMHTEIUICKTyalbHYIO cdepy. 17" Ilo stomy
CJIy4aro, OHa o0eriasia B CBO€ BpeMsi OCHOBATh CBOIO COOCTBEHHYIO IIKOTY

', 20e cmo ManeHbKux 0e8o4eK O0JHCHbL OblMb NOO020MOBIEeHbl 8 MOeM UCKYCCMmEe,
maxk ymoOsl OHU, 8 C80I0 0Uepelddb, cmanu ayyue [mewns]. B smou wxone s we 6yoy
yuumo oemeti NOOPAMNCAmMb MOUM OBUNCEHUAM, HO OYOYm yuums ux O0eiamov ceou
coocmeennvle. ... A Oydy nomozcamv uM pazeueamv me OBUICEHUS, KOmopbvle
ABNAOMCS €CMeCmM8eHHbIMU OJisl HUX.

U max s 2oeopro, umo maney 0yO0ywezo, 6 nepeyio ouepeodnb, 00s3aH Oamb
MONOOBIM apmucmam, Komopwvle Hpuxoosim K e2o 0eepu 011 00yueHus, Oonee
c80b00Hble U [ewé 6Gonee] Kpacusvie mena - U HNPOUHCMPYKMUPOBAMb UX 8
OBUIICEHUSIX, KOMOPbLE HAXOOAMCSL 8 NOJIHOU 2APMOHUU C NPUPOOOLL. ...
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Tanyoswuyeii 6yoyweco oOyoem ma, 4ve meno U OVUA BbIPOCIU HACMOLbKO
2aPMOHUYHO 8Mecme, YMO eCMmeCmBeHHblll A3bIK dMOoU Oyuu 6yoem CmaHo8UmMbvCs
ogudiceHuem mena. .. Eé maney He OyOoem npuHaonex’camv Kakou-iubo
HayuoHaivbHocmu, Ho 6ydem [0ocmosinuem] 015 cezo uenosewecmea. 18

{17} 1903 u 1929 uzoanus npueoodsmcs eviue 6 npumedanusx 12 u “11. Ilepsvim
asmopckum uzoanuem ovin "Taney" (I'epmanus; e. Uena 1909).

{18} Pexoncmpykyus u3 HenojHvlx 3amemok Aticedopvl 6 mempaodsax 1903 . u &
mexcme 1903 2., cmpanuyer 21-22, 24-25.

Opnnaxnael B 1904 roxy, BO BpeMsl NMPOTYJIKH C CBOMM JAPYIOM - XYJOKHUKOM,
Aliceopa HaTKHyJach Ha TPYIILY JEBYLIEK, KOTOPHIE B OTKPBITOM JBOPE IIKOJIBI
nenanu Quanyeckue yrnpaxHeHus ¢ rantesnaMu. C mo00nbITCTBOM MOCMOTPEB, YTO
OHH JIeJIaJIM, OHA 3aTeM IIepeCcTalla CIEIUTh 32 HUMHU. [[€eBOYKHU NepeABUTAINCH, HO UX
JIBUKEHUS ObUIM B COBEPIIEHHO HEXUBOM MaHepe, T.K. OHM ObUIM OJIETHl B
HIepCTAHbIE IIapoBaphl, (opMeHHbIE OMy3bl, YepHble 4ylnku U Tydau. Aiicenopa,
BCErJa CKJIOHAMOMIAACA K pepopMaM, MeUTarouiasi 0 HOBOM pace CyLIECTB, OAETHIX B
TAKO€ MaJlo€ KOJIMYECTBO OEK[bl, KaK 3TO TOJIBKO BO3MOXHO, YTOOBI IO3BOJIMTH
COJIHIY M BO3JlyXYy JOCTHraTh MX Tel W 0OecrneuynBaTb MaKCHUMallbHYIO CBOOOAY
JBUKEHUSI, - CKa3aJla CBOEMY CIIyTHUKY:

"Tlocmompu kax >mu 0OedHble O0eBOUKU NLIMAIOMCSA NPUCHOCOOUMb 68Ce MU
yatcacHvle 00edcovl! B ooun uz oaudxcatiwux oHell s1 coouparoco uzmMeHums ece smo".
"Kax umenuno 6wl cobupaemecv cosepuiums maxoe uyoo?" - cnpocun eé opye c
COMHEeHUeM, YYUMbIEds YKOPEHUBUIEEC s XAHHCECMBO INOXU 8 KOMOPOU OHU HCUTIU.

"SI namepena ocnosame wikony", - Aticedopa omeemuna yoedcoenHo, - "20e demu
06y0ym xo0umsv OOCUKOM 8 CAHOAIUAX MAK Jice KaK U s, U 00esamv, K020d OHU
MAaHYyom, KOpomkue myHuKu 6e3 pykagos, max umooOvl OHU MO2IU O8U2AMbCA 8
NOHOU €80000e U OblMb NPEKPACHLIM NPUMEPOM ONsl 8CeX Opyeux oemell 8 3MomM
mupe. OHU OO0NNHCHBI HAYUUMBCA He CMECHAACb BbICMAGIAMb CE0U mead Noo
yenebnoe connye. M s 6y0y yuums ux manyesamv, HO He 6 HeeCcmMeCmEeHHOL
3amutenoll. mpaouyuu, ¢ KOmopou s CMOJIKHYIACh, Ko20a Ovlia ewe peOeHKom, a 8
2aPMOHUU CO 8CEM, UMO eCMb NPEeKpaAcHo2o 8 npupooe".

dopmynupys, Kak oHa JOJDKHA co3aaTh cBoero "Taniopa Oyaymero”, oHa gymana,
4TO OYyJIEeT JeNaTh 3TO C TOUKH 3PEHUS 3I0POBBS U CHACTHS JJIA BCEX JeTel Ha 3emIe,
OoraTeix W OegHBIX. B CBOEM IOHOIIECKOM HEaTu3Me, OHA >Kejajda HEeMEIJICHHO
OPUHATH OE3rpaHMYHOE KOJWYECTBO [YyYEHHUKOB]| HJIsi TOTO, 4YTOOBI HAy4YUTh HUX
CJIeIOBaTh K Jydilel, 6onee kpacuBol ku3Hu. C HEOOBIYAWHBIM BEIMKONYIITHEM, OHA
0e3 CTEeCHEHHsSI HCIOIb30Baja CBOM COOCTBEHHBIM HEOOBIION, TOIBKO HEIABHO
MPUOOPETEHHBIN KalmuTal IJis JOCTHXKEHUS ITOW MoXBalbHOU menu. OHa CTpacTHO
XoTena OBl TONENUTHCA C JPYTUMHU [HIOAbMHU| - ¢ OECKOPBICTHOW TMO3HIINH
BJIOXHOBEHHOI'O JIUJIEPA, IMOCBSALICHHOIO €€ BBICOKOMY HJI€ANy - PACKPBITUIO UCTUHBI
Y KPacCOTBHI.

B nexabpe 1904 r. oHa ocHOBayia CBOIO TIEPBYIO MIKOIY TaHIa B [ proHeBanbae O61m3
bepnuna, ¢ e€ MaleHbKON TUIEMSIHHUIIEH B KauecTBE €€ MEePBOM yUEHHUIIbl. ITO Oblia
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YHUKaJIbHasA, OecIiaTHas 1IKOJa, KOTopash CTpEMUIIach BOCIIUTHIBATH JIETEH B cpefie
€CTEeCTBEHHOTO TaHIa, OJJHAKO, O(UIINATBLHO OHA HE ObLIa OTKpHITA 10 siHBaps 1905
rona. M Tak momy4msioch, 4yTo s, KaK OJHAa W3 MEPBBIX €€ y4eHHIl, o0ydanach TaMm
MATBAECAT TPU TOJIa TOMY Ha3aj.

Mos ponras TaHLeBaJibHasi Kapbepa Obljia MOJHOCTHIO TOCBSIIEHA JajdbHEUIIEMY
M3YYECHUIO JOKTPUHBI U UAeanoB Aiicenopsl JyHKaH, 3TOM 3aMeyaTeabHOM )KEHIUHbI
Y BEJIMKOW aMEePUKAHCKOW apTUCTKH, KOTOpasi Oblia HE TOJIBKO MOUM BIOXHOBEHHBIM
YUHUTEJIEM, HO U MOSH JIFOOMMOM TPUEMHON MaTephIo.

Hpma [[ynkan

1958

Ilepesoo: A.Ilanos.

—Irma Duncan, Isadora Duncan: Pioneer in the Art of Dance, p. 15.

. Aiicenopa Jlynkan; [lepBooTkpsiBaTe b B HCKyccTBE TaHIa / Upma JlyHkaH;
Duncan, Irma. Isadora Duncan: Pioneer in the Art of Dance (1958). Ilep. ¢ anru. A.
[Tanos; - CankTt-IlerepOypr: U3zna. "Knaccuka-Monepn" Kynbrypusiit Lentp Uuctoix

UckycctB umenu Aiiceqops! Jyukan [[ynkan-llentp], 2016.

Npma Jlynkan. Alicenopa Jlynkan; IlepBooTkpsiBatesb B UCKyccTBE TaHIa. Ilep. ¢
anri. A. Ilanos; - CII6.: U3a. Jynkan-Llentp, 2016.
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Isadora Duncan

Pioneer in the Art of Dance
By IRMA DUNCAN

New York

The New York Public Library
1958

Foreword

Readers of Irma Duncan’s essay on Isadora Duncan’s pioneering years may wish to
know something about the author’s own career as one of the original "young artists"
trained by Isadora to dance in freedom "and be a fine example to all the other
children in this world." We learned that Miss Duncan, who with most gracious
generosity has given the Library not only her entire collection of Duncan
memorabilia but the benefit of her knowledge of the dates and links and inner logic of
Isadora’s life, is preparing for publication a volume of her own memoirs, and in
response to our inquiry she was glad to give us a swift chronicle from birth to
marriage.

"I was born on February 26, 1897 in Schleswig-Holstein near Hamburg," she began.
Shortly before her eighth birthday she became a pupil of Isadora Duncan and
obtained a scholarship at her school in Grunewald near Berlin. "I made my dance
debut as a pupil of the Isadora Duncan School at the Royal Opera House (Krolls) on
July 20 1905, in Berlin." With Isadora she exemplified dance to audiences in a good
part of this world - "on stages all over Europe, Russia, and America." At fourteen she
herself began teaching.

"In 1917 Isadora made me change my name from Inna Ebrich-Grimme to Irma
Duncan. This was done legally through the New York courts, for her intention was to
adopt her six original pupils as her daughters." In 1918 these six formed an
independent group known as the Isadora Duncan Dancers, first appearing at Carnegie
Hall that June. In 1921 at the invitation of the Soviet government, Irma went to
Russia with Isadora to help her found a school of the dance; in it she taught for seven
years. "I made my debut as a solo artist with my own group of pupils at the Comedia,
the former Korsh Theatre, in Moscow April 29. 1923. After the death of Isadora in
1927 1 was the head of that school till 1930. I toured with ten members of my school
in the United States during the season of 1928—29 and 1929—30. In between 1|
appeared with my group, known as the Isadora Duncan Dancers of Moscow, in Paris
and Le Touquet, France. When the ten members of my troupe were forcibly returned
to Russia by the Soviet government I decided to remain in the United States and take
out citizenship." Miss Duncan became an American citizen in 1935. That September
she married Sherman S. Rogers, a New York attorney. In 1937 she wrote a textbook,
The Technique of Isadora Duncan. She was co-author of Isadora Duncan, Russian
Days, 1929. For the last fourteen years she has lived in Hillsdale, N. Y.

The collection of Isadora Duncan memorabilia given to the Library by Irma Duncan
and now being integrated with other Duncan materials has been described in some
detail - in December 1957 Dance Magazine in an essay by Doris Hering, with twelve
illustrations; by Walter Terry in the New York Herald Tribune of September 15,
1957; by John Marlin in the New York Times of March 16, 1958; and by Anatole
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Chujoy in November 1957 Dance News (with an essay from one of Isadora’s
notebooks and an article of 1913 by Valerian Svetlov).

The dance of Isadora survives chiefly in words; the pictures of her are mostly either
studio stills or offstage snapshots (see our two selections from the early files). A
wonderful exception is the series of some 300 action drawings by Jules Grandjouan,
presented by the artist to the Library last fall. We reproduce one of these and a rare
woodcut by Cordon Craig.

Isadon Duncan, Pioneer in the Art of Dance

THIS is the eightieth anniversary of the birth of Isadora Duncan. The I advent of this
gifted dancer, when Queen Victoria was in the last year of her long reign, heralded a
more liberal and enlightened attitude towards not merely the dance, but Life in
general. To pore over the scrapbooks, letters, clippings in which Isadora kept a record
of her early triumphs is to recover the excitement of an era of transformation in both
art and life?

{1} The Isadora Duncan papers, the gift of Irma Duncan, are in the Dance
Collection, Music Division, The New York Public Library. (Ed.)

"Botticelli Primavera"

Encouraged by a group of contemporary artists, poets and musicians who early
recognized her unusual talent, Isadora Duncan made her public debut before a select
audience at the New Gallery in London in 1900. She performed in an inside courtyard
with a fountain in the center and with potted palms and flowers for a background.
The event passed off quietly, without sensation. But it did not go unnoticed by the
local press, which preserved an accurate and detailed impression of the young woman
at the very beginning of her career, in an article entitled “An American Dancer”:

" Miss Isadora Duncan is the very latest in the way of plastic dancers. She does not
undertake the terpsichorean art in the ordinary way, but illustrates poems or poetic
ideals to music by means of what seem to be perfectly artless and natural dance
movements. For instance, she dances Mendelsohn's musical poem, "A Welcome to
Spring," with a frolicsome, laughing grace that makes one think of flowers and birds
and lambs at play. Her costume for this is appropriately copied from Botticellis
“Primavera.” The robe appears to consist of several gauze slips worn one over
another. The upper one has angel sleeves and is a dim, pale green colour, painted here
and there with delicate flowers. The draperies reach to the feet and are full enough to
blow about outlining the figure as she dances.

" Very Botticelli-like is the long, dark hair crowned with roses, and falling in curls to
the waist. Ropes of roses wind about the body and the feet are shod with golden
sandals. Not a single stock step is taken and the whole dance seems like something
that might have happened in ancient Greece.

" A Californian by birth ... dancing has been her passion from childhood and she
believes in it as a fine art. She had her first lesson in San Francisco, then put in a year
at a ballet school in New York and afterwards came to Europe to study. She has been
analysing and memorising the steps and attitudes of the classic nymphs of antique art.
Her work thus is the result of the application of poetic intelligence to the art of
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dancing. Her aim is to study nature and the classics and to abjure the conventional. ...
In appearance Miss Isadora is tall, graceful and slender with a small oval face, good
features and a mass of thick dark hair. She is beautiful on the stage and has
particularly graceful arms and hands.

{2} The Times (London) March 16, 1900.

Despite the lessons she took at a ballet school however, no ballet master taught her to
dance. She tells us in her autobiography that, when she was a novice at this form of
dancing, her instructor told her to stand on her toes. When she asked him "why" and
he said "because it is beautiful," she frankly retorted from inner conviction: "I don’t
think it is beautiful. How can it be beautiful when it goes against nature?"

{3} Isadora Duncan, My Life (1927) 21.

She herself has revealed to us that she derived her unique art from childhood
observations of movements in nature. Instinctively looking for a more natural form of
expression in dance, she drew inspiration, as she lived close to the Pacific Ocean,
from the immemorially tossing waves, the graceful swaying palm trees, the majestic
passing of clouds in the sky, or the winged flight of a bird. Later, in her intensive
study of the Greek vases, she found the ideal form for her dances, which were often
suggested to her fertile imagination by a beautiful painting or a lovely poem.

At that first performance abroad, she presented her new-found art in a program of
short dances performed either to music or to Greek poems such as the Homeric
"Hymn to Demeter" and the "Idylls of Theocritus." She called them "Dance Idylls."
The reviewer of the London Times observed:

" She is a young dancer of remarkable skill, whose art, though it might fail to satisfy
the average ballet master, has a wonderful eloquence of its own. It is as far from the
acrobatics of the opera dancer as from the conventional tricks by which the
pantomimists are wont to express the more elementary human emotions.

{4} March 18, 1900.

Another contemporary critic recognized that these dance interpretations, breaking for
all time the chains in which the outdated, old-style ballet routine had so long held
captive the art of the dance, were ushering in a new era. He later recalled:

" Until Isadora Duncan appeared and gave the dance new form and life helping us to
realize that the dance can be an art, it had no validity other than a mere diversion. No
one who considered himself an intellectual gave the dance as it was then serious
consideration. It either appeared in the guise of social dancing and therefore could not
be pronounced an art, or it represented ballet dancing - a diversion for the less
intelligent-minded and for old gentlemen known as balletomanes.

{5} Undated clipping.

Another contemporary writer, a Frenchman, who was much impressed by the
American dancer’s work as it affected the reawakening of the ninth muse, most
graphically describes one of those Victorian-style ballet corps in action. Jean Julien
tells us:

T still remember the rehearsal of a ballet I once saw in a small theatre. The dim,
half-light which descended from the prascenium arch onto the stage illuminated a
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troupe of girls in pink tights and ballet skirts. They each had a woolen shawl wrapped
around their shoulders because the theatre was very cold. The troupe evolved slowly
and laboriously under the direction of the ballet master while a pianist hammered the
piano.

" The ballet master, bustling about made the troupe of girls repeat the same
movement a dozen times but it never seemed quite right. He got very angry and
stormed at them and the stick with which he beat time, tapping it against the floor,
frequently hit the legs in pink tights of all those whose incomprehension appeared
only too evident.

" This whole set-up bad something infinitely sinister about it, something very sad.
All those stiff turns, those affected pirouettes, those faced capers, all this inanimate
gymnastic bad only a very faint resemblance to what one Imagines the dance should
be. The dance must after all express something. It is not enough to execute certain
movements with the legs alone; the whole body must participate, the entire being
must express some feeling. No one will ever manage, even with blows from a stick,
to make these unfortunate girls who really dont give a fig express the joyous nuances
of sentiment or the raptures of joy. Our ballerinas are for the most part marvelously
articulated dolls whose grace we can admire but whose pointes and jetes battus
cannot be considered anything vise than choreographical exercises.

" It will be the glory of Isadora Duncan that wanting to renew the art of the dance,
she drew her inspiration from ancient Greece and though her movements was able to
revive for us again that epoch of beauty.

{6} Translated from Jean Julien, "La Danse," in a Duncan program for April 22,
1912 Teatro Costanzi, Roma.

Immediately following her small but gratifying success in the English capital,
Isadora moved on to Paris, that European center to which every artist eventually
gravitates. There, in a top floor studio in the Rue dela Gaiete, she continued her
studies. She made the Louvre and other museums a happy hunting ground in her
insatiable desire to acquire knowledge and culture. With youthful enthusiasm, she
filled her copybook with quotations from Rousseau’s ideas on education and
Descartes’ studies of mind in relation to body. She took herself and her work very
seriously, impressing everyone she met as a rather shy young girl, eager to succeed.
There exists an amusing announcement in her own handwriting for a soiree she
planned to give at her studio during these early years. Dated December 12, 1901, it
says:

" Miss Duncan will dance to The sound of Harp and flute in her Studio next
Thursday Evening and if you feel that seeing this small person dance against the
waves of an overpowering destiny is of ten francs benefit to you - why Come along!
{7} From Isadora Duncan’s copybook, Irma Duncan Collection.

She was poor in those days and led a hand-to-mouth existence. There never seemed
enough to eat. But not for a moment did she doubt that her divine mission to bring a
new beauty into this world would triumph in the end. Endowed by nature with a
resilient robustness, she suffered very little from illness throughout her life. Always
keeping svelte and fit in her youth, she throve despite adversity.
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It is somewhat ironical that France, the country where she later reaped her greatest
triumphs, should in the beginning have shown little understanding of her work, But
there were some who did recognize her genius. One of these, the French writer Andre
Levinson who was an enthusiastic admirer of the ballet, wrote of Isadoras 1901
performance in Paris:

" The dance of Isadora Duncan, who finds inspiration for some of her dances in
fifteenth century Italian paintings, reveals itself as a mimic art. In the "Angel playing
the Viol," she reproduces the arm movement of the bow. In her "Trimavera," a
choreographic copy of Botticei's painting she simulates the act of sowing flowers
with her open hand. In the "Berceuse" by Gretchaninoff, she pretends to lean, while
kneeling, over the cradle of a child. In her "Narcissus," wearing a ticked up white
tunic showing an admirable knee, and bending over an imaginary spring, the
spectator seems to see her reflection in the clear water. And when she clips her hand
in the water, one actually feels the refreshing contact of the hand with the liquid
element.

" This eloquent illusion, this gift of plastic suggestion, is one of her strongest points.
As in the ballad of Goethe, where water caught in the hollow of the hand by a Hindu
girl transforms itself into a crystal ball, so does Isadora’s imitative gesture draw from
space imaginary objects which she animates with concrete life, more realistic often
than real objects. This juggling with the shadows of things, this visual illusion is the
triumph of the great mime. Whenever she uses ferns, or a scarf or autumn leaves, as
in the "Romance" of Tchaikowsky, she moves away from her original intention, and
it becomes an unjustifiable infraction of her pure style as a mime.

{8} Undated clipping from a Paris newspaper, ca. 1901; cf. Andre Levinson. La
Danse D’ Aujourd’hui (Paris 1929) 154.

This unusual gift of Isadora’s, to make others see the things born of her imagination
and transformed into dance movement, gave depth and meaning to everything she
created. From the start, she danced with a commanding authority, which made a
profound impression on those who saw her perform even if they did not quite
understand her art. To few dancers has the gift been given to possess such insight into
music that the dance seems to express exactly what the composer intended. With
every movement, Isadora revealed herself as a supreme artist.

In pursuing her ideal of art, she would stand motionless for hours alone in her studio,
concentrating on the discovery of the central source of all movement in the human
body. The indefatigable zeal with which she pursued her researches in kinetics
eventually revealed the truth to her, of the centrality of the solar plexus. People had
always taken all body movements as for granted as breathing. Isadora discovered that
there is a Science of Movement. It is perhaps her finest achievement In the medical
field alone, apart from athletics and not to mention the art of dance, her vital
contribution has had far-reaching effect. The eminent scientist Dr. Alexis Carrel
stated: "There is a right and wrong to every movement." Isadora Duncan discovered
that over a half century ago. Her own art was based on the idea.

But full acknowledgement of her genius was far off during her period of struggle in
France. Moving farther afield, she had her first taste of popular success in Hungary,
in the city of Budapest. Thus far she had exhibited her dances only in a studio or in
private drawing rooms or lecture halls, none of them providing an adequate
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background for her art. At Budapest an impressario offered to present her in a real
theatre.

On the stage of the Urania Theatre in the Hungarian capitol, inspired by the romantic
stream that flows past its ancient buildings, Isadora Duncan first danced what one
may call her most popular composition - the "Blue Danube." In the Johann Strauss
waltz she expressed her own carefree, youthful abandon and the joyous mood
induced by the river in spring with love in the air. She brought down the house, not
only in Budapest and Vienna but wherever she performed this particular waltz.
Today, when one visualizes Isadora dancing, one is apt to think of her doing an
interpretation demanding great dramatic power of expression. But in her youth she
really excelled in the lighter offerings, the sort known as popular numbers. She was
superbly fitted for such dances. Little dance poems - similar to the ones I most often
like to recall - a Chopin mazurka, a Brahms waltz, and the ineffable "Dance of the
Happy Spirits" executed to a flute solo from Gluck’s Orpheus - represent what the
true dance should be. They are lightfooted, graceful, expressing the soul of
Terpsichorean art, which is really joy in action. Who, burdened with grief, would
ever think of dancing?

These were Isadora Duncan’s masterpieces and they were performed with a brilliant
technique of her own requiring perfect nimbleness of limbs and body and genuine
elevation. This latter, the most Important technical quality in a dancer, was always
produced by Isadora and her pupils under their on power and never artificially
induced as in the ballet, where the ballerina is lifted off the ground by the strong arms
of her partner. On that point alone, Isadora’s technique stands far above that of the
ballet. The remarkable quality of her elevation gave her dance creations in the gayer
mood the incomparable effect of being executed off the ground rather than on it. How
unlike the gyrations of the leaden-footed idols of the dance that are worshipped
nowadays!

An American reviewer who saw her dance the "Blue Danube" within the first decade
of her career remarked:
" Once again she fairly mesmerized her audience with the very perfection of pose
and movement, transforming her lithe body from a physical entity into an ethereal
medium for the expression of the soul of the composer.
" ... Her personification of the "Blue Danube" is too well known to need comment
other than this - that it seemed the spirit of the river itself, flowing on to the wide sea,
and, though Miss Duncan has always to be coaxed into doing this, she owes it to
herself to make it a fixed feature of every program she presents, for she is the river.
{9} Leight Mitchell Hodges, in the Philadelphia North Amercan, 1910. Clipping in
the Irma Duncan Collection.

The Hungarian people returned her youthful enthusiasm with the greatest ovation
they knew how to bestow on an artist. But serious recognition actually came to her in
Germany. Her winter season of 1902-03, commencing with a series of performances
in Munich, set off a wild brush fire of enthusiasm. Wherever she appeared artists
flocked to her in great numbers, but in the land of Goethe and Beethoven they went
mad over her. In the most romantic style the German students would unhitch the
horses from her carriage and draw her in triumph through the streets from the theatre
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to her hotel. They serenaded her and tossed flowers at her feet every time she stepped
onto the stage.

Germany, at that period still an empire, had for the last thirty years enjoyed a state of
uninterrupted peace. The liberal arts and sciences flourished. A new classicism found
an upsurge especially notable in architecture. So when Isadora brought her dances
inspired by Hellenic ideals, the youth of Germany saw in her a veritable goddess and
spoke of her as the "divine" Isadora - enough to turn any woman’s head.

But she had early learned to value the gifts of nature before those of fortune. And
with her lively desire for learning more of what only the Old World could teach her
through its free museums and libraries (at that period so sadly lacking in her own
country) she decided to settle down in Berlin. She rented a pleasant apartment in
Charlottenburg and spent her free time in deep thought and study. With disarming
sincerity she told the German people:

" I come to Berlin to learn - I come as an eager & thirsty Pilgrim to drink from the
Great fountain Head of German Knowledge & science - I come as a wistful & timid
weakling to be made strong - by contact with men & women who have been cradeled
in the Birth place of such Giants as Von Humboldt, Goethe & Kant - I come as a
Western Barbarian - to the home of Winckleman Schlegel, & {Haeckel} ... my entire
Consciousness is trembling ... before these great shrines. ... At present you should
leave me in my library - With the help of my big German dictionary, I am just
learning the verb - to know.

{10} Note for a lecture in Berlin in 1903, evidently an early draft of her "Dance of
the Future" in Isadors Duncan’s copybook. In this draft, the name Haeckel is left
blank.

In Berlin she had obtained her first lucrative contract. By this time, since her inspired
dancing of the "Blue Danube," she had broken away from her early, slightly
formalized choreography. Now she was to move on to greater things, more ambitious
in artistic conception, like the dancing of Beethoven’s Seventh Symphony, which
Wagner called "the Apotheosis of Dance herself." It was a bold venture in dance
history, on her part, for no one had ever before interpreted a symphony in dance. It
was animated by her desire to weld the two sister arts music and dance, closer
together.

To dance a Beethoven symphony played by a concert orchestra conducted by no less
a luminary than Arthur Nikisch was something entirely novel. The Berlin audience
flocked to her recitals because the idea was sensational. Music lovers became
entangled in hot debates as to whether or not the music of the masters needed this
visualization. She had no alternative. No other music but the very best afforded her
growing interpretive powers full scope of expression. Only in great music did she
find inspiration for the grandiose conception harmonizing with her own lofty ideals.

The writer Karl Fedem, who made her acquaintance at that time, gives the following
impression of her:
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" The singular mixture of highest rapture for Greek culture and German philosophy
together with her sure, free, and youthful Americanism, struck me as charming and
informative. Her complete devotion to her idea compelled my friendship and help.

" Isadora was then very slender and pretty. She had read a great deal, was full of fun
and good spirits; was carefully guarded ... by her mother, much admired by her
brothers and sisters and even a little feared, since she turned out to be not without
feminine malice although at bottom kindhearted and good.

" Her spiritual and physical resistance were astounding. She could practice all day
and in the evening, give a two hour long performance, go from the theatre to the
station, take a train for St. Petersburg, and while her companions went to bed and
rested, continue on to the theatre upon arrival for rehearsal and give another
performance at night without feeling tired.

{11} Translated from Federn, "Nuch Funfundzwaning Jahren," dated 1928, in
Isadora Duncan. Der Tanz der Zukunft (The Dance of the Future) Eine Vorlesung
(Jena 1929) [v-vi].

Of her dancing at this time (toward the end of 1902) he wrote:

" A simple scene ... a green carpet and a spacious gray-blue backdrop ... almost
childish and laughable seems this stage decor until she appears, for then the scene
changes with each of her dances and becomes real. So powerful is the mood she
creates that we can see meadows and the flowers she gathers ... hear the waves break
against the shore and surmise the approach in the distance of a fleet of ancient ships
with billowing sails.

" Her entrance, her walk, her simple gesture of greeting are movements of beauty.
She wears no tights, no frilled ballet skirts, her slender limbs gleam through the veils
and her dance is religion. ... She appears as the Angel with Viol out of the painting by
Ambrosio di Predis. A long, violet garment worn over grayish veils floats down to
her bare feet. In her hair, which hangs loosely to her shoulders, she wears a crown of
white and red roses. And the Quatrocento comes alive again before our eyes with all
its innocence and deep religious feeling.

** "Pan and Echo" - a short Greek tunic, her hair tied into a knot. We ask ourselves:
can this possibly be the same creature? With wonderful gestures expressive of the
antique ideal, she resurrects the nostalgia of Hellas. How many statues have come to
life in her! In a heavily draped long Greek attire, she mourns to music of Gluck over
the death of Euridice, in rhythmic, measured, ceremonious grief that mounts and
mounts until she sinks to the ground in despair. And then she appears again - this
time the scene is darker, wrapped in sombre shadows, and her gown is colourless and
floating like the shadows, and her movements are rapid and ghost-like: the shadows
of the underworld listening to Orpheus. Suddenly the scene is bright again and
everything is joy and contentment - Orpheus has found Euridice.

" She has a dance without music, awesome and very gripping, called "Death and the
Maiden." ... as in Maeterlinck’s "Intruse," death announces itself unseen but intensely
apprehended. ... The spectator feels a cold shiver run up and down his spine.
Everyone has sensed the awesome presence of the destroyer.

{12} ibid [iii—iv] quoting his introduction to the first printing of her lecture Isadora
Duncan. Der Tanz der Zukunft (The Dance of the Future) Eine Vorlesung. Ubersedzt
und Eingeleitet von Karl Federn (Leipzig 1903) 7-9.
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Federn translated Nietzche’s Zarathustra for her, and she also evinced a keen interest
in the works of Ernst Haeckel. She had read his The Riddle of the Universe in which
he asserted the essential unity of organic and inorganic nature. Filled with admiration
for his Darwinian theories of the origin of species, she wrote him a congratulatory
message upon the occasion of his seventieth birthday.

Dear Master...

Your genius has brought light Into the darkness of many human souls. Your works
have given me religion and understanding which counts for more than life with me ...
all my love.

Isadora Duncan

The great scientist made his home in Jena but spent his birthday that year in Italy. He

received so many congratulatory messages from all over the world that he was unable
to answer each one personally. He had a note printed thanking his friends. On the
back of one of them, he personally penned a letter to Isadora acknowledging her
message. She treasured and kept his letter all her life.

Bordighera, Park Hotel

2 March 1904

Much admired artiste!

The receipt of your amiable letter together with the present of your beautiful pictures
have given me much joy on my 70th birthday and I want to thank you heartily for
them.

I have been for quite a while a sincere admirer of your classic art (being an old
admirer of the Greeks) and I hope at last within this present year to have the pleasure
of making your aquaintance [acquaintance]. As author of the "Anthropogenie" I
would be charmed to see in the harmonious movements of your graceful person the
greatest creation of nature.

I shall remain for the rest of the month in Bordighera at the Park Hotel. Middle of
April T go back to Jena. As a return gift I shall then send you my picture. Please
forward me your address for the month of May and let me know if you desire some of
my pamphlets.

With thanks and best wishes for the growing success of your art-reform along the
lines of evolving nature, I remain, your sincere admirer.

Ernst Haeckel

{13} Translated from original in Irma Duncan Collection.

Dear Master

... I consider it a great honor that you have written to me. I have read your dear letter
many times and can hardly believe that you dear Master, have written in this way to
me. | have just returned from my performance at the Philharmonie and in the solitude
of my room am thinking of you. Of your wonderful life-work, of your great human
heart that has worked for all mankind. ... How I would love to dance for you! I am
going to be in Bayreuth this summer and perhaps I can come to Jam and dance for
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you in the open air perhaps under the trees. But my dances will only be a poor way to
express my love and gratitude for you.

... Now I must go to sleep since I have to travel tomorrow to Mannheim, Hannover,
Luebeck and Hamburg etc. and later to Paris. Good-night dear Master, your

Isadora Duncan.

{14} In the Ernst Haeckel Archives, Jena, Germany; here retranslated from an article
by Dr. Cuido Schmidt in the Berliner Tageblatt, 1927.

Jena, 15 July 1904

Much admired woman!

Your letter and the for me particularly interesting photograph of you, have given me
much pleasure. And I thank you also for the kind invitation to come and visit you at
Phillips Rube in Bayreuth. I should love to accept if circumstances allowed me to do
so, but unfortunately I am swamped with work and may not find time to come. [ may
not be able even to travel anywhere during my vacation August & September.

I have never been in Bayreuth and naturally would very much like to attend the
world-famous Festspiele - despite the little comprehension I have of serious music,
and at the same time - above everything else! - to admire your wonderful art of which
I have heard so much. But all tickets to the performances have been sold out, so [ am
given to understand.

Anyhow I shall continue to hope that sooner or later I may meet you and have the
opportunity to enjoy your art. With heartiest greetings and best wishes,

Your devoted Ernst Haeckel

{15} Translated from original in Irma Duncan Collection.

Isadora took part in the Festspiele, that year under the direction of Frau Cosima
Wagner, by dancing, with two girls of the local ballet, the three Graces in
Tannhauser. The German scientist came and visited her there.

Although all the artists sang her praises in Germany she also, upon occasion,
encountered animadversion. One misguided and confused critic went so far as to print
an article in the Berlin Morgen Post in 1903 entitled "Can miss Duncan Dance?"
Comparing her technique unfavourably with that of the prima ballerina of the Berlin
Opera, be declared Isadora lacking In either the correct figure or the required
technique to establish a new art form. He proposed that the question of her
qualifications should be put before the ballet masters of the world. "Let them be the
judge!"

Isadora, who had concentrated on proving the obsolescence of the old-style ballet,
declaring: "The principles of the ballet school are in direct opposition to what I am
aiming at," did not let the insult go unchallenged. She sent a typical reply to the
Morgen Post:

Dear Sir;

I was very much embarrassed on reading your esteemed paper to find that you had
asked of so many admirable masters of the dance to expend such deep thought and
consideration on so insignificant a subject as my humble self. I feel that much
excellent literature was somewhat wasted on so unworthy a subject. And I suggest
that instead of asking them Can Miss Duncan Dance?’ you should have called their
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attention to a far more celebrated dancer — one who has been dancing in Berlin for
some years before Miss Duncan appeared. A natural dancer who also in her style
(which Miss Duncan tries to follow) is in direct opposition to the school of the ballet
of today.

The dancer I allude to is the statue of the dancing Maenade in the Berlin Museum.
Now will you kindly write again to the admirable masters and mistresses of the ballet
and ask them "Can the dancing Maenade Dance?"

For this dancer of whom I speak has never tried to walk on the end of her toes.
Neither has she spent much time in the practice of leaping in the air in order to find
out how many times she could clap together her heels before she came down again.
She neither wears corset or tights and her barefeet rest freely in her sandals.

I believe a prize has been offered for the sculptor who could replace the broken arms
in their original position. I suggest It might be even more useful for art of today to
offer a prize for whoever could reproduce in life the heavenly pose of her body and
the secret beauty of her movement. I suggest that your excellent paper might offer
such a prize and the excellent masters and mistresses of the ballet compete for it.
Perhaps after a trial of some years they will have learnt something about human
anatomy, something about the beauty, the purity, the intelligence of the movements
of the human body. Breathlessly awaiting their learned reply, I remain, most sincerely

Isadora Duncan

{16} Translated from a letter written for the Morgen Past in January or February
1903.

As a result of the controversy, the Berlin Presse Verein invited her to lecture on the
"Dance of the Future." She complied with the request by reading a long and cleverly
propounded treatise. The statement was later issued in pamphlet form and widely
distributed in Germany and elsewhere and had much influence on modern thought on
the subject.

{17} The 1903 and 1929 editions are cited in notes 12 and 11 above. The first
copyright edition was The Dance (Jena 1909).

On that occasion, she promised in due time to found a school of her own
" where a hundred little girls shall be trained in my art, which they in turn will better.
In this school I shall not teach the children to imitate my movements, but shall teach
them to make their own. ... I shall help them to develop those movements which are
natural to them.

" And so I say its the duty of the dance of the future to give first to the young artists
who come to its door for instruction freer and [more] beautiful bodies - and to instruct
them in movements that are in full harmony with nature....

" The Dancer of the Future will be one whose body & soul have grown so
harmoniously together that the natural language of that soul will have become the
movement of the body. ... Her dance will belong to no Nationality but to all
Humanity.

{18} A reconstruction from incomplete notes in Isadora’s 1903 copybook and the
1903 text, pages 21-22, 24-25.
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One day in 1904, while walking with an artist friend, [sadora came across a group of
girls doing callisthenics with dumbells in the open courtyard of a school. Curious to
see what they would do she stopped to watch them. The girls went though their
exercises in a lifeless manner, dressed in woolen bloomers, middy blouses, black
stockings and shoes. Isadora, always bent on reform, dreaming of a new race of
beings clad in as few clothes as possible to permit the sun and air to reach the body
and allow for maximum freedom of motion, said to her companion:

"Consider these poor girls trying to exercise with all those horrible clothes on! One
of these days I am going to change all that."

"How are you going to bring that miracle about?" her friend asked, doubtfully
bearing in mind the ingrained prudishness of the age they lived in.

"I am determined to found a school," Isadora answered with conviction, "where
children will walk barefoot in sandals just as I do, and wear short sleeveless tunics
when they dance so they can move in utter freedom and be a fine example to all the
other children in this world. They shall learn not to be ashamed to expose their limbs
to the health-giving sun. And I shall teach them to dance, not in the stilted outworn
tradition I found when a child, but in harmony with everything that is beautiful in
nature."

Determined as she was to create her "Dancer of the Future," she thought only in
terms of health and happiness for all children on earth, rich and poor alike. In her
youthful idealism, she desired immediately to adopt a limitless number in order to
teach them the way to a better, more beautiful life. With extraordinary magnanimity,
she unhesitantly used her own small capital, only recently acquired, to achieve this
laudable end. She ardently wished to share with others - in the unselfish attitude of an
inspired leader devoted to a lofty ideal - her revelation of truth and beauty.

In December 1904 she founded her first school of the dance in Grunewald near
Berlin, with her little niece as her first pupil. This unique, non-paying school, that
endeavored to educate children though the medium of a natural dance was, however,
not officially opened until January 1905. It was then that I, as one of her original
pupils, enrolled there fifty-three years ago.

My long dance career has been devoted entirely to furthering the doctrine and ideals
of Isadora Duncan, that remarkable woman and great American artist, who was not
only my inspired teacher, but also my beloved foster-mother.

Irma Duncan

*

Duncan, Irma. Isadora Duncan, pioneer in the art of dance, 1958. Pp. 3-15.
https://babel.hathitrust.org/cgi/pt?id=uc1.32106000782836;view=thumb;seq=21
https://babel.hathitrust.org/cgi/pt?id=uc1.32106000782836;view=1up;seq=8
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